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Evans, Judith Anderson, Ethel Waters 


Top N. Y. Critics’ 


In requesting the 10 leading New 
York drama critics to name what 
they deem the best performances of 
the 1938-39 season, no special limit 
was set by Variery. Some review- 
ers made more selections than oth- 
ers, but all are printed. 

No player received the unanimous 
vote of all critics, since Walter 
Winchell and Robert Coleman shared 
the reviewing assignment for the 
Mirror and, to insure a fair poll, 
critics were permitted to vote only 
for performances they had reviewed. 
Maurice Evans topped the actors 
with nine votes (all but Winchell, 
who did not review either ‘Hamlet’ 
or ‘Henry IV’).. Judith Anderson 
and Ethel Waters were tied for first 
place among the actresses, with nine 
votes each (likewise all but Winch- 
ell, who did not cover their respec- 
tive plays). Robert Morley and 
Raymond Massey each received eight 
votes (all but Coleman, who did not 
review them, and George Jean Na- 
than). Laurette Taylor got eight 
votes, too (not getting those of 
Winchell, who did not cover the 
show, and Nathan.) 

Of the total of 153 votes cast by 
the 10 critics, men received 79 nods, 
while the women got 74. There were 
37 men named, as compared with 29 
femmes. Evans, Morris Carnovsky, 
Mildred Natwick and Luther Adler 
were each given votes for two dif- 
ferent parts. It may also be noted 
that Anderson, Coleman, Lockridge, 
Nathan, Watts and Whipple did not 

(Continued on page 42) 


Atlantic Clipper Now 
Makes Possible One 
Int’l Newsreel Edition 


Long-sought international edition 
which major newsreels have been 
trying to develop for years now ap- 
pears to have become a reality with 
establishment of commercial clipper 
plane service to Europe on a 20-30 
hour schedule from N.Y. to England. 
It means that European cities now 
are just one release date behind 
American exhibitors with newsreels. 
Thus, the issue that goes to exhibs in | 
the U.S. the first of the week is avail- | 
able to Europe two days later, or on 
Wednesday. 

Situation became more evident last | 
week when all the larger newsreels | 
specialed coverage on the navy’s 
submarine Squalus sinking and res- 











cue. Completed in time for the reels | 


to catch the weekend clipper plane, | 
making it available to European ex- | 
hibitors early this week. 

Biggest handicap thus far is the | 
excessive cost, with 600-800 feet of | 
negative costing a newsreel company | 
$100 or more to ship by plane. This 
is because the pictures must go at 
the mail rate, commercial plane serv- 
ice not having air express facilities 
thus far. Air shipments probably | 
will be increased across the Atlantic 
Once express service is opened. 








Poll on Best Acting 


Free Race Tips 





Chicago, May 30. 

Dee Sparr and Henry Sim- 
mons, horse handicappers for the 
p.m. American and a.m. Herald 
& Examiner (both Hearst) in 
Chicago for the past number of 
years, but now on strike with 
other members of the News- 
paper Guild, are not letting the 


strike keep ‘em from tipping 
the public. They are picking 
horses, free, with the Guild 


handing out their selections on 
mimeograph*and asking the re- 
cipients not to read the struck 
papers or patronize their adver- 
tisers. 

Mimeograph sheets also ask 
for contributions to aid the 
Guild fight. 


Roosevelt's Son 
As Commentator 


On Mutual Web 


Elliott Roosevelt will go on the 
payroll of the Emerson Radio Co. as 
a news commentator as soon as a 
hookup can be worked out on the 
Mutual Network. Number of quar- 
ter hours per week will depend on 
the time and stations that can be 
made available. Starting date un- 
certain. 

It will be Roosevelt’s first cross- 
country commercial. He has been 
doing this kind of assignment on his 
Texas State Network. About three 
years ago he got a contract as a com- 
mentator from NBC but on a sus- 
taining basis. 

This was mutually called off when 
Roosevelt and the network couldn’t 
ostensibly get together on the right 
scripts. It was reported at the time 
that a message grapevined from the 
White House secretariat to RCA had 
no little influence on the situation. 
| The settlement on the contract which 
| wasn’t exercised amounted to around 
| $4,500, 


Pert Kelton’s Opera Yen 


Pert Kelton is reported readying 
fora debut in grand opera next sea- 
‘son. Comedienne has been taking 
vocal training for some time but only 
the family was aware of her oper- 
atic aspirations. Miss Kelton is of 
the Kelton family, well known in 
big time vaudeville. She appeared 
as a single some seasons ago, also in 
| musical comedy and some talkers. 
| 




















While vaude formerly used oper- 
atic names, few warblers went to the 


Met from the two-a-day. An excep- 


} tion is Rosa Ponselle. 





[PROTECTION FOR 
RAUIO AD AUGTS. 


Comics Who Ad Lib Out of 
Turn, Copyright Infringe- 
ments, Newscasters’ Libel, 
Etc., Now Can Be In- 
demnified 


—_—__—- 


ONLY MAJOR FIRMS 














Insurance protection can now be 
bought against comics who speak out 
of turn on the air. Also against copy- 
right infringements. It’s in the form 
of a special policy underwritten by 
the Preferred Accident Insurance 
Co. The contract indemnifies an ac- 
count and its agency in the matter 
of suits for libel, slander, plagiar- 
ism, piracy and invasion of person- 
al privacy, and rates as the first of 
its kind made available to the ad- 
vertising trade, 


Cecil Davis, of Hagedorn & Co., 
insurance brokers, is responsible for 
the introduction of this insurance 
policy, and Hagedorn holds the ex- 
clusive rights for its issuance. 
Davis got the idea of developing the 
policy from the litigation which fol- 
lowed the publication of a Camel ad 
in which a gentleman rideg and his 
saddle were the main objects. 

Davis calls his an errors and omis- 
sions policy. It serves, he explains, 
to cover claims arising from mis- 





takes in doing something that should 
have not been done or in overlook- 
ing something that should not have | 
been overlooked, He will issue the} 
policy only to major national ac- 


(Continued on page 35) 





Actors Home Nets 
$220,000 From Gulf 
On First Air Session 








Hollywood, May 30. 

Motion Picture Relief Fund wil! 
have received $220,000 from Gulf Oil ; 
for its building fund when Screen | 
Guild show signs off for the summer 
after the June 4 broadcast. If -$ 
options are taken up, fund will bank | 
more than $2,000,000. Home for aged | 
and indigent film workers in San 
Fernando valley will not be started 
until $500,000 has been received from | 
the rzdio series. The $220,000 covers ' 
22 weeks. 

Plans for the home call for a main | 
building flanked by bungalows. Cen- | 
tral structure will house sanitorium 
and dormitory facilities. Bungalow | 
units will be named after donors in 
memory of outstanding personalities 
in the industry, such as Marie Dress- 
ler bungalow for actresses; Will Rog- 
ers for actors, and Irving. Thalberg 
unit for producers. 

Gulf pays $10,000 weekly to the 
fund for the gratis services of film 
actors, actresses, writers and direc- 
tors on the Screen Guild show. , 





6-Day Film Theatre 





Week, Dark 


On Mondays, New Coast Proposal 


Whalen Wall 





Grover Whalen’s expo having 
murdered the town so far, Mil- 
ton Bérle observes: 

‘The New York Fair is giving 
Broadway two weeks to get out 
of town.’ 


Pix Watching 
Television At 


The Boxoffice 


With five theatres in London 
packed to see television of the derby 
race last week, supplying an answer 
go for it, the American film indus- 
try is watching closely in this 
industry is watching closely in this 
country to see just how far distant 
is telecasting for U. S. theatres as 
well. 

Picture business also wants to as- 
certain whether the major companies 
will get aboard the television band- 
wagon in advance of its actual ar- 
rival in the U. S., or will clamber on 














after competitive companies have | 
crashed the theatre field with sight- | 
sound broadcasting. 

(Other television news on p. 24-25) | 





Gagman Rev. 


Hollywood, May 30. 

Hal Raynor, gag writer for Joe. 
Penner, finished ‘The Fighting Jew,’ 
a biography of Sam Dreben, for pub- 
lication in the east. 

When not writing radio witticisms 
and biogs, author is the Rev. Henry 
Scott Rubel, Episcopal minister in| 
Glendora, Cal. 





Los Angeles, May 30. 
Agitation has been started here 


for a universal six-day film theatre 
week, with complete shutdown on 
Monday. 


Radical departure after many 
years of seven-day grind is being 
strongly urged by a number of pro- 
minent local theatre operators, and 
while those sponsoring plan admit it 
will require considerable intestinal 
fortitude for theatre operators to get 
away from the full week operation, 
they are confident that it is only a 
matter of time before idea will be 
generally accepted. 


Proponents of plan advance argu- 
ment that film business generally is 
away off on Monday after the cus- 
tomary heavy weekend trade, and 
point to large number of filmeries 
which operate heavily in the red on 
that day of the week, 

Those favoring curtailment of 
time-honored seven-day week grind 
advance various arguments why such 
a step would be advantageous, One 
is that operators, with a general sus- 
pension on Monday, would save con- 
siderable in operating expense. An- 
other point brought out is that such 
a plan would enable everybody con- 
nected with theatre operation, from 
the house manager down, to have 
same day off each week. 


Another angle is that six-day week 
would eliminate necessity of theatres 
having a swing operator to relieve 
regular boothmen. 

Distribs, it is figured, would be 
principal objectors to six-day theatre 
week, but belief is that increased 
weekend biz would more than com- 
pensate for any loss in film rental 
revenue which they would sustain 
b. shuttering on Monday. Stum- 
bling block is expected to be 
number of small independent 
houses, many of which operate 15 
hours and longer daily on grind 


| policies, 
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U.S, DETAILS A STATE-BY-STATE LIST 
OF ALLEGED ANTI-TRUST VIOLATIONS 








Bill of Particulars, Demanded by Major Film Com- 
panies, Stresses Alleged Coercive Methods — 
Forcing Theatres to Sell, Overbuying, Etc. 





The U. S. Government Thursday , 1919-20, by Par, forced to sell 
(25) filed a bill of particulars in New | through threats to build opposition 
York federal court in response to| theatre and deprive product. Inde- 
Judge William Bondy’s decision on} pendent exhibitor Mary Cinciolo. 
Paragraph 8 of the demand by the | The Lake, Oak Park, Ill., by Par 
major companies for a bill. in 1935; deprived of product, un- 

Paragraph 8 stated that the major | reasonable clearance on theatre. In- 
companies, through coercive and dis- | dependent exhib, Greater Chicago 
tress methods, forced independent | Theatres Corp, 


exhibitors to sell their theatres. Par and RKO 
The majors demanded to know each| The Palace, Gary, Ind., Palace, 
individual case, including the time | Canton, O.; Palace, Marion, O.; 


of method used, and what major dis- | dependent theatres in Indiana, oper- 
tributor was involved. Judge Bondy’s | ated by Verner U. Young, in 1929, or 
decision allowed the majors their re- | Corporations in which he held an 
quest, only permitting the Govern- | interest. Paramount was the major 
ment to withhold information where | distributor, and it threatened to 
it had specifically been asked to do | spend $60,000,000 to eliminate in- 


so by independents. In this case the | 
U. S. must furnish names 20 days | 
before trial. 


The Government’s bill states that 
it is incomplete. But the bill does 
name 93 individual theatres which 


dependents in Indiana, forcing Young 
out. 

The State, South Bend, in 1933-34, 
by Par, forced out by threats of ac- 
quiring theatres wherever independ- 
ents operated in Indiana, Independ- 


ent exhibitor was the Theatrical 
Managers, Inc. 

| The State, in Algona, Ia., in 1935- 
| 37, by Par; forced to sell because of 
opening opposition theatres, and de- 
priving product. Independent, Gail 
L. Pettit. 


were claimed to be involved in 55 
different situations, covering a period 
from 1918-1938. 

In the 55 situations, Paramount is 
the worst, according to the Govern- | 
ment, being cited no less than 43 | 
times. RKO is accused three times; " , 

: | The Capitol, Marshalltown, Ia., in 
20th Century-Fox, six times and} : : ’ 
Warner en three times. Loew’s| 1994-36 by RKO; forced wa lease 
the other major distributor is not | theatre to — because CS CpeTng 
included at all. It was disclosed by | Opposition. depriving him of product. 
a Government spokesman that the | Independent exhibitor, C. C. Duns- 


probable reason behind the failure | moor. 


: agee ; _| The Granada, Sioux City, Ia., in 
to eam ge are sl henner’ ro Pon | 1936, by Par; forced to lease to major 
pendent distributors involve cre because of unreasonable clearance, 


have requested their names not to| ; 
‘ . - and deprived of product. Independ- 
oe ent exhib, Nathan and Abe Sadoff. 
Unerems COSTS nes sre The Strand, Gardiner, Me., in 1933- 


cited including forced selling of 





theatres, 23; forced leasing of thea- 
tres, six; refusal to license an inde- 
pendent, two; forcing an indepen- 
dent to cancel construction of a thea- 
tre, one; depriving an independent 
of product, 10; threats to build 
opposition theatres, seven; threats to 
acquire additional competitive thea- 
tres, four; and excessive film rentals, 
two. 

The cases cited are as follows: 
The Colonial and News, Jasper, 
Ala., in 1933-35, were forced by Para- 
mount to sell because of threats to 
open and operate opposition theatres, 
and because of being deprived of 
product. The independents forced 
out were Joe and John Johnson. 
The New, Rusellville, Ark., in 1936 
by Paramount; forced out because of 
discriminatory film rentals and 
forced block booking as well as fore- 
ing of short subjects and news reels. 
R. V. McGinnis was the independent 
operator. 

The Arkansas, Little Rock, in 1933, | 
by Paramount; forced out, insuf- | 
ficient and desirable product. Owners 
of theatre were Andy McNeil, 
Dwight H. Blackwood, Eugene T. 
Oliver. 

The Compton, Compton, Cal., in 
1934-1937, by Fox-West Coast; forced 
to sell because of building of opposi- 
tion theatre, depriving of product, 
excessive increases in film rentals. 

The Tower, Los Angeles, in 1935, 
by Fox; was forced to lease to a 
major because deprived of product. 
Owner, H, L. Gumbiner. 

The Sunkist, Pomona, Calif., in 
1932 by Fox; forced to sell, because 
deprived of product. Independent 
exhibitor, Maurice Feigenbaum. 

The Lakeland, Lakeland, Fla., in 
1937 by Par, was forced to close by 
refusal to license; opposition affili- 
‘ated theatre also cut prices; Par also 
reopened old theatre, and double- 
featured at its better house at re- 
duced prices. Independent exhib, 
Harry Bott. 

The Auditorium, Lakeland, Fla., in 
1919, by Par; forced to sell, through 
opposition theatre and depriving of 
product. Independent exhib, L. D. 
Joel. 

The Rivoli, Tampa, in 1931 by Par; 
forced out through threats of Para- 
mount affiliate to deprive product, 
and giving product by other majors 
to Par. Independent exhibitor, N. V. 
Darley. 

Gordon, Atlanta, in 1934, by Par, 
forced to cease construction after be- 





gun, by being advised Paramount | deprived of product. 


affiliate was going to build within 
250 feet of his site: allegedly after | 
promise of product. 
exhibitor, Claude D. Swint, took | 
loss of $2,825. | 

The Alamo, Gainesville, Ga. in’ 


37, by Par; forced to sell because de- 
prived of product, because of opposi- 
tion, price war, unwarranted inter- 
ference on advertising, and unreason- 
able clearance. Independent exhib, 
Willard B. Harwood, 

The Seco and Silver, Silver Spring, 
Md., by Warners, in 1933-38; forced 
to sell lease because of unreasonable 
clearance. Independent exhib, Wil- 
liam E. S. Wilcox. 

The Brookside, Kansas City, 1937, 
by Fox, forced to sell through un- 


| reasonable clearance, depriving prod- 


uct, threats to open opposition thea- 
tre. Independent exhibitor was 
Brookside Theatre Corp., Stanley H. 
Schwartz, president. 

The Swan, Columbus, Neb., in 1935, 
by Par; forced to sell because Par 
subsidiary, operating the Columbus, 
took first-run product away from 
him. Independent exhibitor was Wil- 
liam N. Youngclaus. 

The Lincoln and Orpheum, Lincoln, 
Neb., in 1933, by Paramount; forced 
to lease to major because deprived 
of product. Independent exhib, Frank 
D. Eager. 

The Kingsway, Brooklyn, N. Y., in 
1934, by RKO, sold lease to RKO, be- 
eause of threats to build opposition 
theatre and take away product. In- 
dependent exhib was Century Cir- 
cuit (A. H. Schwartz). 

The State and Stratton, Middle- 
town, N. Y., from 1928-31, by Para- 
mount; forced to sell by charging 
excessive film rentals, unreasonable 
block booking terms, opening op- 
position theatre, and depriving of 
product. Independent exhibitor, 
Edward Quittner. 

The Palace and Marion, Marion, 
O., in 1933 or 1934, by Par; forced out 
by threats to build opposition thea- 
tres. Independent exhibitor was 
Theatrical Managers, Inc. 

The Garing, Greenville, S. C., in 
1919-20 by Par; forced to sell because 
of opening of opposition theatre, and 
depriving him of product. Independ- 
ent exhibitor, L. D. Joel. 

The Merrick, Long Island, N. Y., 
in 1934, by RKO, by depriving of 
product through acquisition of Alden, 
opposition theatre. Independent ex- 
hibitor was Century Circuit. 

The State, Watertown, S. D., in 
1932-36, by Par; forced to sell 
through being deprived of product. 
Independent exhib, Carl P. Knudsen. 

In Texas 

The Rio, Beaumont, Texas, in 1935 
by Par; forced to sell through being 
Independent 








exhib, Robert Z. Glass. 
The Knox, Fair and Long, Dallas, 


criminatory clearance, minimum ad- 
mission prices, elimination of double 
(Continued on page 12) 


‘Freeze’ Film Rentals 


Philadelphia, May 30. 

Request that a resolution be 
passed asking distribs to freeze 
film rentals for next season at 
the present rate was tabled at 
an Allied exhibs meeting last 
week, Leaders of the organiza- 
tion considered such a resolution 
bad tactics, arguing that if ex- 
hibs want prices the same as 
this year, they must ask for 
lower ones, since the distribs 
always demand something to 
compromise on. 

Sid Samuelson suggested the 
tabling of a resolution, explain- 
ing his tactics, which met with 
general agreement. He then 
read reports from other Allied 
units, indicating that everywhere 
buying is going slower this sea- 
son than before. All agreed to 
wait at least until after the 
national Allied convention on 
June 13, when reports on deals 
from all over the country will 
be compared. 


DU PONT AFTER 
100%, PATHE 
CONTROL 











Wall Street reports are that Du 
Pont interests are going to offer an 
interchange of stock which would 
give Du Pont complete control of 
Pathe Films, Inc. Basis of swap 
will be one share of Du Pont Chem- 
icals stock for every 11 shares of 
Pathe held by stockholders. 


It is known that Du Pont is chief- 
ly interested in the principal assets 
of Pathe, consisting of 3,500 shares 
of DuPont Film Mfg. stock. Move 
is in preparation of an expected 
expansion move in the raw film stock 
field by DuPont to compete more 
strongly than heretofore with East- 
man Kodak. 

Financial experts in the street 
claim that the DuPont interests 
could acquire the 3,500 shares held 
by Pathe by setting up some sort 
of merger of Pathe and DuPont Film 
Mfg. By doing this stockholders 
would avoid having to pay heavy 
taxes involved in sale of such stock 
for cash. 

At the current market level, Du- 
Pont Film is selling at $145 a share. 
They might exchange 55,000 shares, 
currently held in the treasury, for 
582,000 shates of Pathe Film com- 
mon. This would eliminate any 
transaction for cash. 

It will be recalled that DuPont 
Mfg. is reputed to have bid $3,200 
per share for the stock held by Pa- 
the when the initial plan for re- 





| organizing Pathe Film came up six 
months ago. Pathe was asking $4,- 
000 per share. However, even if $3,- 
200 a share had been obtained, the 
tax is so terrific just now that net 
amount per share would have been 
$2,600 to $2,800. 

Swap of the stock is looked on as 
the most feasible means of DuPont 
getting control since the last Pathe 
asking price would have involved 
paying out $14,000,000. 

Pathe Laboratories, a newly 
formed and separate corporation, 
would not be included in any deal. 
Banking circles were dubious 
whether any stock exchange plan 
would be consummated before the 
end of the year, when a better pic- 
we of the tax setup will be avail- 
able. 





L. A. to N. Y. 





Brian Aherne. Frieda Inescort. 
Frank Bauer. Melvin Levy. 
Gloria Blondel. Anatole Witvak 
Joe W. Coffman. Collette lyons. 
Frank W. Goodale. | Joe Nadel. 
George Goodale. Paul Nathan. 
Harold Hefferman. Moroni Olsen, 
Bonja Henfie. Mme. Ouspenskaya. 
Joe Heppner, Me' Shauer. : 
Join D. Hertz, Jr. | Irving Starr. 
Miriam Hopkins. Herbert Yates. 





N. ¥. 


Roberia Becker. 
Albert Deane. 


to L. A. 


Erich Pommer. 
Budd Rogers, 





Jimmy Durante. Grad Seyrs, 

Bot Gillham. Irma Sela 

In'and Hayward. Margaret Sullavan, 
Louis Wayward. 3 Swifts, 

Marsha Huat. Sam Wood. 


Ida Lupino. Allen Wright. 
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Jessel’s ‘Old New York’ show at the N.Y. Fair.esessesees+s.-Page 47 
Harry Richman-Milton Berle’s nitery review. .ecosessese++-Page 34 
Link’s Metro trip .iccccccccccccscosocecccccccccceesoccccc: FARE Sl 
Radio reviews: Robert Morley, Ben Bernie, Edgar Bergen, ; 
ERG TIOT .on0cc 0b5b060600.00000006908690606000000006¢83456- Page 27 
Televighee .cdcvescccacccsecccosccccccccsbapocesocoococcosE MOS 24-25 
Jack Benny-Kate Smith may switch products. esceessss+++++-Page 21 





Beth FOOTE WETSONAIS diavceccececescicecs acs ee leueeassss eke Page 21 
WB selling Transamerican .......esesseeceeee coccvccceocess-Fage 21 
Democracies would boycott Venice film exposition............ Page 13 
Yank Coin snag in Japan,........+.. Gdn epecceccocccecceccs age 13 











Govt's Bill of Particulars Anent 
Col. Is the Most Informative Yet 
SUBSTANTIAL TRADING |,,2%,8, coerment rose ce 
IN MONO FILM STOCK ‘tse cour in ferpoue io the ve 


| Pictures Corp, and its subsidiaries, 








Washington, May 30. 
Substantial peddling of Monogram 
Pix Corp. stock by Joseph A. Sisto 
& Co..was revealed Monday (29) by 
Securities & Exchange Commission. 


This is in connection with the antie 
fu action against the major film 
| companies, and is the last bill to be 
| filed by the Government. Previous 
| bills had been furnished United 
Artists Corp. and the other majors 


Amended report for October, 1937, | 
showed total of 2,267 shares common | ’ 
sold during latter part of that month, Of = rg this —_ 
leaving the firm with total holdings | most informative. The Government 
of 133,872 shares. On Jan. 7 last| Sst defines major producers, who, 
Sisto & Co. shuffled off options on | they declare, are those who have 
68,130 and 10,000 additional shares of under contract valuable stars, fea- 
common, in two separate transac-| ‘ure Players, directors and tech- 
tone 5.000 shares being picked up by | nicians, and who produce high grade 
William R. Stewart New York col- | quality films each year. There are 
league. Sist@’s holdings at the end | F; anna the U. S., says the 
of January reported at 55,742 shares. | . 

Two other moderate film stock| The U. S. then names 36 key 
transactions recorded in the SEC re- | Cities and 151 first run metropolitan 
port for March. Robert R. Young, | Playhouses. It claims that Colum- 
Jersey City, added to his holdings | bia, in refusing to sell second or 
of Pathe Film Corp. common and | subsequent runs, acted pursuant to 
Preston Davie, New York director of | 28Teements and understandings with 
Universal Pictures Co., picked up 10 | the other defendants. The time, 
additional shares of 8% cumulative Places, and names of parties or 


in a group. 
is the 


lst preferred in his company. 

Young bought 600 shares of Pathe 
stock on March 21, bringing his total 
holdings as one of the directors in 
the company to 20,497 shares com- 
mon. Davie’s holdings in Universal 
8%ers increased to 110 shares by 
his March 28 purchase. 





Mono’s $250,960 Loan 

W. Ray Johnston, Monogram Pic- 
tures president, has negotiated a new 
loan of $250,000 through O. Henry 
Briggs, ex-Pathe president, and a 
heavy investor in Monogram; the 
Continental Bank & Trust Co. and 
the Guaranty Trust Co. of New 
York, New financing is intended to 
take care of company’s increased 
production budget for the °39-40 sea- 
son product. 

Mono has been operating in the 
black for the last six months, 

Steam Up at Mono 
Hollywood, May 30. 

Monogram is putting on a heavy 
summer shooting schedule to catch 
up with its 1938-39 program before 
the start of the new season in Sep- 
tember. 

Studio has 11 more pictures to 
make, including one special, ‘Mur- 
der in the Big House,’ two Boris 
Karloffs, one Frankie Darro, three 
Jack Randalls, two Tex Ritters and 
‘The Girl From Rio,’ last of eight 
from E. B. Derr. 


SAILINGS 


June 28 (New York to Paris) Elsa 
Maxwell (Normandie). 





June 7 (New York to London) 
Sonja Henie, Charles Tucker 
(Queen Mary). 


June 3 (New York to Havana) Mr. 
and Mrs. Milt Harris (Quirigua). 

June 1 (New York to London) 
Maurice Evans (Aquitania). 

May 30 (New York to Paris) Ig- 
nace Jan Paderewski, Marcel Tabu- 
teau, Mr. and Mrs. Buddy Rogers 
(Mary Pickford), Henri Bernstein, 
Clare Booth, S. Cleote, Leon Turrou, 
Mr. and Mrs. Fred W. Lange, Joseph 
H. Seidelman, Clifford C. Fischer, 
Robert Morley (Normandie). 

May 25 (New York to Paris) Kir- 
sten Flagstad, Eve Currie, Lilly Hat- 
vany, Mr. and Mrs. Edward Plaut 
(Champlain). 


ARRIVALS 


(At the Port of New York) 
Lewis Allen, Max Glass, Gregoire 
Kuperman, Nadia Mirova, Stuart 
Dunlap, Erich Pommer, Mr. and Mrs. 
Cass Canfield, Emmet Lavery, Basil 





| agents are unknown to the Govern- 
| ment, but Columbia became a party 
| to them in 1930 and still is. The 
substance of the agreements was that 
the major distributors would not 
sell second runs in certain situations 
where there was competition with 
affiliated theatres. 

The phrase, ‘System and Series’ is 
descriptive of the method employed 
by the defendants in carrying out 
their plans, 

System means the method of using 
franchises, contracts and agreements 
entered into by the defendants, in 
licensing of their product. Series 
refers to the large number of fran- 
chises, contracts and agreements 
periodically executed in carrying out 
their purpose, 

Stars under contract to other 
majors at the same time to Co- 
lumbia are Joan Blondell, Ware 
ners; Melvyn Douglas, Metro; Irene 
Dunne, Paramount, RKO and Uni- 
versal; Cary Grant, RKO; and Ed- 
ward G,. Robinson, Warners. 

All of these stars were under joint 
contract after July 1, 1934. 
| The Government alleges that in 
‘tying up of personnel Columbia acted 
pursuant to agreements with other 
defendants. The time and places 
|} are unknown to the U. S., but Col- 
|umbia became a party to them in 
1930, and is to date. 

Cheaper pictures are those having 
a low budget cost, not highly ad- 
vertised, and produced with actors 
and directors who are not well 
known. 

Columbia has been engaged in 
coercive selling along with the other 
defendants. 

It is alleged that the clearance and 
zoning schedules have been arbitrary 
and unreasonable because the terri- 
torial areas over which protection 
was granted was too wide, and the 
periods of time established between 
the protected runs, and those subsee 
quent to it, have been too long. 

Columbia is accused of having 
knowledge of overbuying. 

Columbia has refused to license 
many independents unless the inde- 
pendent agrees to accept the pictures 
on a percentage basis. Columbia 
also has demanded minimum license 
fees. 

Columbia is accused of en- 
couraging double features in certain 
situations, contracts for the exhibi- 
tion of Columbia Pictures in theatres 
owned, operated or controlled by 
National Theatres Corp., or its sub- 
sidiaries, in 1934-35, provided that 
certain Columbia pictures were to 
be exhibited at 20% and 25% of the 
gross rentals. It was arranged that 








Dean, Edith Evans, Bert Reisman, | they would be exhibited at a reduc- 





Henri Klarsfeld. 


(Continued on page 18° 
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Oklahoma’s Buying Pool Going 


Through; More Co-Op Film Groups 





Oklahoma City, May 30. 

Sing no post-mortem for the in- 
dependent exhibitors buying pool for 
it is to be inaugurated in full force 
within the next few weeks if plans 
of Allied of Oklahoma leaders ma- 
terialize. The buying pool plan, 
upon which association leaders 
worked for several months, then dis- 
carded upon organization of their in- 
dependent association and its affilia- 
tion with Allied nationally, is being 
brought back upon demand of mem- 
bers of the organization. 

Though no official comments are 
available it is learned that the buy- 
ing pool plan as developed by the 


Oklahoma organization is to receive | 


the backing of National Allied lead- 
ers in a test to determine how 
successfully it will operate. It is 
understood also that Allied may 
drop its plan for a national pool for 
the time being to concentrate all its 
effort behind the Oklahoma plan. If 
successful then, according to reports, 
Allied may adopt the same plan na- 


. tionally. 


The original setup called for con- 
tinued actual selling of company 
product by distributor salesmen to 
independent exhibitors. The indie 
would only inform the pool officials 
what companies he had decided to 
buy, whereupon they were to nego- 
tiate the contract together with those 
of other pool members with distri- 
butors. When successful negotia- 
tions were completed then the exhi- 
bitor himself would sign his own 
contract with the distributor. Book- 
ing details and similar arrangements 
are to be made available if members 
of the pool desire them, according to 
present plans, but membership in the 
pool organization will not arbitrarily 
call for handling of booking details 
by pool officials, unless so desired by 
the exhibitor. 

It was understood that, at the as- 
sociation organization meeting at- 
tended by leaders from each district 
last month, Col. H. A. Cole warned 
that should they form a buying pool 
his organization would fight it vig- 
orously. However this was before 
leaders decided to affiliate with Al- 
lied nationally. 





Wisc.-Mich. Buying Pool 


Milwaukee, May 30. 

Max Weisner and Edward F. 
Maertz have organized the Theatre 
Service Agency to act as a buying 
organization for independent ex- 
hibitors, in cooperation with the In- 
dependent Theatres Protective Assn. 
of Wisconsin and upper Michigan, of 
which Maertz is president. The buy- 
ing group is expected to eventually 
include practically all independents 
in the state, whereupon it plans to 
function as a booking organization as 
well. 

At present, the goal is 50 inde- 
pendents. It will also combat cir- 
cuit theatre expansion in this terri- 
tory. 





New Cincy Co-op Buyers 
Cincinnati, May 30. , 

Harry Bugie, former city salesman 
for Warner Bros., is manager of a 
co-op film buying service. Enter- 
prise is a branch of Co-operative 
Theatres of Ohio, headed by Milt 
Mooney, with headquarters in Cleve- 
land. 

Ohio and Kentucky exhibitors op- 
erating 29 theatres have lined up 
with the Cincy office, Bugie an- 
nounced Saturday (27). His chief 
booker is Ray Frisz, formerly with 
Schine’s chain of houses. 

A similar service for this territory 
was recently announced by Maurice 
White and Nick Shafer, vet local ex- 
change men and exhibs. 


Goetz’s Sailing Stalled 


Ben Goetz, Metro’s British pro- 
duction head, will not shove off for 
Europe as soon as he anticipated be- 
Cause called back to the Coast for 
conferences with Louis B. Mayer. 

Goetz now plans sailing for Lon- 
don about June 8 or 10. 








‘PAR LOSES POINT IN 
STOCKHOLDER’S SUIT 


Second attempt by counsel for 
Paramount Pictures, Inc. to get the 
N. Y. supreme court to dismiss a 
stockholder suit for $20,000,000, 
filed by Rae Nassoff, has failed. 
Court was petitioned to force Saul 
E. Rogers, counsel for Nassoff, to 
break the complaint down to specific 
causes of action. Justice Lloyd 
Church last Thursday (25) denied 
the Par motion which sought to 
establish specific particulars regard- 
ing alleged ‘waste and mismanage- 
ment.’ 

Justice Valente, week before last, 
also dismissed a _ similar petition. 
Rogers contends he has only one 
cause of action chiefly based on al- 
| leged waste and mismanagement in 
production of pictures. 





| 








RKO APPEALS 
K.0.D JUNE 5 


Possibility that all three RKO ap- 
peals may be tossed out next Monday 
(5) loomed in the Circuit Court 
of Appeals Monday (29) when Jus- 
tice Learned Hand, after listening to 
arguments by John S. Stover, to ex- 
tend his time to file his record on 
appeal, declared that he did not feel 


sure that the extensions already 
granted Stover and the other two 
appellants were proper. It was the 
belief of Justice Hand that the ex- 
tensions granted should have been 
given by a district court judge, and 
it was indicated from the bench that, 
after a perusal of the applications, if 
his present opinion remained, he 
would toss out the appeals. 

Hamilton C. Rickaby, attorney for 
the Atlas Co., proponents of the plan 
of reorganization, opposed the grant- 
ing of Stover’s application and 
stated that on June 5 he would ask 
for dismissal of all appeals. 

N. Y. Federal Judge William 
Bondy reserved decision on Monday 
(29) on applications by the Chem- 
ical Bank & Trust Co., their attor- 
neys, Wright, Gordon, Zachry & 
Parlin, and special master George 
W. Alger, for fees in the RKO reor- 
ganization. The bank and its solici- 
tors seek $34,375 and 
respectively for services as trustee 
undér RKO’s Collateral Note Inden- 
ture, from 1933-1939. They have 
each received $10,000 on account. 

The applications were declared 
somewhat excessive by Rickaby, 
representing Atlas, and O. C. Deer- 
ing of Irving Trust. Judge Bondy, 
in reserving decision, declared that 
he would not allow a final allowance 
now, but would give interim allow- 
ances. 

Alger has received $27,500. He 
specified no amount, but left the 
matter in the court’s discretion. 
Rickaby and George L. Schein, rep- 
resenting the stockholders protective 
committee, spoke for Alger and de- 
clared that he had done a very fine 
job. Judge Bondy then placed 
Schein on the spot by asking him 
what to give to Alger. 
clared that he would let Alger set 





The mutual admiration party ended 


ing decision. 





BOLTON’S OPERATION 
Hollywood, May 30. 


columnist of the N. Y. Morning 





hospital for a major operation. 


vv 





MORE COMPANY 
DOMINATION SEEN 


Odlum Bowing Out of RKO) 
and Other Films Inter- 
ests — Selznick - Whitney | 
Potentialities Anew, Key- 
noted by Berman’s Resig- 
nation 








—_— 


SCHAEFER ON PROD. 








Growing importance of the Rocke- | 
feller influence in the affairs of RKO 


Corp. and its subsidiary, RKO Radio | 





would play, so would the Atlas Corp. 
, . a influence an investment position of 
ithe latter decrease. 


$22,500 | 


Pictures, is beginning to manifest it- | 
self in a concrete way. There has | 
| bose talk in the trade for the past | 
| half year that those financial inter- | 
lests would play an increasingly im- | 
| portant part in the company’s affairs | 
while, at the same time, there have 
been rumors that in proportion to 
the greater part the Rockefellers 


A week ago Floyd Odlum re- 
nounced chairmanship of the RKO 
board and submitted as his candidate 
for the post, Richard C. Patterson, 
Jr., former NBC vice-president, who 
resigned as asst. U. S. secretary of 
commerce in order to accept. He’s 
understood to be ‘a Rockefeller man.’ 

According to reliable sources the 
next step will bring in Charles E. 
Richardson to head the RKO Execu- 
tive Committee to straighten out and 
guide company’s financial affairs. 
Richardson, who will also be elected 
a member of the board, has a solid 
financial background. He makes his 
home at Bryn Mawr, Pa. He was for 
years a member of the Wall Street 
firm of Tope & Richardson, also 
served as treasurer of Fox Film 
Corp. and trustee and later director 

(Continued on page 16) 


PAN BERMAN 
QUITS AS RKO 
PROD. HEAD 


Hollywood, May 30. 
Pandro Berman tendered his resig- 








N. Y. Allied Urges Accepting Any 


Distributors Crumbs’ of Concession, 





+ 


RKO DEFERS $50,000 
PAYMENT 6 MONTHS 


Irving Trust, trustee of RKO, was 
authorized by Federal Judge William 
Bondy in New York, Thursday (25) 
to enter into an agreement with 
Radio - Keith-Orpheum Corp., the 
Bank of America, National Trust & 
Savings Ass’n., Chemical Bank & 








| 


| Trust Co. and Radio Corp. of Amer-| be prejudiced. 


ica, the substance of which is to | 
extend the time for the payment by 
RKO, of $50,000 principal amount 
outstanding of its 6% Secured Gold | 
Notes, from June 1 to Jan. 1, 1940. 

Interest will be continued at 2% 
per annum, and Irving Trust’s ap- 
plication states that the postpone- 
ment of paying will aid the corpora- 
tion at the present time. 

This $50,000 is the last of an issue 
of $1,118,500, the rest of which has 
been paid off. 


M-G NIXES 50% 
SETTLEMENT 
ON ‘LYNTON 


Metro is understood to be adamant 
in its ‘Letty Lynton’ defeat, and is 
said to have spurned a 50% cash 
settlement proposed by O’Brien, Dris- 
coll & Raftery, attorneys for Mrs. 
Margaret Ayer Barnes and Edward 
Sheldon, authors of ‘Dishonored 
Lady,’ which was ruled to have been 
plagiarized. 

Metro’s appeal is predicated on the 
theory that the play, per se, doesn’t 
merit the more-than-$500,000 damage 
award, since there were other ele- 
ments entailed which made ‘Letty’ a 
success—such as the production in- 
vestiture, the directional skill, the 
stars (Crawford-Montgomery), the 
screen adaptation, etc. 

The successfully suing dramatists, 
however, rely on the copyright stat- 
utes, and say that if they can prove 
per-theatre and foreign revenue 
damage their award could run even 
into millions. The question of extra- 











nation as production head of RKO, 
asking to be relieved Oct. 1. At that | 
time he hopes to have finished the | 
pictures he has in preparation. Next 
mcve is up to the RKO board and 
prexy George J. Schaefer. 

As early as last February Berman 
asked to be relieved of his post in 
October, figuring that a threemonth 
vacation would help him straighten 
out his income tax and keep him out 
of the higher earning brackets. 

Schaefer at that time deferred his 
answer to the request, as he wanted 
the production head to remain until 
the end of his contract in March, 
1940, so that the company would not 
have to readjust its top personnel 
during the production season. 








| Coast by the end of the week. 
the amount, and then give it to him. | 
|Rep across Canada. 
at this point, with the Court reserv-| nual convention in Toronto Thursday 


Grainger, Yates Back 


James R. Grainger returned to 





|New York, Saturday (27), from To- | 
ironto after outlining the Republic 
| product 


‘boarder, and Herbert J. Yates, Rep | 
Schein de- | 


for 1939-40 above the’! 


president, is due back from the | 


Empire Films, Ltd. distributes for | 
It held its an- 


and Friday (22-23), Grainger going | 
up to advise on the coming season’s | 
schedule from his company. 

Bill Scully, Universal sales head, 
also went up to Toronto last week 


Whitney Bolton, screen writer and|to detail the U program for 1939- | holding an option on future services. 


| 40, this company also releasing its | 


Telegraph, is in Cedars of Lebanon product above the border through last week at 20th-Fox where he had 


' Empire. 


territorial protection, where a U. S. 
copyright figures, is something else 
again. 

Meantime, arguments were heard 
Monday (29) in the New York Cir- 
cuit Court of Appeals to reduce the 
allowance of $532,000 granted Mrs. 
Barnes and Sheldon, against Metro, 
Loew’s and Culver Export Co. The 
latter want it cut to approximately 
25% of that amount; also, arguments 
by Mrs. Barnes and Sheldon to raise 
it to the $587,000, which was allowed 
them originally by referee Gordon 
Auchincloss. 


L. A. Okays All Night 





- SoLong As It Doesn't Crimp U.S. Suit 


Following convention of the Allied 
Theatre Owners of New York, held 
middle of last week at the Hotel As- 
tor, N. Y., it was learned that Allied 
States Assn., the parent national 
body, was proceeding slowly in ac- 
ceptance of any part of the trade 
oractices code or arbitration, in or- 
der to make sure that none of the 
rights of independent exhibs under 
the U. S. anti-trust suit and others, 
such as the Griffith case, would not 
The angle is that 
these suits, together with pending 
legislation, might result in greater 
relief than covered by the code—re- 
lief which could be endangered, if 
ever to come, should capitulation to 
the code be too eager. 

In exhibitor and Allied circles 
there is no doubt but that the code 
represents important concessions 
from the distributor and better arms 
the indie against competing indies 
but, politically, it is felt that Allied 
as an association, though very likely 
ultimately to agree to the code,, 
should do everything in its power to 
protect its rights, directly or indi- 
rectly, in connection with more all- 
embracing trade practice reforms. 

This stance, pending trial of the U. 
S. suit, the action against the Grif- 
fith Amusement Co. and others, 
either filed or expected to come, is 
likely to delay Allied leaders in tak- 
ing positive action on the code, 


Myers More Conciliatory 

At the open forum highlighting 
the N. Y. Allied convention Thurs- 
day (25), Max A. Cohen, aggressive 
president of the state organization, 
leaned hopefully to the question of 
whether the industry could be regu- 
lated from within, with this to be 
preferred to legislation or litigation. 
Abe Myers, chairman of National 
Allied and general counsel, more 
conciliatory in attitude than militant, 
pointed out the same day that efforts 
have been made to shove Allied 
into acquiescence on the code with 
important features missing or blank. 

Myers reminded that Allied had 
been charged with trying to obstruct 
but without going into any angles 


(Continued on page 20) 
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Flop in Pic Houses 


Los Angeles, May 30. 
It’s legal to sleep in a film house, 
take it from the city council, which | 
killed an ordinance aimed at closing 
the all-night theatres on Main St. 
Councilmen held that the bill 
would force 1,000 homeless men and 
women to walk the streets. 


Marshall’s U Deal 


Hollywood, May 30. 
George Marshall checked in at 
Universal yesterday (Mon.) on a 
one-picture deal as director, studio 








Marshall wound up his contract 
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VARIETY PICTURES 


ILL. EXHIBS ORGANIZE TO COMBAT 
BEING LEGISLATED INTO THE DOGHOUSE 


+ 
ORPHEUM, MEMPHIS = tn. 
ging the loan. 
| Eleven days after the loan was made, Fox Theatres, then in receiver- 
SQUAWKS ON PRODUCT 


Wednesday, May 31, 1939 


Judge Manton-Fox Theatres Charge 


In return for a $50,000 loan, in 1935, ex-Senior Federal Judge Martin 
T. Manton arranged for Fox Theatres Corp. and the Prudence Co. to 
make substantial deposits with the Ft. Greene Bank, Brooklyn, N. yY., 
according to testimony last Wednesday (24) in Federal Court trial of 
Judge Manton. John L. Lotsch, onetime chairman of the board of the 




















Some 40 Exhibs Feel That Not Only U. S. But Local 
Lawmakers Are Meddling Too Much With the'| 


Operators of the Picture Business 





| ship, with Milton C. Weisman, receiver, opened a $50,000 account with 
the bank. Preliminary negotiations on the loan to Manton were han- 











* Memphis, May 30. died by William J. Fallon, associate of Judge Manton. Fallon also acted 
‘ — 4. | as special investigator for Prudence Co. trustee, John M. McGrath. 
Chicago, May 30. | More Particulars | Possibility of a general suit against | sees 
Organizing of exhibitors in this | Llaabies the major film distributors by i | 


state for a growing battle against | 
legislation affecting the film business | 


Application by the major film Orpheum theatre bondholders here | 


companies for a further bill of | is indicated in a letter sent by man- | 


Mismanagement Charged to Weisman 


is now underway with the formation | ee aoe put B. — jagers Chalmers Cullins and Nate} 

; ; eee ree en Ss see Evans to the Bank of Commerce & 
of the United Theatre Owners of Iili- court by Judge Vincent L. Lei- | wed 
nois under the chairmanship of Ed bell. | ae Co., trustees for the holders of 


Zorn of Pontiac. Some 40 exhibitors The entire motion has been re- 


throughout the state came to Chicago 
last week to form this new group, 
which includes indie as well as cir- 
cuit theatres. 

Among the leaders in this move- | 
ment are Jules Rubens of Great 
States. E. E. Alger, Fred Anderson, 
Niles Frey of Danville; George Kera- 
sotes, Sam Tishman of Wheaton, 
Wricht Catlow of Barrington, H. U. 
Bailey of Princeton. John Balaban 
of Balaban & Kaiz attended the or- 
ganizational meeting and there is an 
indication that B. & K. may take a 
membership in the new group. Ed 
Kuykendahl, of the Motion Picture 
Theatre Owners of America, attended 
the meeting. 

Behind the new theatre owners’ 
group is the sudden legislative drive 
against motion pictures and exhibi- 
tion. Within the past few months 
the exhibitors have found themselves 
faced with a barrage of proposed 
legislation, not only Federal but also 
in the state. And they feel that only 
in concerted action can such legis- 
lation be halted. Exhibitors agree 
that there are evils in the business, 
and that there are debatable points 
of policy and operation. But they 
are also insistent that the industry 
can judge best for itself what steps 
to take to remedy these evils and 
how best to decide these disputed 
points of operation. 


That Anti-Dualism Bill 


Entire thing came to a head two 
weeks ago when the Illinois legisla- 
ture actually discussed a motion to 
ban double features in this state, 
Though the motion was defeated, it 
awakened exhibitors to a realization 
of how interested the law-makers 
have become in the picture business 
and how they have become ready to 
make laws and rules for the govern- 
ing of even basic operation policies 
of theatres without regard to consti- 
tutionality of these laws or their ac- 
ceptance by the public. 

While the industry realizes that 
double features are a question of de- 
bate, they feel that it is a matter for 
debate in the family of the motion 
picture business and not by law- 
makers. Exhibitors insist that in the 
30 years of the picture business there 
has not been one single bit of legisla- 
tion that has helped the theatres or 
the theatre business, and they feel 


that no actual good can come from 


the meddling of legislators in the op- 
erations of theatres. 


Latest legislation to come up be- 
fore the state house is block booking, 
booking 
bill being now under consideration | 
aficr having passed the initial stages. 


with a current anti-block 


Over-Legislation 

There is a generally 
feeling among the exhibitors that the 
business is in danger of becoming 
over-legislated and by law-makers 
whe are not well versed in the in- 
tricacies of the motion picture busi- 
ness, but who undertake to regulate, 
by law, an industry which has indi- 
cated an ability to take care of itself 
for these past 30 years. 

It is likely that this movement 
started by the organizaiion of the 
United Theatre Owners of Illinois 
will soread to other states as exhibi- 
tors feel the increased pressure of 


increasing 


ferred to Judge William Bondy. 
Reason for the delay is most of 
major companies’ attorneys de- 
sired to take weekend vacations. 


MacLeish’s ‘Air Raid’ 
Done im Hartford Aud; 
Columbia Scouting Event 


Hartford, May 30. 











| (network) Workshop the impression- 
| istic ‘Air Raid’ by the poet Archi- 
bald MacLeish, was tried out as a 
stage presentation at the Avery Me- 
morial Saturday night (27). Was 


adapted by Anna H. Randall of this 
city. } 

Cast included George Bowe of 
WTIC and Harvey Olson of WDRC, 


both announcers. Both imperson- 
ated radio commentators. 
Columbia Pictures was reported 


here to be scouting picture rights of 
the radio play. Hollywood office of 
the William Morris represents Mac- 








Leish. 


GENE AUTRY GETS BIG 








Hollywood, May 30. 
Gene Autry gets an unlimited 
budget for his next Republic picture, 


17 with Armand Schaefer as pro- 
ducer, Harry Grey as associate pro- 
ducer and Joe Kane as director. 


Herbert Yates ordered the rubber 
band taken off the studio bankroll to 
test the sagebrush star in the high 
cost division. At the completion of 
the picture, Autry pushes off for a 
six-week p.a. tour of England. 





POCKETFUL OF SUITS 


Exhibs Walking Around With Anti- 
Trust Complaints 











Philadelphia, May 30. 

Five suits against Warner Bros. 
circuit and major distribs have been 
prepared and are now being carried 
around in the pockets of exhibs 
here. No secret of the contemplated 
actions is being made by the house 
operators, as they wait for word 
from WB that perhaps some con- 
ciliatory action can be taken which 
will obviate the necessity of going 
to court. 


| 
BUDGET ON REPUB. PIC 








Prospective plaintiffs are the Wil- 
liam Goldman circuit; Ben Fertel, of 
the Colonial; George T. Graves of 
the Carmen; Harry Fried, of the Su- 
burban and Seville, and Eugene 
Mori's Vineland, N. J., house. 

Fried’s trial date has already been 
postponed, by agreement, until fall, 
and it is reported that an amicable 
arrangement may be reached before 


that time. Senator Harry Shapiro, 
council for the Vineland house, is 
holding off awaiting a _ personal 


meeting with Joe Bernhardt, WB 





circuit chief, and another of the ex- 


some $750,000 bonds still outstanding | 


on the theatre property. 


Letter stated that Chalmers and | 


Evans, as operators of the theatre, | 
| had requested all major film distribs | 
| to give the house a share of their 


better grade pictures for the new 


season, and that only 2@th-Fox had | 


replied. And that reply stated that 
the exchange had a 50-50 deal for its 
pictures with Loew’s and the Malco 
ecutfit. Letter further stated that it 
was the belief of the writers that the 
distributors and the other duwntown 
theatres have an agreement that pre- 
vents the Orpheum from getting 


First presented by the Columbia | Class A first run pictures. 


Letter went on to detail several 
incidents in which the major dis- 
tributors had failed to cooperate 


| wae the Orpheum on pictures, 


CHI ORIENTAL 





MAY INVOLVE 
B&K-JL&S 


Chicago, May 30. 
With the start of the new selling 
season, the local industry is alert to 
what looks like a sure battle be- 
tween Jones, Linick & Schaefer and 
Balaban & Katz over the question of 
first run product for the downtown 





|Oriental, formerly operated by B. & 
‘In Old Monterey,’ slated to roll June | 


K., but now under the J. L. & S. 
banner. 

Though there is a Fe“eral suit now 
pending against B. & K. and seven 
major distributors charging contempt 
of the consent decree issued against 
these parties in 1932, indications are 
that the Oriental will not be abie to 
obtain the class A first run product 
that J. L. & S. is seeking for the the- 
atre. And if this product is refused 
to the house, it is considered a cinch 
that J. L. & S. will kick up some sort 
of legal fuss in an attempt to obtain 
what they consider a fair choice of 
product for their downtown flagship. 

Having opened the house in mid- 
winter long after the selling season 
was over, J. L. & S. took what prod- 
uct they could get for the house on 
the assumption that all the better 
product had already been contracted 
for by the other houses in the loop. 
But with the new selling season com- 
ing up J.'L. & S. feel that they have 
a real bargaining right and that the 
Oriental should be given what they 
believe to be its rightful share of the 
first run flickers. Particularly their 
argument is that the Oriental has 
been open since 1926 and all these 
years was serviced consistently with 
class A product, and that there is no 
reason why the house should not con- 
tinue to get its share of top flickers, 
especially since no new houses have 














| been built in the loop since the Ori- | 


/ental and there is as much, if not 
| more, product being turned out now 
| than in any year since 1926. 

It is also possible, should the Ori- 
}ental fail to get the kind of product 
it wants, that this will become a com- 
| plaint as a part of the U. S. suit now 


legislative meddling in the industry.j| nibs is holding confabs with Ben | Pending. If it isn’t handled in the 


This organization is not concerned 
with any industry problems such as 
labor negotiations, film rentals, clear- 
ance and protection and the i01 
other items which concern other ex- 
hibitor groups. They are interested 
merely in calling a nalt to the flood 
of laws attempting to regulate the- 
atre operation and policy. 

Dues of the UTOI are $5 per the- 
atre annually. and each exhibitor, 
whether circuit or indie, has one 
vote. In other words, the votes are 
by individual members and count for 
one vote per person, whether that 
exhibitor has one house or 100. 








| Golder, recently named by Warners 


to handle indie complaint. 





The U. S. Idea of of Film Execs. 
Dallas, May 30. 

Film folk don’t work, Deputy U. 
S. Marshal E. R. Goss, of Dallas, is 
convinced. 

After a month of trying to serve 
notice of the Government’s civil suit 
against four film execs in Oklahoma 
City, Goss declared moguls don’t 
come to work till 10 a.m., at 11:30 


courtroom in this fashion, it is also 
considered feasible that J. L. & S. 
will institute its own suit to obtain 
| better product for the house. 
J. L. & S. took the McVickers several 
| years ago and found themselves 
| stymied on product, they began le- 
| gal proceedings to loosen up some 
‘films for the house. The suit was 
halted, however, when a deal was 


| worked out whereby J. L. & S. and 


- & K. went into partnership on the 


|theatre, but all operations were in 


they go to lunch, at 2 they come back | the hands of J. L. & S. who got an 


and at 3 they leave the office for 





golf or home. 


|operating fee plus a 50-50 split on 
| the profits. 


When | 





In the Fox Theatres Receivership 





If 1c Sale Hypo (Alias 
2-For-1’s) Doesn’t Click, 
Indie Talks Trust Suit 


Philadelphia, May 30. 

New device for cutting admish 
price but making it look like some- 
thing else is being employed at the 
Admiral theatre here on an experi- 
mental basis one day a week. Dave 
Shapiro, op of the house, runs what 
he calls ‘Guest Day,’ but which drug- 
stores have long been running as 
‘Ic sales.’ Admiral admits two per- 
sons for the ordinary single tap, 
plus a cent. With the regular ad- 





| mish 25c, this bring the levy down 


to 13¢ per person. 


Scheme so far has produced no 


great results, although Shapiro has | 


naturally been confining it to ‘D’| mitted and approved by Judge Mar- 


product. It it doesn’t draw better 
in the future, he’ll perhaps shutter 
his house while he prepares a mon- 


opoly suit against the Warner cir- | 


cuit and major distribs, on whom he 
blames the necessity for price 
slashes. 

Suit to force better runs was about 
ready for filing by Shapiro last fall 
after exchanges threatened to stop 
supplying product. if he cut his ad- 
mish to straight 10c, as he announc- 
ed. It was averted, however, when 
Bob Lynch, Metro district manager 
here, opened negotiations to buy the 
house for his son-in-law. Deal fell 
through, though when other dis- 
tribs suggested to Lynch that it 


| would be very embarrassing for 


them if he bought it. Question 
would naturally arise as to why 
Lynch was able to get better runs 
when Shapiro wasn't. 


ROCKETT READYING 
‘LINCOLN’ REMAKE 


Hollywood, May 30. 

Al Rockett is dusting off his ‘Abra- 
ham Lincoln,’ originally filmed in 
1923, for a remake. 

_Frances Marion, scripter of the 
silent production, is reported re- 
writing it for a talker. It’s an indie; 
distribution not set, 











‘Pa. Uprising’ Set 


Hollywood, May 30. 

Sir Cedric Hardwicke, Claire Tre- 
vor and John Wayne have been 
handed the leads in RKO’s ‘Pennsyl- 
vania Uprising,’ which P. J. Wolf- 
son will produce from his own adap- 
tation of Neil Swanson’s novel. ‘The 
= Rebel.’ William Seiter will di- 
rect. 


Production is skedded for June. 











Studio Contracts 








Hollywood, May 30. 

Metro renewed Mary Beth Hughes’ 
player contract. 

Court approved Mary Ruth's mop- 
pet pact with Edward Finney. 

Arcadia signed Margo to six-pic- 
ture deal. 

Metro renewed Cecelia Parker’s 
player ticket. 

Malvin Wald drew new writer 
contract at Warners. 
Warners renewed Lou O'Connell 
cameraman. 
Hal Roach pacted Victor Mature, 
actor. 


as 





Maury Grossman inked scripting 
deal at Metro. } 

Jack Otterson renewed for one! 
year as art director at Universal. 

Owen Crump penned scripting 





ticket at Warners. 


Charging that Milton C. Weisman, 
receiver of Fox Theatres, had man- 


aged the estate in a ‘negligent, 
grossly improvident and _ careless 
manner, wasting assets and prefer- 
ring certain creditors over others,’ 
the Stockholders Protective Com- 
mittee of Fox Theatres, and the 


Georgia Trust Co., representing 
creditors, on Wednesday (24) asked 
the N. Y. federal court to refuse to 
allow Weisman’s discharge as _ re- 
ceiver, and OK his final accounting. 
Judge John C, Knox, after listening 
to argument pro and con, decided to 
send the case to a special] master for 
investigation. 

A plan of dissolution of the assets 
still remaining to Fox Theatres, pro- 
posed by Weisman, had been sub- 


tin T. Manton on Jan. 30. Weisman 
at that time was appointed joint 
trustee to handle the dissolution, 
along with Kenneth E. Steinreich. 
Included among _  the_ charges, 
which Weisman must disprove are 
that David Stoneman was paid 
$20,000 on an unfounded claim of 
$100,000, or 20%, whereas the other 
creditors have only received 8%. 
It is charged that William K. Bean 
was paid $15,000 on an unfounded 
claim and Miriam Rogers $165,000 on 


her claim, which was equal to a 
dividend of 40%. 
Other allegations by the stock- 


holders are that Weisman has re- 
ceived monies from Fox Metropoli- 
tan Playhouses, which they ask be 
returned, and that he _ personally 
made a profit from the management 
of Fox theatres, on which he is 
asked to account. It is alleged that 
he used his own law firm of Weis- 
man, Quinn, Allen & Spett, as at- 
torneys for Fox Metropolitan Play- 
houses, and made a profit by doing 
so. Lastly, the stockholders com- 
plain that acting for United Artisis 
Theatre Circuit, rather than for Fox 
theatres, he caused Fox theatres to 
fail to buy a 50% stock interest in 
Fox Metropolitan Playhouses, there- 
by losing a very valuable piece of 
property. 

Among creditor charges are that 
the transfer of the assets of Fox 
theatres to the trustees, Weisman 
and Steinreich was unauthorized by 
law, and not binding on the credi- 
tor who did not agree to it. 

It is charged that allowances to 
Weisman and his counsel were ex- 
cessive, and made without notice to 
creditors, and. the conduct of Weis- 
man resulted .in: an operating loss, 
and also that he unduly prolonged 
the receivership. Other deals which 
the creditors claim were -. un- 
authorized by law, and resulted in 
inadequate returns to the estate, and 
which were made without notice to 
creditors were deals involving Fox 
Film Corp., General Theatres Equip- 
ment Inc., Danie] O. Hastings, as re- 
ceiver of General Theatres Equip- 
ment, Inc., National Theatre Supply 
Co., Chase National Bank of N. Y., 
Chase Securities Co., and Harry C. 
Arthur, Donald S. Riker, Harley 


| Clarke, Otto E. Keogel and Wiliiam 


C. Michel. 

Individual cases are cited in the 
Chippewa Theatre Claim, the sale of 
$265,000 of promissory notes of Fox 
Theatres Corp., to the New Broad 
Co., for $55,000, the retention by the 
Marcus Loew Booking Agency of 
monies belonging to Fox theatres of 
Atlanta, and the sale of the capital 
stock of a subsidiary owning thé 
lease of the Academy of Music, N. Y- 
In this case the charge is made that 
the sale was made with closed bid- 


| ing. 


Gustavus A. Rogers, chairman of 
the Stockholders Committee made 
the charges for them. There are 
13,000 stockholders and 200 creditors 
of the company. 
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Newman Vice Smith as Coast IATSE 





Steve Newman, former interna- 
tional IATSE rep, took over supervi- 
sion of the Coast office of IA follow- 
ing resignation of Harold Smith, who 


will devote his full time as biz rep | 


of Soundmen Local 695. Smith has 


been under fire by deposed officers’ 


Technicians Local 37. Newman is a 
seasoned organizer having been dis- 
patched here by International to 
take the situation in hand following 
the 1933 strike fiasco. Smith in- 
dicated in his letter of resignation 
that talk of a peaceful sclution in 
labor ranks is nearly hopeless. 

Further switch among the IATSE 
international reps is believed in the 
offing. Frank Strickling has been 
released from assignment, assertedly 
because of illness, and has returned 
east. Orin Jacobson, Tacoma IA in- 
ternational rep, has been brought 
here to replace Strickling and aid 
John Gatelee. 

Action on the move for contempt 
citations against George E. Browne 
and other IA leaders involved revok- 
jing the technicians’ charter, filed by 
A Brigham Rose, counsel for the 
technicians local, is expected tomor- 
row (Wednesday), when Judge Em- 
met Wilson returns to the bench, 


Bioff Makes Things Hum 


William Bioff furnished the fire- 
works during the first week of the 
trial. The former Coast head of In- 
ternational. Alliance of Theatrical 
Stage Employes is now a ‘gentleman 
farmer’ in San Fernando Valley, hav- 
ing resigned his post on Sept. 10, 
1938. 


A near 
shouted from 


riot occurred when Bioff 
the witness stand, 
‘you're a liar.” His target was A. 
Brigham Rose, counsel for Tech- 
nicians Local 37, which is seeking to 
oust the International from control 
of the local organization. The out- 
burst came immediately after the at- 
torney stated to Superior Judge 
Henry M. Willis: 

‘I am trying to prove that Mr. Jo- 
seph M. Schenck of the Producers 
Association handed this gentleman a 
cashier’s check for $100,000.’ Attor- 
neys for the IATSE were objecting 
to the question, and Rose had been 
asked to state the purpose of his in- 
terrogation. The courtroom became 
tense. John F. Gatelee, International 
representative who seized control of 
Local 37, and others jumped to their 
feet. Judge Willis said a repetition 
of the occurrence would result in 
Bioff going to jail, and threatened to 
call in a squad of deputies and place 
one behind each individual, including 
attorneys. Bioff later apologized to 
the court and Rose. 


Rose continued to pursue his in- 
terrogation as to whether Bioff had 
received $100,000. The labor top an- 
swered most of the questions with 
‘I can’t remember,’ even going so far 
as to state he could not remember 
whether he had had $100,000 in his 
possession. He also experienced dif- 
ficulty in recalling whether he had 
testified before the Sacramento 
County grand jury. 

A tew minutes later, however, his 
memory was refreshed when he was 
shown a copy of the transcript of the 
grand jury proceedings. Even then 
he stated, ‘I can remember some of 
it and some of it I can’t.’ The trans- 
cript disclosed that Bioff had ad- 
mitted receiving $100,000, that he de- 
posited it in the name of himself and 
wife, but two days later withdrew it 
and placed the money in a safe de- 
posit box. 


‘A Loan and Repaid’ 


The witness in his grand jury tes- 
timony had stated the money was a 
loan, and indicated that it had been 
repaid. The court declined to per- 
mit interrogation of the witness as 
to whether the IATSE had con- 
tributed $165,000 to the campaign of 
Jeremiah Mahoney in an effort to 
defeat New York’s Mayor LaGuardia, 
and that Browne, IATSE prexy, had 
charged off $315,000 to general ex- 
penses with no further accounting. 

Bioff testified that the only thin® 
he knew about the 2% IA salary as- 


(Continued on page 39) 





Head; Bioff Tirades 37's Attorney 





Par Testing Mary Martin 


Mary Martin, currently in ‘Leave 
It to Me,’ Broadway musical, is be- 
ing screentested this week by Para- 
mount, 

The legit show is her first stage 
experience but she did have one of 
those Metro option contracts for a 
brief spell. Laurence Schwab is her 
personal manager, 








Plenty Happens 
When an Effect 
Goes Awry in Pix 


By GEORGE E. PHAIR 
Hollywood, May 30. 


It's all phoney—rainstorms, earth- 
quakes, floods, fires and hurricanes 
in a picture studio—but now and 
then the props get together and put 
on a more realistic show than the 
super-salaried producers. 

Artificial gadgets, built to lend 
realism to ‘The Rains Came,” got to- 
gether on the set at 20th-Fox the 
other night and produced a short 
that might be titled: ‘The Cloudburst 
Came,’ or, ‘Ain’t We Got Efficiency.’ 

It opened with a sizzling love 
scene between an arc light and an 
awning on a Hindu palace, rated at 
50 grand in studio money. Swayed 
by the sweet scented California 
breeze, the arc light started necking 
with the awning, which became so 
impassioned that it burst into flame. 
The heat and the tropical moon re- 
minded the Hindu palace of the good 
old romantic days on the banks of 
the Ganges, so it got hot also. 

The romance grew so intense that 
the rain machine overhead got that 
way, too. A rain machine is built 
on the same principal as a fire ex- 
tinguisher. It is allergic to heat. 
This particular rain machine, fash- 
ioned on a colossal scale, had been 
nursing a cloudburst for a sequence 
in the picture. Presently it could 
stand the temperature no longer and 
cut loose with the most gigantic im- 
promptu rain ever seen in Holly- 
wood. 

Before the firemen in their neigh- 
boring dormitories had time to slide 
down their brass poles, the con- 
flagration was nothing but a cloud 
of sizzling steam. The drama wound 
up with the awning burned to a 
crisp, like the moth which had fiut- 
tered against the flame. The $50,000 
Hindu palace had a few blisters on 
his facade, but nothing serious. The 
are light continued to swing in the 
breeze, with a cold eye and a hot 
heart. One of those modernistic 
plays, with the villain prevailing in 
the final scene. 


HOLLINGSHEAD REINS 
WARNERS’ 78 SHORTS 


Hollywood, May 30. 


Warners upped Gordon Hollings- 
head to head of shorts production 
under general supervision of Bryan 
Foy. 

Briefie sked calls for 78, ranging 
from one to four reels, mostly in 
color. 











Time Takes a Long 


March Thru H’wood 


Hollywood, May 30. 

March of Time is making a two- 
reeler, ‘History of the Movies,’ 
showing technical progress of the in- 
dustry since its beginning. 

Alan Brown is supervising the 
film, with cooperation from the ma- 
jor studios. Picture will be released 
in July. 








N ATH NERY NOW Billy Rose's Aquacade Offered Films: 
Asking $300, 000 for Screen Rights 








UP TO THe EX BS 


Rules to Govern Trade Dis- 
putes Proffered the 
Nation’s Exhib Bodies— 
Two Types of Arbitration 
Boards for Each of 31 
Exchange Centres 








RETROACTIVE TO JAN. 1 





By ROY CHARTIER 
A set of rules to govern arbitr ~~ 
under the trade practices code, 
which it is a part, new awaits Rd 


proval of the country’s exhibitors, | 
eg | 


with the distributors having 
termined that, until the pact and a 
bitration are given a trial, mare! 
will be no enlargement of its pro- 
visions. Rather than enlarge on the 
code, after the months of work and 
diligent effort that have gone into it, 
the distributors will take their 
chances on legislat:on. 


The fair trade practices provisions 


are retroactive on all 1939-40 con- | 


tracts closed since Jan. 1 last, and is 
to go into effect for a period of | 
two years, meaning for the 1939-40 
and the 1940-41 seasons. Any signa- | 
tory to the code may withdraw on 
expiration of the two-year term by | 
giving six months’ 
withdrawal. The two-year period | 
is set in the belief that this time | 
would be required to establish ar- | 
bitration boards and get the ma- 
chinery into operation. 

This is expected to be a cumber- | 
some task, since large boards of neu- 
tral and semi-neutral arbitrators 
are to be set up in each of the 31 
exchange centers in the United 
States, Canadian exchange points, 
always a part of the ‘domestic’ mar- 
ket and governed from New York, 
are not included. 

Two types of boards are provided 
for, a permanent and a_ special 
board, for each key where distrib- 
utors maintain sales branches. The 
special boards mostly are to func- 
tion in cases where disputes are be- 
tween more than two parties. Where 
one or more parties to a dispute 
brought before a permanent board 
requests that the controversy be 
submitted to a special panel, then it 
will be determined by the latter. 
Until permanent boards are organ- 
ized, special boards shall hear all 
cases. 

Rules of arbitration cover 13 
printed pages but though in legal 
language, are set forth clearly 
enough for any exhibitor to under- 
stand them. 


Arbitration Boards To 
Number 5 to 10 Members 


Distributors signatory to the code, 
plus their affiliated theatres, and the 
unaffiliated (independent) exhibi- 
tors shall together, but by unani- 
mous action, appoint a panel of not 
less than five nor more than 10 neu- 
tral arbitrators in each exchange 
key. They are to preferably have 
an understanding of the picture 
business, but shall not in any case 
be identified with any distributor or 
theatre enterprise. These arbiters 
are to be paid for their work. 


The permanent boards shall call | 


for appointment by  distrib-chain | 
theatres’ group of 10 arbitrators arid | 
selection of 10 arbiters by the in- 
dependent exhibitor side. These 


dispute-deciders are to be associated | 


with some branch of the film in- 


dustry and will serve without com- | 


pensation. 

In making up permanent board 
units that will hear cases, three men 
are to be chosen. One will be 
chosen from the neutral board of 10 
men, and one from the other in- 
dividual distrib and exhib panels. 
They will be chosen in rotation and 
for such length of time as the mem- 
bers of such panels shall agree upon. 
The two from these panels then will 
choose a third from the neutral ar- 
bitration group, but if unable to 


(Continued on page 12) 


notice of such | 





Siegel Due Back at Rep. | 


Melive wood, May 30. 

Moe Siegel, Republic production 
| head, is due back on the lot about | 
| June 10 if he’s okayed by the doctors | 
after his West Indies trip. 

Herbert Yates, Republic board | 
chairman, who has been functioning 
be Siegel’s absence, goes east this 
week-end and will later accompany 
we Autry to England. 


Morros Film On 
Dictators; British 
Okay ‘Nazi Spy 


Hollywood, May 30. 

Boris Morros will remake ‘Royal 
Box,’ with Nat Wachsberger as asso- 
{ciate producer. Film, which ridi- 
cules dictators, is said to be the rea- 
| son for Reinhold Schunzel’s scram 
|from Germany after directing it. 

Wachsberger is a former producer 
and book publisher ‘a Europe, join- 
ing Morros Productions as partner 
and associate producer. He owns 
| screen rights to several European 
| plays and literary works, to become 
available to the Morros company. 














British O.K. WB 

Warner Bros, has been advised by 
cable that the British censors passed 
‘Confessions of Nazi Spy’ without a 
single deletion or recommendation. 

This is regarded as significant in 
view of the fact that ‘Spy’ is the 
first picture of its type to get by 
the censors, who are squeamish con- 
cerning controversial subjects, 





Kuhn’s Suit Postponed 

Application by Fritz Kuhn for a 
temporary injunction pending trial, 
against Warners’ ‘Confessions of a 
Nazi Spy,’ was postponed in N. Y. 
federal court by Judge Vincent L. 
Leibell until June 2. Kuhn was 
eager to argue the merits of the 
action, but Warners claimed it had 
not had sufficient time to prepare a 
defense. 

Plaintiff claims $5,000,000 libel to 
himself and to the German-Ameri- 
can Bund. [On Thursday (25), Kuhn 
was arrested on a grand theft charge 
of Bund funds, preferred by N. Y. 
d.a. Thomas Dewey.] 





WB's Philly ‘Nazi’ Switch 
Philadelphia, May 30. 

Warners took an unusual move 
this week in skipping the usual 7- 
day clearance between second and 
third run for ‘Nazi Spy.’ Idea is to 
get the film into the nabes as quickly 
as possible to cash in on whatever 
publicity was drummed up in the 
initial exploitation campaign. 

Move in abrogating clearance 
skeds on ‘Spy’ for WB’s own con- 
venience, has caused an indie beef 
here. Exhibs want to know by what 
right the circuit busts up established 
schedules on its own behalf, while 
they have to practically call Harry 
Warner himself to obtain an ease- 
ment of one-day on clearance when 
| booking conditions make such a re- 
quest necessary. 








| 





‘When Germany Fell’ Suit 
Milwaukee, May 30. 
William E. Mick, local distributor, 
| filed suit in circuit court Wednesday 
| (24) for an injunction to restrain A. 
L. Rule of Claire, Mich., also a dis- 


| 
‘ 
| cade at the New York World’s Fair. 





A deal is 
screen rights 


being brewed to sell 


to Billy Rose’s Aqua- 


Leland Hayward has gone to Holly- 
wood to represent Rose on a pos- 
sible deal. Metro is thought to be 
the most likely bidder with a film 
story built around the Fair, the 


Aquacade and the two star per- 
sonalities, Eleanor Holm and Johnny 
Weismuller. Latter is Metro’s own 
‘Tarzan.’ 

Whether the title ‘Billy Rose’s 
Aquacade’ would be or could be sold 
for film purposes is not clear. In 
the probable event of the N. Y. Fair 
going a second summer a film release 
under that title would have to be 
weighed as a boxoffice influence, 

How Showman Figures 


Rose has figured out an unusual 
film-price standard. He evaluates at 
the rate of $100,000 per 1,000,000 cus- 
tomers. Showman’s theory is that if 
more people pay him 40c to $1.10 at 
N. Y. World’s Fair, the greater 
it’s ballyhoo worth for Hollywood. 
He figures that 3,000,000 admissions 
will be clocked by the end of the 
first year at Flushing Meadows, 
hence a belief that the screen rights 
to his Aquacade production should 
come to the $300,000 mark. In less 
than a month, the water spec has 
pulled 500,000 customers, so his cal- 
culations are presumably plausible. 

George Jessel is another of the 
N. Y. Fair producers who has a 
World’s Fair story background set 
for films on a deal with Joe 
Schenck of 20th-Fox. ‘Old New 
York’ Village is the idea, 





Folies Bergere Aiso Up 
Hollywood, May 30. 

Click of Clifford C. Fischer’s ‘Folies 
Bergere’ at the San Francisco Ex- 
position, and currently at Grauman’s 
Chinese has the studios interested in 
utilizing the show as a nucleus for 
filmusical, Fischer has been huddling 
with a couple of producers. 

‘Folies Bergeres,’ as a title, has 
been used before in films by 20th 
Century for a Chevalier starrer. 


GROSS LOOKING AFTER 
U’S LINEUP OF SHORTS 


Hollywood, May 30. 











Start of a new series of 13 shorts 
awaits the completion of two new 
sound stages now under construction 
at Universal. Shooting starts about 
July 15, with Jack Gross as general 
supervisor, 


First briefie will be released in 
September, 


Langton New Boss Of 
Writers at Paramount 


Hollywood, May 30. 
Francis Langton moves in as head 
of Paramount's writing department 
about June 15. At the same time 
Richard Halliday, chief of the story 
department in New York, takes over 
similar duties at the studio. 


These two departments were for- 
merly handled by Manny Wolfe, 
who is leaving the lot to go into 
production. 

Halliday will not leave New York 
until the end of June, reporting to 
the studio July 3. Before he leaves 











_trib, from selling the film ‘When 
| Germany Fell.’ Hearing set for next | 
Friday (2). 


Mick alleges that Rule, owner of: 
the film, agreed Feb. 12 to permit | 
Mick to show the film in Wisconsin, | 
Minnesota and the Dakotas. 

On April 19, the suit said, Rule! 
agreed to enter into a partnership 
with Mick, under which Mick could 
j;show the film throughout the U. S.' 


|}and Canada. 


a successor will be appointed. This 
action will probably await the re- 
turn from the Coast Par convention 
of Russell Holman, eastern produc- 
tion head. 





Rule now refuses to 
sign the agreement and threatens to 
sell the film, Mick charged. Mick 
asks that the court enforce the Aprii 
19 agreement. 
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Par Theatre Convention Idea Cold; 


‘Individual Pard Parleys Instead 


Instead of holding a Paramount 
theatre convention, on and off for 
over two years now, the company’s 
partners and operators in the field 
will come in during the summer one 


or more times each to discuss prod- | 


uct deals with distributors as well as | 


B’WAY BLACKOUT? 


| Times Sq. Theatre Owners Fear New 
Anti-Bright Light Bill 








Broadway exhibitors have a new 
worry. Now it’s a regulation which 





- & 


Really Blowing Now 








Hollywood, May 30. 


through several changes in directors 


Already in production four months 


ithe City Planning Commission has 
formulated governing billboards and 
electric signs in business zones, 
Theatre owners in the Times Square 
! area are organizing a committee to 
appear before Commission hearings 


to confer with Barney Balaban, Leon | 
Netter, Paul Phillips, Leonard Gold- | 


| producer David Selznick is speeding 
\‘Gone With the Wind’ by splitting 
up direction between Sam Wood and 





| in an effort to avoid a virtual ‘black- 


out’ of Broadway bright lights. 


enson, Monty Gowthorpe and others 
on matters affecting their houses. 
Netter believes that it is more de- 
sirable to sit down with the various 
partners, of which Par has many, to | 
go over problems and plans individu- | 
ally, since they differ as to operators | 
and territories. The expense of a} 


national convention is thus also 
eliminated. 
During the past week, several | 


partner-operators were in for home 
Office huddles,.including Abe Blank 
of the midwest, together with Ralph 
Branton, his g.m.; John J.- Friedl and 
L. J. Ludwig, northwestern operators 
for Par; Marty Mullin and Sam Pin 
anski, of New England; Hunter 
Perry, Virginia partner; and George 
Walsh and Eugene Levy, upstate 
operators. 

Branton declared conditions in the 
middle west are satisfactory, being 
less affected than in other sections. 
Friedl, who went back to Minneap- 


olis Friday night (26) but will re- | 


turn to N. Y. in July, said that busi- | 
ness is down in his territory but that 
usually happens at this time of the | 
year after the long Minnesota win- 


ters, with pickup ordinarily coming | 


in July. 


Fried] stated that February was | 
in 27 | 


the worst in the northwest 
years due to blizzards and unusu- 





| Victor Fleming. 


| Third unit, headed by W. C. Men- | 
montage | 


zies, is concentrating 
and cmesgnere t shots. 


on 





NO PIX. CHI UA 


FOLDS; OTHER 
SHUTDOWNS 


Chicago, May 30. 








Regulations would restrict in a dis- 
| trict, such as Times Square, any bill- 
‘board or sign, with the exception of 
| non-flashing signs, 
| feet high or 35% 
a building. 
meer 


buile 


of the frontage of 


more than one 


In ieniiiaad zones, flash or illu- 
minating signs would not be per- 
mitted of more than one foot square 
or any sign larger than eight feet 
square. 

Only recourse property owners 
will have if regulations are adopted 
by the City Council would be an ap- 
peal to the Board of Standards and 
| Appeals. 








Fda ean tom soe Besli Marches 


weeks’ closing notice on the United 
| Artists and will close at end of cur- 
indicated six weeks, due to lack of 
| product. 


;on the Apollo. 





Shuts for Facelift 
Rochester, N. Y., May 30. 
Century theatre, one of 
| Comerford - Par-RKO setup here, 
' shutters June 14 for complete reno- 
vation, according to William Cadoret, 


| rent ‘Wonderful World’ run for an | 


Also considering protective notice | 


five in| 





ally cold, icy weather. 
city manager. House is owned by 
the University of Rochester, coming 


F & M WINS POINT IN as a gift from George Eastman, who 
ST. L. AGAINST TATSE! tn.”Sastman ‘theatre, controlled al 


| To Reenact ‘Amer. Way’ 
| For Gordon-Goetz-RKO 


| 





Hollywood, May 30. 

Deal is on the verge of signing for 
Fredric March and Florence Eldridge 
(Mrs. March) to re-enact their stage 
roles in the screen versior of “The 
American Way,’ which Max Gordon- 
Harry M. Goetz will produce for 
RKO. 

George S. Kaufman-Moss Hart 
spectacle is currently at the Centre 
theatre, N. Y. A ‘Badge of Toler- 
ance,’ symbolic of the unity of Amer- 
ican Protestants, Catholics and Jews 
for democracy, was presented to 





—$=5 


Berger's Findings on Upped Pix Costs 





past five years despite the fact that 


panies by putting more pictures in 


part of independent exhibitors all 
Berger. 


as a unit in making their demands 





not more than 15 | 


ward trend with only a few interruptions. 
typical of ‘what the independent exhibitor is up against’ and he de- 
clares ‘the industry has to do something about this unhealthy state of 
affairs that, if continued, will spell ruin for theatre owners.’ 

When Allied States holds its national convention here June 13-15, 
Berger announces he’ll bring the matter to the body’s attention with a 
demand that effective action be taken to remedy it. The fact that com- 


Minneapolis, May 30. 


Bennie Berger, independent circuit operator here, has compiled fig- 
ures showing that his film costs have risen approximately 50% in the 


theatre income has been in a down- 
Berger says his case is 


the higher brackets are pushing up 


film costs again in 1939-40 contracts ‘makes immediate action on the 


the more imperative,’ according to 


And nothing can be accomplished unless the independents act 


for reductions, he points out. 


Berger is a former Northwest Allied president. 








There will also not be; 
sign to a, 

















St. Louis, May 30. 

St. Louis Amus. Co., owner of a | 
chain of- 31 nabes in St. Louis | 
County, operated urder contract by | 
Fanchon & Marco, won the first | 
round in its fight to prevent James | 
A. McKeown, court-appointed re- 
ceiver of IATSE, Local No. 143, from 
which John P. Nick and Clyde A. 
Weston were recently ousted, from 
selecting projectionists of his own 
choosing for various St. Louis thea- 
tres, 

In a suit filed last week in the | 
Missouri supreme court, the Amuse- 
ment Co. asked for a writ to pro- 
hibit Judge Ernest A. Oakley, who 
appointed McKeon after he had 
ousted Nick and Weston, from en- 
forcing his recent order permitting 
the receiver to select operators for 
local theatres. The company con- 
tends Judge Oakley’s interpretation 
of a contract between it and the op- 
erators is incorrect and enforcement 
of it will be detrimental to the thea- 
tres affected. 

The Supreme Court wired Judge 
Oakley to take no further steps in 


enforcing his order until the mat- | 


ter is adjudicated. 


Dead Enders Come To 





Dead End at Warners 





Hollywood, May 30. 

Six Dead End Kids wash up their 
contracts at Warners June 30. Start 
of their last picture on the Burbank 
lot, ‘The Dead End Kids at Valley 
Forge,’ has been advanced a week 
from June 7. 

Youngsters were signed by War- 
ners shortly after they broke into 
films in Samuel Goldwyn’s ‘Dead 


End.’ They are fizuring on personal . 


tours unless other studios take them 
in, 





Dave Levy Leaves Loew's 





Dave Levy, New Jersey branch 
manager for Metro under E. K, 
O’Shea, eastern district mgr. in New 
York, has resigned from the com- | 
pany, effective June 10, by which 
time his future plans, not entirely 
worked out as yet, will be an-| 
nounced. 

Formerly in the staze show field, 
Levy has been with Metro a total of | 
13 years and is one of the best known 
sules executives in the eastern 
gector. O’Shea has not yet appointed 
a successor to handle Metro's busi- 
ness in Jersey 


|'for the summer 
, Barry, which folds this week until 
| Labor Day. House is operated by 


first run houses in the city. 


Manager Charlie Freeman _ will 
have charge of the house during 
alterations. Assistant manager Ken- 
neth Cobb and other members of the 
staff will do relief duty in other | 
houses during vacation period. 





Pitt House Closes 
Pittsburgh, May 30. 
First downtown spot to close here 
in years is the 


William Skirball, Ohio exhib, and 
has been in operation continuously 
with double-feature policy since he 
took it over three years ago. 


Although the Barry has been an- 
nounced to reopen in September, 
that isn’t definite, since house has 
been a heavy loser recently. Terms 
of Skirball’s lease, however, are 
unknown, but most of house staff, 
including Mannie Greenwold, man- 
ager, is known to be seeking new 
connections. 





Schine’s Closings 

Schine summer-closed the Re- 
gent, Amsterdam, N. Y., third run, 
although operating it for the time 
being on weekends with foreign 
films. Chain also pulled down the 
curtains on the Hippodrome, Little 
Falls; the Palace, in Watertown, and 
the Pontiac, Ogdensburg. 


Kan.-Mo. Exhibs Convene 


Kansas City, May 30. 

Kansas-Missouri Theatres Associa- 
tion met in annual convention here 
Thursday and Friday (25-26) with 60 
exhibs on hand. Frank Cassil, St. 
Joseph showman, was reelected 
| president. List of speakers featured 
|Ed Kuykendall, national prexy of 
MPTOA, of which KMTA is local 
unit, and George Weeks, Monogram 
sales chief. 
| Chief discussion settled upon fair 
'trade practice act and interpreta- 
| tion by Kuykendall, with ASCAP 
coming in for airing at Thursday ses- 
| sion, and territory clearances chief 
item on Friday. Clearance was 
| petnctpanty concerned with St. Jo- 
'seph and control exercised by Du- 
| binsky circuit. 

Homer Storwig, Abilene, Kans., re- 
elected v.p.; Fred Meyn, K. C., new 
secretary-treasurer succeeding G. W. 
Hartman. 

Convention approved fair trade- 
practice act. Next year’s convention 
site left to directors. 














Fredric March and Florence Eld- 
ridge Saturday (27) just before the 
matinee of ‘Way.’ 

Presentation was made by Helen 
Hayes, Irving Berlin, Eddie Dowling 
and Taylor Holmes on behalf of the 
New York Round Table of the Na- 
tional Conference of Christians and 
Jews. 





| 
‘Cowdin Sees $200,000 


6-Mo. Net Profit for U 


Although in New York briefly the 
middle of last week, J. Cheever Cow- 
din, chairman of Universal’s board, 
did not resume home office duties ac- 
tually until Monday (29). Reason 
was the hurried trip to Toronto to 
attend the Empire Universal Films, 
Ltd., annual convention. He was ac- 
companied by F. J. A. McCarthy, 
eastern sales chief. Nate Blumberg 
also attended the meeting but went 
back to the Coast to supervise start 
of new season production. 

Cowdin expressed optimism on the 
company’s status but would not indi- 
cate what the second quarter earn- 
ings ending April 29 would be, Ex- 
pected that the income, however, 
with the nice profit in the initial 
fiscal quarter, would show about 
$200,000 net for the first half. 








Blumberg’s Coast Summer 


Hollywood, May 30. 

Nate Blumberg set up his presi- 
dential summer headquarters at 
Universal studio yesterday (Mon.) to 
confer with lot execs on continued 
production expansion and structural 
improvement of the plant. © 

Since Blumberg’s first official visit 
last year, the company has spent 
more than $300,000 on building and 
equipment, and further expenditures 
are planned. Currently the plant 
carries 2,500 on its regular payroll, 
the largest roster in its history. With 
five pictures before the cameras, the 
studio is rushing work on two new 
sound stages, with the prospect of 
nine films in work by July 1. 


Gurie Ties With U 


Hollywood, May ‘10. 
Sigrid Gurie has inked a five-year 
deal with Universal calling for two 
pictures annually, with permission 
to make one or two yearly outside. 
Currently she is working in ‘For- 
gotten Women,’ her first role since 











‘Algiers.’ 


tested by Metro for a role in its 
forthcoming ‘Balalaika.’ Film com- | 


| pany also tested a number of Russian | | 
} 


specialty acts for the same film. 

Kathleen Williams, N. Y. model | 
who has been coached in the east for 
several months, has been given her 
test by Metro, also. 


RESUSCITATION 
OF NEELY BILL 
UP AGAIN 


Washington, May 30. 
Resuscitation of the Neely anti- 
block booking bill, cooking in the 
legislative boiler for the past 12 
years, appeared possible this week 
after Senator Matthew M. Neely, 
newest sponsor of the 
perennial headache, sobbed and 
groaned about delay of the Senate 
Intérstate Commerce committee. 


Move to sandbag the subcommit- 
tee appeared likely to succeed with 
leaders anxious to appease the West 
Virginian who has been in their hair 
since the session began. When Neely 
threatened to tie up proceedings by 
demanding action on his’ two- 
months-old motion to discharge the 
committee, Democratic Leader Bark- 
ley held out hope that the commit- 
tee will take action by the middle of 
this week. Barkley, who sat in on 
the subcommittee hearings for about 
two hours out of the nearly two 
weeks, made a virtual promise to 
this effect. 

With the transcript of the testi- 
mony available at last, the only rea- | 
son the committee has not assem- 
bled to weigh the evidence is the 
absence of Senator Ellison D. Smith 








has been called 
family illness, Barkley said. Smith 
is expected to return this week. 


During an hour-long wail, Neely 
recalled that the bill was dropped in 
the hopper February 2 and that on 
March 21 he entered his motion to 
end the delay, agreeing to wait a 
reasonable time before pressing for 
a vote when promised hearings 
would open shortly. 


Remarking that Job never would | 
have built up his reputation if he 
had to show the patience required | 
of the sponsor of film legislation, 
Neely begged the Senate to ‘rag, 
haul or snake’ his brainchild away | 
from the ‘slumbering committee.’ 
Jibed at Barkley, whom he recalled 
‘never showed his face’ after the | 
initial session, although one of the | 
designated testimony-takers, remark- 
ing that the Democratic boss was 
able to find time to run home to wit- 
ness the Kentucky Derby. 

During the discussion, Charles C. 
Pettijohn, sec for the Motion Pic- 
ture Producers & Distributors of 
America, sat in the gallery and re- 
ceived a public rebuke. Recalling 
the Hays lawyer’s complaint that the 
bill was reported three years ago 
and two years ago without sufficient 
consideration, Senator James J. 
Davis, Pennsylvania Republican, 
dusted off a three-year-old tran- 
script and read Pettijohn’s remark 
in passing up a chance to file briefs 
opposing the proposition. 








industry’s | 


of South Carolina, chairman, who | 
away kecause of | 


‘Dodge City’ Grossing at the Rate 
Of $100,000 Weekly; Sears to Coast 


Metro’s ‘Balalaika’ Tests 


Walter Hampden has been screen- | 


With a kickoff on first week of 
national release of a domestic film 
rental figure of $405,000, ‘Dodge 
City’ is out in front of the strong 
early summer product released by 
Warner Bros. Collections, which are 
| based chiefly on boxoffice percent- 
| ages, have carried ‘Dodge City’ bet- 
| ter than $100,000 during each stanza 
| since the sendoff on April 7, follow- 


| ing the exploitation engagement in 
the Kansas town of the same name. 

On the record to date, the Techni- 
color western is pointed to better 
than $2,000,000 domestic return, with 
the prospect of $1,500,000 from the 
foreign market. Figures may go 
higher in the light of the popularity 
of the film in Canadian houses where 
Errol Flynn is accounted as the main 
reason for unusual grosses. 

Leaving for Hollywood, last night 
for conferences with Jack L. War- 
ner, Grad Sears is taking to the 
studio a portfolio of film income fig« 
ures which clearly sustain the effica- 
ciousness of the Warner ‘push’ more 
than a month ago when the company 
put a heavy drive behind four re- 
leases. They were ‘Dodge City,’ 
‘Dark Victory,’ ‘Jucrez’ and ‘Confes- 
sions of a Nazi Spy.’ 

While he is in the west, Sears and 
S. Charles Einfeld, director of WB 
advertising and publicity, will per- 
fect exploitation plans for a group of 
summer releases. ‘Juarez’ goes into 
general release on June 10, and the 
other films which will get special 
handling are ‘Kid From Kokomo,’ 
also released in June; ‘Hell's 
Kitchen,’ with the Dead End Kids, 
and ‘Daughters Courageous,’ July re- 
leases; and ‘Each Dawn I Die,’ star- 
ring James Cagney and George Raft, 
and ‘Devil On Wheels,’ with Pat 
O’Brien and John Payne, August re- 
leases, 

‘Daughters Courageous’ is the new 
title of ‘A Family Affair,’ which is 
the sequel to ‘Four Daughters.’ 
| Michael Curtiz is directing, and the 
‘cast includes the same principals., 
| Other title change is ‘Devil On 
| Wheels,’ formerly called ‘The Crowd 
| Roars.’ 


J. C. FISHER, EXHIB, ON 
NEW PA. CENSOR BOARD 


Philadelphia, May 30. 
John Clyde Fisher, 50, an exhibie 
tor, was named last week as the sec- 
| ond member of Pennsy’s state censor 
| board. He'll serve with Mrs. Edna 
| R. Carroll, recently named chair- 


| 

















man. A third member will be named 
next month to complete the board. 
Fisher, a nephew of Pennsy’s 
former governor, has been in the the- 
atre and film business for many 
years as a trouper, manager and 
|owner. A native of Emporium, Pa., 
he has operated houses in a dozen 
|Pennsy communities and touged the 
U. S. and Canada numerous times 
with show ventures. Fisher's first 
film interest was in the Theatorium 
| in Emporium, Pa. Lately he has been 
managing traveling stage shows. 








Keighleys (Miss Tobin) 


In Tokyo on Honeymoon 


Tokyo, May 1. 

William Keighley, Warner Bros” 
director, and his wife, Genevieve 
‘Tobin, the screen player, arrived 
| here last week. 
| They’ve on a three-month honey- 
moon, having been married seven 
| months ago. 
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Irwyn Franklyn Jams with Philly 
Cops Via His Grandiose Film School 


Philadelphia, May 30. 
Grandiose ‘free’ school of the the- 


atre—allegely endowed by the mo- 
tion picture industry—played a one- 
day stand here last week and got 
rave notices in the local press until 
the cops moved in. Organized by 
Irwyn Franklyn, who claims to run 
a similar ‘school’ on Broadway, it 
wag the most comprehensive scheme 
ever devised here. And it wasn’t 
only going to help the hopefuls, but 
put. unemployed actors to work, too, 
as teachers. 

What got the law interested in 
Franklyn’s venture was that despite 
the fact all the major producers and 
film craft guilds were supposed to 
be pouring money into it, a call to 
the Hays office revealed that that 
body had never heard of either the 
idea or its entrepreneur. When the 
gendarmerie arrived at Franklyn’s 
office—later discovered to have been 
rented on a day-to-day basis—they 
found him doing SRO biz, collecting 
$1 from each applicant as a registra- 
tion fee. He already had $211 in 
the till—he had $3 of his own be- 
sides that— and there were about 
100 more ‘students’ waiting in line 
with their coin. Six hundred oth- 
ers had taken applications and were 
to return them’in a few days. 


Inasmuch as Franklyn’ didn’t 
promise to open his school until 
June 5, police had no evidence, 
other than his lack of backing and 
big promises, that the setup wasn’t 
legally okay. He was jugged, there- 
fore, only on charges of not regis- 
tering his name—‘The American 
Cinemagraphic Society’s Free School 
of the Theatre, Radio, Screen and 
Creative Arts’—under the fictitious 
names act. After being held in $500 
bail, he was discharged yesterday 
(Monday) with a warning to ‘stay 
out of town.’ Police will return the 
$1 tomorrow to each of those who 
registered. P 


What aroused suspicion of Frank- 
lyn here, in addition to the Hays of- 
fice denial of him, was the twist he 
had given the correct names of vari- 
ous motion picture organizations 
which he claimed backed him. They 
were the American Cinematographic 
Society (actually the American So- 
ciety of Cinematographers), the 
Screen Players’ Guild (Screen Ac- 
tors’ Guild), the Guild of Screen 
and Fiction Writers (Screen Writers’ 


Guild) and the Society of Motion | 


Picture Directors (Screen Directors’ 
Guild). 


As Franklyn glibly explained his 
‘school’ to Elsie Finn, Record crick, 
who ran a whole column about it 
the day before the cops got there, it 
was ‘Hollywood’s scheme to solve its 
unemployment problem and stimu- 
late the development of future stars 
at one smart stroke.’ All comers of 
16 or over were eligible and there 
were to be classes on Saturdays for 
kids under 16. 


Curriculum was exceptionally 
wide, from teaching stage, screen 
and radio dramatics to short story 


writing and theatrical costume de- | 


signing. 

John Garfield, Nancy Kelly and 
Marsha Hunt were named as persons 
who got jobs in the flicker industry 
after graduating from the New York 
branch of Franklyn’s school. 


Central States’ Reshuffle 


Lincoln, May 30. 

Central States Theatres, Inc., hold- 
ings in Nebraska saw the addition 
this week of new stockholders, and 
the withdrawal of one. Sister to the 
+~ H. Blank owned Tri-States setup 
of Iowa and Nebraska, CSTI, is 
owned largely and operated by Harry 
Warren. In Nebraska 5% of the 
Spots are held by Ralph Blank, 
nephew of A. H., who sold to Ray 
and Myron Blank and withdrew. He 
had been acting as district manager 
for CSTI in Nebraska. 


Warren and the Blanks take over 
June 1, and Ralph has no plans at 
present, M. E. McClain, district 
manager for CSTI in Iowa, will now 
handle the whole CSTI setup, at 
least, for the time being. 


Deal involves such Nebraska 
towns as Norfolk, York, Fremont 
(home office), Kearney, Albion, 
Holdrege, and Columbus. These do 
not figure in the Par partnership, as 
do the Blank Tri-States situations, 
Omaha, Grand Island, Hastings, and 
Fairbury. 








. 








Towne-Baker ‘Illusionist’ 
Too Hot, Wanger Tosses 





Hollywood, May 30. 

Rather than risk censorship, 
Walter Wanger shelved ‘The Illu- 
sionist’ indefinitely. Script by Gene 
Towne and Graham Baker is con- 
sidered too hot for the Hays office. 
It’s a Parisian theme, by Sacha 
Guitry. 

Wanger’s next production, ‘Whose 
Wife,’ rolls in two weeks 
Loretta Young in the femme lead. 


ROADSHOWINGS 
MAY COME BACK 





Hollywood, May 30. 

Roadshows are due for a come- 
back next fall if the summer b.o. 
shows signs of promise. Five major 
studios are poised with product be- 
lieved worthy of two-a-day billing 
in case the financial situation picks 
up before September. 

Metro figures on David O. Selz- 
nick’s ‘Gone With the Wind’ as a 
road show, with two possible added 
starters in ‘The Wizard of. Qz’ and 
‘Northwest Passage.’ 20th-Fox has 
‘Stanley and Livingstone’ and ‘Rains 
Came’ waiting for symptoms of im- 
provement in the public purse. 

Paramount has ‘Beau Geste’ ready, 
with ‘Ruler of the Seas’ and ‘Gulli- 
ver’s Travels’ well under way, and 
is keeping an ear to the turnstile. 
‘John Paul Jones’ doesn’t go into 
production at Warners until Septem- 
ber, giving the Burbank outfit plenty 
of time to study th- boxoffice trend. 
‘Mr. Smith Goes to Washington’ is in 
its last month of production and will 
be ready for a roadshow tour, al- 
though Frank Capra is understood to 
be opposed to the upped admission 
fee idea. 

Meanwhile George J. Schaefer is 
saying nothing about the selling pol- 
icy of RKO’s top-budgeter, “The 
Hunchback of Notre Dame.’ 


MAE WEST’S 2 INDIE 
FILMS; ONE A RUSSKY 


Closing her personals tour in To- 
ledo tomorrow night (Thurs.), Mae 
West leaves for the Coast immedi- 
ately to huddle with Edward Suther- 
land on a picture to star her and to 
formulate plans for her own pro- 








ducing unit which will make a sec- 


ond picture. 
One of the scripts will be around 
Catherine of Russia. 





Par Files to Protect 


Its Calif. Television 


Hollywood, May 30. 

To protect its television interests 
in California, Paramount filed incor- 
poration papers in Sacramento for 
Television Productions, Inc. Paul 
Raiburn, executive assistant to Bar- 
ney Balaban in New York, is listed 
as president; Y. Frank Freeman, vice 
prez: Edith Schaefer, secretary, and 
Walter B. Cokell, treasurer. Com- 
pany asked permission to issue 25,- 
000 shares of stock at some future 
date. 

Studio execs explained that the 
company was formed to handle de- 
velopments of television on the Coast 
in connection with Par’s holdings of 
DuMont laboratories in New Jersey. 


Rebinson’s ‘Imposter’ 


Hollywood, May 30. 

Edward G. Robinson gets top role 
in ‘The Prince of Imposters,’ sched- 
uled for late summer production at 
Warners, after the star has finished 
‘Blackmail’ at Metro and ‘The Life 
of Dr. Erlich’ on the home lot. 

‘Imposter’ deals with the career of 
James Addison Reavis, who posed as 
a Spanish nobleman and grabbed 
large tracts of western land in the 
1290's. 








with | 


'B’WAY RIVOLI NOW IN A 
BETTER FILM POSITION 


A year ago in need of product and 
forced to shutter down for a while 
late in the summer, the Rivoli, N. Y., | 





covering three pictures; one with 
Sam Goldwyn for ‘Music School,’ and 
following “The Mikado,’ which opens 
Friday (2), will probably play ad- 





has closed deals with Paramount ! 





Muriel Angelus Soon 
To Start 1st Par Role 








| ditional Universals this summer or 
| fall. House has a selective deal with 
U entitling it to first choice on all U 


| product. No chance of shutdown this | 


| year. 


! John Wright, managing director of | 


{the house for UA Theatre Circuit, 
| Inc. controlled by Joe Schenck and 
associates, personally negotiated the 
Par deal with Joe Unger, eastern di- 
vision sales mgr, for ‘Jamaica Inn,’ 
‘London After Dark’ and ‘Stolen 
Life,’ British-mades. Former two are 
Charles Laughton starrers, while 
‘Life’ is an Elisabeth Bergner film. 

‘Jamaica,’ which Par will release 
late in the summer, comes into the 
Riv about the middle of July, while 
‘London After Dark,’ although ready, 
will probably be held back six or 
seven months in order to space the 
two Laughtons. 

Riv tomorrow night (Thurs.) com- 
pletes seven weeks of ‘Wuthering 
Heights,’ record run for house. Film 
rental to Goldwyn aggregates $70,000. 


BRIT. EXCISE 
TAX MAY BE 
MODIFIED 


London, May 30. 
Capt. Harry Crookshank, financial 
secretary of the treasury, has prom- 
ised that some modifications will be 
made on the excise taxes which the 
current budget would place on film 
stock. It is stated that Sir John 


Simon, chancellor of the exchequer, 
and other treasury officials are en- 
gaged in working out these changes. 
It’s assumed by the trade here that 
the concessions will apply particu- 
larly to newsreels and British home 
production. 

Vigorous protests against the taxes 
have been made by newsreel com- 
panies here and in the U. S., claim 
being that the new taxation would 
put them out of business in Great 
Britain. 

Many here believe that the com- 
parative brevity of newsreel shots 
on the King and Queen’s visit to 
Canada has had the most effect on 
the decision to reduce the tax setup 
for newsreels. This was seen as a 
warning to Parliament of what they 
might expect if the new tax rates 
become effective. 

Minor concessions are seen in the 
published official text, the principal 
one being on color imports. This 
stipulates where, as in technicolor, 
several color matrices are needed 
for each positive print, only one will 
be taxed at the full rate of sixpence 
(12c.) per foot. 











Dance Step Infringement 


Suit vs. Ebsen-Metro 


Hollywood, May 30. 
Ben Rashall, dancer, has filed suit 
for $25,000 against Metro and Buddy 
Ebsen, Complaint charges Rashall’s 
‘Bucket Dance’ number was appro- 
priated for ‘The Kid from Texas.’ 
Piaintiff said he originated the 
turn seven years ago and warned the 
studio against using it. He asks in- 
junction and accounting. 


Off With a Warble 


Hollywood, May 30. 
George Amy started his Job as di- 
rector at Warners today (Mon.) roll- 
ing ‘Kid Nightingale,’ with Mark 
Hellinger producing. 
Amy was a cutter at the studio 
for 15 years, 











GOLDWYN’S ‘BLACK GOLD’ 
Hollywood, May 30. 


Goldwyn’s production slate. 





for ‘Whose Wife.’ 


Moves ahead of ‘Raffles,’ as David | new deal is ‘Invisible Stripes, in 
Niven is on loan to Walter Wanger | which he _ co-stars 


| Muriel Angelus, who was signa- 
| tured months ago by Paramount 
talent scouts, is planning to leave | 
‘Boys from Syracuse’ shortly and do 
| her initial screen production on the | 
Coast. 

Although placed under pact to Par 
soon after being ‘found’ in the legit 
show, she has continued in the cast 
because of the extended run in New 
York. 


WB 26-WEEK 
NET, $1,665,888 














| weeks ending Feb. 25 last was $1,- 
665,888 as compared with $2,824,618 
in the corresponding period of the 


; previous fiscal year. Net from op- 
erations was considerably larger be- 
fore amortization charges, depre- 
ciation of properties and Federal 
taxes, being listed as $5,187,173. 

Gross income, after eliminating in- 
ter-company transactions, totalled 
$52,216,483. Comparable gross in the 
26-week period of 1937-38 amounted 
to $53,958,988. Capital surplus at the 
end of the 26 weeks last Feb. 25 was 
$57,134,330. 


Net profit was equivalent to $16.15 
per perferred share and 39c per 
common share. 

Company traced recent develop- 
ments in the exchange of 6% con- 
vertible debentures due in 1939, cit- 
ing that it was declared effective 
April 11, lasts It was related how 
the company, on Feb. 23 entered into 
a bank credit agreement providing 
for borrowing of not more than $6,- 
000,000 for the purpose of purchas- 
ing or reimbursing the company for 
the purchase of the company’s op- 
tional 6% debentures due this fall 
(Sept. 1). Other details revealed 
previously are set forth. Company 
statement cited that the first bor- 
rowing under the bank credit pact 
was made March 6, last. 

Further detailed that all outstand- 
ing 6% debs have been called for 
redemption on June 29, next, and 
that holders right to exchange for 
common stock will cease at the close 
of business June 24, next. 

Cash dividends were declared on 
the first preferred and ‘B’ Preferred 
shares of Radio Corp. of America 
last week. The usual quarterly 
divvy of 87c was declared on the 
former, and $1.25 on the ‘B’ pref- 
erence issue. Dividends are for the 
period from April 1 to June 30. 
Both dividends are payable July 1 
to stock on record June 9. 


PAR SIGNS McCREA; 
‘SAFARI’ HIS FIRST 


Hollywood, May 30. 

Paramount has signed Joel Mc- 
Crea to a straight two-year contract, 
which gets under way with ‘Safari.’ 

Actor moves over from Samuel 
Goldwyn, where three years of 
cl shes with the producer came to a 
head when he was refused permis- 
sion to make a trip to Omaha for the 
‘Union Pacific’ premiere. 


Fenton’s New MG Deal 


Hollywood, May 30. 

Leslie Fenton drew a new direc- 
torial contract at Metro with hoist 
in salary. 

New ticket arrived with the com- 
| pletion of ‘Stronger Than Desire,’ 
‘his second feature-length produc- 
tion. 

















Warners Holds Raft 


Hollywood, May 30. 





First of several pictures under the 


Cagney. 


Warner Bros. net profit for the 26 





Goose Girl Back with Her Flock 
At H'wood Park; 44-Day Meet Opens 


Hollywood, May 30. 

Old John Hoss galloped back into 
the studio sector today (Tues.) with 
the 1939 opening of Hollywood Park 
in Inglewood, a Warner production, 
with everything reminiscent of the 
Burbank plant, including the Goose 
Girl riding herd on the banks of the 
prop pond in center field. 


This year’s revival runs 44 days 


}on an upped budget which includes 


Purses, scenery and improvements 
on stables. There were casting 
difficulties in the original 1938 pro- 
duction but this year there is an 
over-abundance of equine thesps in 
spite of additional barns. 


Cause of the crowded stable con- 
ditions is a list of 18 stake races and 
added money amounting to $173,000. 
Chief of the big dough races is the 
$50,000 Hollywood Gold Cup at a 
|mile and a quarter, for three-year- 
| olds-and-up, to be run July 22. It 
| was won last year by C. S. Howard’s 
| Seabiscuit. 

Second on the bankroll roster is 
the $25,000 Hollywood Derby for 
three-year-olds at the same distance. 
It has been boosted $10,000 since the 
first running, which was won by A. 
A. Baroni’s colt, Specify. 
| Meeting closes July 29 with the 
Aloha Handicap, this time with $15,- 
000 added. It was a $5,000 race last 
year and a triumph for Bing Crosby’s 
Argentine oat consumer, Ligaroti. 
Program calls for another $15,000 
break in the American Handicap, 
July 4. 


PAR PICKING ’EM UP 
EN ROUTE FOR L.A. CONV. 


For the first time in years taking 
all its film salesmen to convention, 
Paramount starts from New York 
Sunday (4) with a special train and 
more than 75 aboard from that point. 
Others are to be picked up en route, 
at Albany, Buffalo, Chicago, Omaha, 
Evanston, Wyo. and Salt Lake City 
for a total, which counting those 
traveling by car, will bring the dele- 
gates to 274. 

Convention opens June 8 for three 
days in Hollywood, Neil F. Agnew 
presiding. All top executives are 
going from the h. o., including 
Barney Balaban, Stanton L. Griffis, 
Adolph Zukor, Austin C. Keough, 
John W. Hicks, Jr., Lou Diamond, 
J. J. Unger, Charles Reagan, Oscar 
Morgan, G. B. J. Frawley, George 
Weltner, I, Cohen, and others. 

Albert Deane, Paramount's for- 
eign publicity-advertising chief, and 
Bob Gillham, head of the entire ad- 
vertising-publicity setup, have hied 
to the Coast from New York. 

Both in preparation for Par’s an- 
nual sales convention there, June 
7-10. 




















13 in Work 
Hollywood, May 30. 

Heaviest spring production sked 
in Paramount history will be ready 
for inspection by the 250 delegates 
to the annual sales convention, June 
7-10. Seven new pictures will be 
added to the six now in production, 

In the new group are ‘The World 
on Parade,’ ‘Portrait in Diamonds,’ 
‘Dog Show Murder,’ ‘The Light That 
Failed, ‘Our Neighbors—The Car- 
ters,’ ‘Paroles for Sale’ and ‘$1,000 a 
Touchdown.’ 


Iiness Forces Lazarus 
From Par Prod. Berth 


Hollywood, May 30. 

Jeff Lazarus obtained a release 
from his producer contract at Para- 
mount, effective in mid-August, 
when he expects to have cleaned up 
his present assignments. He plans a 
world cruise on advice of his doctor. 

Lazarus has been with Paramount 
since 1932 and was made a producer 
in 1937. 











WB’s ‘Coney Isle’ 


Hollywood, May 30. 
_ ‘Coney Island’ is the latest addi- 
tion to the Warners program for 





Warners picked up George Raft's | 1939-40. Shooting starts in late sume 
option as result of his current work | mer with Mark Hellinger as associ« 
‘Black Gold’ is next on Samuel! in ‘Each Dawn I Die.’ 


ate producer. 
Cast includes Pat O’Brien, Hum- 
phrey Bogart, Claude Rains, Marie 


with Jimmy) Wilson, Gloria Dickson and Maxie 
| Rosenbloom. 
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UA’s ‘Capt. Fury’ Stunt 
At N. Y. Fair Points 
Way for Similar Bally, 


Lynn Farnol, UA pub-ad head, has 
pioneered what may become a popu- 
lar press promotion vogue for the | 
duration of the N. Y. World’s Fair | 
when he piloted the daily and trade | 


reviewers to Whalen’s show in con- | 
nection with ‘Captain Fury.’ Virginia | 
Field, one of the players, was the 
only cast member east, the major tie- 
in being with the Australian Pa- 
vilion, during British Empire day, 
at the Fair last Wednesday (24). It 
was a 100% calendar break, working 
out beautifully with the Radio City 
Music Hall preem the following day. 

W. G. Van Schmus, Gus Eysell and 
Hazel Flynn from the M.H. staff came 
along, as did a couple of dozen press 
reps. The film was screened in the 
WPA theatre of the U. S. Building, 
as an international courtesy, since 
that’s the best equipped projection 
room, and tea and Australian mut- 
ton-biscuits followed, back at the 
Anzac headquarters. 

The mechanics of the stunt com- 
mends itself highly for future trade 
purposes, especially with the warmer 
weather. Farnol, Monroe Greenthal 
and Arthur Jeffrey escorted a few 
key critics to the French Pavilion 
for luncheon first, by water taxis 
from the East 49th street yacht land- 
ing. That in itself is a novelty. 

The excursion to the Fairgrounds, 
especially when the theme, such as 
‘Fury’s’ Australian background, lends 
itself to one or another nationalistic 
building, makes it a natural, whether 
now, in the early stages of the Fair, 
or later on as the weather warms, 


GLASE GOES TO TOWN 
WITH ‘U.P.’ TRAIN BALLY 


Reading, May 30. 

Lobby display arranged by Man- 
ager Paul E. Glase of the Embassy 
for ‘Union Pacific’ (Par.) was plugged 
by the Railway Historical Society as 
the most complete choo-choo exhibi- 
tion ever staged in this railroad 
town. Glase converted his lobby into 
a museum for railroad fans. 

One section was filled with photo- 
graphs and in another, John O. 
Haines, Reading Company safety di- 
vision official, placed his pictorial 
exhibition of old trains, engines, 
roundhouses, offices and photos made 
over a period of many years. In 
addition there were model engines, 
trains and buildings made by hobby- 
ists in the Reading Company shops 
here. 

Glase distributed 2,000 pix of the 
old and new U.P. trains to schools 
and had officers of special railroad 








FILM 


SHOWMANSHI 


By John C. Flinn 





I wonder,’ said the publicity man, ‘what Harry 
Reichenbach would say about the modern psychology 
as applied to motion picture advertising”’ 

Well, of course, no one knows just what Harry would 
Say about it. Probably he wouldn’t know himself until 
he was on his feet at some AMPA meeting, But say 
something he would—he always did. And his comment 
would be a mixture of astute wisdom and frivolity, 

Reichenbach was the peer press agent of films, and 
in the years he operated as a freelance, employed on 
special assignment basis by nearly every film com- 
pany in New York, he kicked up more real trade and 
public interest in his stunts of salesmanship and show- 
manship than any contemporary or successor, 

In Broadway gatherings during the past few weeks 
his name has been mentioned frequently. Discussions 
were stimulated by the recent AMPA debate on film 
advertising when Howard Dietz, of Metro, and Harry 
Goldberg, of WB theatres, jointly traded argument with 
Dr. J. S. List, a recognized student of psychological 
research in the radio field, who made the charge that 
current motion picture advertising was 25 years behind 
enlightened thought on the subject. 

Reichenbach died seven years ago. Until a few 
months before his death he had been the most active 
and colorful figure in the exploitation field of films 
since the marketing of the first features in 1912-13, 
For 20 years he dominated as a press agent, creating 
fabulous values at the same time he was creating new 
methods and original ideas, which flowed endlessly 
from an inexhaustible enthusiasm. When Harry passed 
from the Broadway scene the film business lost some- 
thing vital and exciting. 

Reichenbach never dealt with the technique of mod- 
ern advertising research. The only use he might have 
made of charts and graphs was to daub in heavy 
strokes the title of the film currently occupying his 
attention in type so large as to erase the sensitive lines 
of survey. Harry never divided his public into sundry 
classifications of city and rural, rich and poor, smart 
and dumb, To Reichenbach all people of whatever 
nationality or economic condition, were one and the 
same. He sold them all, and he did it with consistent 
humor and fantasy. 


Many of his stunts were annoying, ridiculous and 
magnificently amusing, They were childish, put they 
provoked adult attention. He believed the greatest 
thing in films was their universal appeal, and he op- 
erated on the basis that what intrigued his imagination 
was surefire when offered on the platter of free news- 
paper space, provocative billboards and fantastic street 
ballyhoo. 


MASTER OF THE KICKBACK 


Reichenbach had one formula, the Jack-in-the-box 
surprisé. Everything he did in exploitation had its 
moments of mystery, suspense, explosion and expose. 
Frequently he was as surprised with his results as the 
public, particularly when something went wrong with 
some of his complicated and carefully rehearsed stunts, 
He was master of the kickback. In such circumstances 
he was the personification of innocence, As when, for 
instance, he planted some woman’s clothing and a 
suicide note on the beach of a Central Park lake and 
the police department didn’t see the joke. 


Among his best stunts was the series of bewildering 
charades he concocted in connection with the exploita- 
tion of the earliest ‘Tarzan’ films. On one occasion he 
walked into the lobby of the Knickerbocker Hotel 
during the busy dinner hour with a full-grown lion, 
leashed to a trainer. In the ensuing commotion the 
lion reclined on one of the Orientals, and was removed 
some hours later by porters, who wrapped him up in 
the rug and deposited him on the curb, Harry got 
free newspaper space, but was compelled to pay for 
the rug. , 

His passion for lions never was satisfied. On another 
occasion a dark foreigner registered as T. R. Zann 
(‘Tarzan’ was the film, of course) at the Hote] Bell- 





men’s groups in for a screening. 


Tintypes and Wisecracks 
Lift Hardys’ for Gilman 


- Harrisburg, May 30. 

Two contests in cooperation with 
the Harrisburg Telegraph were 
staged by Sam Gilman, manager of 
Loew’s, to plug ‘Hardys Ride High.’ 
One was for old tintype family pic- 
tures, several score of which were 
printed in the Telegraph, and the 
other was for wisecracks by girls 
about men, similar to those made by 
Rooney about girls in the picture. 
Cash and tickets were given for the 
tintypes, while $1 was paid for each 
wisecrack printed in Paul Walker’s 
column in the Telegraph. 

Gilman also donated a trophy in 
Mickey Rooney’s name for the win- 
ner of the children’s riding class at 
the Junior Red Cross horse show. 





Pollock’s ‘Country Club’ 


Rochester, N. Y., May 30. 

Lester Pollock, manager of Loew’s, 
transforms spacious mezzanine into 
country club atmosphere for serving 
free drinks during summer months, 

Huge backdrop painted by staff art- 
ist has a yacht in tropical setting. 
Metal chairs and tables aim to in- 
trigue patrons waiting for the main 
feature to start and these surround 
a 30-foot ‘cabin cruiser’ which serves 
as a bar and contains cooling tanks 
for the drinks. 


claire, insisting on a large room where he could prac- 
tice on his special piano, which was hoisted through 
the window. When the box was opened a lion emerged, 
and the stranger told the story that his pet, raised from 
a cub, he said, was en route to Africa to spend his last 
days in the happy jungle. 

All films were the same to Reichenbach, who meas- 
ured exploitation exclusively in terms of free publicity 


and word-of-mouth praise or denunciation, He sur- 
prised Chicago one morning by changing all the street 
signs on Michigan boulevard to read, ‘Dream Street,’ 
which was the title of the D. W. Griffith picture he 
was handling. 

Outdoor billing was his strong forte, At a moment 
when there was much legislative and press discussion 
in New York about the activities of the Lord’s Day 
Alliance program of Sunday closings and entertain- 
ment restrictions, Reichenbach bought several hundred 
billboards and displayed a series of slogans. They read, 
‘If You Play Golf on Sunday You Are Outside the 
Law, P. D’, ‘If You Dance on Sunday, You Are Outside 
the Law, P. D.’, and others of similar vein, 

Law, P.D.,’ and others of similar vein, 

In due time the campaign was exposed, and turned 
out to be an advertising buildup for Universal's ‘Out- 
side the Law,’ starring Priscilla Dean, 

Reichenbach was no respecter of persons or tradi- 
tion. When in London one day he announced to a 
group of film renters that he had come over to ex- 
ploit a film with typical American methods, He was 
warned that his stunts would find little favor in that 
environment. Soon word was passed around in the 
most confidential way that Reichenbach was preparing 
te flash his advertising by stereorticon slides on the 
stately walls of Buckingham Palace, The report 
persisted. A newspaper published a letter of protest 
(probably written by Reichenbach, himself) and a 
court order was Obtained restraining him from at- 
tempting such a stunt, He never showed his stere- 
opticon slides; in fact, he never intended to, but the 
audacity of the gesture and the subsequent restraining 
orders created adequate advance interest in his film. 


He found the British quite as susceptible to his press 
and sales stunts as any group of film men whom he 
had baffled, intrigued and amused at a Hotel Astor 
(N. Y.) gathering. Several days before the London 
opening of his picture, Reichenbach and some 800 rent- 
ers and theatre operators attended a banquet at the 
Hotel Savoy, London, Older and more conservative 
showmen were inclined to depreciate the press and 
trade comment on the Buckingham Palace episode, and 
Reichenbach was rather coolly received when he sat 
down to dinner, 

Following the toast to the King and the usual pre- 
liminaries, the diners started right to work on the 
hard rolls, There was immediate and rising hubbub 
and angry remarks, As each diner bit into his roll he 
pulled forth with his teeth a printed sheet which read: 
‘‘The Bigamist’ which opens at the Alhambra next 
Monday will be bread and butter at your boxoffice.’ 
Before the evening was over Reichenbach was called 
upon for a speech, in course of which he said that the 
British were the world’s greatest showmen and had 
taught him tricks for future use in America, 

He never settled down to a desk and a job. He was 
a salesman as well as a showman, and his peculiar 
ability to cope with sales obstacles is the subject of 
many anecdotes in his book, ‘Phantom Fame’ (Simon & 
Shuster). On one occasion he was handling for Equity 
Films a picture starring Clara Kimball] Young, en- 
titled ‘The Forbidden Woman’, Broadway first runs 
were difficult to get, and Reichenbach was not One 
to take film under his arm and wait in outer offices 
for appointments to screen the picture. Instead, he 
wrote a quarter-page advertisement for the New York 
dailies containing the following copy: 

‘Watch the Sky on the night of Feb. 21. If it is green 
go to the Capitol; if it is red, go to the Rivoli; if it is 
pink go to the Strand; if it is blue go to the Rialto. 
For on Feb. 21 the sky will tell you where the best 
show in town can be seen.’ 


Before noon of the day the advertisements appeared 
every Broadway first run theatre was hot on the trail 
for the film, none knowing its name or star, Major 
Bowes bought it fur the Capitol. Harry pulled up in 
front of the theatre on the opening night with a sun- 
light are and green filter and made good on his 
promise, 

One shudders to contemplate what Reichenbach 
would do with the forces of modern commercial radio 
at his disposal. The Orson Welles’ invasion by the 
Martians was a mild disturber compared with what 
might be happening today with Reichenbach and a 
loudspeaker. 





WB’s ‘Sub D-1’ Reissue 


‘Submarine D-1,’ Warner Bros. 
1937-38 release, is being reissued to 
capitalize on the front page story 
about the submarine Squalus dis- 
aster and rescue, 

A diving bell, similar to the one 
used to rescue 33 from the Squalus, 
was used for the first time in this 
feature. It details its use and also 
the use of the Momsen Lung. 





Providence, May 30. 

Taking advantage of an auto-safety 
conscious Providence public to boost 
biz at the current showing of ‘Only 
Angels Have Wings,’ Loew’s State 
passed out more than 500 auto- 
bumper banners which read ‘Take It 
Easy, Mister—Only Angels- Have 
Wings.’ Idea caught on fast and 
theatre could easily have distributed 
an additional 500 had they been 
stocked. 

House also enlisted aid of news- 
boys who displayed newspapers with 
current show's title in huge letters; 
spotted several window displays and 





NEW TICKET FOR DRIVING 


Cops Hand Out Theatre Tickets for 
Courtesy 








Houston, May 30. 


Now, with the cooperation of local 
gendarmes and film houses, it’s the 
cautious driver who gets a ticket. 

Capt. J. H. Tatum of the police has 
issued orders to all badge-wearers to 
observe drivers and, whenever they 
see an unusual courtesy or precau- 





Bumper Displays ‘Angels’ | 


tion, hand out a ticket to a Houston 
theatre. Most of the town’s houses 
| are cooperating. 


Rubinger in K.C. Territory 


Lincoln, May 30. 

Monroe Rubinger, brought on from 
New York from Warners pub staff, 
is now installed in service in the 
midwest. Permanently located in 
Kansas City, he'll loop Omaha, Lin- 
coln and Des Moines on big exploit 
jobs. 

Sam Clark, former circuit rider out 
of Chi on a 600 mile radius, is boss- 
ing and may soon have two others 
to help in other sections in his terri- 





distributed more than 3,000 circulars. | tory. 





Mexican ‘Juarez’ Preem 





Hollywood, May 30. 
Premiere of ‘Juarez’ in Mexico 
City will be held in the Palacio de 
Bellas Artes, specially equipped to 
show a picture for the first time. 
Ceremony is slated late in June, 
with Warners execs and players 
mingling with Mexican high hats. 


More Newsreel Space 
For N. Y. Fair Coverage 


Keeping pace with the strong 
newsreel ‘press’ accorded the N.Y, 
World’s Fair to date, the newsreel 
division under Claude Collins, for- 
mer city ed of Pathe News, has se- 
cured larger quarters and an easily 
accessible basement darkroom for 
crews on location. Newsreel edi- 
torial room has been tripled in size 
while the darkroom facilities, sepa- 
rately for each newsreel, are so situ- 
ated that heavy camera magazines 
can be taken into the building with- 
out using steps. 

Collins also added Harry Tugan- 
der, formerly with Paramount and 
Universal, as his first assistant last 
week, 
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| Voice Tests, ‘Tarzan’ 
Chimp Spotted by M-G 
At Allied States Parley 


Center of attraction among the ex- 
hibits at the Allied States (N. Y.) 
convention at the Astor Hotel was 
Metro-G old wyn-Mayer's booth, 
where free voice tests and Tarzana, 
the chimpanzee who appeared in 
several of the company’s ‘Tarzan’ 
films, set up by Bill Ferguson, drew 
large audiences throughout the day. 

Voice apparatus, product of the 
Radio Development and Research 
Corp., is a radical departure in its 
field, being recorded on steel tape in- 
stead of disc and affording instan- 
taneous playback. It was demon- 
strated by Milton Loewenstein, of 
M-G’s engineering corps. 

Capt. Volney Phifer, animal trainer 
and veteran of several M-G-M coun- 
tryside exploitation tours, put Tar- 
zana through her paces. 

Cutout traffic figures of Leo the 
Lion directed delegates and visitors 
to the M-G booth, where two attrac- 
tive young women distributed com- 
pany literature, cigarettes and candy 
kisses, 


SPECIAL SHOWING OF 
‘ANGELS’ WINS AIR PLUG 


Pittsburgh, May 30. 

Good stunt George Tyson, advertis- 
ing director of Harris Amusement 
Company, pulled for ‘Only Angels 
Have Wings’ was a special screenings 
broadcast for 15 people in different 
walks of life. Group included a 
newspaperman, housewife, sales girl, 
policeman, restaurant hostess, de- 
partment store buyer, all of whom 
were invited to see the picture and 
then air their opinions in a special 
program over WWSW. 

In addition, Tyson tied in with bet- 
ter Traffic Committee in its current 
drive to cut down auto fatalities. He 
had signs made up reading, ‘Drive 
Sanely, Walk Carefully—Only An- 
gels Have Wings,’ which BTC in turn 
distributed to taxicabs, street cars 
and busses. Tyson also ‘sold’ the 
same slogan to city and county, cur- 
rently campaigning to cut down pe- 
destrian deaths, and had all mail 
coming out of City-County building 
for two weeks stamped with that 
motto. 


‘U.P.’ Stays 4th N.Y. Wk., 
Deutsch Vice Himber Bd. 


Holding ‘Union Pacific’ a fourth 
week at the Paramount, N. Y., house 
closed the Richard Himber orchestra 
last night (Tues.) after three weeks 
and today substitutes Emery Deutsch, 
who came in from St. Louis, Stage 
nut is reduced on the fourth week. 
Nicky Blair, Paradise nitery boss, 
where Himbe: is playing, also didn't 
care for Himber’s fourth week’s ab- 
sence from his club, 

‘U. P.’, fighting fair opposition, is 
still rolling up good profit, with 
$105,000 grossed on 21 days so far. 


PAR’S OWN TRAILERS 


Distributing Its Own Shorties After 
Jan. 1, 1940 




















Paramount will start distributing 
its own trailers in January, 1940, fole 
lowing expiration of the present con- 
tract under which National Screen 
handles this phaze of its business. 
Par has been making its own trailers 
right along, leaving only the distri- 
bution to National. 

It now joins Metro and Warner 

Bros. in both production and sales, 
together with physical distribution 
of the trailers. National continues 
handling all the other major com- 
panies, 
Planning to make its trailers short, 
Par will put out two types, one for 
the more important first run theatres, 
another for subsequent run use. 


Films, Radio Embrace 


Dallas, May 30. 

WFAA, Dallas News station, and 
Melba theatre (Interstate) here, got 
together on exploitation tie-up dur- 
ing recent showing of RKO-Radio 
short taking audience behind scenes 
of NBC, of which network WFAA 
is an outlet. 
A trailer after the short and a lobe 
by display plugged local station, 
which in return gave announcements 
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Chi Mors. Running Out of Alibis; 
However, Eleanor Powell a Honey 


Draw, 236; ‘Nazi Spy’ 126, Good Too 
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Chicago, May 30. 

Business continues at a discourag- 
ingly low level, with the managers 
at a loss for even an alibi for the 
weak trade. The quality of the pic- 
tures and the strength of stage at- 
tractions are as good if not better 
than average, yet the wickets have 
slowed down to a walk. 

Spring is the best excuse around 
the theatres, and yet there have been 
other springs but it’s been a long 
time since any season proved so dis- 
heartening. 

Best pace of the town is indicated 
by the Palace where Eleanor Powell 
in person is giving that house a 
healthy glow. Getting absolutely no 
help from the flicker, ‘Sorority 
House.’ 

Chicago theatre itself has run into 
a physical difficulty due to the 
wooden barricade that has been 
thrown up in front of the house dur- 
ing the wrecking of the Capitol next 
door. This has shut the house off 
from much of the public view and 
has killed off much passerby biz. 

Garrick went into double bills 
with ‘Some Like It Hot’ and ‘Eagle 





and the Hawk,’ making it a double 
feature competition to the vaudfilm 
Oriental with ‘Big Town Czar’ and 
‘Prison Without Bars.’ 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65)— 
‘Cisco’ (20th). Looks to be a one- 
weeker like the resi of the flickers 
that have been booked here lately. 
Around $5,000, so-so. Last week 
‘Kildare’ (M-G) around same figure 
at $4,800. 

Chicago (B&K) (4,000; 35-55-75 )— 
‘Washington Square’ (20th) and 
vaude. Running less powerfully 
than had been expected, though 
word-of-mouth figures to build trade 
towards end of week; around $25,000, 
rather disappointing. Last week 
‘Lady Kentucky’ (Par) came through 
with fair enough $31,000. 

Garrick (B&K) (900; 35-55-65)— 
‘Like It Hot’ (Par) and ‘Eagle and 
Hawk’ (Par). Not much strength 
even with the twin bill and headed 
for mild $4,500. Last week ‘Streets 
New York’ (Mono) didn’t go any- 
where and wound up with $3,700. 

Oriental (Jones) (3,200; 25-40-55) 
—‘Prison Without Bars’ (UA) and 
‘Big Town Czar’ (U) and vaude. 
Down with the rest of the loop and 
holding to $12,000, fair take. Last 
week ‘First Offenders’ (Col) and 
*Almost Gentleman’ (RKO) slightly 
less at $11,500. 

Palace (RKO) (2,500; 35-55-65-75) 
—Sorority’ (RKO) and_ vaude. 
Eleanor Powell on stage and without 

uestion the big b.o. angle currently. 
Seoias take to swell $23,000. Last 
week ‘East Side Heaven’ (U) finished 
a good two-week stay to $12,300. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Nazi Spy’ (WB). Getting good 
word of mouth and will climb on the 
tongue buildup to exceed $12,000 for 
initial session. Last week ‘Union 
Pacific’ (Par) completed three weeks 
in loop to all right $7,600. 

State-Lake (B&K) (2,700; 25-40-55) 
—‘Moto in Danger’ (20th) and vaude. 
Off its stride lately and down to 
$10,500 once more for a weak take. 
Last week ‘On Trial’ (WB) not any 
better at $10,100. 

United Artists (B&K-UA) (1,700: 
35-55-65-75) — ‘Wonderful World’ 
(M-G). Opened Saturday (27) and 
heads for $8,000, mild. Last week 
‘Hardys’ (M-G) finished two mild 
stanzas at $8,200. 





“Angels’-Vaude Pace 
Drowsy Balto, 136; 
‘Spy’ Fair at $10,000 


Baltimore, May 30. 


Slight upturn here this week but 
biz still far from what it should be 





with the calibre of product on hand. | 


‘Only Angels Have Wings’ is getting 
some fairish action to send the 
combo Hipp into the town’s lead. No 
excitement for or against ‘Confes- 
sions of a Nazi Spy,’ at the Stanley 
with b.o. effect moderately good. 
Rest of downtowners just ambling 
along at a sluggish pace. 


Estimates for This Week 


Century (Loew’s-UA) (3,000; 15- 
25-40) Captain Fury’ (UA). Un- 
exciting $7,000. Last week, “Lucky 
Night’ (M-G) only fair $8,600. 
Hippodrome (Rappaport) (2,205; 15- 
25-35-40-55-66 )—‘Angels Have Wings’ 
(Col) plus vaude. Taking town’s 
lead with pleasing $13,000. Last 
week, ‘Saint Back’ (RKO) plus p.a. 
of George Hall band, didn’t come up 
to expectations with tepid $10,900. 


Keith’s (Schanberger) (2,406; 15-| 
Fee a A from Kentucky’ 
ar). 


Last week. ‘Conquest’ (Rep) got 


critical raves but didn’t jell at the 
b.0. with only moderate $4,900. 

(Mechanic) (1,581; 
Failing tu take 


_ New 
95 )—‘Gorilla’ (20th). 


| week, ‘Gorilla’ (20th) with Mae West 


hold to any degree with $3,000 tan | 
dicated. Last week, wind up of| 
three weeks of ‘Washington Square’ | 
(20th) brought total count to nice | 
$12,400 for the run. | 

Stanley (WB) (3,280; 15-25-35-40- | 
55)—‘Nazi Spy’ (WB). Hitting a fair- | 
ish response with pleasant if unex- | 
citing $10,000. Last week, second of | 
‘Union Pacific’ (Par) added $5,300 to | 
big opener of $13,900. 





| 


Dix-Krupa $16,000, . 
‘Juarez Fair 126, 
But Cleve. Slow 


} 
| 


| 
Cieveland, May 30. | 

Very small pickings, with perfect | 
outdoor weather and park openings 
hurting. ‘Man of Conquest’ at the | 
Palace is the heaviest taker, with 
Gene Krupa pulling in the jitterbugs. 

Hipp hitting about average mark | 
with ‘Juarez,’ due to weight, while | 
‘Lucky Night’ isn’t doing much to} 
justify its name at State. 

Estimates for This Week 

Allen (RKO) (3,000; 30-35-42-55 )— 
‘Rose’ (20th). After poor week at 
Hipp. shift-over is limping to weak 
$2,500. Last week, ‘Dark Victory’ 
(WB) on third stanza earned a nice 
$3,700 

Hipp (Warner) (3,700; 30-35-42-55) 
—Juarez’ (WB). Far too heavy for 
such a sultry month but top-notch 
notices and good opening crowds 
augur $12,000, okay. Last week, 
‘Rose’ (20th) suffered with $8,300. 

Palace (RKO) (3,200; 30-35-42-55) 
—Conquest’ (Rep) plus Gene Kru- 
pa’s band. Both sections well liked, 
indicating satisfactory $16,000. Last 





| 


on stage, so-so $13,000. 

State (Loew’s) (3,450; 30-35-42-55) 
—Lucky Night’ (M-G). Doing mild- 
ly at $11,000 with no support from 
cricks and lots of opposish. Last 
week, ‘Hardys’ (M-G) was sweeter, 
$14,200. 

Stillman (Loew's) (1,972; 30-35-42- 
55) — ‘Hardys’ (M-G). Holdover 
pushed in by State stepping along 
all right for $3,000. Last week, ‘Tell 
No Tales’ (M-G) went slightly sour, 


‘Angels’ Big $3,700, 
‘Heights’ N.G., Lincoln 


Lincoln, May 30. 








First Runs on Broadway 


(Subject to Change) 





Week of June 1 


Astor—‘Goodbye, Mr. Chips’ 
(M-G) (3d wk.). 

Capitol — ‘Teli No Tales’ 
M-G). 

(Reviewed in Vartery, May 17) 

Criterion — ‘Undercover Doc- 
tor’ (Par). 


Globe—‘Charlie Chan in Reno’ 
(20th) (30). 


Heavy Memorial holiday crowds in 
town but the last place they’re going 





Music Hall — ‘Captain Fury’ 
(UA) (2d wk.). 
Paramount— Union Pacific’ 
(Par) (4th wk.). 
Rialto — ‘Street of 
Men’ (Rep.). 
Rivoli—The Mikado’ (U). 
(Reviewed in Varretry, Jan. 25) 
Roxy — ‘Young Mr, 
(20th) (2). 
Strand—‘Jaurez’ (WB) (2). 
(Reviewed in Variety, April 26) 
Week of June 8 


Missing 


Lincoln’ 


Aster—‘Goodbye, Mr. Chips’ 
(M-G) (4th wk.). 
Capitol — ‘Tell No~ Tales’ 


(M-G) (2d wk.). 
Criterion—Gracie Allen Mur- 
er Case’ (Par). 

(Reviewed in Variety, May 17) 
Globe—‘Climbing High’ (20th) 

(10). 

Paramount—‘Invitation to Hap- 

piness (Par) (7). 


(Reviewed in Variety, May 10) 

Rivoli—The Mikado’ (U) (2d 
wk.). 

Strand — ‘Jaurez’ (WB) (2d 
wk.). 








ANGELS’ $8,500, 
BUFF. DROOPY 


Buffalo, May 30. 
‘Only Angels Have Wings’ is set- 
ting a good pace at the Lafayette, 
but the rest of the town is very slow, 
‘Juarez’ registering a disappointing 
$10,000 at the Buffalo. 
Estimates for This Week 


Buffalo (Shea) (3,500; 30-35-55)— 
‘Juarez’ (WB). Subnormal at $10,- 
000. Last week, ‘Lucky Night’ (M-G) 
dropped to $10,500. 


Century (Shea) (3,000; 25-35)— 
‘Gorilla’ (20th) and ‘Boy Friend’ 
(20th). Not much activit with in- 
dications for slow $4,000. Last week, 
‘Fixer Dugan’ (RKO) and ‘Bulldog 
Drummond’ (Par) just over $3,000, 
poor. 

Great Lakes (Shea) (3,000; 30-50) 
—Allen Murder Case’ (Par) and 
‘Hotel Imperio!’ (Par). Can't see 
more than $4,000, bad. Lasi week, 
‘Nazi Spy’ (WB) and ‘Women in 
Wind’ (WB) okay $9,500. 

Hipp (Shea) (2,100; 25-40)—‘Like 
It Hot’ (Par) and ‘Door to Heaven’ 
(Par). No strength at $5,000. Last 
week, ‘Dr. Kildare’ (M-G) and 














‘Angels Wings’ rolling out some 
b. o. thunder, and ‘Castles’ in for an | 
extended run point to the best 
money hereabouts. Nebraska is tak- | 
ing a beating with ‘Heights.’ 

First vaude in four months is at 
the Liberty but doing lightly. It’s the 
Johnny O'Brien unit. 

Estimates for This Week 


Colonial (NTI - Noble - Monroe) 
(750; 10-15)—‘Lawless Valley’ (RKO) | 
and ‘Chase Yourself’ (RKO) split) 
with ‘Condemned Women’ (RKO) 
and ‘Blue Montana Skies’ (Rep). 
Fairly good $900. Last week ‘Feud 


(Col) and 

Liberty (NTI-Noble) (1,000: | 
15-25)—‘Affairs of Annabel’ (RKO) | 
with Johnny O’Brien unit on stage) 





Not doing much at $4,000. | 25-35)—‘Angels Have Wings’ (Col). 


15-25-35- | Last week, ‘Man of Conquest’ (Rep) 


three days; then ‘Fixer Dugan’ 
|(RKO). First stage stuff in this| 
house for years look light at $1,100. | 
Last week, ‘Irishman’ (RKO) and) 
‘Miss X’ (Rep), helped a little by | 
the accidental appearance of Cor-| 
rigan in town in person, but still | 
light, $1,100. 

Lincoln (LTC-Cooper) 
15-20) — ‘Musketeers’ 
‘King Chinatown’ (Par). 
$2,000. Last week, ‘Cisco Kid’ (20th) | 
and ‘Winner Take All’ (20th), light) 
$1,800. 

Nebraska (LTC-Cooper) (1,236; 10- | 


(1,600; 10- | 
(20th) and | 
Moderate | 





with $2.200, bad. Last week, ‘Hardys’ | 


| (M-G) neat $4,100, nine days. | 
| $twart (LTC-Cooper) (1,900; 10-25-. 


| 35)—‘Castles’ (RKO). Around $2.700, 
fair. Last week, ‘Beachcomber’ (Par) | 
| pulled after four days and ultra slim | 
$1,100. 
Varsity ‘(NTI-Noble) (1,100; 10- 
Taking the biggest b. o. bite this| 
'week, and aiming for very nice 
| $3,700. Will holdover at that figure. 





was disappointingly weak, $2,400. 


of Range’ (Rep) and ‘Blind Alibi’ | 
(RKO) split with ‘Spoilers of Range’ | 
‘She’s Got Everything’ | 
| (RKO), so-so, $800. } 


10-\ ering from the Royal 


‘Sorority House’ (RKO) fair $5,600. 


Lafayette (Hayman) (3,300; 25-35) 
—Angels Have Wings’ (Col). This 
one has it on the ball, and at $8,500 
looks nice. Last week, ‘Streets of 
New York’ (Mono) and ‘Family Next 
Door’ (U) average $6,000. 





Toronto Recovering 
From Royal Visitors; 
‘Hardys’ Good $7,300 


Toronto, May 30. 
With local houses groggily recov- 





massacre, they’re currently hit by 
warm weather, with attendance drop 
heavy. ‘Washington Square’ and 
‘Hardys Ride High’ lapping up what 
thin cream there is, and ‘Union 
Pacific’ held over for a fair second 
week. Summer closing of Shea’s 
(vaudfilm) til end of August expect- 
ed to help other houses here, but 


|this not yet evident. 


Estimates for This Week 
Imperial (FP-Can) (3,373; 25-35- 


|50)—‘Union Pacific’ (Par) (2d wk). 


Fair $6,200 on second stanza. Last 
week, just good $7,300. 
Loew’s (Loew) (2,611: 25-35-50)— 


‘Hardys’ (M-G). Good $7,300. Last 


25-40)—‘Heights’ (UA). Hitting new | week, ‘Broadway Serenade’ (M-G) | Flags’ (20th) (reissue). 
low for this spot since March opening | and ‘Kid from Texas’ (M-G), disap- | doing much, only about $5,000. In 


pointing $4.500. 
Shea’s (FP-Can) (2,663: 25-40)— 
Dark. Last week, ‘Lady from Ken- 


tucky’ (Par) and Don Redman’s 
ork, fair $8.500. 
Tivoli (FP-Can) (1.433: 25-40)— 


Love Affair’ (RKO) and ‘Basker- 
ville’ (20th). Fair $3,600. Last 
week. ‘Midnight’ (Par) and ‘Lone 
Wolf Spy Hunt’ (Col), so-so $3.400. 
Uptown (FP-Can) (2,761; 25-35-50) 
—‘Washington Square’ (20th). Good 
enough $7,200. Last week. 
(20th) disappointing $6,600. 


isits, b.o. | 


is the theatres. The downtown New | 

|York managers ascribe much of | 
their troubles to the Fair but be- 

| lieve that it isn’t the Whalen ex- 

} Beattion alone which is making the | 
| wheels turn slowly since, in other 

| parts of the country, business is also 

| off, in some cases as much as 40%. 

| Warm weather, lack of quality pro- 

| duct, general outdoor opposition and 
| daylight saving all figure against | 
her boxoffice now. 

{| Sunday (28) was the warmest for 
the date since 1880 and Monday (29) 
had the thermon higher than it’s 
been in 20 years. Due to the anneal- 
|ing atmosphere, all theatres put on 
their cooling systems. 





| Best business on the street again 
| this week is Astor’s ‘Mr. Chips’, On 
the second week ending Monday 
night (29) it snared $15,000, which | 
means packing ’em in sardine-style | 
here. The initial stanza was $16,500, 
that including plenty of standing 
room. 

Sufferers are legion, headed by the 
three largest houses of the town, 
Music Hall, Roxy and Capitol. 
‘Capt Fury’, on which the Hall com- 
mitted itself to United Artists for 
two weeks, will be only about $7,000 
on the first weex. Cap’s ‘Bridal 
Suite’ is really very bad, only about 
$11,000, while ‘Gorilla’, a one-weeker 
at the Roxy, will be fortunate to get 
$28,000. 

Holdovers include the Paramount, 
Strand, Rivoli and, in the case of the 
Globe, a half week’s runover. Forced 
into two weeks with ‘Kid from Ko- 
komo’ due to stage commitments, the 
Strand got only $19,000 last week 
(Ist) and on the second (current? 
will be $13,000 tops. ‘Union Pacific’, 
with Dick Himber’s orchestra, fin- 
ished a third week at the Par last 








night (Tues.) at $25,000 and today 
the picture goes into a fourth (final) 
lap but with Emery Deutsch and 
band substituting for Himber. Switch 
is with a view to lowering the nut 
so that ‘U.P.’ can be retained a 
fourth session. 
Estimates for This Week 

Astor (1,012; 25-40-55-65)—‘Chips’ 
(M-G) (3d week). Started third week 
yesterday (Tues). after getting $15,- 
000 second stanza, excellent. 

Capitol (4,520; 25-35-55-85-$1.25 )— 
‘Bridal Suite’ (M-G). No dice, about 
$11,000. Last week ‘Wonderful 
World’ (M-G), around $18,000, fair. 
‘Tell No Tales’ (M-G) comes in to- 
morrow (Thurs.). 

Criterion (1,662; 25-40-55)—‘Some 
Like It Hot’ (Par). May top a weak 
$5,000 but doubted. Last week ‘San 
Francisco’ (M-G) (reissue), $6,000; 
mild. 

Globe (1,274; 25-40-55)—‘Chan in 
Reno’ (20th). Rushed in here yes- 
terday morning (Tues.) for holiday. 
‘Blind Alley’ (Col) had been held 
three days on a second week, only 
$2,000. The initial seven days of 
‘Alley’ $7,000, okay. 

Hollywood (1,454; 55-85-$1.10-$1.65- 
$2.20) —‘Juarez’ (WB). Went four 
weeks and five days here to indif- 
ferent business. Started off good, 
doing quite satisfactorily first two 
weeks, but petered after that. The 
fourth week was $12,000, while the 
final five days on the fifth, ending 
Sunday night (28) $8,000. Picture 
opens at the Strand Friday (2). 

Palace (3,700: 25-35-55)—‘Dark 


Holiday Visitors Ignoring N. Y. 
Films; ‘Chips’ Alone Big, $15,000 2d, 
Fury 706 OK, ‘Hardys-Duke 196 


kado’ (U), long ready, opens tomor- 
row night (Thurs.). 

Roxy (5,836; 25-40-55-75 )—‘Gorilla’ 
(20th) and stage show. Luck to reach 
$28,000, weak. The third (final) 
stanza for ‘Washington Sq.’ (20th) at 
$31,000, good. ‘Young Mr. Lincoln’ 
(20th) opens Friday (2). 

State (3,450; 35-55-75)—‘Hardys’ 
(M-G) (2d run) and Duke Ellington. 
This is a better show than house has 
had of late to buck the opposition 
and other factors; looks about $19,- 
000, fair enough. Last week ‘Broad- 
way Serenade’ (M-G) (2d run) and, 
on stage, Arthur Treacher § and 
Frankie Masters, $13,000, very disap- 
pointing. 

Strand (2,767; 25-40-55-75-85-99 )— 
‘Kid from Kokomo’ (WB) and Ruby 
Newman orchestra, plus acts (2d- 
final week). This picture would not 
have gone two weeks, but for the 
fact the vit show was booked in for 
that period. The first seven days 
was $19,000 and this week (2d) will 
be only about $13,000, pretty disap- 
pointing. ‘Juarez’ (WB). off a $2 
run at the Hollywood, opens here 
Friday (2) with the La Conga 
nitery’s show. 


‘MAN CONQUEST 
CONQUERS BIG 
$12,000, DET. 


Detroit, May 10. 

Despite hefty holiday exodus, heat 
wave figures to drive plenty of cus- 
tomers into local film palaces during 
four-day holiday, especially if 
weather isn’t too nice. Good lineups 
almost everywhere but plenty of 
strong opposish from outdoor attrac- 
tions. 

Estimates for This Week 


Adams (Balaban) (1,700; 30-40)— 
‘Washington Square’ (20th) (2d run) 
plus ‘Missing Daughters’ (20th), dual. 
After nice sesh at Fox, Faye-Power 
opus figures to get home with good 
$6,500. Last week just okay at $4,500 
a) ‘Cisco Kid’ (20th) and ‘Culver’ 





Fox (Fox-Michigan) (5,000; 30-40- 
65)—‘Angels Have Wings’ (Col) with 
Erik Rhodes-Harmonica Rascals top- 

ing stage show. Should land around 

25,000, good. Last week nice $27,000 
for ‘Washington Sq.” (20th) and 
vaude. 

Michigan (United Detroit) (4,000; 
30-40-65)—‘Wuthering Heights’ (UA} 
plus ‘Gracie Allen Murder Case’ 
(Par), dual. Good $17,500 coming 
up but could go more. Last stanza 
light $11,000 for ‘Oklahoma Kid’ 
(WB) and ‘Some Hot’ (Par). 

Palms-State (UD) (3,000; 30-40-50) 
—Oklahoma Kid’ (WB) (2d run) 
plus ‘Hotel Imperial’ (Par), dual. 
Former moved here after fair sesh at 
Michigan; won't get more than $7.000. 
Last week mild $7,500 for ‘Nazi Spy’ 
(WB) (2d run) and ‘Torchy Mayor’ 
(WB). 

United Artists (UD) (2,000; 30-40- 
65)—‘Conquest’ (Rep). Rave notices 
helping to good $12,000. Last stanza 





Victory’ (WB) and ‘Cisco Kid’ (20th), 
both 2d run, dualed. This team do- 
ing well, around $9,000. Last week, 
‘Dodge City’ (WB) (2d run) and 
‘Sorority House’ (RKO) (1st run), 
$8,500. 

Paramount (3,664: 25-35-55-85-99) 
—Union Pacific’ (Par) (4th week) 
and Emery Deutsch band (lst week). 
Deutsch, here two years ago, re- 
places Dick Himber as running mate 
for ‘U.P.’ on latter’s fourth and final 
week. Third stanza of picture and 
Himber, ending last night (Tues.) 
was $25,000; second was $35,000. 
Paradise nitery didn’t care to let 
Himber double a fourth week: be- 
sides, the Par wants to cut its nut 
for the final lap. 
| Radio City Musie Hall (5,980: 40- 
| 60-84-99-$1.65)—‘Capt. Fury’ (UA) 
and stage show (lst wk). About 
| $70.000 in view, okay profit, but 
|holds due to a two-week commit- 
;ment on picture and product dif- 
| ficulties for the theatre right now. 
| Last week, second for ‘Angels Have 
Wings’ ‘Col), $65,000, o.k. 

Rialto (750: °%5-40-55)—‘Under Two 
Oldie not 





| 


ahead, dual bill of ‘Dracula’s Daugh- 
| ter’ (U) and ‘Frankenstein’s Daugh- 
| ter’ (U), both revivals, $6,000, pretty 
good. 

| "Rivoli (2.092: 25-55-75-85-99)— 
|‘Wuthering Heights’ ‘UA) (7th-final 
| week). The finishing week for this 
| nice profit-getter w‘ll be about $11,- 
000. Sixth week was $13.500. A 
| grand total ~f around $175,000 will 
|have been grossed on the seven- 





week run, something to talk about. 


‘Bell’ | Sam Goldwyn-UA takes out a rental ‘Boys 
$4.500 


of approximately $70,000. “The Mi- 


revival of ‘San Francisco’ (M-G) and 
‘Champ’ (M-G) a sad one at $4,500. 


‘LUCKY’ 1514G, B’KLYN 


Holiday Product Plentiful—U. P.’ 
and ‘Kid Kokomo’ Spotted 











Brooklyn, May 30. 

Flock of new product in downtown 
sector to combat outdoor competish 
from World’s Fair and Coney Island. 
Fabian Paramount opened yesterday 
(29) with ‘Union Pacific’ and Fabian 
Fox ushered in ‘Kid From Kokomo’ 
and ‘Streets of New York.’ 

Estimates for This Week 

Albee (3,274; 25-35-50) — ‘Rose’ 
(20th) and ‘Fixer Dugan’ (RKO), 
Strong $17,500. Last week, ‘East 
Side Heaven’ (U) and ‘Chasing 
Danger’ (20th) fine $19,000. 

Fox (4,089; 25-35-50)—‘Kid Ko- 
komo’ (WB) and ‘Streets New York’ 
(Mono). Opened yesterday (29). 
Last week, ‘Nazi Spy’ (WB) and 
‘Sweepstakes Winner’ (Col) fine 


$6,500. 

Met (3,618; 25-35-50) — ‘Lucky 

Night’ (M-G) and ‘King of Turf’ 
(UA). Okay $15,500. Last week, 
‘Pygmalion’ (M-G) and ‘Big~Town 
Czar’ (U), fair $16.000. 
_ Paramount (4,126; 25-35-50)—‘Un- 
ion Pacific’ (Par) and ‘Warning’ (U). 
Opened yesterday (29). Last week, 
‘Dark Victory’ (WB) and ‘Torchy’ 
(WB) (3d wk) good $9,000. 

Strand (2,870: 25-35-40)—‘Star of 
Midnight’ (RKO) and ‘Lost Patrol’ 
(RKO) (reissues). Mild $5.000. Last 
week, ‘Trapped in Sky’ (Col) and 
Reformatory’ (Mono) dv!l 
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“Jesret $20,000, ‘Spy’ H.0. 9G, Frisco; 
Sally Rand Terps Fixer’ to $15,000 





San Francis:o, May 30. 

‘Juarez’ on the screen t the Fox, 
and Sally Rand on the stage at the 
Golden Gate, shape up as the town’s 
leaders this week. Bette Davis and 
Paul Muni got rave notices from the 
press for their work in ‘Juarez,’ 
which is being single-billed by the 
Fox. The Gate seems to be moving 
along in splendid style since it re- 
cently inaugurated a policy of big 
name headline flesh acts. Although 
turnout by the natives to see Miss 
Randa’s latest dance creation, ‘The 
White Peacock,’ is consi ably less 
than what the fan and bubble dancer 
has done in this house before, and 
somewhat under last week’s take 
with "Joan Davis on the stage, the 
Gate will have a good week, every- 
thing considered. 

Continuation of competish from 
the expvo and a spell of hot weather, 
plus the late arrival of tourist trade 
to see the fair, is wreaking havoc 
on the other houses, most of which 
are being pretty hard hit this week. 

E>timates for This V. eek 

Fex (F-WC) (5,000; 35-55-75)— 
‘Juarez’ (WB). Warm weather has 
hurt the Fox as well as other houses 
on the main stem this week. How- 
ever, ‘Juarez’ will do princely $20,- 
000. Last. week, ‘Rose’ (20th) (2d 
wk) and ‘Danger Island’ (20th) 
slipped off to bad $8,000. 

Golden Gate (RKO) (2,050; 35-55) 
—Fixer Dugan’ (RKO) and vaude 
headed by Sally Rand. It’s the stage 
stow and not the picture, which is 
drawing them in to the Gate this 
week. Although it would appear 
that the natives might be getting an 
overdose of La Rand, what with her 
handling two shows at the expo and 
doing a chore at the nite club, the 
take of $15,000 here this week would 
indicate otherwise. Last week, 
‘Sorority House’ (RKO) and vaude 
got hefty $17,000. 

Orpheum (F&M) (2,440; 35-55)— 
“Angels Have Wings’ (Col) (2d wk). 
Crumbled somew: at. Disappointing 
$7,5C0 in store after $11,000, below 
expectations, first week. 

Paramount (F-WC) (2,740; 35-55- 
75)—‘Wonderful World’ (M-G) and 
‘On Trial’ (WB) (2d wk). Weather 
is cutting the gross considerably. 
Anything but wonderful at $5,500. 
Last week, $11,000, n.s.g. 

St. Francis (F-WC) (1,470; 35-55- 
75)—Rose’ (20th) and ‘Danger 
Island’ (20th) (3d wk). Although 
‘Rose’ turned sour in its holdover 
stint at the Fox last week, St. 
Francis took the musical because it 
had nothine else to run. Will be 
lucky to get $4,500. Last week, re- 
vival of ‘San Francisco’ (M-G) and 
*‘Chemp’ (M-G) did floppo $4,000. 

United Artists (Cohen) (1,200; 35- 
55-65)—‘Prison Without Bars’ (UA). 
Biz will show a substantial drop at 
the United Artists this week with 
this Korda film. Competish from 
‘Ice Follies,’ now in the midst of a 
gsix-weeks’ engagement at Winter- 
land, is another alibi the boys are 
giving for pocr biz. Will get luke- 
warm $7,000 with this one-weeker in 
this long-run house. Last week, 
‘Stage Coach’ (UA) (3d wk) got 
$4,000 for the final five days of a 
short third stint. 

Warfield (F-WC) (2,680; 35-55-75) 
—Nazi Spy’ (WB) and ‘Like It Hot’ 

(Par) (2d wk). The Warfield made 
it tough for all of the other straight 
film houses in town last week with 
Warner’s ‘Nazi Spy.’ Although biz 
has fallen off quite a bit on the hold- 
over, the anticipated take of $9,000 
is better than some bills have done 
during their first week here, Last 
week closed strong at $18,000. 


‘Rose’ Dual $6,500, 
L’ville; ‘Angels’ 56, 








‘Juarez’ Nice $6,000 





Louisville, May 30. 
Summer weather setting in, bring- 
ing with it increased interest in soft- 
ball, and night games at Parkway 
Field, where the Colonels, American 
Association’s local entry, are pulling 
crowds, 


Decoration Day helping somewhat 
to offset the outdoor sports appeal, 
but on the whole, grosses will be 
far from smackeroo, Topper is ‘Rose 
of Washington Square’ on a dual at 
the Rialto, with ‘Only Angels Have 
Wings’ twinned at Loew’s State a 
good second. ‘Juarez’ at the Mary 
Anderson is copping plentiful at- 
tention. 


Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,500; 15-30-40) — ‘East Side Heav- 
en’ (U) and ‘White Room’ (U) on 
moveover from Rialto. Hitting me- 
dium $1,800. Last week, ‘Union Paci- 
fic’ (Par), picked up profitable $2,500 
on second downtown week. 

Kentucky (Switow) (900; 15-25)— 
“Little Princess’ (20th) and “Love Af- 
fair’ (RKO). Getting some of the 


drop-in trade, and should manage 
fair $1,600. Last week, ‘Oklahoma 
Kid’ (WB) and ‘Musketeers’ (20th) 
near-summer average $1,500. 


Loew’s State (Loew’s (3,100; 15-30- 


Sunday Films OK 


Charlotte, N. C., May 30. 
Goldsboro, N. C., will have Sun- 
| day films, following the vote of the 
Goldsboro Board of Aldermen. 


The permission was given with the 
proviso that the shows should not 
be held at an hour to conflict with 
church _ services. The aldermen 
voted to allow two shows each Sun- 
day afternoon, starting at 2 o’clock, 








40)—‘Angels Have Wings’ (Col) and 
‘Within the Law’ (M-G). Stacking 
up for pretty fair takings, but not 
in the bumper class with $5,000. Last | 
week, ‘Lucky Night’ (M-G) and ‘So- 
ciety Lawyer’ (M-G) town leaders 
with fine $8,500. 

Mary Anderson (Libson) (1,900; 
15-30-40) — ‘Juarez’ (WB). Getting 
fine word-of-mouth, and class trade 
is keeping the wicket active. Should 
be able to negotiate okay $6,000. Last 
week, ‘Nazi Spy’ (WB) (2d wk.), held 
up fairly well to $3,300. 

Rialto (Fourth Avenue) (3,000; 15- 
30-40)—‘Rose’ (20th) and ‘Love or 
Money’ (U). Should smack through 
for fine $6,500. Last week, ‘East Side 
Heaven’ (U) and ‘White Room’ (U) 
good $7,000. 

Strand (Fourth Avenue) (1,400; 15- 
30-40)—‘Jones Family’ (20th) and 
‘Sorority House’ (RKO). Matinee biz 
okay, night light. Mild $3,200. Last 
week, ‘Hotel Imperial’ (Par) and 
‘Some Hot’ (Par) fair $3,000. 


Goodman- Lucky 
Huge 236, Cincy; 
Gorilla’ Wobbly 


Cincinnati, May 30. 

Only three fresh releases current- 
ly, yet personal appearance of Benny 
Goodman’s outfit is boosting general 
take of ace stands to a hefty gain 
over last week. Goodman is linked 
with ‘Lucky Night’ at the Albee and 
tugging almost half of the majors’ 
combined returns. He’s on a spot 
booking and the first flesh at the 
Albee for several years. For the 
engagement the house scale has been 
upped from the usual pop 35-42 cents 
to 35-42-60 cents. 

Shubert, holding over ‘Mikado,’ 
shutters Friday (2) until Sept. 1, 








and one each Sunday evening, start- 
ing at 9 o’clock. 


‘ANGELS’ 8146, 
INDPLS. SLOW 


Indianapolis, May 30. 
Biz lagging generally in the down- 
town sector. Preparations for the 


500 mile race on Tuesday (30) 
turned out to be a good fairy on 
Monday, bringing people in from out 
of town and forcing them into the 
cinemas for amusement with the 
track quiet. Qualification trials at 
speedway, Legion Air Show at Air- 
port, and baseball game hurt Sun- 
day, but even with help of good Mon- 
day and extra coin on holiday, no 
extra help is needed to cart dough 
to the bank. 

Loew’s leads the town with ‘Only 
Angels Have Wings,’ with Lyric 
matching coin with Clyde McCoy 
orch and acts on stage, and ‘Exile 
Express’ on screen. Circle has ave- 
rage week with ‘Nazi Spy,’ while 
Apollo is coasting along with hold- 
over of ‘Rose of Washington Square’ 
from Circle. 


Estimates for This Week 


Apollo (Katz-Dolle) (1,100; 25-30- 
40)—‘Rose’ (20th) and ‘Sorority 
House’ (RKO). Held over for second 
week from Circle and okay at $3,700. 
Last week, ‘Conquest’ (Rep) and 
‘Woman Doctor’ (Rep), lagged after 
good opening to finish with sorry 


Circle (Katz-Dolle) (2,600; 25-30- 
40)—‘Nazi Spy’ (WB) and ‘Jones 
Family’ (20th). Average with $7,500. 
Last week, ‘Rose’ (20th) and ‘Sorority 
House’ (RKO) big $9,400. 

Loew’s (Loew’s) (2,400; 25-30-40)— 
—‘Angels Have Wings’ (Col) and 
‘Within Law’ (M-G). Nice $8,500, 
helped by lavish ad spreads. Last 
week, ‘Lucky Night’ (M-G) and 
‘Society Lawyer’ (M-G) okay but not 
up to expectations at $7,700. 

Lyric (Olson) (1,900; 25-30-40)— 
‘Exile Express’ (GN) and Clyde 
McCoy orch and acts on stage. Just 
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when it revives with vaudfilm. 

‘It’s a Wonderful World’ at the 
Palace is doing passable biz. Other 
new picture, ‘Gorilla, is slow at 
Keith’s. 

Estimates for This Week 
Albee (RKO) (3,300; 35-42-60)— 
‘Lucky Night’ (M-G) and Benny 
Goodman's band. Stage attraction, a 
spot booking, getting top billing and 
the magnet. It’s the first flesh in 
this house for several years. Great 
$23,000. Last week, ‘Rose’ (20th), at 
regular 35-42-cent scale, dandy $14,- 


000. 
Capitel (RKO) (2,000; 35-42)— 
‘Hardys’ (M-G). Held over for sec- 


ond week of moveover run. Good 
$4,000. Last week, fine $5,500. 
Family (RKO) (1,000; 20-30)— 


‘Made Her Spy’ (RKO) and ‘Manhat- 


tan Shakedown’ (Ind), split with 
‘Streets Missing Men’ (Rep) and 
‘Lady and Mob’ (Col). So-so $1,900. 


Same last week on ‘Sudden Money’ 
(Par) and ‘Sunset Trail’ (Par), split 
with ‘On Trial’ (WB) and ‘Drum- 
mond’s Police’ (Par). 

Grand (RKO) (1,200; 25-40)— 
‘Union Pacific’ (Par). Transferred 
from 14-day run at Palace. Okay 
$3,100 for eight days. Last week, 
‘Bell’ (20th) (2d run), five days, ter- 
rible $1,200. 

Keith’s (Libson) 
‘Gorilla’ (20th). 
week, ‘Cisco Kid’ (20th), n.s.h. $3,500. 


(20th) (2d run). 
—— ‘Tell No Tales’ (M-G), awful 


‘Union Pacific’ (Par) (2d wk), not 
so forte at $7,500. 

Shubert (RKO) (2,150; 35-42)— 
‘Mikado’ (U) (2d wk). Sorry $2,500 
and theatre’s finale for the season. 
House reopens Sept. 1 with vaud- 
film. Last week, fair $5,500. 


RCA’s 67 Theatre Deal 


New Orleans, May 30. 





reproduction equipment in the 67 
theatres of both the Saenger Amuse- 


headquartered here, were signed 
with RCA Photophone, it was an- 
nounced by officials Saturday (27). 

The theatres of the circuits are lo- 
cated in Louisiana, Mississippi, Texas, 
Florida, Alabama and Arkansas. N. 
L. Carter signed contract for Saen- 
ger, 





(1,500; 35-42)— 
Slow $3,500. Last 


Lyric (RKO) (1,400; 35-42 )—‘Rose’ 
Fair $4,000. Last 


,000. 

Palace (RKO) (2,600; 35-42)— 
‘Wonderful World’ (M-G). Passable 
$10,000, eight davs. Last week, 


Contracts for servicing the sound 


about meeting expenses with $8,500, 
though house thought stage show 
would draw more coin. Last week, 
‘Torchy’ (WB) with vaude, worst 
week of the year with puny $5,500. 


‘Angels’ Dual 1126 
Only Prov. Puller 


Providence, May 30. 

Loew’s State holding head above 
water with ‘Only Angels Have 
Wings,’ but other houses all com- 
plaining. ‘Man of Conquest’ doing 
so-so at Strand. ‘Maginot Line’ 
pent after two-day $500 run at 

KO Albee. House closing for sum- 
mer Wednesday (31). 


Estimates for This Week 


Albee (RKO) (2,000; 25-35-50)— 
‘My Man Godfrey’ (U) and ‘Old 
Dark House’ (U) (revivals). Poor 
$1,500. ‘Maginot Line’ (FR) not 
helped by sudden advent of summer 
weather and garnered weak $500 in 
two-day run. Last week, ‘Mikado’ 
(U) and ‘Family Next Door’ (U) 
average $6,000. 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Wonderful World’ (M-G) and 
‘No Tales’ (M-G) (2d run). Weak 
$2,500. Last week, ‘Rose’ (20th) and 
‘Sweepstakes Winner’ (WB) (2d run) 


same, 

Fay’s (Indie) (2,000, 25-35-40)— 
‘Boy Friend’ (20th) and vaude. Looks 
like nice $6,000. Last week, ‘White 
Room’ (U) and vaude, good $5,500. 

Majestic ye (2,200; 25-35-50 )— 
‘Nazi Spy’ (WB) and ‘Long Shot’ 
(GN). Fair $7,000. Last week, ‘East 
Side Heaven’ (U) and ‘Last Warn- 
ing’ (U) okay $6,800. 

State (Loew) (3,200; 25-35-50)— 
‘Angels Have Wings’ (Col) and ‘Boy 
Slaves’ (RKO). Only house holding 
own and heading for meaty $11,500. 
Last week, ‘Wonderful World’ (M-G) 
and ‘Tell No Tale.’ (M-G) below 
average $9.500. 

Strand (Indie) (2,200; 25-35-50)— 
‘Man Conquest’ (Rep) and ‘Missing 
Daughters’ (Col). Disappointing 
$6,000. Last -veek, ‘Some Like Hot’ 
(Par) and ‘Sunset Trail’ (Par), fair 











ment and United Theatres groups, | $5,000 





How We Doin’? 


Hollywood, May 30. 
Republic ticketed Weaver Bros. 
and Elviry for two pictures, 
First is ‘In Old Missouri,’ to be 
produced by Armand Schaefer. 








Hardys’ Riding High on $9,000 Mpls, 
Rest Of; UP. Fair $4200, 2d Week 





‘Lady Ky.’-7 Shorts 
$4,500 in Okla. City 


Oklahoma City, May 30. 
No particularly good grosses 





in 


| sight this week. ‘Wuthering Heights’ 


at Criterion is under with ‘Lady’s 
from Kentucky’ at Midwest bit up 
because of strong bill of shorts and 
featurettes skedded as ‘Eight Ring 
Circus.’ ‘Moonlight Sonata’ at State 
flopped in five days. 


Estimates for This Week 


Criterion (Stan) (1,500; 25-35-40)— 
‘Wuthering’ (UA). Under at $3,000. 
Last week, ‘Rose’ (20th) held at 
average for $5.500. 


Liberty (Stan) (1,200; 
‘Prison Without Bars’ (UA) and 
‘Heritage Desert’ (Par), split with 
‘Made Her Spy’ (RKO) and ‘Fixer 
Dugan’ (RKO). Below average $2,- 
400. Last week, ‘Boy Friend’ (20th) 
and ‘Back Door Heaven’ (Par), split 
with ‘Unmarried’ (Par) and ‘Drum 
monds Police’ (Par) slow $2,300. 


Midwest (Stan) (1,500; 25-35-40)— 
‘Lady’s from Kentucky’ (Par) with 
seven extra items on screen, Average 
$4,500. Last week, ‘Dr. Kildare’ 
(M-G) n. s. h. $4,000. 


Plaza (Stan) (750; 25-35-40)—‘Dr. 
Kildare’ (M-G) on moveover from 
the Midwest. Mild $1,300. Last week, 
‘Union Pacific’ (Par) (3d wk) good 
$1,600. 

State (Noble) (1,100; 25-40)— 
‘Moonlight Sonata’ (Malmur). Jerked 
in five days after sad $1,300. ‘Angels 
Have Wings’ (Col) in today (30). 
Last week, ‘Streets New York’ 
(Mono) and Harmonica Hi-Hats on 
stage, n. g. $1,750. 

Tower (Stan) (1,000; 25-35-40)— 
‘Rose’ (20th) on moveover from the 
Criterion. Around $2,200, rather 
mild. Last week, ‘Nazi Spy’ (WB) 
on moveover from Criterion, $1,800, 
not so good. 


20-25 )— 





‘Jones -led Lewis 


$13,000, Ditto For 
‘Angels’ in K. C. 


. Kansas City, May 30. 

Contest is between Tower with 
vaude and Midland with ‘Only 
Angels Have Wings.’ Ted Lewis the 
draw at the Tower and doing best 
job in several months. Admission 
hike aiding over week-end, but 
likely to be no aid closing days. 
Film at Midland is backed by strong 


campaign and is resulting in large 
figures, 

Returns in medium strain at New- 
man with ‘Oklahoma Kid’ and Es- 
quire and Uptown where ‘Gorilla’ 
is day and dating. 

is having one of 





While Tower 
bigger weeks, notices are out to close 
house at end of week. Fox-Mid- 
west’s problem of supporting first- 
run day and date in Esquire and Up- 
town eliminates Tower from picture 
as supporting film not available. 
Marks end of five years of vaude 
with few weeks of straight films this 
last spring. Closing is indefinite, but 
—_ is a possibility of reopening in 

a 


Orpheum also under the shadow 
of closing, but no date set. Current 
bill is pair of reissues, showing 
shortage of product at this outlet. 

Estimates for This Week 


Esquire and Uptown (Fox Mid- 
west) (820 and 1,200; 10-25-40)— 
‘Gorilla’ (20th). On a medium level 
at $6,000. Last week, ‘Rose’ (20th) 
(2d wk) pleasing $5,000. 

Midland (Loew’s) (3,573; 10-25-40) 
—Angels Have Wings’ (Col) and 
‘Outside Walls’ (Col). Big campaign 
bringing in large figures at $13,000. 
Last week, ‘Lucky Night’ (M-G) and 
‘Society Lawyer’ (M-G) nice $11,000, 
though somewhat ur-der expectations. 

Newman (Paramount) (1,900; 10- 
25-40)—‘Oklahoma Kid’ (WB). Bet- 
tering average, but not exceptional 
at $6,000. Last week, ‘Lady’s From 
Kentucky’ (Par) and ‘Like It Hot’ 
(Par), first double bill in several 
weeks, fair $5,500. 

Orpheum (RKO) (1,500; 10-25-40) 
—‘Of Human Bondage’ (WB) and 
‘Lost Squadron’ (RKO) (reissues). 
Success of ‘Dark Victory’ reason for 
the Davis reissue. Lightweight $4,300, 
but okay as rental’s low. Last week, 
‘Can’t Get Away Murder’ (WB) and 
‘Sorority House’ (RKO) so-so $5,000. 

Tower (Fox-Midwest) (2,050; 10- 
25-35-55)—‘Jones Family’ (20th) and 
Ted Lewis band. Doing good job 
under the raised tiff, and $13,000 i: 
best house has seen this year. Last 
week, ‘Love Or Money’ (U) with 
Count Berni Vici’s revue, fair $8,500 
under 40c top. 





) Minneapolis, May 30, 

_ Business gives no sign of emerg- 
ing from the dumps into which it has 
been wallowing for a considerable 
period, The super-attractions alone 
have a chance to pull anything re. 
sembling a respectable gross and 
even some of these are falling by the 
wayside, It’s just too bad for run-of- 
the-mill films. 
Only loop newcomer that’s causing 
the slightest box-office stir is 
‘Hardys Ride High’ at the State. 

Plenty of customer praise has been 
heaped on ‘Confessions of a Nazi 
Spy’ at the Orpheum and the critics 
have been kind to it, but the box- 
office response was poor and it was 
yanked in four days. ‘Union Pacific’ 
did nicely at the State last week— 
albeit, far under what it normally 
would pull under favorable trade 
conditions—and it has moved over 
to the Century for an extension of 
its first-run. ‘Pygmalion’ is back in 
the loop—this time at the sure-seater 
Time—and faring fairly well. 

Estimates for This Week 

Aster (Par-Singer) (900: 15-25)— 
‘Blind Alley’ (Col) and ‘Kid Texas’ 
(M-G), dual first-runs, split with 
‘Racketeers of Range’ (RKO) and 
JF ixer Dugan’ (RKO) also dual first- 


runs, Set for mild $1,200. Last 
week, ‘Women in Wind’ (WB) and 
‘Saint Strikes Back’ (RKO), dual 


first-runs, split with “‘Torchy’ (WB) 
and ‘Chasing Danger’ (20th), also 
dual first-runs, $1,000, light. 

Century (Par-Singer) (1,690; 25-35- 
40)—Union Pacific’ (Par) (2d wk). 
Moved over after big week at the 
State. Holding up fairly well, with 
$4,200 indicated. Last week. ‘Lady’s 
from Kentucky’ (Par), $2,000, bad. 

Gopher (Par-Sinver) (998; 25)— 
‘Cisco Kid’ (20th). Sledding is tough. 
Must hustle to reach fair $2.000. Last 
week, ‘Sergeant Madden’ (M-G) mild 
$2,200. 

Granada (Par) (900: 25-35)— 
‘Broadway Serenade’ (M-G) split 
with ‘Stagecoach’ (UA). First nabe 
showings. Mild $1,400 in wrospect. 
Last week, ‘Love Affair’ (RKO) and 
‘Wuthering Heights’ (UA), split, 
$1.700. fair. 

Orpheum (Par-Singer) (2.300: 25- 


35-40)—‘Nazi Spy’ (WB). Plenty of 
audience and critics’ apvroval, but 
they didn’t come, and pic was 


yanked in four days with poor $1,500, 
‘Angels Have Wings’ (Col) goes in 
today (Tuesday). Last week, ‘Can’t 
Cheat Honest Man’ (U). $3,500, light. 

State (Par-Singer) (2,300; 25-35-40) 
—‘Hardys’ (M-G). Raves for this one 
and, considering bad state of box- 
office health generally, a lot of turn- 
stile vitality in evidence. Heading 
for good $9,000. Last week, ‘Union 
Pacific’ (Par), fine $9,000. 

Time (Gillman) (290; 25-35)— 
‘Pygmalion’ (M-G) (2d loop run), 
Back downtown after run of two 
weeks at Century and five at World. 
Still has pulling power although it 
also has played several neighborhood 
houses, too. Looks like pretty good 
$1,000. Last week, ‘Storv of Cheat’ 
(foreign) (2d wk), $600, light. 

World (Steffes) (250: 25-35-40-55) 
—‘Prison Without Bars’ (UA). Ads 
star ‘Dead End Girls’ and pull some 
curiosity seekers, but not bringing 
in usual carriage trade. May hit 
mild $1,100. Last week, ‘Grand Ilu- 
sion’ (foreign) (2d wk), four days, 
light $400. 


HEAT STAGGERS WASH.; 
‘NAZI SPY’-VAUDE 1436 


Washington, May 30. 

The heat is knocking biz off be- 
yond expectations, though Keith’s is 
getting almost as much out of its 
second week of ‘East Side of Heaven’ 
as it did the first. 

Estimates for This Week 

Capitol (Loew) (3,434; 25-35-40-66) 
—‘Calling Dr. Kildare’ (M-G) and 
vaude. Paul Haakon only stage 
name in town, and with rep of pre- 
vious Kildare picture week should 
lead town with fair $15,500. Last 
week ‘Broadway Serenade’ (M-G) 
and Charlie Barnet Orch bad $12,000. 

Columbia (Loew) (1,234; 25-40)— 
‘Alexander Graham Bell’ (20th) (2d 
run), Headed for weak $2,800. Last 
week ‘Stagecoach’ (UA) (2d run), 
fair $3,000. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Nazi Spy’ (WB) and vaude. No- 
name vaude leaves it all up to pic- 
ture. Mats light, though things are 
picking up after disappointing start. 
Should finish with oke $14.500. Last 
week ‘Man of Conqu * (Rep) and 
Wayne King Orch held to average 
$15,500. 

Keith’s (RKO) (1,830: 35-55 )—‘East 
Side of Heaven’ (U) (2d wk). Hold- 
ing surprisingly. Looks to $8,200. 
Last week, same pic took satisfying 
$9,500. 

Met (WB) (1.600; 25-40)—‘Union 
Pacific’ (Par) (2d run). Back on 
main stem after good week at Earle. 
Four days should see good $3,000. 
Last week ‘With Murder’ (WB) took 
light $1,800 for three davs. 

Palace (Loew) . (2.242: 35-55)— 
‘Hardys Ride High’ (M-G) (2d wk). 
Hanging on with passable %7,509. Last 











week, same pic dropped sharply to 
below average $13,500. 
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‘Juarez Monopolizes Philly at $17,500: 
Two Houses Shutter, Another Opens 





Philadelphia, May 30. 

Sunshine and balmy breezes are 
at it this sesh, sending Philly’s popu- 
lation to country, seashore and the 
Fair for the long holiday week-end 
and sending grosses tumbling. Things 
right through the list are generally 
bad, with just one top-plugged pic, 
‘Juarez,’ hitting fancy figures at $17,- 
500. ‘Rose of Washington Square’ is 
the only thing near it at a fair 
$15,000. 


Two houses, Aldine and Keith’s, 
are set for summer shuttering Sun- 
day (4) night. Aldine is a first-run- 
ner and the UA showcase here, while 
Keith’s takes "em on the bounce for 
the second playing. Both houses 
will play out current films until Sun- 
day night, ‘Stolen Life’ getting 11 
days at the Aldine—with a very sour 
$9,000 for the stay — and ‘Lucky 
Night’ going 10 days at Keith’s for 
an equally low $4,700. On the other 
hand, Erlanger, legit house, will 
open on Friday with a film, ‘Wages 
of Sin’. It will make a stab for low- 
price grind trade. 

Estimates for This Week 

Aldine (WB) (1,303; 32-42-57) — 
*Stolen Life’ (Par). Opened last 
Wednesday evening (24) and will 
continue through to Sunday (4) 
when house bows out for the sum- 
mer. Snagging only a bottom-scrap- 
ing $9,000 for the whole 1l-day term. 
Last week, ‘Wuthering Heights’ (UA) 
wound up its sixth and final stanza 
with $4,500, not so bad considering 
everything. 

Boyd (WB) (2,350; 32-42-57) — 
‘Juarez’ (WB). Only pic in town 
that’s going to town. Running off 
with nifty $17,500, super-ultra in 
view of biz otherwise. Certain 
of another week at least. Last week, 
‘Lucky Night’ (M-G) was held for 
nine days for no other reason than 
to stagger preems, and pretty near 
in the brutal classification with 
$12,000 for the period. 

Earle (WB) (2,758; 26-32-42) — 
‘Gorilla’ (20th). Well below the 
profit line at $5,800. Last week, ‘Tell 
No Tales’ (M-G), which was the 
Earle’s first canto under its new 
policy of first runs and three-hour 
shows, looked bad at $5,000. 

Fox (WB) (2,423; 32-37-42-57-68)— 
‘Bridal Suite’ (M-G) with Arthur 
Treacher, Marion Talley and Frankie 
Masters band on boards. Will get un- 
der $16,000 this week, which winds 
it up on the wrong side of the ledger. 
Last week. ‘Like It Hot’ (Par) and 
‘Swing Mikado’ unit, $17,000. 

Karlton (WB) (1,066; 32-42-57) — 
‘Wuthering Heights’ (UA) (2d run). 
Will hold for nine days to make up 
for an abbreviated stay of ‘Mutiny 
on the Bounty’ reissue last week and 
to get the house back on regular 
opening day policy. Clicking off 
$5,500 for the nine days, not bad 
considering pic has already had six 
weeks in town. Last week, ‘Bounty’ 
(M-G) got $3,500 for six days, not 
bad in a pinch. 

Keith’s (WB) (1,870; 32-42-57) — 
“Lucky Night’ (M-G) (2d run). House 
is chirping its swan song for the 
summer this week, which will entitle 
current film to hold for 10 days until 
Sunday night. At $4,700 for the sesh 
not good. Last week, ‘Dark Victory’ 
(WB) (2d run) was okay at $4,600 
in view of the fact it had already 
had 18 days at the first run Boyd. 

Palace (WB) (1,100; 26-42)—‘Nazi 
Spy’ (WB). Warners have ‘Spy’ in 
its third house in four weeks. Has 
failed to click as expected all along 
the line, doing just average biz at 
$5,000. Last week, ‘Castles’ (RKO) 
(3d run) continued its weak showing 
with $4,500. 

Stanley (WB) (2,916; 32-42-57) — 
‘Rose’ (20th). Doing only mediocre 
biz at $15,000, but it looks big these 
days and may earn a h.o. Last week, 
‘Union Pacific’ (Par) got six days of 
a second stanza and looked so-so at 
$7,500. 

Stanton (WB) (1,457; 26-32-42) — 
‘Blind Alley’ (Col). Nod from the 
newspapers failing to help much 
here and house is badly bogged at 
$3,900. Last week, ‘Nazi Spy’ (WB) 

its second week at the Stanton 
after nine days previously at the 
Stanley was well below expecta- 
tions with $3.800. 


‘Angels’ Dual $5,500, 
Port., Plenty Forte 


Portland, Ore., May 30. 

‘Only Angels Have Wings’ is the 
biggest biz-getter for the Hamrick- 
Evergreen Paramount. Most other 
houses held over proved ducat-sell- 
ers from last week, notably ‘It’s a 
Wonderful World’ at the Broadway 
and ‘Confessions of a Nazi Spy’ at 
Parker’s UA. Both are heavy win- 
ners. 

The Pix instituted a stage show 
Policy in conjunction with subse- 
quent run films, and the b. o. is far- 
ing okay. 

Estimates for This Week 


Breadway (Parker) (2,000; 30-35- 
40) —‘Wonderful World (M-G) and 
Code of Streets’ (U) (2d wk). 
Second sesh going good at $4,800. 
First week registered well and scor- 











— 


Key City Grosses 


Estimated Total Gross 
This Week.......... $1,341,800 
(Based on 26 cities, 175 thea- 


tres, chiefly first runs, tnctuding 
N.Y.) 


Total Gross Same Week 
ee ee $1,312,900 
(Based on 22 cities, 150 theatres) 


— 











ed as a heavy winner with big $6,200. 
Mayfair (Parker - Evergreen) 
(1,500; 30-35-40)—‘Rose’ (20th) and 
‘Twelve Crowded Hours’ (RKO). 
Second week for both pix following 
opening stanza at Paramount. Around 
$2,000. Last week, ‘Union Pacific’ 
(Par) closed a fourth week at about 
par for this house with $2,200. 
Orpheum (Hamrick - Evergreen) 
(1,800; 30-35-40)—‘Romance Red- 
woods’ (Col) and ‘Hotel Imperial) 
(Par). Fair $4,000. Last week, 
‘Cisco Kid’ (20th) and ‘Sorority 
House’ (RKO) average $4,700. 


Paramount (Hamrick-Evergreen) 
(3,000; 30-35-40) — ‘Angels Have 
Wings’ (Col) and ‘Boy Friends’ 
(20th). Building up another win- 
ning week for this house with good 
$5,500. Last week ‘Rose’ (20th) and 
‘Twelve Crowded Hours’ (RKO) 
scored in the winning brackets for 
$5,000, and moved to the Mayfair. 

Pix (Indie) (1,100; 20-25)—‘Mus- 
keteers’ (20th) and ‘Chan in Hono- 
lulu’ (20th) (2d run) plus 25-girl 
road show. House building up 
heavy biz on the flesh policy, getting 
strong $2,500. Last week ‘Jesse 
James’ (20th) and ‘Girl Downstairs’ 
(M-G) (2d run okay at $2,200. 

United Artists (Parker) (1,000; 30- 
35-40)—Nazi Spy’ (WB) and ‘Love 
Money’ (U). Holding for a strong 
second week around $5,000. First 
week packed in cheering and booing 
audiences to close with big $6,300. 


SUAREZ’ $18,000, 
'HARDYS’ OK 
IN BOSTON 


Boston, May 30, 
‘Juarez’ is strong and the: town 
leader this week, but not smasho. 


‘Hardys Ride High’ taking second 
money and ‘Rose Washington Square’ 
is Okay on the holdover. Warm 
weather slump is taken for granted 
by most managers here who expect 
the worst for next four weeks, Horse 
races are also a handy alibi. Influx 
of western and southern tourist cars 
noted around town, earlier than 
usual, and figured to be by-product 
of New York Fair. 


Estimates for This Week 


Boston (RKO) (3,200; 20-30-40)— 
‘Romance of Redwoods’ (Col) and 
Boys’ Reformatory’ (Mono), dual, 
with vaude for three days; and 
‘Oklahoma Kid’ (WB) and ‘12 
Crowded Hours’ (RKO) (both 3d 
runs), double, four days. Aiming 
toward $6,000, fair. Last week, ‘Un- 
dercover Agent’ (Mono) (list run) 
and ‘Blondie’ (Col) (2d run), dual, 
with vaude, three days; and ‘Arizona 
Wildcat’ (20th) and ‘Love Affair’ 
(both 3d runs), double, $7,000. 

Fenway (M&P) (1,332; 25-35-40- 
55)—‘Gorilla’ (20th) and ‘Back Door 
Heaven’ (Par). Okay $5,500 gait. 
Last week, ‘Union Pacific’ (Par) and 
‘Winner Take All’ (20th) (both 2d 
runs), $5,500. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55)—‘Rose’ (20th) (2d week) 
and ‘Fisherman’s Wharf’ (RKO) (1st 
wk), dual, Okay $14,000 in sight. 
Last week, ‘Rose’ (20th) and ‘Risky 
Business’ (U), $18,200. 

Metropolitan (M&P) (4,367: 25-35- 
40-55) —‘Juarez’ (WB) and ‘Women 
in Wind’ (WB). Very good $18,000 
coming up. Looks set for holdover. 
Last week, ‘King Turf’ (UA) and 
‘Gracie Allen Murder’ (Par), seedy 
$9,500. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Hardys’ (M-G) and ‘Blind 
Alley’ (Col). Potent $16,500. Last 
week, ‘Lucky Night’ (M-G) and ‘Tell 
No Tales’ (M-G) $14,600. 

Paramount (M&P) (1.797; 25-35- 
40-55)—Gorilla’ (20th) and ‘Back 
Door Heaven’ (Par). Okay $7,500 
pace. Last week, ‘Union Pacific’ 
(Par) and ‘Winner Take All’ (20th) 
(both 2d runs). $7,200 

Scollay (M&P) (2,538; 25-35-40-50) 
—Union Pacific’ (Par) (3d run) and 
‘Each Other’ (UA) (2d run). Satis- 
factory $5,000. Last week, ‘Conquest’ 
(Rep) (2d run) and ‘Eagle and Hawk’ 
(Par) (re-issue), $5,000. 

State (Loew) (3,600; 25-35-40-55) 
—‘Hardys’ (M-G) and ‘Blind Alley’ 
(Col). Good $13,000. Last week, 








‘Lucky Night’ (M-G) and ‘Tell No|b 
Tales’ (M-G), medium $10,500. 


‘Hardys’ 7G Despite 
Royal Draw, Montreal 


Montreal, May 30. 

Royal visit and first really hot 
weather have started pix on summer 
doldrums with grosses held down. 
Best in town currently is ‘Hardy’s 
Ride High’ at Capitol. Hamid-Mor- 
ton Wild Animal Show and Circus 
also in town for seven days, garner- 
ing $12,000 as compared with $25,000 
last year. 


Estimates for This Week 


Palace (CT) (2,700; 25-45-55)— 
‘Alexander Bell’ (20th). Sighting 
$5,500, good enough. Last week, 


ew Serenade’ (M-G) $5,000, 
air. 


Capitel (CT) (2,700; 25-45-55)— 
‘Hardys’ (M-G) and ‘Within Law’ 
(M-G). This is getting good play 


and may reach $7,000, very good. 








Last week, ‘Society Smugglers’ (U)| 


and ‘East Side Heaven’ (U) not so! 
hot at $5,000. | 
Loew’s (CT) (2,800; 30-40-60)— 


‘Union Pacific’ (Par) (2d wk). Hold 
over looks like $5,500, good enough 
after very good $8,500 first session. 

Princess (CT) (2,300; 25-34-50)— 
‘Conquest’ (Rep) and ‘Going Places’ 
(WB). Fair $4,000. Last week, ‘Kid 
Texas’ (M-G) and ‘Society Lawyer’ 
(M-G) so-so $3,000. 

Orpheum (Ind) (1,100; 25-40-50)— 
‘Captain Fury’ (UA) and 
Boarders’ (Brit). Pointing to good 
$4,000. Last week, ‘Zenobia’ (UA) 
and ‘Little Tough Guy’ (U) yanked 
after five days for less than $1,000. 

Cinema de Paris (France-Film) 
(600; 25-50)—‘Joueur d’Echecs’ 
wk). Fair $1,200 after good $1,600 
last week. 

St. Denis (France-Film) (2,300; 20- 
34)—‘Paix sur le Rhin’ and ‘Gang- 
sters de l’Exposition.’ Nice $5,000. 
Last week, ‘S.O.S. Sahara’ and ‘Pas- 
teur’ fair $4,200. 


‘Bell’-Vande $12,000, 





‘Strange | 


Denver Pretty Good 





Denver, May 30. 
‘Alexander Graham Bell’ coupled 
with a Bowes unit at the Denver are 
hitting a sweet $12,000 pace. Para- 
mount likewise has nothing to com- 
lain about with ‘Prison Without 
ars’ and ‘Jones Family in Holly- 
wood’ tallying $4,500. Rest of the 
list is about average. 
Estimates for This Week 

Aladdin (Fox) (1,400: 
‘Wuthering Heights’ (UA) after a 
week at the Denver. Still able to 
manage a fair $2,500. Last week 
‘Lost Hozison’ (Col) very nice at 
$4,000. 

Broadway (Fox) (1,100; 25-40)— 
‘Wonderful World’ (M-G) and ‘Fly- 
ing Irishman’ (RKO), both after a 
week at the Orpheum. Hitting poor 
$1,500. Last week ‘Dr. Kildare’ 
(M-G) and ‘Beauty for Asking’ 
(RKO) fair $2,000. 
Denham (Cockrill) (1,750; 25-35- 
40)—‘Union Pacific’ (Par) (5th wk), 
ood $6,000. Last week, strong 


000. 

Denver (Fox) (2,525: 25-35-40)— 
‘Alexander Graham Bell’ (20th) and 
stage show. Clipping off a big $12,- 
000. Last week, ‘Wuthering Heights’ 
(UA) was fair at $7,500. 

Orpheum (RKO) (2.600; 25-35-40) 
—‘Bridal Suite’ (M-G) and ‘Kid 
Texas’ (M-G) Passable enough 
$6,000. Last week, ‘Wonderful World’ 
(M-G) and ‘Flying Irishman’ (RKO) 
fair $7,000. 

Paramount (Fox) (2,200: 25-40)— 
‘Prison Without Bars’ (UA) and 
‘Jones Family’ (20th). Good $4,500 
in store. Last week ‘Man Conquest’ 
(Rep) and ‘Streets of New York’ 
(Mono) were strong at $4,500, and 
i lack of time would have been 

eld. 

Rialto (Fox) (878; 25-40)—‘Lost 
Horizon’ (Col), after a week at the 
Aladdin, and ‘Risky Business’ (U). 
Fair $1,800. Last week, ‘Dark Vic- 
tory’ (WB) after a weex at each the 
Denver and Aladdin, and ‘Outside 
These Walls’ (Col) nice $2,000. 


‘JUAREZ’ 736, ‘MIKADO’ 





SWELL $5,500, SEATTLE 





Seattle, May 30. 
Flock of b.o. winners are current- 


ly on the list, and all of them are | out for $3,800. 


25-40) — 





| (850; 32-37-42)—Mikado’ (U). 
j}advance campaign and plenty 


(2d | 


Old Sol Gets Hot, LA. Grosses Sao: 
‘Angels’ $19,200, Two Spots; ‘Chips’ 


H.0. Big $6,500, 


World Weak $12,100 





a —---—__—--- 


Broadway Grosses 


Estimated Total Gross 
Wee WOO oa vccccsese $226,000 
(Basea on 13 theatres) 
Total Gross Same Weex 
ee Pere err ee $289,400 
(Based on 11 theatres) 














green ) 
(WB). 


(2,349; 32-37-42) —-— ‘Juarez’ 
Soloing behind a big news- 


paper campaign and headed for a/} 


fine $7,500, almost enough to be 
really swell. Last week ‘Lucky 
Night’ (M-G) and ‘Secret Police of 
Air’ (WB) $6,000, good. 

Liberty (J-vH) (1,650; 21-32-42 )— 
‘Angels Have Wings’ (Col) (3d wk). 
Holding beautifully to a great $8,000. 
Last week, same film, $7,200, big. 

Music Box (Hamrick-Evergreen) 
Big 


helping for starter. Result is a great 
$5,500. Last week ‘Mutiny on Boun- 
ty’ (M-G) $1,800, slow. 


Orpheum (Hamrick - Evergreen) 


| ‘ : ’ 
(2,600; 32-37-42)—‘Gorilla’ (20th) and | 4erful World 
Mild $4,- | 
Last week ‘King Chinatown’ 
(Par) and ‘12 Hours’ (RKO), $2,900, 


‘Drummond Police’ (Par). 
000. 


terrible. 


42)—‘Wolf Call’ 
Trial’ (WB) 


(Mono) and 


‘Man Conquest’ (Rep), 
(3,039; 32-37-42)—‘Nazi Spy’ 


but tapered after huge opening. 


Roosevelt (Sterling) (800; 21-32)— 
‘Love Affair’ (RKO) and ‘Great Man 
Around $2,- 
000, good. Last week ‘Oklahoma Kid’ 
(WB) and ‘Wife’s Relations’ (Rep) 


(800; 27-42)— 
‘Smiling Along’ (20th) (2d wk). Still 
good at $500, Last week, same film, 


Votes’ (RKO) (2d run). 


(2d run) $2,000, good. 
Uptewn (Sterling) 


$700, good. 











‘ANGELS’ SOARS 


TO $6,500 IN 
OMAHA 


oo - 


Omaha, May 30. 


State-wide rains may help crop 
situation which eventually spins the 


wickets. 


Brandeis, soared to 


stay in flight a second stanza. 


races from May 27 to July 


throughout the city. 
Estimates for This Week 
Avenue-Dundee-Military 


lies’ (M-G) and 


(20th). ‘Chan in Honolulu’ 


week, ‘Honest Man’ 
My Heart’ 
tripler, swell $2,000. 


25-35-40) — ‘Angels Have Wings’ 
(Col) and ‘Rookie Cop’ (RKO). 
Heading for $6,500, socko, and might 
hold for second stanza. Last week, 
‘Get Away With Murder’ (WB) and 





helped by the cool weather and the | 


holiday. 
winners in ‘Juarez’ and ‘Mikado’ with 


‘Sweepstake Winner’ (WB), fizzled 
Omaha (Blank) (2,000; 10-25-40)— 


Hamrick-Evergreen have | ‘Lucky Night’ (M-G) and ‘Kid Texas’ 


} Hoping for $7,500, all right. | 
most of the ads going to the latter) Last week, ‘Pygmalion’ 


(M-G). 
(M-G) and 


in an effort to broaden class appeal. | ‘Newsboys Home’ (U), $8,000, good. 


‘Gorilla’ 
‘Nazi 


is doing mildly, 


Spy’ sneaks 


while | 
into a second|—-Dodge City’ (WB) and ‘Family 


Orpheum (Blank) (3,000; 10-25-40) 


ink | 


Palomar (Sterling) (1,350; 16-27-37- | 


show, $5,200, good, but more ex- 
pected. 
Paramount (Hamrick-Evergreen) 


(WB) 
and ‘Family Next Doo1 (U) (2d wk). 
Turning in a fair $3,000, five days. 
Last week, same films, $8,000, big, 


‘Only Angels Have Wings,’ at the 
500 and may 


Competish in form of ae gee 
an 
widespread night softball activities 


(Gold- 
berg) (800-950-600; 10-25)—‘Ice Fol- 
‘Oklahoma Kid’ 
(WB), dual; split with ‘Musketeers’ 
(20th) 
and ‘Tough Guys in Society’ (U), 
tripler. Aiming at $1,800, good. Last 
(U) and ‘Fast 
Loose’ (M-G), dual, split with ‘Goes 
(UA), ‘St. Louis Blues’ 
(Par) and ‘Blackwell Island’ (WB), 


Brandeis (Singer-RKO) (1,250; 10- 


Los Angeles, May 30. 
Worst weekend In a long time hit 
the first-runs a terrific wallop, and 
five houses are pushing in change- 
day early in order to cash in on the 
Memorial Day holiday. 


Two Fox-West Coast acers, the 
State and Wilshire, rushed in ‘Lucky 
Night’ today (Tuesday) after six 
days of taking it on the chin with 
‘It’s a Wonderful World’ and ‘Within 
the Law.’ Meantime, the F-WC 
moveover spots, the Carthay Circle 
and United Artists, are holding ‘Rose 
of Washington Square’ for a second 
week with ‘Wonderful World’ moved 
in (30) for the bolstering feature. 

The Paramount dropped ‘Some 
Like It Hot’ after Monday (29), re- 
placing with the ‘Gracie Allen Mur- 
der Case,’ but retaining the stage 
show for a second session. 

Heat has been oppressive and is 
| hitting the b.o. squarely. 


} 


| 


| Estimates for This V/eek 


Carthay Circle (Fox) (1,518; 30-40- 
55 )—*Washington Square’ (20th) and 
‘Danger Island’ (20th) dual; ‘Won- 
(M-G) moved in as 
second feature today (30). Okay on 
moveover with $2,100 for six days. 
| Last week, ‘Hardys’ (M-G) and ‘So- 
| ciety Lawyer’ (M-G), slim $2,000. 
Downtown (WB) (1,800; 30-40-55- 


‘On | 65)—‘Dark Victory’ (WB) (2d week). 
lus five vaude acts. 
Heading for okay $4,000. Last week 
plus stage 


Heat cut into second stanza, but 
should garner another $7,000. First 
week spurted last couple of days 
and nosed out Hollywood (its day- 
dater) with $13,450. 


Four Star (F-WC-UA) (900; 40-55) 
—Mr. Chips’ (M-G) (3d week). 
Holiday figured to uptake on third 
stanza to big $6,500 after good $6,300 
on last seven days. 

Hollywood (WB) (2,756; 30-40-55- 
65 )—‘Dark Victory’ (WB) (2d week). 
Started second stanza mildly after 
excellent $13,400 first week. Looks 
like $6,500 on current stanza. 


Pantages (Pan) (2,812; 30-40-55)— 
‘Angels Wings’ (Col) and ‘Family 
Next Door’ (U) dual. Fairly healthy 
in spite of heat wave for $9,700. 


Holds. Last week, ‘East Side 
Heaven’ (U) and ‘Outside These 
Walls’ (Col), second stanza, okay 
$6,000. 


Paramount (Par) (3,595; 30-40-55) 
—‘Some Like Hot’ (Par) and stage 
show. Brutal $9,000 for five days 
and ‘Gracie Allen Murder’ (Par) 
moved in today (30) with stage show 
retained. Last week, final five days 
of four-week run of ‘Union Pacific’ 
(Par), satisfactory $7,500. 

RKO (2,872; 30-40-55) — ‘Angels 
Wings’ (Col) and ‘Risky Business’ 
(U) dual. Running neck-and-neck 
with day-dater (Pantages) for prob- 
able 000. Holds. week, 
second stanza ‘East Side Heaven’ (U) 
and ‘Whispering Enemies’ (Col), 
$5,500. 

State (Loew-Fox) (2,414; 30-40-55- 
75)—‘Wonderful World’ (M-G) and 
‘Within Law’ (M-G) dual. Run cut 
to six days after terrible $6,800. 
‘Lucky Night’ (M-G) brought in to- 
day (30). Last week, ‘Washington 
Square’ (20th) and ‘Danger Island’ 
(20th), good $14,000. 

United Artists (F-WC) (2,100; 30- 
40-55)—‘Washington Square’ (20th) 
and ‘Danger Island’ (20th) dual; 
‘Wonderful World’ (M-G) moved in 
as second feature today (30). Biz 
slightly improved with around $2,500 
for the week, Last week, ‘Hardys’ 
(M-G) and ‘Society Lawyer’ (M-G), 
| only fair $2,600. 

Wilshire (F-WC) (2,296; 30-40-55- 
65)—‘Wonderful World’ (M-G) and 
‘Within Law’ (M-G) dual. Wound 
up six-day week (29) for weak 
$5,300. ‘Lucky Night’ (M-G) brought 
in today (30). ast week, ‘Wash- 
ington Square’ (20th) and ‘Danger 
Island’ (20th), okay $9,400 after un- 
usually strong start. 


Cliffer Drops Anchor 























} 


| Kanab, Utah, with a Columbia cast 


Hollywood, May 30. 
‘Overland With Kit Carson,’ 15- 
chapter historical serial, goes into 
production tomorrow (Wed.) at 
headed by Bill 


Elliott. Norman 


| Deming and Sam Nelson are co-di- 


week (five days) at the Paramount, | Next Door’ (U). Too much ‘Union| recting. 


and ‘Angels Have Wings’ is ringing | pacific’ 


up a third session to a marvelous 
$8,000. 
Estimates for This Week 


Blue Mouse (Hamrick-Evergreen) 
(850; 32-37-42 )\—‘Lucky Night’ (M-G) 


and ‘Secret Service of Air’ (WB) | side Story’ (2 , 
moved over from the Fifth Ave. Do- | ‘Oklahoma Kid’ (WB), tripler; spli 


ing nicely with an okay $2,500. Last 
week ‘Union Pacific’ (Par) (3d wk) 
solid $2,700. 

Coliseum (Hamrick - Evergreen) 
(1,800; 21-32) —Little Princess’ (20th) 
and ‘Ice Follies 1929’ (M-G) (2d 
run). Good $2,700. for six days. Last 
week ‘Stagecoach’ (UA) and ‘Wife, 
Husband’ (20th) (2d run), $3,400, 





ig. 
Fite Avenue (Hamrick - Ever- 


last month means $8,500, 
|mediocre. Last week, ‘Sergeant 
|}Madden’ (M-G) and ‘Everybody’s 


| Baby’ (20th) skidded to $8,000, n. s. h. 


Town (Goldberg) (1,250; 10-20-25) 


| —Road to Reno’ (U), first run, ‘In- 


| 





(20th), first run, 


with 
run, 


‘Arizona Cowboy’ 
‘Goes My Heart’ 


(Col), first 
(UA) 


and! 


| Company will be on location four 
| weeks. 





COL. LEADS M.P. BASEBALL 
Third week of the New York Mo- 


¢t| tion Picture Baseball League finds 
| Columbia Pictures’ team out-in front 
and! with three wins and no losses. 


Con- 


‘Tough Guys in Society’ (U), tripler.| solidated Film and Skouras nines 
Headed for $1,700, good. Last week,| are runners-up, former with three 


‘Homicide Bureau’ 
‘Phantom Stage’ (U), first 
‘Blackwell Island’ (WB), tripler, 
split with ‘Trigger Pals’ (GN), first 
run, ‘North Shanghai’ (Col), first run, 
and ‘Honest Man’ (VU), tripler, 
fair. 


(Col), first run, 


$1,600, 


| and one, and latter two and one. 
run, | 


League is composed of eight teams 


| this year; beside the above three 
| counting Paramount, National Broad- 


casting, Rockefeller Center, RKO 
and Loew's. 
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Arbitration Plan Set 








(Continued from page 5) 





agree on that third, he shall be. 


chosen by lot. By unanimous ac- 
tion an arbiter will be appointed to 
serve as secretary on each of the 
permanent boards. Offices and ade- 
quate quarters to hear complaints 


are to be provided. | In being put to a test, the pres- | 


The special boards, also for each 
branch key, will consist of 10 arbi- 
trators chosen by the distributor- | 
affiliated theatre side and 10 ap- 
pointed by the indie exhibitors. In | 
disputes involving more than two 
parties, two arbitrators are picked | 
and these shall designate a third 
who may, but need not be from the 
panel of neutral arbiters. If un-| 
able to agree on a third, the selec- 
tion is to be made by lot and the 
man chosen is to serve as chairman 
of the board. 

This plan of a three-man board in 
the special division covers general | 
disputes, whereas if the special | 
board is to hear a controversy re- 
lating to clearance, the board is in- 
creased to five. In clearance dis- 
putes, the complaining exhib shall 
designate one arbiter; the exhibitor | 
complained against shall designate 
another, and the distribs, 
group, are to pick a third. This} 
threesome, in turn, is to pick two) 
additional arbitrators. They may be | 
from the panel of neutrals, but not 
necessary. Again, if the original | 
trio designated is unable to agree | 
on the two others, they are to be| 
drawn by lot from the group of 
neutral arbitrators. The basic three 
arbiters are entitled to one peremp- 
tory rejection from the neutrals 
when picked by lot. 


Over-Buying Modus 
Operandi Detailed 


All disputes on trade practices 
shall be between two parties, a dis- 
trib and an exhib, excepting when 
they concern clearance and over- 
buying. Where clearance is a 
three-party dispute, disputes on 
over-buying, however, are to remain 
a two-party matter except that in 
such cases the two parties will be 
two exhibs (distribs not figuring). 
They are to be the exhib complain- 
ing against over-buying and the 
exhib complained against. Distribs 
are to be given notice of all such 
two-party exhib disputes, 


All parties affected by clearance 
disputes shall file consents to be 
bound by awards made, including 
exhibitors who are within the zone 
of the clearance dispute, but may not 
be a direct party to the complaint 
made. Arbitration is not to apply to 
any party which isn’t signatory to 
the code itself. Each dispute under 
the code provisions may be sub- 
mitted to a permanent board, but if 
One or more parties to the dispute 
request that it go before one of the 
special boards, then that board will 
hear the case. 


Various rules have been laid down 
concerning the filing of claims, 


as a | 





| approximately $226,000 a year. 


Sup- 
|port of the NRA code was through 
assessments, about on an equal basis 
| between distributors and exhibitors. 


Arbitration Machinery 
Subject to Improvement 


ent arbitration machinery and the 
code may be improved, corrected or 
changed to suit the situation as it 
goes along. Commenting upon the 
code, with jts arbitration machinery, 
William F. Rodgers, who has labor- 
ed tirelessly for it, said: 

‘It should be tried and in doing 
so understood that all things desired 
cannot be had at the first attempt, 
but that through experience we can 
profit by and correct such irregu- 
larities that may now for. the first 
time be brought to light through the 


| machinery set up by a united indus- 


try.’ 

Concerning arbitration itself, as 
separate and apart from the code 
which it governs, Metro’s sales head 
declared: 

‘It is not perfect, that we full well 
realize. We could not in justice ac- 
cept all the suggestions made but we 
have, insofar as possible, provided 
for those that seemed practical... 
At first glance the setup of the spe- 
cial board, where more than two 
parties are involved, may be looked 
upon as not equally balanced. I men- 
tion this principally because I want 
to assure you that even though the 
impression prevails in some quarters 
that affiliated theatres and distribu- 
tors as a whole have a common in- 
terest, nothing further could be the 
case. As a matter of fact, it is often 
the reverse . . . Whether or not the 
trade practice code, embodying all 
its principles, is adopted is for the 
theatre owners of this country to 
decide; if it is, such matters of which 
Allied leaders have complained the 
most can be arbitrated. So can 
other subjects ...I am firmly of the 
belief the code will be adopted by 
the majority of theatre owners of 
this country. We sincerely hope Al- 
lied will join.’ 

Work on the code was begun last 
summer, the negotiations to set up 
arbitration under it following late 
this winter. Rodgers, who enjoys 
greater confidence of the. exhibitors 
of this country than probably any 
distributor has in the past, has acted 
as spokesman and wheelhorse for 
the distributor group in the lengthy 
negotiations and confidences. 

At the Thursday (25) open forum 
of the Allied Theatres Owners of 
New York, he briefly reviewed the 
code and enlarged on many of its 
provisions in simple language for the 
enlightenment of numerous exhibi- 
tors in whose minds various clauses 
and intent were not entirely clear. 

At the outset, Rodgers declared 
that under the code all that is asked 
of an account is that he not be in 
material default on an existing con- 
tract in taking advantage of the 
benefits of an increased cancellation 
privilege, ranging from 10 to 20%. 





oaths of arbitrators, provisions for 
removals or filling of vacancies, no- 
tice of claims, hearings, waiver of 
oral hearings, local regulation of 
board setups and costs of arbitra- 
tion. 

Each arbitrator shall serve for six 
months. No permanent board shall 
assess costs but each special board 
shall levy necessary costs against 
one or more parties to disputes 
heard, but only to the extent of what 


neutral arbiters are to receive as 


fees. The costs of arbitration shall 


be paid through assessment of $5 


with each statement of claim filed 

but, if insufficient to cover, the 

distribs-chains and indie exhibs 

(whether chain or not) shall make it 
up. If unable to agree on the ap- 
portionment, the matter goes to ar- 
bitration before one of the special 
boards. 

Under the NRA code, two types of 
boards functioned, grievance and 
clearance. Former was made up of 
one affiliated distributor member, 
one arbiter from the indie exchange 
group, one among affiliated thea- 
tres and one from the unaffiliated 
(indie) exhib group. Clearance 
boards included one affiliated ex- 
changeman, one indie exchange rep- 
-resentative, one affiliated theatre 
designee representing first - run 
houses; one arbitrator to represent 
indie first-runs, and two chosen by 
independent subsequent run thea- 
tres. 

In the 18 months of its existence, 
the NRA boards handled 2,431 com- 
plaints, divided about equally be- 
tween clearance and = grievance 
boards. The cost was $340,000. 
Broken down, this would amount to 








In connection with the trade an- 
nouncement provision, he stated that 
distribs are naturally limited since 
no company in business today can 
successfully identify pictures sold as 
far in advance as has become the 
custom, Regarding preferred play- 
ing time, long a cause for complaint 
by exhibitors, Rodgers explained 
that the smaller operator now can 
play pictures on any day or days he 
chooses so long as he gives guaran- 
tees under percentage engagements. 
He simply pays the guarantee called 
for. However, where there are no 
guarantees on a percentage booking 
and the exhib believes picture con- 
cerned to be unsuitable for days 
designated by the distributor, then 
he is free to submit the -matter to 
arbitration. If upheld in his con- 
tention, another picture is substi- 
tuted, 

Assurance is given that regular 
customers on the distributor books 
are to be protected against chain in- 
vasion or chain pressure and any 
salesman making any threats in this 
eccnnection is to be reported to 
home offices. At the same time, any 
salesman attempting to force shorts, 
newsreels or trailers is also to be re- 
ported. 


Frankly, Distribs Must 
Make It Up Some Way 


In former years distribs have jock- 
eyed pictures around in various 
brackets. Now, under the code, once 
a designation has been made it can- 
not be changed except by mutual 
consent either by distrib or exhib. 
No separate score charges will be 
made but, as Rodgers explained, ‘of 
‘course distribs will try and be rec- 








| ompensed for these eliminations, yet 
it resolves itself to a mattter of ne- 
| gotiation.” He added, with deter- 
mined honesty—startling exhibs con- 
siderably—that so far as his com- 
| pany (Metro) was concerned, they 
most certainly would try to make it 
up in some way. 

Amplifying on the provision con- 
cerning selective deals, Rodgers ex- 
| pressed the belief this provision will 
speed up availability since it com- 
pels those having selective contracts 
| (choosing a majority or minority of 
pictures from a distrib’s output) to 
act within 21 days after notice of 
availability. Clause concerning the 
playing of pictures in order of re- 
| lease will serve to correct practices 
| resulting from ‘deadline’ picture en- 
|forcement, Metro’s sales exec con- 
tends. 


A short form of contract has been 
| suggested but Rodgers isn’t optimis- 
tic concerning it. ‘We cannot agree, ’ 
as a group, to a standard form be- 
cause of existing laws and individual 
| negotiations on such a subject would 
seem to me to be unending,’ he said. 


Asked at the Allied forum whether 
| the code and arbitration would be 
| incorporated in the sales contracts, 
Rodgers inclined to the view that 
|this would be impractical. He be- 
| lieved that one master agreement to 
cover code and arbitration would be 
employed instead. 

Every distrib has agreed, according 
to Rodgers, not to make any exhibs 
waive any rights under the code nor 
to accept it, but every exhib will 
have the right to insist on buying 
pictures under the code, enjoying at 
the same time the benefits of arbi- 
tration. In a few states where there 
are no laws governing arbitration, it 
is believed other documents can be 
provided which will entitle exhibs in 
such territories to the same benefits 
as others. 

No open markets will be created 
under the right-to-buy clause and 
product will not be taken away from 
an indie solely because a house of 
comparable importance belongs to a 
major chain. If the indie is a regu- 
lar customer, he still gets first call, 
except in cases where a new theatre 
may invade the indie’s stronghold 
and latter has not kept abreast of 
the times, his situation’s potentiali- 
ties, etc., but any dispute concerning 
such a case is open to arbitration. If 
any old indie customers or others 
need more pictures than are now 
getting, the demand for additional 
product can also be arbitrated. 


All the major distribs and their 
chains have agreed to arbitration. 
Question was brought up as to what 
would happen if an indie of lesser 
importance signed the code but an 
indie chain of strength, oppositional 
to him, didn’t do so and thus was not 
subject to arbitration. Rodgers said 
he didn’t see how any indie chain, 
even if powerful, could stay out of 
the code. 

Rodgers expressed the feeling that 
clearance is the right of the dis- 
trib to give, not the right of the ex- 
hibitor to demand. In this connec- 
tion, he pointed out clearance has 
considerable to do with what is paid 
for it by the theatre and that in 
some cases protection of 14 days 
is necessary while in others seven 
might be ample. If the difference 
between the rental on the first run 
is much greater than the next house 
Pays second-run, then, in Rodgers’ 
opinion, seven days is hardly 
enough in a congested section since 








| product. 
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features, threats of increased clear- 
ance, and loss of product. Para- 
mount was the major, and the in- 
dependent exhibitor was Robert Z. 
Glass. 

The Varsity, Dallas, 1937, by Par, 
forced to sell due to discriminatory 
clearance, minimum admission, 
threats of loss of product and build- 
ing opposition. Independent ex- 
hibitor was Paul Scott. 

The Joy, Tyler, Texas, by Para- 
mount in 1937, forced out through 
refusal to sell product. Independent 
exhibitor, H. E. Fulgham. 

The Opera House, Greenville, 
Texas, 1918-19, Paramount forced 
out by threats to build in opposition 
and depriving him of product. In- 
dependent exhibitor was Theo Pale- 
manakos, 

Theatre (name unknown), Hen- 
derson, Texas, in 1932, by Par, forced 
to sell due to inability secure prod- 


uct, and building in opposition. In- 
dependent exhibitor was W. H. 
Powers. 


Ali in Texas: the Rialto, Jackson- 
ville: New Dixie, Bryan; Stone Fort, 
Nacogdoches; Stone Fort, Austin; 
Stone Fort, Seguin; Strand, Mar- 
shall; Sabine, Port Arthur; Creigh- 
ton, Conroe; in 1935 by Paramount; 
forced to sell, due inability secure 
Independent exhibitor was 
L. M. Threet, president Inca Thea- 
tres, Inc. 

The Dorbant and Claire, Jackson- 
ville, Texas, 1935, by Paramount; 
forced to sell through threats of loss 


of product. Independent exhibitor, 
Ross Dorbandat. 
Majestic, Tyler, Texas, 1935, by 


Par; forced to turn over lease, due 
to inability secure product, and 
threats to build in opposition. In- 
dependent exhibitor, S. G. Fry. 

The Geneva, Lake Geneva, Wis.; 
and the Delavan, Delavan, Wis., in 
1937 by Warners; forced to sell to 
Warner subsidiary, due to high film 
rentals, threats of competing thea- 
tres, forcing of shorts and news- 


reels, refusal of product. Inde- 
pendent exhibitor was William 
Silcock. 


The Lincoln, Almo, Mozart and 

Pearl, of Milwaukee, 1936, by Fox; 
forced to transfer lease of Lincoln, 
due to price cutting, and threats of 
additional opposition theatres. Sold 
partnership in others as result of 
promise of cheaper product, and no 
opposition. Independent, B. K. 
Fischer. 
The Layton Park, Pearl and Grace, 
of Milwaukee, 1936, by Fox. Ac- 
quired control due to spreading in- 
formation that they were going to 
open in opposition. Independent 
was Charles Washicheck. 

Cine, Chicago, in 1936, by Para- 
mount. Acquired through threats 
to build in opposition, thus intimidat- 
ing independent to become partners 
with Paramount as managing part- 
ner. Sam Meyers was the indepen- 
dent. ; 

Theatre (unnamed) in Chicago, in 
1935, by Paramount, forced inde- 
pendent to abandon site for con- 
struction by planning theatre, now 
the Will Rogers directly in opposi- 
tion. Independent was Harry Solo- 
mon. 

The Avon, Decatur, IIl., in 1929, 





the one house is advertising the 
picture before the first run hes 
completed playing it. ‘Usually the 
man paying the greater money has 
priority,’ Rodgers added.. 


Just as a copy of the fina] draft 
of the code was forwarded to the 
Department of Justice for its in- 
formation, a copy of the rules of ar- 
bitration was also sent the Depart- 
ment in accordance with assur- 
ances that counsel of distribs would 
keep it informed of results of the 
industry conferences. Copies, along 
with a letter from Rodgers noting 
this, also went to the various lead- 
ing exhibitor bodies, which engaged 
in the discussions, for their con- 
sideration and, it is hoped, complete 
approval. 

The Rodgers distrib committee 
has consisted of himself, Grad 
Sears, Ned Depinet, Abe Montague 
and S. R. Kent, latter as chairman, 
but not active in negotiations. Other 
distribs, though not of committee, 
have also sat in, including Neil 
Agnew, plus a flock of attorneys. 

General opinion is that the dis- 
tributors have gone a long ways to- 
ward relieving problems affecting 
themselves and exhibitors. The ar- 
bitration machinery is expected to 
receive widespread approval. Under 
all contracts for °39-49 product al- 
ready signed, exhibitors enjoy the 
benefits of the code and arbitration 





by Par. Independent was threatened 
with reopening of Bijou, Danville, 
by Par subsid, and through loss of 
product, unless he _ sold. Inde- 
pendent was Gust Constan. 

Theatre (unknown) in Anderson, 
Ind., in 1928, by Par. threats to 
build in opposition unless he ceased 
plans for theatre, caused indepen- 
dents withdrawal. Independent was 
Werner U. Young. 

The Evangeline, New Iberia, La., 
from 1933-39, by Par; threats to de- 
prive independent of product, and 
opening of opposition theatres, In- 
dependent was Kalil Sliman. 

The Uban, North Mankato, Minn., 
in 1§36-37 by Paramount. Independ- 
ent lost theatre through being de- 
prived of product, and opening of 
Opposition houses. Independent ex- 
Libitor was Irving Gillman. 

The Capitol, Wheeling, W. Va., 
from 1931-38, by Warners. Major 
sought control by deliberately play- 
ing poor pictures there, by depriving 
it of product, by causing tenant to 
default in rent Payments, by dis- 
couraging tenants from renting 
property, and by trying to purchase 
property and thus gain control. The 
independent exhibitor was the Capi- 
0 Theatre Co., Capitol Enterprises, 
ne. 

The Rialto and Colonial, Green- 
ville, Texas, in 1932-38, by Para- 
mount. Attempt made to force out 
independents by depriving them of 





retroactive to the time they signed. 





atres. Independent exhibitors were 
H. A. Cole and A. W. Lilly. 

The Jefferson, Huntsville, Ala.; and 
the Strand and Grand, Florence, 
Ala., from 1919-22, by Paramount, 
Opening of opposition theatres, and 
depriving of product forced sale of 
theatres. Independent exhibitors 
were C. L. Hackworth. 

The Casino and Liberty, Jackson- 
ville, Fla., in 1919 by Par, made in- 
dependent sell by opening opposi- 


tion theatres, and depriving inde- 
pendent of product. Independent 





exhib, J. D. Joel. 

The Photosho, in McAlester, Okla., 
in 1919-20, by Paramount; major 
| forced theatre out of business, after 
| promising him exclusive rights, by 
| opening opposition theatre, interfer- 
ing with his film service, increasing 
price of product above contract 
price, deprived him of product, and 
induced owner of building not to let 
premises for theatrical purposes. In- 
dependent exhibitor was Joseph C. 
Boss. 

The Grand, Columbia, Tenn., in 
| 1921-23, by Paramount. Forced inde- 
| pendent to sell by opening opposi- 
tion and depriving product. Inde- 
pendent exhibitor was H. H. Jackson. 

The Crystal, Greenville, Texas, 
from 1919-21, by Paramount; forced 
independent to sell by depriving him 
of product and operating opposition 
theatre. Independent exhibitor was 
F. R. Newman. 

The Lone Star and Lamb, Ranger, 
Texas, by Paramount; forced inde- 
pendent to sell by opening oppo- 
sition theatre, depriving product, in- 
terfering with film service. Inde- 
pendent exhibitor of these theatres, 
in 1919-20 was H. S. Cole. 

The Old Mill, Queen, Crystal and 
Palace theatres of Dallas; the Hip- 
podrome and Palace, Fort Worth; 
the Queen and Zoe, of Houston; the 
Queen and Tremont, Galveston: and 
the Hippodrome of Waco; by Para- 
mount in 1919. Paramount is ac- 
cused of forcing the sale of these 
theatres to itself by depriving the 
independent of product, opening op- 
position theatres and by causing the 
independents’ financial backers to 
cease supporting him. 

The bill is 22 pages in length, is 
signed by Thurman Arnold, as as- 
sistant attorney general, and by eight 
assistant attorney generals, includ- 
ing Paul Williams, Robert L. Wright, 
Sevmour Krieger, John F. Clagett, 
J. Stephen Doyle, Shelby Fitze, Sey- 
mour Simon and J. Frank Cunning- 
ham. 


She Should Play It 
To a Queen’s Taste 


Hollywood, May 30. 

Anna Neagle is slated to play 
Queen Victoria for the fourth time 
in Herbert Wilcox’s next British 
production, ‘Kitchener of Khar- 
toum.’ 

Currently Miss Neagle is making 
her American film debut in the Wil- 
cox picture, ‘Nurse Edith Cavell,’ at 
RKO. 











McCormick-Hayward Split 


Hollywood, May 30. 











product and building opposition the- 


John McCormick is withdrawing 
from his partnership with Leland 
Hayward to set up his own agency. 

Old partnership contract expired 
three weeks ago while Hayward was 
in Europe, and new pact was unsat- 
isfactory to McCormick. 





Jerry Hoffman Joins M-G 


Hollywood, May 30. 
Jerry Hoffman has joined the 
Metro writing staff. 
Was recently at 20th Century- 
Fox as producer. 





BALL WITH DISNEY 


Hollywood, May 30. 

J. Arthur Ball, winner of an acad- 
emy Oscar for his work in color 
development, signed with Walt Dis- 
ney in a technical capacity. 

Ball resigned three months ago as 
vice-president of Technicolor. He 
had been with the company since its 
beginning. 





ROGERS’ 14-YR.-OLD WARBLER 
Hollywood, May 30. 
Linda Ware, 14-year-old warbler, 
is to be starred by Charles R. Rog- 
ers in ‘A Star in Manhattan” 
Moppet makes her debut in Bing 
Crosby’s ‘Star Maker,’ 
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Budapest Legit Weathers Storm 


Despite War 


By E. P. JACOBI 
Budapest, May 19. 

Despite the war scares, general 
depression and the slump caused 
specifically by anti-Semitic laws, 
Budapest legit was able to weather 
the storm better during the past 
season than had at first been ex- 
pected. Contrary to the past few 
years, when one or two theatres 
have usually gone broke during the 
season, no such casualties were left 
in the field. Only one theatre 
changed hands, being taken over by 
an actors’ cooperative group sup- 
ported by the official Stage Chamber. 


None of the theatres made real big 
money. One or two outstanding hits 
were purely local and no play of in- 
ternational importance was  pro- 
duced. However, all 11 legit thea- 
tres managed to muddle through. Of 
the 27 original H'ingarian plays pro- 
duced during the season, the biggest 
money-maker was ‘Elizabeth,’ roman- 
tic-patriotic-historical musical at the 
Magyar theatre. ‘Elizabeth’ ran 175 
performances; so did ‘Last Dance,’ 
Herczeg comedy at the Kamara, a 
small theatre seating only 300 against 
the Magyar’s 1,009, Next came 
*Earthquake,’ patriotic village birth 
control drama, and ‘One Foo] Makes 
a Hundred,’ supremely silly farce 
with music, each with 125 perform- 
ances. ‘Bubus,’ also belonging to the 
latter category, had a 100-night run. 
Low was reached by ‘Towards the 
Stars,’ mystical Finnish play at the 
National, taken off after the audi- 
ence walked out on the second per- 
formance. 


‘Soubrette’ a Click 


The only successful foreign play 
was Jacques Deval’s ‘Soubrette’ at 
the Vigszinhaz, with nearly 100 per- 
formances. A number of English 
plays, experimented with at this and 
the affiliated Pesti theatre, included 
a revival of G. B. Shaw’s ‘Doctor’s 
Dilemma,’ Dodie Smith’s ‘Dear Octo- 
pus,’ Frederick Lonsdale and Somer- 
set Maugham plays, but none hit the 
mark. ‘Axel,’ a musical that had an 
almost two-year run in Vienna a 
few seasons ago, failed completely 
at the Terezkoruti. Neither had the 
National any luck with imported 
plays: the Swiss ‘Via Mala’ and an 
Esthonian drama, ‘Wolves,’ faltered 
as did almost everything on that 
stage in the current season. Steadi- 
est business was that of the State- 
subsidized and_ socially-supported 
Opera House, where standard of per- 
formances and staging is high. 


Seldom has there been such a 
shortage of plays. Authors of every 
denomination feel discouraged or 
lack the necessary concentration, 
enthusiasm or inspiration to write. 
Some subjects and opinions are 
naturally banned from the Hun- 
gZarian stage, but many among those 
whose attitude conforms to the pre- 
vailing order, or whose themes have 
no bearing whatever on politics, are 
also silenced, 


Exports at Standstill 


Export of Hungarian plays has 
been practically at a standstill dur- 
ing the current season; instead, there 
has been an export of authors. Play- 
wright Paul Barabas and composer 
Szaboles Fenyes are working in Ber- 
lin, Molnar is in Paris on his way to 
America; playwrights Indig, Lakatos 
and Eri-Halasz and composer Abra- 
ham are in Paris, novelists Jolan 
Foldes and Lily Brody, as well as 
composer Brodsky, are in London; 
Playwrights Stella, Aladar Laszlo, 
Miklos Laszlo, Solt, Bus Fekete and 
Fodor are newcomers to America, 
while Ernest Vajda and Melchior 
Lengyel have been settled there for 
years. 


Fate of theatres in the coming sea- 
son is quite uncertain; new plays are 
nowhere in sight. Yet the results of 
the past season show that the day of 
the legit theatre is not past in Buda- 
pest. Even in hard times, like those 
presently, there is a definite demand 
for good stage plays. Real fun, hu- 
man interest, romance, and above 
all, fine acting, are the points appre- 


ciated even by worry-ridden audi- 
ences, 





RKO’s New Anzac P.A. 

Percy L. Curtis succeeds Victor 
Hobler, resigned, as director of RKO 
publicity for Australasia. Appoint- 
ment was made in New York last 
week by Ralph Doyle, Avistralasian 
managing director for RKO Radio. 

Curtis headquarters in Sydney, 
Australia. 


Scares, Depression 


REICH, POLISH STRAIN 
BOFFS FILM ACCORD 


Warsaw, May 21. 

Continued political strain between 
Germany and Poland shows signs of 
definitely jeopardizing that once 
noisily fanfared mutual film agree- 
ment concluded a couple of years 
ago. Public boycott against German 
pictures set in recently and items 
supplied by the Polish press added 
fuel. 

German screen import had been 
second in Poland, with America 
heading. 


BAN SOUGHT ON 
VENICE PIC 
EXPO 


Paris, May 22. 
With the democratic front and the 
axis powers at loggerheads, French 
film columnists are suggesting boy- 
cott of the International Film Bien- 
niel at Venice this year, with a rival 


show organized at Biarritz in its 
place. This thought has found quick 
approval in the trade’s idealistic 
group, which insists that producers 
of the democratic nations should ab- 
sent themselves from Venice because 
of political considerations. Opposed 
to this view are others who point 
out that since the creation of the 
fascist film monopoly, Italy has been 
France’s best picture customer and 
that it would be bad business to 
irritate her. At most they counsel 
a compromise by running the Biar- 
ritz show at a sufficient interval so 
as not to endanger the success of the 
Biennial. 

The Biarritz proposition is still in 
the realm of uncertainty and will 
undoubtedly be a still-born unless 
Anglo-American backing is assured. 
American participation particularly 
is necessary; otherwise, the French 
groups would surely let the show 
drop for fear of financial failure. 

















COPYRIGHT TREATY 


Goes to the 





If Senate Passes, It 
President 





Washington, May 30. 

Senate foreign relations committee 
has reported favorably on U. S. ad- 
herence to the International Copy- 
right Union treaty for the protection 
of literary and artistic works. Mat- 
ter is on the executive calender for 
action this session. If passed by the 
Senate, it would not go to the House, 
but would be up to the President for 
approval. Would be effective one 
year from passage. 

Although film, radio, music, pub- 
lisher and other industry interests 
favor U. S. adherence to the treaty, 
they are united in opposing such ac- 
tion until an amended domestic 
copyright setup can be worked out 
to the satisfaction of all elements 
concerned. Representatives of the 
various groups have been at the 
Capitol for the last week to explain 
their stand against the measure. 

According to the industry reps, 
Senate approval might result in an 
equivocal situation for affected 
groups in the U. S., since until the 
international and domestic copy- 
right setups were made to conform, 
there might be differences and com- 
plications. They are seeking delay 
until the conference group of the 
committee for study of copyright 
can work out its combined industry 
recommendations. 





Mex. Directors Elect 


Mexico City, May 30. 
New officers of the Mexican pic- 
ture directors union are: Fernando 
de Fuentes, prez; Armando Vargas 
de la Maza, secretary, and Arcady 
Boytler, treas. 





‘Floor’ Folds in London 
London, May 30. 
After a week at the St. James, 
‘Sixth Floor’ closed Saturday (27). 











French Co.’s Takeover 


Paris, May 20. 
After long negotiations the French 
film outfit, Realisations d’Art Cine- 
matographique, headed by Jean 
Rollmer, has changed hands. A 








Illusion,’ voted the best foreign film 
last year in the U. S. 


inte | 
crn ea Mosinee Caron: |SEIDELMAN ABROAD FOR' 


Molinier, Marques, Albert Kohen, | 

Albert Pankovitch, Robert d’Au- | 

bigny and the Swiss Paul Stifferer. | 
The price hasn’t been revealed. 


SEE BETTING OK 
FOR N.S. WALES 


Sydney, May 30. 











Betting at night trotting races, in- 
corporated in a New South Wales 
bill, now seems certain of passage, 
despite bitter protests of the ex- 
hibitors’ association. Legislative ac- 
tion is in the form of an amend- 
ment to the Gaming and Betting 
Act. Present act prohibits betting at 
trotting races held after sunset. 

In other states of the Common- 
wealth, trotting alone has put a tre- 
mendous dent in the box office of 
cinemas, particularly on Saturday 
nights, potentially the best theatre 
night. With the added burden of be- 
ing forced to compe’: with betting 
on the same night, exhibs have been 
in the slough of despond. 


Prod. in Philippines 
In Hike, Says Henry; 
To Attend Par Parley 


Native production in the Philip- 
pines is on the upbeat, according to 
F. C. Henry, Paramount’s manager 
in that territory, who arrived in 
New York Thursday (25) after sev- 
eral weeks on the Coast. Native 
picture making amounts to nearly 60 
features annually as against only 
10 to 12 turned out a few years ago, 
he said. ° 

Productions cost only $10,000 to 
$20,000 to make, appealing strongly 
to native audiences, especially in the 
provinces, where they constitute the 
principal competition to U. S. films. 
Biggest problem is that there is no 
export market, making it essential 
that all profit be secured from dis- 
tribution in the Philippines. 

Along with this production in the 
Philippines, there’s considerable ex- 
pansion of the cinema throughout 
the isles, according to Henry. He 
said that five first-run theatres, each 
with seating capacities of 1,000 to 
1,500 have ben constructed in Man- 
ila during the last few years. Cebu 
and Ilo Ilo are the only other cities 
large enough to be regarded as key 
spots. Expansion has resulted in 
about 225 wired houses. 

Because English is _ nationally 
spoken, being a requisite in the 
Philippine schools, American pro- 
ducers don’t have to superimpose 
titles or dub the native language. 

Reduction recently in shipping 
rates via the Clipper, operating be- 
tween San Francisco and Manila, has 
made it feasible for several news- 
reels to ship by this means. Para- 
mount instituted the service, get- 
ting news into Philippine theatres in 
less than a week. Major companies 
have been two to four months behind 
the U. S. release date. 

Henry stops off in Hollywood to 
attend the annual Paramount con- 
vention, June 7-10, leaving for his | 
home post late next month. 


Fullers Sue Rolls 

















Melbourne, May 8. 

Writ has been issued on behalf of | 
the Fullers against Ernest C. Rolls, | 
claiming $19,000. 

Claim includes rent and hire of, 
certain chattels and goods sold and} 
delivered to Rolls and/or. units) 
known as World Productions Pty., | 
Ltd., and R. and W. Investments | 
Pty., Ltd. 





Glass Trying to Sell 2 
Max Glass, French fi‘m producer, | 
is in New York with prints of two. 
pictures. He is conferring with 
United Artists and Paramount re- 
garding U. S. distribution of ‘En- | 
tente Cordiale’ and ‘The Life of Ras- 
putin.’ 
Returns to France in five weeks. 


‘sie showman, 


N.S. Wales Reported Ready to Ease i 


25% Cancellation Right of Exhibs To 
nanan ever Fac. wre me! 12-1597 Along With Other Restrictions 





U FOREIGN SALES MEET 


J. H. Seidelman, v.p. in charge of 
foreign for Universal, sailed yester- 
day (Tuesday) for Europe where he 
will hold‘two special conventions for 
foreign representatives. 
hold a meeting of continental Eu- 
rope managers in Paris in the mid- 
dle of June. 

Seidelman also will attend the 
British exhibitors’ convention- in 
Blackpool, near London, June 27. U’s 
feature on British colonial military 
service ‘The Sun Never Sets,’ will 





| be shown at the meeting. 





YANK COIN SNAG 
IN JAPAN NIPS 
DISTRIB DEAL 


American major companies are be- 
coming impatient over inability to 
bring their Japanese film rentals of 
the last few months to the U. S. 
They also are anxious to make a 
deal whereby additional featurés can 
be shipped into Japan for distribu- 
tion there. Estimated that eight ma- 
jor distributors have approximately 
$750,000 tied up in Japan, this repre- 
senting film rentals secured since 
final money shipment was made 
early this year on the three-year 
note plan. 

Foreign staffs with U. S. distribu- 
tors haven’t been optimistic about se- 
curing as favorable a plan as the 
three-year deal whereby film rental 
coin, collected over a period of about 
18 months was placed in escrow at 
the Yokohama Specie bank in San 
Francisco. Non-negotiable  three- 
year notes were given U. S. film 
companies for this coin, to be col- 
lected after three years. 

Reason for this attitude by U. S. 
foreign department officials is that 
they realize economic conditions are 
not improving in Japan, and as re- 
strictions become more severe it will 
become increasingly difficult for any 
foreign company to take money from 
that country. 

No pictures have been shipped into 
Japan since early this year when the 
last of some 240 were permitted to 
be shipped there from the U. S. as 
part of the three-year plan. Ameri- 
can companies are hesitant about 
shipping additional productions into 
Japan since there is no assurance of 
payment. 








‘Under Hat,’ London Hit, 
Slated for Australia 


Sydney, May 1. 

Australian-New Zealand Theatres 
is reported to have secured ‘Under 
Your Hat,’ the current London mu- 
sical hit, which stars Jack Hulbert 
and Cicely Courtneidge, for Aus- 
tralia. 

Show would be one of several 
ANZT will tour, drawing upon 
American stars, too, namely Char- 
lotte Greenwocd and Pauline Lord. 





Sues Mexican Union 


Mexico City, May 30. 

First court action by a Mexican 
picture producer against the Mexi- 
can union of cinematographic work- 
ers for the return of money ad- 
vanced to produce a film has been 
started here by Rafael Sanchez Tel- 
lo. 

He says he advanced the union 
$3,000 several months ago to start 
making a picture but it didn’t get 
into action. 


BERT REISMAN IN N. Y. 
Bert Reisman, RKO’s manager in 
Peru, has arrived in New York for 
the international convention of the 
company, to be held June 19-22, in 
Rye, N. Y. He arrived Monday (29). 
Ralph Doyle, RKO’s general man- 
ager in Australia, came in last week. 





He plans to | 


Peaceful adjustment, with much of 
the anti-distributor legislation toned 
down, loomed this week in the 
Australian situation. Reports from 
; Sydney indicate that New South 
| Wales may not insist on the 25% 
| cancellation right for exhibitors but 
| that the new standard contract will 
|set cancellation at 12-15%. 


Charles Munro, chairman of Hoyts 

cinema circuit there, and Norman B. 
Rydge, head of Greater Union, are 
in New York, now on product trips, 
and along with Aussie managers for 
American major companies, are giv- 
ing a summary of conditions in New 
South Wales to the Yank firms. The 
Americans have been drifting into 
N. Y. for some weeks to make 
homeoffice reports on the situation 
Down Under. 
Not known what part Munro Is 
playing in huddles set for this week 
but Rydge is reported to have met 
Hays offcie key men and outlined 
his position. Basically, it is that his 
circuit needs a better break on prod- 
uce from major U. S. companies and 
that his enterprises in Australia jus- 
tify full consideration being given 
his needs. Rydge is understood to 
have several deals on the fire. None 
of these calls for any buying pool 
or combination with Hoyts but sim- 
ply an opportunity to bid for product 
on an even basis and according to 
seating capacity and facilities of- 
fered screen product. It had been 
reported in some circles that the two 
circuits would come to some combo 
agreement, but this has been official- 
ly denied. 

Greater Union presently has only 
a couple of major companies’ full 
product line with a chance to play 
|some of Metro's and certain Para- 
' mount films. 

While everything ts tn the forma- 
| tive stage just now, the industry in 
| N.Y. is looking for announcement of 
| deals shortly whereby Greater Union 

will get virtually as much major 
| company product as Hoyts, thereby 
| climainating the present alignment 

that has given Hoyts the bulk of 
major American product. This sit- 
uation admittedly has given rise to 
complaints in New South Wales to 
the effect that Hoyts was favored to 
the detriment of the wholly-owned 
and operated Australian theatre cir- 
cuit, 


MEX. GOV'T COMPLETES 
PLANS TO AID PIC PROD. 


Mexico City, May 30. 

Further financial aid by the gov- 
ernment for picture production is in 
the offing with completion of ar- 
rangements by the Ministry of Fi- 
nance with the film men’s comish for 
the National Workers & Industrial 
Bank, a $4,000,000 federal institution 
with headquarters here, to back cer- 
tain producers. 

These producers must be recom- 
mended by the Federation of Cine- 
matographic Industry Workers, Union 
| of Studio Workers and the Producers 
Assn. Extent of financing is to be 
determined in each case by the bank 
and the commish. 

To obtain wider distribution of 
Mexican pictures in Central and 
South America, the federal govern- 
ment has allowed the Producers 
aoe $10,000 to establish exchanges 

ere. 


| 

















Rowland to Mexico City 


William Rowland left for Mexico 
City Thursday (25) night by plane 
| to start production on his third Span- 

ish talker for RKO distribution in 
Latin America. 

Rowland is directing as well as 
producing the Latin musicals, which 
are budgeted at $45,000 each. 























| Shauer En Route to S.A. 


Hollywood, May 30. 
Me! Shauer motors east this week 
to sai] June 16 for Buenos Aires, 
where he will look over the produce 
tion setup for Spanish language pic- 
tures for United Artists release. 
| Venezuela and Mexico are also on 


| He’s a brother of Stuart Doyle, Aus- his itinerary. 
} Will be gone three months. 
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Wednesday, May 31, 1939 








TARZAN FINDS A SON 


Hollywood, May 27. | 


Metro release of Sam Zimbalist produc- 


tion. Features Johnny Weissmuller an 
Maureen O'Sullivan, Directed by Richard 
Thorpe. Screenplay by Cyril Hume. Based 


on characters created by Edgar Rice Bur- 


roughs, Camera, Leonard Smith; editors, 

Frank Sullivan and Gene Ruggiero. Pre- | 
viewed at Carthay Circle, May 26, ‘39. | 
Running time, 81 MINS. } 
Tarzan ....esscccccere Johnny Weissmuller | 
JANG ..ccccscccccceces. Maureen O'Sullivan | 
ME, waded esdscesedecstersies John Sheffield | 
Peer Ian Hunter 

Sir Thomas Lancing..... Henry Stephenson | 
Bere. LMRCINE. cc ccccceceses Frieda Inescort 

St GOD fetccivcaessd ee Henry Wilcoxon | 
Mrs. Richard Lancing........ Laraine Day | 
Mr. Richard Lancing........Morton Lomry | 





‘Tarzan Finds a Son’ carries more | 
credulity and believable jungle ad- 
venture than the lung list of pre- 
ceding Tarzan features unwound at 
intervals during the past 20 years. 
Ape-man’s chummy attitude with the 
wild beasts of the jungle, and his 
tree-swinging acrobatics, elaborated 
on previously, have been minimized 
here. 

Picture is a cinch setup for the | 
kids, and may catch on for nominal 
biz in the action houses. It’s under 
a handicap due to absurdities and 
wildly impossible situations identi- 
fied with Tarzan and spread pretty 
thick in the several preceding Tarzan | 
features and serials turned out in| 
sound film. 

Tarzan and the Missus save a baby 
in wrecked plane that crashes in the 
jungle. At age of five, Tarzan is | 
proudly teaching his accepted son 
the jungle lore, when a searching | 
party arrives to establish death of | 
the baby, who has come into heavy | 
inheritance in England. Ian Hunter 
and Frieda Inescort are out to grab} 
the inheritance for themselves, and 
start plotting death of Tarzan and 
snatch of the youngster. But while | 
they are at cross-purposes with 
Tarzan, the Missus consents to trip 
of the kid to the outside and ac- 
companies the party through a 
savage tribe domain. Natives capture | 
the safari and start a wild cele- | 
bration of death in their village. 
Boy escapes through stockade to} 
bring Tarzan and a herd of elephants 
to completely wreck the village in a| 
wild stampede that routs the | 
savages, 

There are animal thrills and stunts | 
aplenty throughout the picture. | 
Stock shots of wild life have been | 
neatly intercut; while a fight be- | 
tween hyenas and leopards in the 
jungle is a_ thriller. Naturally, | 
youngster’s wanderings from _ the 
jungle home provide opportunity for | 
the kid to be chased—and he is on 
several occasions—by rhinos, alliga- 
tors, lions and hyenas. Youngster 
also goes perilously near the falls for 
a rescue by Tarzan; and at another 
point is saved in the nick of time 
from the web of a tarantula tribe. 

Underwater episodes, in which 
Tarzan and the boy play for long 
periods, is exceptional and highly 
interesting. For added interest, baby 
elephant pal of the boy is along for 
some splashing, and this episode is 
a top spot in the picture. 

Johnny Weissmuller has made 
three previous Tarban features, and 
athletically runs and swims through 
as the ape-man in okay fashion. Miss 
O’Sullivan is the jungle wife, and 
gets in some good dramatic work in 
battling against herself to give up 
the youngster to the outsiders. 
Tarzan’s boy, little John Sheffield, 
does nicely and performs his athletic 
chores satisfactorily, Kid takes di- 
rection easily, and might get over in 
other pictures aside from the Tarzan 
group. Balance of cast is nicely set 
up for what they have to do. _ 

Productionally, picture is top 
grade in all technical dc-artments. 
African jungle locale for back- 
grounds is one of the best jobs of its 
kind turned out in Hollywood for 
some time. Camera work throughout 
is excellent—same goes for. the 
sound department which blended the 
jungle sounds neatly for background 
effects on the sound track. The 
underwater shots, taken in Florida, 
will merit attention from technical 
standpoint. 

With a minimum of dialog, and 
script concentrating on action and 
animal antics, picture is a_ likely 
setup for good biz in the foreign 
field; requiring minimum of voice 
dubbing. P 

Richard Thorpe’s direction moves 
along at a speedy pace, and he takes 
fullest advantage of cute antics of 
the ape Cheetah, and the baby 
elephant, for some elemental comedy. 


6,000 ENEMIES 


Hollywood, May 24. 
Metro release of Lucien Hubbard produc- 
tion. Features Walter Pidgeon and Rita 
Johnson, Directed by George DB. Seitz. 
Screenplay by Bertram Millhauser; based 
on story by Wilmon Menard and Leo L. 









Stanley; camera, John Seitz; editor, Con- 
rad A, Nervig. Previewed at Alexander, 
Glendale, May 23, '3% Running time, 61 
MINS. 

Steve Donegan............- Walter Pidgeon 
Anne Bar;ry......+-«6- -Rita Johnson 
Dr. Malcolm Scott... ...-Paul Kelly 
*Socks’ Martin........ ..-Nat Pendleton 
Joe Silenus........- ..Harold Huber 
Warden Parkhurst.. .Grant Mitchell 
Phil Donegan....... ... John Arledge 
Dan Barrett........ ..J. M. Kerrigan 
*Bull’ Snyder... .ccececeesssss Adrian Morris 
Maxie... ccccccccccsccscessss Guinn Williams 
Dawson. ....+s.0e0¢ «..--Arthur Aylesworth 
*Wibbie’ YVern....6.-6+6+- Raymond Hatton 
‘Dutch’ Myers....- Séododoseus Lionel Royce 
Ransom...... eaddbs cdg sysseoe cane Ton Neal 
WAM. .cccccccccscessss cesceeee Willie Pung 
*Peachie’...... eeeeee- Helena Phillips Evans 
Matron.......+-+ sbbiabsteset ne ove Esther Dale 





Prison melodrama saturated with 
action and excitement. : 
intrigue and execution of a wild 
@ricon hreak for a climax. this one 


. 


| racketeer 
| sponsible for wholesale framings and 


| though 


| mantic 


With the; 


holds plenty of he-man material to 
rate it as a good supporter in the 
secondary first runs and nabes. It’s a 
standard B offering, with especial 
attraction for the kid trade. 


Walter Pidgeon, relentless prosecu- 
tor, is framed for a one to 15 year 
prison stretch after being elected d.a. 
Inside the walls, he’s tossed around 
and is a marked man for vengeance 
of many inmates that he sent up the 
road. Gains respect and admiration 
of the convicts by taking a terrific 
beating in a boxing match. Let in 
on the proposed break, he frustrates 
wholesale delivery Ly turning steam 
on passageway leading to the un- 


| guarded back gate. Pidgeon returns 


to his old da. post to convict 


boss, Harold Huber, 


murders. 


Script has been neatly set up to 
eliminate unnecessary sequences, 
and director George B. Seitz main- 
tains interest throughout with a 
breezy and suspenseful pace, al- 
at times yarn dis deeply 
into over-theatric situations. Prison 
sets and episodes are realistic, with 
a mess hall riot particularly well 


| executed. 


Pidgeon carries force and con- 
viction as the prosecutor, and has a 
herioic attitude when forced to face 
the many prisoners he had sent up. 


| Rita Johnson, framed on embezzle- 
the | 


ment charge and inmate in 
women’s section, does nicely as ro- 
interest opposite Pidgeon. 
Paul Kelly is decidedly sympathetic 
as the prison doctor, while Nat 
Pendleton is okay as gangster out to 
get the attorney. Balance of cast is 
adequate. 


JAMAICA INN 


(BRITISH-MADE) 
London, May 20. 










expressive playing and fine pro- 
duction offset an uneven screenplay 
to make ‘Jamaica Inn’ a gripping 
version* of the Daphne du Maurier 
novel. 
thunder melodrama, the story makes 
no pretense at complete plausibility. 
But it has a sturdy basic situation, 
vivid characterization, rampant ac- 
tion, steadily mounting suspense and 
recurrently arresting cinematic 
touches. In short, everything for 
potent business but several marquee 
names. Cast has extraordinary per- 
formance  strength,, but Charles 
Laughton, is the only sure b.o. draw. 


Yarn concerns a gang of smugglers 
and shipwreckers on the Cornish 
coast in the early 19th century and 
the district squire who is their un- 
dercover brains. Young naval of- 
ficer joins the band to secure evi- 
dence against them and a young girl 
who comes from Ireland to stay with 
her aunt saves him from. being 
hanged by the desperadoes. Balance 
of the story is a development of the 
chase technique. Atmosphere of the 
seacoast and the moors ‘s strikingly 
recreated and the action scenes have 
la headlong rush. Withal, there are 
frequent bits of brilliant camera 
treatment and injections of salty 
humor. It’s a typical Alfred Hitch- 
cock direction job. 

Laughton has a colorful, sinister 
part in the villainous squire with a 
strain of insanity. It’s an expansive 
part, somewhat along the lines of his 
Capt. Bligh, and he makes it an 
enormously engrossing trouper’s field 
day. Maureen O’Hara, 4 newcomer 
still in her teens, is a looker and 
plays satisfactorily in the limited 
confines of the ingenue part, but is 
made up to look entirely too sophis- 
ticated for the character. 


Leslie Banks gives an admirably 
restrained performance as the fierce 
leader of the gang, wisely avoiding 
bluster and permitting the portrayal 
to shine through from within. Marie 
Ney brings conviction to the role of 
his wife and the others of the nearly- 
all-legit cast are eminently per- 
suasive. Picture could stand judi- 
cious cutting, but is otherwise ex- 
cellent entertainment, 


SECRET JOURNEY 


(BRITISH-MALE) 
London, May 19. 


Anglo-American production and release. 
Features Basil Radford, Silvia St. Claire, 
Thorley Walters, Directed by John Baxter. 





| 














Adapted from story, ‘Lone Wolves,’ by 
Charles Robert Dumas; camera, James Wil- 
son. At Cambridge, London. Running 
| time, 71 MINS. 
| John Richardson............. Basil Radford 
Helen Richardson..........Silvia St. Claire 
Max Von Raugwitz........ Thorley Walters 
| General Von Raugwitz....Peter Cawthorne 
| Inspector Welter.........-... George Hayes 
GEE « cn GP Suet Ve ccsécecoeece Tom Helmore 
Colonel Blondin......6.0++..5-- Joss Ambler 


This is a consistently reasonable 
tale. with good, often brilliant, 


re- | 


Since it’s frankly a blood-’n’- | 


Miniature Reviews 


‘Tarzan Finds a Son’ (M-G), 
Most logical Tarzan offering so 
far. Good for the kids and sat- 
isfactory for the family trade. 

‘6,000 Enemies’ (M-G). Prison 
meller with action aplenty. 
Standard B supporter for duals 
and action houses. 

‘Jamaica Inn’ (Par). Charles 
Laughton in a melodrama from 
a best-selling novel. Should get 
good but not sensational b.o. 

‘The Oppenheims’ (Amkino). 
| Filmization of Feuchtwanger’s 
novel about Nazi persecution; of 
limited audience appeal. 


‘Racketeers of the Range’ 
(RKO). Standard western that 
will please in the action houses. 





| 
dialog, splendid suspense, artistic 
production, good photography and 
intelligent direction. Acting is com- 
petent with the lone drawback being 
the lack of marquee names. ‘Secret 
Journey’ should get by here, and has 
a fair chance in America duals. 


International spy story deals with 
the theft of the formula for a 
|new cartridge. The hero is a British 
secret-service agent who poses as an 
irresponsible philanderer. After her 
persistent pleading, he consents to 
let his sister cooperate with him to 
make the acquaintance of a German 
general via the medium of the Teu- 
ton’s son, an artist. Young German 
and girl fall in love, thus resulting 
|in the usual complications. Jolo. 











} 


The Oppenheim Family 


Associated British-Paramount release of 

Mayflower production, Stars Charles Laugh- | (RUSSIAN-MADE) 
ton, Directed by Alfred Hitchcock. Screen Amkino release of Mosfilm production. 
play, Sidney Gilliat, Joan Harrison, from) pirected by Gregory Roshal. Scenario by 
novel by Daphne du Maurier; dialog, Sid- Serafima Roshal, “from novel by Lion 
ney Gilliat, J. B. Priestley; camera, Harry | peychtwanger; music by Nikolai Kriukov. 
Stradling. Bernard Knowles. At the Re-/ at Cameo, N. Y¥.. week May 22, '39. Run- 

| gal, London, Running time: 99 MINS. | ning time, 97 MINS. i ‘ 
Sir Humphrey Pengallan..Charles Laughton | prerthold Oppenheim........V. P. Balashov 
are eeeeeeeeeeeetee Horace Hodges | Martin Oppenheim...... ..l. M. Tolchanov 
Groom seees seeeees eee eeecneee Hay Petri€/ hiselotte ........cceccccseesss+As I. Voitsik 
Agent cocscccccvesooss brederick Piper | Bacar Oppenheim.........N. S. Plotnikov 
JOss MerlyM seceeseseseesseres Leslie Banks) Ruth Oppenheim........ G. L. Minovitskaya 
Patience ...+.+6 tee eeeeerescecees ee FE 2s ius sc Sa rebened 006s R. D. Essipova 
Mary ss. ssssssececese ++-Maureen O'Hara) Jacques Lavendel,.sceeeeeees O. N. Abdulov 
Harry the Peddler........Emlyn be ye Henry Lavendel...............5. D. Zikov 
Salvation Watkins.......... Write Watson! yacobl .....cc.cscscecccecs S. M. Mikhoels 
Jem Trehearne .. .-Robert Newton | prancois .....c.csceeeceecess S. I. Dneprov 
| Boy ..... veeeees Stephen Haggard | J orenz ......cecceccecees A. I. Blagonravov 
Tenant -o+- William Devlin | woper .. oo... ccccceccecce N. I. Bogolyubov 
Friend ...ceecsceecseeeesess Basil Radford | pachinke .....--ssccsescess- V. R. Soloviev 
Friend ..ssseesesseeeees-deanne de Casalis| Richard .)..,.......00e0.-A. A. Konsovskt 
| Vogelsang TUTTI TT TTT rr M. F. Astangov 

° : ° | RCGOTSRON 6c ciccccccceses c. . ski 

Superb direction, excellent casting, | Guiwetter 1222000000000. it. &, Mantinnen 





(In Russian; with English Titles) 

For once the Soviets have turned 
out a propaganda picture without 
pro-Communist bias, but the effort 
lacks showmanship and is disap- 
pointing drama. ‘The Oppenheim 
Family,’ adapted from Lion Feucht- 
wanger’s novel, ‘The Oppermanns’ 


(reportedly with the author’s help) 
is the story of a Jewish family’s per- 
secution by Berlin Nazis. Despite 
the timeliness of its theme, it lacks 
the entertainment qualities for 
broad appeal, 


The film’s treatment of Nazi race 
bigotry and barbaric cruelty seems 
authentic enough, while its por- 
trayal of the suppression of free 
thought in the schools and the con- 
centration camp terror is all too 
familiar to everyday newspaper 
readers. But that customary in- 
ability of the Russians to appreciate 
the value of pace in story-telling has 
rarely been more evident. The pic- 
ture takes 97 minutes to put over an 
| idea that Hollywood could punch 
| home in half the footage. 


There’s no denying the film’s pro- 
jection of character, for the parts 
have been cast with admirable dis- 
regard for Hollywoodian glamor. 
But the producers have fallen into 
the usual rut of choosing only out- 
right villainous types for Nazi parts. 
It seems reasonable to suppose that 
many of the Hitler storm troopers 
are merely misguided young Gare 
mans rather than deep-dyed stock- 
company heavies. That many of 
them may be rather handsome and 
sincere Teutons doesn’t lessen the 
Nazi brutality—it actually accentu- 
ates the tragedy. But the Soviets 
seemingly cannot admit that a vil- 
lain may look otherwise than vil- 
lainous. It’s a common failing, but 
it weakens the effectiveness of ‘Op- 
penheim.’ 

The picture also has numerous 
glaring production flaws—obvious 
bits of the sort Hollywood solved 
years ago. As an example, the 
camera shows (and the cutter has 
allowed to remain) long-shots of 
the otherwise attractive ingenue, 
G. L. Minovitskaya, with the thick- 
est ankles that ever distracted an 
audience's attention. That is charac- 
teristic, rather than exceptional. The 
cutting is wretched throughout, since 
it permits the story to dawdle and 
yet chops up the continuity confus- 
ingly, while the photography and 
sound aren’t much better. There is 
still evidence of power in Feucht- 
wanger’s story, but the studio has 
hashed the compulsion out of it. 

Although the direction has so 
palpably flubbed the technical phases 
| of the production, it has elicited per- 
suasive performances from all the 
principals. A. I. Voitsik and R. D. 
| Essipova are unusually good-looking 
‘leading women. Hobe. 











SINGING COWGIRL 


(WITH SONGS) 


Grand National release of Coronado pro- 
duction; executive producers, George Hirli- 
man, Don Lieberman, Features Dorothy 
Page, David O’Brien, Vince Barnett. Di- 
rected by Samuel Diege. Adaptation, 
Arthur Hoerl. Songs, Al Sherman, Walter 
Kert and Milton Drake; camera, Max 
Stengler; editor, Guy V. Thayer, Jr. At 
Arena, N. Y., dual, week May 26, °39. 
Running time, 60 MINS, 


Dorothy Hendrick........ ++.-Dorothy Page 
Dick Wea, . ooo ceseccees David O'Brien 
Co | PPP errr rrr ee Vince Barnett 
TO TIAFRIRS, oscccsosvrvoctscccessces Ed Piel 
DIE BOOTMIND, 6660 cso cesececdcecs Dix Davis 
John Tolen.....:..cececes.--. stanley Price 
‘Gunhand’ Garrick....... Warner Kichmond 


Nora Pryde..... 
Rex Harkins,.......«. 
BP, TOOUER, oc cccccs ° 
Berens DOMSCY.. . coccecsseseess Ethan Allen 
‘Trigger’ Wilkins... bag bee de Kd Gordon 
Deputy Sheriff...........Merrill McCormick 


Dorothy Short 
ute eo Paul Barrett 
.-Lloyd Ingraham 









Class ‘C’ western falling far short 
of acceptable standards. Crooning 
Dorothy Page is featured as a sing- 
ing cowgirl rancher. Her boxoffice 
possibilities are nil in this type of 
role, generally assigned to tough 
hombres or two-fisted but gentle 
western heroes. In a pinch, will fill 
bottom notch on double program. 


Action meller is barren of nov- 
elty. Crooked lawyer and gang of 
outlaws plan to take possession of a 
ranch on which presence of gold is 
suspected. They murder its owner 
and his wife and almost succeed in 
wiping out the sole survivor, a lad 
of eight. Intervention of neighbor- 
ing rancher (Dorothy Page) and a 
drifting cowboy (David O’Brien) 
foils the plot and they bring gang 
to book in rough and tumble gun- 
fight. 

Performances of Miss Page and 
O’Brien are acceptable although the 
latter is held down by the director 
and given a subordinate role and 
lines that should be his instead of 
the girl’s. Warner Richmond as a 
killer and Stanley Price as a 
crooked lawyer and leader of the 
mob make a shambles of the art of 
murder. Vince Barnett, usually de- 
pended on for comedy, is given little 
to do, hence he’s wasted. 


There is some excellent scenery, 
riding and a superfluity of gunplay, 
but these are overshadowed by crass 
and cruel killings that have seldom 
been exceeded in any _ western. 
‘Prairie Boy,’ one of the trio of 
songs sung by Dorothy Page, is 
made the theme song in an attempt 
to get over mother-love for an 
orphaned boy. Other two numbers 
are nondescript mustang chants. 


Cuando Canta La Ley 


(WITH SONGS) 
(SPANISH DIALOG) 
(In Spanish; no English titles) 
Hollywood, May 26, 


Paramount release of Dario Faralla pro- 
duction. Stars Tito Guizar; features Tana, 
Marting Garralaga, Paul Ellis, Pilar Arcos, 
Directed by Richard Harlan. Screenplay 
by Enrique Uhthoff. Songs, Tito Guizar 
and Nenette Noriega; dialog director, Gab- 
riel Navarro; camera, Jerry Ash and Wil- 
liam Sickner; asst. director, William Far- 


alla. Previewed in Projection Room, May 
25, °39. Running time, 77 MINS, 

Mierte Gatimda.. oso. cvcscccces Tite Guizar 
MeeTte EMReR PIMOSR. 20 icsccccvcssese Tana 
pS PRET CTCETUR EEL Te «---Martin Garralaga 
MBUATGS PINGS. .ccccvecesccececs Paul Ellis 
Rosa Pineda..... Ceccccccerccees Pilar Arcos 
Sr. Vasquez,..... eecccccccsces Jose Tortosa 
MONntOya. .cccccceseces 0444665 Carlos Ruffino 
TOBE. ccccccccsesesevccess Carlos Montalban 
POGIG sco ccccccescceses eocees Raoul Lechuga 
Pere $onseoeves Jose Fena Pepet 
PP Teer eee ree ree Arroyito 





This is the fourth and final in se- 
ries of Spanish dialogers starring 
Tito Guizar produced by Dario Fa- 
ralla for Paramount’s Latin market. 
To fill those requirements, picture 
will stand up neatly for some satis- 
factory grosses. Will also catch at- 
tention in the Mexican houses on 
ag side of the border for profitable 

iz. 

Story is laid along the Texas- 
Mexican border, with Guizar a Mexi- 
can secret service operative on the 
trail of a murderer. Befriending 
Martin Garralaga, pair are hired by 
Tana, girl-owner of an extensive 
ranch. Plot and cross-plot, with 
plenty of intrigue, dastardly doings 
and romance between Guizar and 
Tana, provides an entertaining story 
structure. Guizar gets his man, after 
several fast chases and delivery of 
five well-spotted songs. 


Guizar will be a popular western 
star to audiences in the southern 
countries. He displays a good per- 
sonality, puts over his songs in fine 
style, and rides and shoots his way 
through trouble. Tana is acceptable 
as romantic interest, with comedy 
capably supplied by Garralaga. 

Picture has some excellent chase 
shots, with horses dashing up and 
down cliffs in thriller rides. Pro- 
duction carries values in all depart- 
ments, especially uniformly excell- 
ent photography which would qual- 
ify for features in much higher 
budget brackets, and with more 
lengthy shooting schedules. 





TITLE CHANGES 


Hollywood, May 30. 
‘Clouds Over Europe’ is new title 
for ‘Q Planes’ at Columbia. 
Warners switched from ‘Family 
Affair’ to ‘Daughters Courageous.’ 
‘The Singing Swinger’ is latest 
handle for ‘Kid Caruso’ at Warners. 
‘The Fighting Irish’ became 
‘Laughing Irish Hearts’ at Republic. 
‘Playing with Dynamite’ is final 
tag for ‘Torchy, Dead or Alive’ at 





Warners. 


——S 


THE MISSING PEOPLE 


(BRITISH-MADE) 
- London, May 20. 


Grand National production and 


release, 
Stars Will Fyffe; features Lyn Harding 
Kay Walsh. Directed by Jack Raymond’ 
Screenplay, Ludia Hayward, from story by 
Edgar Wallace; camera, George Stretton 
At Cambridge, London, Running time, 
69 MINS ; 
ns. PUOMINO Ss 4664464000 0006466205 Will Fyffe 
Peggy Gillette..... eecccccesss.- Kay Walsh 
Joseph Branstone.............Lyn Harding 
OR BEMIIONR 10 0502606064400 Ronald Shiner 
Surtees, .ccccveve eecceceeeses+- Ronald Adam 
Doris Bevan...... esessecees..-Patricia Roc 
Ernest Branstone........... Anthony Holles 
Harry Morgan.....e..00.. Reginald Purdell 





‘The Missing People’ is a delight- 
fully naive and amiable, thouzh im- 
plausible, melodrama, all on one key, 
with macabre musical accompani- 
ment. There are only occasional 
comedy scenes, while the plot is ‘a 
penny dreadful,’ a British colloquial- 
ism, the equivalent of U. S. dime 
novels. Cannot aspire to anything 
beyond a small programmer on this 
side. 

It’s another in the series of ‘Mr. 
Reeder’ pictures that Will Fyffe has 
been making here for Grand Na- 
tional. Mr. Reeder is Scotland 
Yard detective again, practically re- 
tired, but who bobs up at the most 
opportune moments when the Yard 
is baffled. In this instance the po- 
lice have to cope with a series of 27 
mysterious disappearances. All the 
victims had been in receipt of 
monthly cash remittances, by regis- 
tered mail, but the regular communi- 
cations cease directly the recipients 
fade out of the picture. But it’s in- 
evitable that Reeder’s charmed life 
should serve in good stead as he 
solves the case. 

Will Fyffe, as always, gives an in- 
gratiating characterization. Support- 
ing cast is competent. Jolo, 


Racketeers of the Range 


(WITH SONGS) 
Hollywood, May 25. 








RKO release of Bert Gilroy production. 

Stars George O’Brien. Directed by D. Ross 
Lederman, Screenplay by Oliver Drake; 
story, Bernard McConville; camera, Harry 
Wild; editor, Frederic Knudtson. Pree 
viewed in Projection Room, May 24, ‘39. 
Running time, 61 MINS, 
LT cg | a are George O'Brien 
Whopper .... $4649050540%% Chill Wills 
EO 4 0 6684654405 000088 Marjorie Reynolds 
Ps: cnbubbs0eseeadhoas oa GNy Seabrook 
WMICDOON, 6666006 On 66006 e800 ks Robert Fiske 
SOUNDER. 6.0 46 0000000660060804i 00 John Dilson 
LGTKIN sccccccces eceeeees. Monte Montague 
PEGE sccvese COCCC OCC CESOSeLe® Bud Osborne 
SPU Ren hedeeeeunndscs¥se sens Ben Corbett 
Ser ee 6600660660660 e00060 Ray Whitley 
PMR wccccee ee ccccccccces .. Cactus Mack 
Skeeter cecccccccccccsvcess Frankie Marvin 

Standard setup for a George 


O’Brien western, providing plenty of 
fast riding, gunplay, rough-and- 
tumble fights, and the usual villainy, 
Picture grooves nicely for the west- 
ern trade, 

O’Brien in this one is an Arizona 
cattle-rancher who prevents an in- 
dependent packing firm from selling 
out to the combine to protect prices 
for his neighboring ranchers. Plenty 
of skullduggery by the combine to 
lick him, including rustling of his 
cattle with fleet of trucks; but 
O’Brien and his cohorts win out in 
the end, 

Although the heavies make use 
of fast cars and trucks in their rides 
around the country, O’Brien and his 
followers find it convenient to over- 
take both trucks and a cattle train 
on horseback. Rather obvious in the 
picture, but will be overlooked by 
western-minded audiences. 

O’Brien is okay in the hero spot, 
with Marjorie Reynolds opposite for 
romance and displaying good per- 
sonality and flare for getting over 
ability. Gal can ride, and easily 
spotted as thoroughly competent 
astride a horse in both long shots 
and closeups. any riding doubles 
seem unnecessary here. 

Final chase, in which O’Brien and 
his followers overtake the com- 
mandeered cattle train and dispose 
of the band of heavies, is thrillingly 
displayed aboard the moving train. 
Sequence shows some outstanding 
work by the studio technical staff, 
which is on par with process back- 
grounds inserted in _ top-budgeted 
pictures. 

Several cowboy ditties (uncredited) 
have been inserted, with Chill Wills 
leading the string quartet. Wills also 
gets over some elemental comedy 
with Gay Seabrook which will get 
by with the western audiences. Di- 
rection by D. Ross Lederman is 
okay. 


Spoilers of the Range 
(WITH SONGS) 


Columbia production and release. Stars 
Charles Starrett; features Iris Meredith, 
Sons of Pioneers. Directed by «. C. Colee 
man, Jr. Original screenplay. Paul Franke 
lin; camera, Allen Siegler; editor, William 
Lyon; songs, Bob Nolan and Tim Spencer. 
At Colonial, Lincoln, dual. Running time, 


55 MINS. 

RS ee eee eee Charles Starrett 
Madge Patterson......,.......Iris Meredith 
TOUS BAVEBC. cicccsccescecss ...Dick Curtis 
Cash Fenton........... Kenneth MacDonald 
DNC S4 44040400 90056660069 04%-0% Hank Bell 
2S ere eevcece ....Bob Nolan 


Dan Patterson...csecss ....Edwa rd LeSaint 


David Rowland....cece.s-:- Forbes Murray 
Santos....... eecceces Pee 
PRINS 05665006 450008 400405 Edmund Cobb 
| rr ae ee Edward Peil, Sr. 





Not among the best of the Charles 
Starrett western series, ‘Spoilers’ 
still has enough to hold his audience. 
Story has too many halts to figure 
the next move to satisfy the average 
Sagebrusher fan, who likes action, 
and plenty of it. 

Narrative, an original by Paul 
Franklin, involves the fraine of some 
ranchers by a gambler, who gets 





(Continued on page 16) 
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This stil/ is 
Show 
Business / 


There is one way-only one way -to get for your theatre all that 
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an attraction the size of ‘Juarez’ can bring! The mighty job of 
making dramatic entertainment this great was ours, and it’s done. 


To make it known to every movie-goer within reach of the voice 




















p is a job of equal importance! And we've done 
















our full share of that. The stage is set, the show is ready to 





go on... the one thing remain- 
ing is for YOU to roll up your 
sleeves, remember you're in 


show business and LET THEM , ) 
KNOW ‘JUAREZ’ IS HERE! [eUrRrotCntrikas errata 


28 Million Readers 22 Million Readers 


: Full-Page Color Ad in Full-Page Color Ad in 
Gia ole) ¢ 
B E T T - ‘D AV S 3 ee ate 5 Million Readers 


Full-Page Color Ad in Full-Page Color Ad in 


J U A RE Z : |) Bieorelatir ‘Ta):Yole) 
8 Million Readers 5 Million Readers 


1186 Supporting Players Including 


BRIAN AHERNE 








| CLAUDE RAINS « JOHN GARFIELD * DONALD CRISP Full Pages in Color in == | =ToppED OFF WITH A 
se Joseph Calleia * Gale Sondergaard ° Gilbert Roland » Henry O'Neill ; ALL FAN MAGAZINES FOR NAT 
: P ATIONAL 125,000 LINE 
: Directed by WILLIAM DIETERLE TWO MONTHS NEWSPAPER CA 
Screen Play by John Huston, Aeneas MacKenzie and Woltgang Reinhardt + Bosed on a Play by Franz 17 Million Readers MPAIGN! 





Werfel and the Novel, “The Phantom Crown,” by Bertita Harding - Music by Erich Wolfgang Korngold 


JACK 1. WARNER HAL 8B. WALLIS HENRY W. BLANKE 
In Charge of Production Executive Producer Assocvate Producer 
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Advance Production Chart 





Hollywood, May 30. 
Production has taken slight upturn past few weeks, studios currently 


for release during 1938-39 season. 
feeding 43 productions to the cameras, as of May 17, Cutting room hoppers | the cutting rooms, 31 are labeled as 1939-40 product. 
are loaded, with 74 getting final scissoring. 


Studios still have 120 features to go before completing a promised 586 
Of pictures before the cameras and in 





Columbia 








Now Balance to 


Number Number Now in Be Placed Stories in 

of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
ee 40 27 5 2 6 6 
WEOSUOEES: coe ecdcce 16 13 0 1 2 2 
rr 4 2 0 1 1 1 
Total 60 42 5 4 9 9 


Pictures now in the cutting rooms or awaiting previews are: 
‘WESTERN CARAVANS,’ formerly titled ‘ARIZONA COWBOY,’ western 
with songs; produced by Harry Decker for Irving Briskin unit; directed 
by Sam Nelson; no writing credits released; photographed by Al Seigler. 
Cast: Charles Starrett, Iris Meredith, Sons of the Pioneers, Russell Simp- 
son, Dick Curtis, Hal Taliaferro, Bob Nolan, Sammy McKim, Hank Bell, 
Jack Rockwell, Eddie Hearn, Edmund Cobb, Glenn Strange, George Chese- 

boro, Sam Garrett, John Rand. 


‘GOOD GIRLS GO TO PARIS,’ formerly titled ‘GOOD GIRLS GO TO 
PARIS, TOO,’ comedy; produced by William Perlberg; directed by Alex- | 
ander Hall; no writing credits released; photographed by Lucien Ballard. | 
Cast: Melvyn Douglas, Joan Blondell, Walter Connolly, Joan Perry, Isabel | 
Jeans, Stanley Brown, Alexander D’Arcy, Richard Fiske, Robert Sterling, 
Beatrice Curtis. | 

‘MANDRAKE, THE MAGICIAN’ (serial), produced by Jack Fier for the 
Irving Briskin unit; directed by Sam Nelson and Norman Deming; no 
writing credits released; photographed by Benjamin Kline. Cast: Warren 
Hull, Doris Weston, Al Kikume, Kenneth McDonald, Eddie Laughton, Eddie 
Earl. John Tyrrell, Don Beddoe, Forbes Murray, George Chesebro. 


‘PARENTS ON TRIAL,’ drama; produced by Ralph Cohn for Irving 
Briskin unit; directed by Sam Nelson; screen play by Gladys Atwater, 
J. Robert Bren and Lambert Hillyer; from original story by Gladys 
Atwater and J. Robert Bren; photographed by John Stumar. Cast: Jean 
Parker, Johnny Downs, Linda Terry, Noah Beery, Jr.. Nana Bryant, Henry 
Kolker, Virginia Brissac. 

Columbia Pix Now in Production | 


‘GOLDEN BOY,’ melodrama; produced by William Perlberg; directed by | 
Rouben Mamoulian; screen play by Lewis Meltzer and Daniel Taradash | 
from play by Clifford Odets; photographed by Karl Freund. Cast: Barbara | 
Stanwyck, Adolph Menjou, William Holden, Joseph Calleia, Edward | 
it ney Sam Levene, Beatrice Blinn, Don Beddoe, Lee Cobb, William | 

trauss. 

‘MR. SMITH GOES TO WASHINGTON,’ drama; produced and directed | 
by Frank Capra; screen play by Sidney Buchman; photographed by Joseph | 
Walker. Cast: Jean Arthur, James Stewart, Edward Arnold, Claude Rains, 
Guy Kibbee, Eugene Pallette, Beulah Bondi, Ruth Donnelly, Astrid Allwyn, 
Thomas Mitchell, Larry Simms. 

‘COAST GUARD,’ meller; produced by Fred Kohlmar; directed by 
Edward Ludwig; no writing credits released; photographed by Lucien 
Ballard. Cast: Randolph Scott, Ralph Bellamy, Frances Dee, Walter Cun- 
nolly, Warren Hymer, Edmund MacDonald, Claire DuBrey. Beryl Wallace, 
Ann Doran, Linda Winters, Stanley Brown, Stanley Andrews, Lloyd 
Whitlock. 

‘A WOMAN IS THE JUDGE,’ drama; produced by Ralph Cohn for Irving 
Briskin unit; directed by Nick Grinde; no writing credits released; photo- 
graphed by Benjamin Kline. Cast: Rochelle Hudson, Otto Kruger, Frieda 
Inescort, Gordon Oliver, Mayo Methot, Walter Fenner, Arthur Loft, James 
Craig, George Anderson, Robert Sterling. 

‘MOUNTED POLICE N@O. 2,’ action; produced by Harry Decker for 
Irving Briskin unit; directed by C. C. Coleman, Jr.; no writing credits re- 
leased; photographed by George Meehan. Cast: Charles Starrett, Iris 
Meredith, Sons of the Pioneers, Lane Chandler, Stanley Brown, Kenneth 
McDonald, Eddie Cobb, Dick Curtis, Albert Morin, Hal Taliaferrc, Harry 
Cording, Vernon Steele, Roger Gray. 


Grand National 





| Hart; photographed by Ray June. 








New Balance te 
in Be Placed Stories in 
Cutting Befere Prepara- 


Number Number Now 
ef Pix Com-  Sheet- 
Premised pleted ing Reems Cameras tien 
Total 68 13 c) 2 53 53 
Pictures now in cutting rooms or awaiting previews are: 
‘EVERYTHING HAPPENS TO ANN,’ produced by Jack Skirball; directed 
by Al Christie; screen play by Fred Jackson, original by Dalton Trumbo; 
photographed by Charles Van Enger. Cast: Heather Angel, John King, 
Constance Collier, Robert Elliott, Walter Catlett, Wilbur Mack, Tom Dugan, 
Emma Dunn, 
‘THE MIRACLE OF MAIN STREET,’ melodrama; Arcadia production; 
gresanes by Jack Skirbail; directed by, Steve Sekely; screen play by Fred 
ackson; original by Boris Ingster; tographed by Charles Van Enger. 
Cast: Marga, Walter Abel, Wynne Gibson, Veda Ann Borg, Lyle Talbot, 
Dorothy Devore, Pat Flaherty, Jane Darwell, William Collier, Sr. 


Nietro 


eeeteee 


New Balance te 


Number Number New in Be Placed Stories in 


of Pix Com- Sheet- Cutting Befere Prepara- 
Promised pleted ing Reems Cameras tien 
tS: cas eddase 58 36 5 6 4 4 
Sclznick-Int’l ..... 1 ti) 1 0 6 0 
DOG ki vceccoeds 51 36 6 6 q 4 


Pictures now in the cutting rooms or awaiting previews are: 

‘6,000 ENEMIES,’ meller; produced by Lucien Hubbard; directed by 
George Seitz; story by Wilmon Manard and Leo Leonidas Stanley; photo- 
graphed by John Seitz. Cast: Walter Pidgeon, Rita Johnson, Nat Pendle- 
ton, Grant Mitchell, John Arledge, Guinn Williams, Harold Huber, Tom 
Neal, Truman Bradley, Tom Collins. 

‘MAISIE WAS A LADY,’ comedy-drama; produced by J. Walter Ruben; 
directed by Edwin Marin; no writing credits released: photographed by 
Oliver Marsh. Cast: Robert Young, Ann Sothern, Ruth Hussey, Ian Hunter, 
Cliff Edwards, Anthony Allan, George Tobias, Robert Middlemass. 

‘ANDY HARDY GETS SPRING FEVER,’ family drama: produced by 
Lou Ostrow; directed by W. S. Van Dyke; no writing credits released; 
photographed by Lester White. Cast: Mickey Rooney, Lewis Stone, Fay 
Holden, Cecilia Parker, Ann Rutherford, Sara Hayden, Terry Kilburne, 
Helen Gilbert. 

‘TARZAN FINDS A SON,’ formerly titled ‘TARZAN IN EXILE,’ pro- 
duced by Sam Zimbalist; directed by Richard Thorpe; based on characters 
created by Edgar Rice Burroughs; photographed by Leonard Smith. Cast: 
Johnny Weissmuller, Maureen O'Sullivan, Henry Stephenson, Kenneth 
Hunter. Henry Wilcoxon, Frieda Inescort, Uriah Banks, John Sheffield. 


‘THE WIZARD OF OZ’ (Technicolor), produced by Mervyn LeRoy; 
directed by Victor Fleming: based on story by Frank L. Baum; photo- 
graphed by Haroid Rosson; for Technicolor, Allan Dazey. Cast: Frank 
Morgan Judy Garland. Ray Bolger, Bert Lahr. Jack Haley, Charley 


dez, Leonard Penn, Ina Claire, Marjorie Main, Louis Calhern, Lana Turner, 

Mona Barrie, Willie Best, Dwight Frye, Jack Carson, Frank Puglia, Adri- 
enne Ames. A 

Metre Pix New in Preduction 

‘GONE WITH THE WIND’ (Technicolor), produced by David O. Selz- 

nick; directed by Victor Fleming, replacing George Cukor; screen play by 


| Sidney Howard and Oliver H. P. Garret from novel by Margaret Mitchell; 


photographed by Ernest Haller, replacing Lee Garmés; Technicolor photog- 
raphy by Ray Rennahan. Cast: Clark Gable, Vivien Leigh, Leslie Howard, 
Olivia de Haviland, Barbara O’Neil, Laura Hope Crews, Hattie McDaniel, 
Oscar Polk, Butterfly McQueen, Everett Brown, Victor Jory, Ann Ruther- 
ford, Evelyn Keyes, Thomas Mitchell, Carroll Nye, Jackie Moran, Harry 


| Davenport. 


‘ON BORROWED TIME, drama; produced by Sidney Franklin; directed 


by Harold Bucquet; from play by Lawrence Edward Watkins; photographed | 
by Joe Ruttenberg. Cast: Lionel Barrymore, Beulah Bondi, Bobs Watson, | 


Sir Cedric Hardwicke, Una Merkel, Eily Malyon, Charles Waldron, Ian 
Wolfe, Dorothy Adams, Doris Rankin. 

‘BABES IN ARMS’ (1939-40 release), musical; produced by Arthur 
Freed; directed by Busby Berkeley; from stage musical by Rodgers and 
Cast: Mickey Rooney, Judy Garland, 


Betty Jaynes, Douglas MacPhail, Henry Hull, Rand Brooks, Grace Hayes, | 


Leni Lynn, Guy Kibbee, Charles Winninger, June Preisser. 

‘THE WOMEN,’ comedy-drama; produced by Hunt Stromberg; directed 
by George Cukor; screen play by Jane Murfin; from play by Clare Boothe; 
photographed by Oliver Marsh. Cast: Norma Shearer, 
Rosalind Russell, Joan Fontaine, Phyllis Povah, Muriel Hutchinson, Ruth 
Hussey, Virginia Grey, Ann Morris, Virginia Weidler, Lucille Watson. 

‘THE LADY OF THE TROPICS,’ meller; produced by Sam Zimbalist; 
directed by Jack Conway; original by Ben Hecht; photographed by George 
Folsey. Cast: Robert Taylor, Hedy Lamarr, Gloria Franklin, Mary Taylor, 
Ernest Cossart, Paul Porcasi, Joseph Schildkraut, Edward Kilroy, Abner 
Biberman, Claude King. 

‘STRONGER THAN DESIRE,’ meller; produced by John W. Considine, 
Jr.; directed by Leslie Fenton: original by W. E. Woodward; photographed 
by William Daniels. Cast: Walter Pidgeon, Virginia Bruce, Ilka Chase, 
Lee Bowman, Rita Johnson, Ann Dvorak, Richard Lane, Anne Todd, Mar- 


| garet Burt. 
Monogram 
New Balance to 
Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tien 
Feat@res ..ccccses 26 17 i & 8 
Westerms ..ccccsce 16 4 0 2 5 5 
eer rer 42 26 0 3 13 13 


Pictures in the cutting room: 
‘DOWN WYOMING TRAIL,” western with songs; produced by Edward 
Finney; directed by Al Herman; original story and screen play by Peter 
Dixon; photographed by Marcel Le Picard. Cast: Tex Ritter, Mary Brodell, 
Bobby Lawson, Charles King, Bob Terry, Horace Murphy, Ernie Adams, 
Jean Southern, Jack Ingram. 
‘ACROSS THE PLAINS,’ western; produced by Robert Tansey; directed 
by Spencer Bennett; original screen play by Robert Emmett; photographed 
by Bert Longenecker. Cast: Jack Randall, Frank Yaconelli, Joyce Bryant, 
Hal Price, Dennis Moore, Glenn Strange, Robert Card, Bud Osborne, Dean 
er, Wylie Grant. 
SETHE GIRL FROM NOWHERE,’ drama; produced by E. B. Derr; asso- 
ciate producer, Frank Melford; directed by Lambert Hillyer; original 
screen play by Gayl Newbury and David Silverstein; photographed by 
Paul Ivano. Cast: Anne 
Lester Mathews, Helen Brown, Sarah Padden, Gordon Hart, Edmond Elton, 
Robert Elliott, Claire Rochelle, Weldon Heyburn. 


Paramount 





Now Balance te 


Number Number Now in Be Placed Stories in 

of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras __ tion 
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Pictures now in cutting rooms or awaiting previews are: 

‘BEAU GESTE’ (1939-40 release), produced and directed by William A. 
Wellman; screen play by Robert Carson; from story by P. C. Wren; 
photographed by Theodor Sparkuhl. Cast: Gary Cooper, Ray Milland, Rob- 
ert Preston, Susan Hayward, J. Carrol Naish, Broderick Crawford, Brian 
Donlevy, Donald MacBride, James Stephenson, Charles Barton, G. P. 
Huntley, Heather Thatcher, James Burke, Albert Dekker, Arthur Ayles- 
worth, Harry Woods, Harold Huber, Stanley Andrews, Donald O’Connor, 
David Holt, Martin Spellman, Ann Gillis, Harvey Stephens, Duke Green, 
Henry Brandon, Barry Macolilum, Ronnie Rondell, George Chandler, 
Thomas E. Jackson, Joe Whitehead, Jerrie Storm, Joe Colling, Harry 
Worth, Francis McDonald. 

‘WHAT A LIFE’ (1939-40) release), comedy-drama; G.M.O. production; 
directed by Theodore Reed; screen play by Charles Brackett and Billy 
Wilder; based on play by Clifford Goldsmith; photographed by Victor 
Milner. Cast: Jackie Cooper, Betty Field, John Howard, Janice Logan, 
James Corner, Vaughn Glaser, Lionel Stander, Hedda Hopper, Dorothy 
Stickney, Sidney Miller, Robert Smith, Betty McLaughlin, Janet Waldo, 
Douglas Fahy, Leonard Sues, Kathleen Lockhart, Lucien Littlefield, Eddie 
Brian, Rita Owin, Charles H. Bookout, Betty Blair, Bennie Bartlett, Kay 
Stewart, Inna Gest, Lois Ranson, Fay McKenzie, Muriel Kearney, Wilda 
Bennett, Andrew Tombes. Nora Cecil, Marjorie Bell. 

‘UNDERCOVER DOCTOR,’ formerly titled ‘FEDERAL OFFENSE,’ pro- 
duced by Edward T. Lowe; directed by Louis King; screen play by Horace 
McCoy and William R. Lipman from J. Edgar Hoover's ‘Persons in Hiding’; 
photographed by William Mellor. Cast: Lloyd Nolan, J. Carrol Naish, 
Shirley Logan, Heather Angel. Broderick Crawford, Robert Wilcox, 
Richard Carle, Stanley Price, John Eldredge, George Meeker, Raymond 
Hatton, Philip Warren, Paul Fix. Richard Denning, Abner Biberman, Roy 
Gordon, Clem Bevans, Clarence Wilson, Monte Blue, Grace Hayle, George 
Irving, Fern Emmett, Ottola Nesmith, Ivan Miller, Galan Galt, John 
Maurice Sullivan. 

ISLAND OF LOST MEN,’ formerly titled ‘NORTH OF SINGAPORE, 
meller; associate producer, Eugene Zukor; directed by Kurt Neumann; 
no writing credits released; photographed by Kar] Struss. Cast: Anna May 
Wong, J. Carrol Naish, Anthony Quinn, Eric Blore, Ernest Truex, Rudolph 
Foster, William Haade, Broderick Crawford, Richard Loo, Ralph Soncuya, 
Rupert Andez, Sam Labrador, Andrew De La Cruz, Torben Meyer, Lal 
Chand Mehra, George Melford, Rafael Storm, George Kirby, Vivian Oak- 
land, Jack Perry, Ruth Rickaby, Ethel May Halls, Bruce Mitchell, Mitchell 
Ingraham, Philip Ahn, Philson Ahn, C. L. Sherwood. 

‘THE CAT AND THE CANARY’ (1939-40 release), mystery-comedy; pro- 
duced by Arthur Hornblow, Jr.: directed by Elliott Nugent; screen play by 
Walter DeLeon and Lynn Starling: based on play by John Willard; photo- 
graphed by Charles Lang. Cast: Bob Hope, Paulette Goddard, John Beal, 
Douglas Montgomery, Gale Sondergaard, Nydia Westman, George Zucco, 
Willard Robertson, Elizabeth Patterson, George Regas, Charles Lane, Frank 





Grapewin, Billie Burke, Margaret Hamilton, Pat Walsh. 

‘I TAKE THIS WOMAN,’ formerly titled ‘NEW YORK CINDERELLA, | 
produced by Lawrence Weingarten; directed by Frank Borzage; original | 
story by Charles MacArihur; photographed by Charles Lawton. Cast: | 
Spencer Tracy, Hedy LaMarr, Walter Pidgeon, Thurston Hall, Carlos Val- 





Melton, Milt Kibbee, William Abbey. 
‘MILLION DOLLAR LEGS,’ college drama; associate producer, William 
C. Thomas; directed by Nick Grinde; no writing credits released; photo- 
(Continued on page 18) 


Joan Crawford, | 


Nagel, Warren Hull, Mayo Methot, Aileen Pringle, | 
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Rockefellers’ Hold 











(Continued from page 3) 





of Paramount Pictures, Inc., since its 
bankruptcy and reorganization. His 
‘participation in Paramount affairs is 
said to have come about through 
backing of A. T. & T. and the Chase 
‘National Bank, in which the Rocke- 
fellers also are interested. 
Schaefer on the Coast 

Coming in of Richardson to take 
the heavy load of financial deiail off 
the shoulders of president George J, 
Schaefer will leave latter free to de- 
vote most of his time to the RKO 
studio and its film production pro- 
gram. Schaefer has negotiated and 
closed a number of producing unit 
deals for the studio and has spent 
much of the time on the Coast 

Last week’s resignation of Pandro 
S. Berman, with his return to the 
studio next fall as a unit producer 
expected, seems to confirm the talks 
|of two months ago when he was 
called to New York for a conference 
with Schaefer. Inside dope at that 
time was that Schaefer had tendered 
| David O. Selznick a proposition to 
take complete charge of RKO-Radio 
production. Several things are said 
to have prevented that deal. One 
was a desire by Selznick and John 
Hay Whitney for a substantial stock 
interest in RKO, and the other com- 
plete and unhindered supervision 
and responsibility for all pictures. 

Berman’s contract calling for a 
split of company’s profits on all pic- 
tures, whether produced by himself 
or not, also had to be surmounted 
before Selznick would consider clos- 
ing the deal, The same sources that 
rumored this proposition still pre- 
dict, now that Berman has resigned 
and his contract presumably settled, 
'that the way has been opened te 
bring Selznick into RKO Radio once 
more. 

Selznick Free te Dicker 

Selznick International Pictures’ 
;contract with United Artists for a 
| series of pictures is a non-exclusive 
| deal which would permit him to 
'make outside deals if Selznick so 
desires. Selznick feels his organiza- 
tion is now gaited to turn out a 
maximum of a dozen features a year 
and probability is he would turn 
over only four or five a year to UA 
over his two-year commitment. 

Coming back to Odlum, his inti- 
mates reveal that he intends to leave 
the picture business. Both Odlum 
‘and Whitney early this year admitted 











| they had been talking a deal where- 


by Atlas Corp. holdings in RKO 
would be aequired by Whitney. 
Should this eventuate, Whitney and 
Selznick could write their own ticket 
in RKO, on production, distribution, 
profit-sharing and influence in the 
company. 

Odlum’s shift of the board chair- 
manship to Patterson, failure of At- 
las to undertake new RKO undere 
writing agreement of $1,500,000, loss- 
es said to have been incurred 
through Atlas underwriting of out- 
side indie production of such pictures 
as ‘One Third of a Nation’ and ‘Back 
Door to Heaven’ (both Paramount 
releases), and general unsatisfactory 
condition of the financial market, for 
| Possible profitable turnover of Atlas* 
RKO holdings, are all said to have a 
bearing on almost certain sellout of 
Atlas in RKO. 





Spoilers of the Range 





es (Continued from page 14) 

em to hock a dam they've just 
built to him on a deal involving 
50G, which must be paid back on 
due date or else. Immediate action 
of the lender is to play delaying 
games, with a group of hired killers. 
_ Rub is mostly split three ways— 
Starrett at gun muzzles with Dick 


Curtis and Kenneth MacDonald 
MacDonald advances the needed 
money, then hires Curtis and his 


gang to trip up all efforts of the 
ranchers to get beef to market and 
raise the payoff. Starrett hasn't 
enough toe do just keeping from 
being mowed down, but has to fight 
with gir friend Iris Meredith in the 
bargain, a slight departure keeping 
the mind of the seer off the story 
and Starrett’s off his work. 

The Starrett westerns are musical- 
ly constructed, although no issue is 
made of it because he lavs off the 
steel guitarings personally. This de- 
partment is up to the hillbilly unit, 
Sons of the Pioneers, of which Bob 
Nolan is the composer and kingpin 
in the arrangements. Several good 
‘billy tunes are ground on the open- 
ing, and later campfire sequences. 

Dick Curtis has bounded into the 
first rank western heavies, rating in 
the hinterland. about the same re- 
vulsion which used to be devoted to 
the late bad man, Fred Kohler, Sr. 
Hank Bell, familiar over the years 
in these scamper-and-chase epics, 
has a semi-comedv part, while an- 
other oldtimer, Ed LeSaint, gets in 
licks in support. Barn. 
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“GOODBYE 
MR. CHIPS” 


Not only launching a great cur- 
rent attraction, but solidifying 
the box-office stature of Robert 
Donat and introducing the 
screen’s sensational new star 
Greer Garson. 





“On BORROWED 


TIME” 


Broadway’s beloved stage hit 
comes to the screen with 
power, thrill and human 
appeal. The top role in 
Lionel Barrymore’s career! 
And a new juvenile star is 


born, Bobs Watson! 


Now — and in the months to come — and in 





“TARZAN 
Finds A Son!” 


The first Tarzan film in 3 years, 
with all new and all different 
thrills to pack in the devoted 
fans. With Johnny Weissmuller, 
Maureen O’Sullivan and a 
Tarzan, Jr. child wonder! 


Note: Just previewed and it’s sensational 
Sure-fire Tarzan hit! Edgar Rice Burroughs, the 
@uthor, says “It’s the best Tarzan ever made.” 





“Andy HARDY 


Gets Spring Fever’ 


Completed and ready for preview 
and already the studio is hum- 
ming with advance raves. Lewis 
Stone, Mickey Rooney and all 
the folks in a Hardy picture 
sensationally different from any 
one thus far! 





“MAISIE” The 
Explosive Blonde 


Watch for M-G-M’s trade an- 
nouncement “How To Exploit 
‘Maisie’.” This surprise picture 
is a showman’s opportunity. 
Ann Sothern, Robert Young 
in a sock entertainment! 





TAYLOR- 
LAMARR 


The most eagerly awaited picture 
of years is “LADY OF THE 
TROPICS” and those who have 
seen it thus far are predicting the 
biggest box-office property of 
the heat waves! Tell your folks 
“Hedy was worth waiting for!” 


glorious 1939-40! 
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PICTURES 


| 
‘THE GIRL AND THE GAMBLER,’ formerly titled ‘THE DOVE,’ drama; 


Advance Production Chart produced by Cliff Reid; directed by Lew Landers; screen adaptation by | 
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Joseph Fields from play by Willard Mack; photographed by Russel) Metty. 
| Cast: Leo Carrillo, Steffi Duna, Tim Holt, Donald MacBride, Chris Martin, 
| E¢ward Raquello, Paul Fix, Julian Rivera, Frank Puglia, Esther Muir, Paul | 
| Sutton, Charles Stevens, Frank Lackteen. } 


‘CAREER,’ drama; produced pe mg Sisk; directed by Leigh Jason; ! 
ester Erskine; 


Govt’s Bill 








(Continued from page 16) 


graphed by Harry Fischbeck. Cast: Betty Grable, John Hartley, Donald | : ong 
O'Connor, Jackie Coogan, Larry Crabbe, Peter Hayes, Dorothea Kent, | from play by Phil St and 





(Continued from page 2) 








Richard Denning, towne Ri eg ase Eddie Arnold, Jr., Thurston, Roy Gordon, 
Matty Kemp, William cy, Joyce Mathews, Wallace Rairden, John Hart, 
Russ Clark, Anthony Marsh, Tom Seidel, Mabert Rogers, Eob Ireland, 
Reger Laswell, Bill Boggess, Ken Nolan, Billy Wilkerson. 

‘GRAND JURY SECRETS,’ produced by Sam Engel; directed by James 
Hogan; screen play by Irving Reis and Robert Yost; based on a story by 
Irving Reis and Maxwell Shane; photographed by Harry Fischbeck. Cast: 
John Howard, William Frawley, Gail Patrick, Jane Darwell, Porter Hall, 
Harvey Stephens, John Hartley, Morgan Conway, Elisha Cook. Jr., Jack 
Norton, Richard Denning, Gordon Jones, Charles Jackson, Kitty Kelly, Tom 
Kennedy. 

‘MAN ABOUT TOWN,’ produced by Arthur Hornblow; directed by 
Mark Sandrich; based on story by Morrie Ryskind and Allan Scott; screen 
play by Morrie Ryskind; photographed by Ted Tetzlaff. Cast: Jack Benny, 
Dorothy Lamour, Edward Arnold, Binnie Barnes, Phil Harris, Eddie An- 


derson, Monty Woolley, Leonard Mudie, Herbert Evans, Clifford Severn, | 


.Cyril Thornton. Kay Linaker, Isabel Jcans, Betty Grable, E. E. Clive, Har- 
riette Haddon. The Pina Troupe, Theo E. Roebuck, Cec*l Kellaway, Norman 
Ainsley, Wesley Barry, Charles Irwin, Charles Hall. Charles Coleman, 
Colin Kenny, Bernice Steward, Patti Sacks, Matty Malneck’s ork, Merrie} 
Abbott Dancers, Bert Roach, Leon Belssco, Adolph Milar, Dorothy Dayton, 
Alphonse Martel. 


‘BULLDOG DRUMMOND’S BRIDE,’ formerly titled ‘MR. AND MRS. | 


BULLDOG DRUMMOND,’ meller; associate producer, Stuart Walker: 
directed by James Hogan; screen play by Stuart Palmer and Garnett 
Weston; based on “Bulldog Drummond and the Oriental Mind,’ by H. C. 
(Sanpver) McNeile: photographed by Harry Fischbeck. Cast: John Howard, 
Heather Angel, H. B. Warner, Reginald Denny, E. E. Clive, Elizabeth Pat- 
terson, Eduardo Ciannelli, Gerald Hamer, Adrienne D’Ambricourt. 

‘THE MAGNIFICENT FRAUD,’ produced by Harlan Thomps3n; directed 
by Robert Florey; screen play by Gilbert Gabriel and Walter 
adapted from story by Charles G. Booth; photographed by William Mellor. 
Cast: Akim Tamiroff, Lloyd Nolan. Patricia Morison, Steffi Duna, Robert 
Warwick. Frank Reicher, Donald Gallaher. Mary Boland, Ernst Verebes, 
Barbara Pepper, Virginia Dabney, Edward McWade, Julius Tannen, Nestoi 
Paiva, John Sheehan, Roger Gray, Ernest Cossart, Ralph Forbes, Abner 
Biberman. George Zucco, George Nardelli, George Magrill, Andre Mar- 
saudon, Count Stefenelli, Ralph Norwood. 


‘GERONIMO,’ formerly titled ‘GREAT ENEMY’ (1939-40 release), his- 
terical western, General manager’s office production; directed by Paut 
Sleane: screen play by Paul H. Sloane; photographed by Henry Sharp. 
Cast: Chief Thundercloud, Preston Foster, Ralph Morgan, Andy Devine, 
Wiliam Henry, Harry Templeton, Ellen Drew, Pierre Watkin, Jack Chapin, 
Richard Denning, James Glines, Frank Cordell, Cecil Kellogg, Carl Sepul- 
veda, Tom Coats, Ted Wells, Lee Shumway. 

‘RANGE WAR,’ formerly titled ‘LAWFUL OUTLAWS’ (1939-40), west- 
ern; produced by Harry Sherman; directed by Leslie Selander; screen play 
by Sam Robins; added dialog by Walter Roberts; based on original by 
Josef Montaigne and on character Hopalong created by Clarence E. Mul- 
ford; photographed by Russell Harlan. Cast: William Boyd, Russell Hay- 
den, Jane Clayton, Betty Moran, Britt Wood. 


Par Pix Now in Production 


‘HEAVEN ON A SHOESTRING’ (1939-40 release), drama; produced by 
George Arthur; directed by Lewis Milestone; no writing credits released; 
ene, nese by Leo Tover. Cast: Pat O’Brien, Olympe Bradna, Roland 

oung, George E. Stone, Frank Sully, Russ Powell, Doodles Weaver, D’Arey 
Corrigan, Reginald Gardiner, Wyndham Standing, Charles Miller, Pat 
O’Malley, Frank Shannon, Ronnie Rondell, Russell Coller, Joe Gilbert, 
Frank Melton, Hal Belfer, Ken Terrell, Gene Clark, Jimmy Fawcett, 
George Suzanne, Murray Alper, Terry Shero, Carol Holloway, Sue Moore. 


‘THE STAR MAKER,’ based on story of Gus Edwards’ life; produced by 
Charles R, Rogers; directed by Roy Del Ruth; no writing credits released; 
photographed by Kari Struss. Cast: Bing Crosby, Louise Campbell, Ned 
Sparks, Linda Ware, Walter Damrosch, Janet Waldo, Laura Hope Crews, 
Emory Parnell, Kenneth Wilson, Dante Di Paolo, Danny Daniels, Donald 
Brennon, Daryl Hickman, Billy Simms, Don Hulbert, George Guhl, Jim 
Dundee, Max Wagner, Bodil Rosing, Thurston Hall, Oscar O’Shea, Dorothy 
Vaughn, Johnny Morris, Ralph Sanford, Ben Welden, Pop Byron, John 
Gallaudet, Daisy Bufford, Selma Jackson, Ralph Faulkner, Siegfried Arno, 
Earl Dwire, Richard Denning, Morgan Wallace, Harry C, Bradley. 


‘DISPUTED PASSAGE’ (1939-40 release), drama; produced by Harlan 
Fhompson; directed by Frank Borzage; screen play by Anthony Veiller and 
Sheridan Gibney; based on novel by Lloyd C. Douglas; photographed by 
William Mellor. Cast: Dorothy Lamour, Akim Tamiroff, John Howard, 
Judith Barrett, Gordon Jones, William Collier, Sr., Elisabeth Risdon, Wil- 
liam Pawley, Billy Cook, Keye Luke, Lee Ya-ching, Renie Riano, Jack 
Chapin, Dave Alison, Mary Skalek, Alma Eidsaa, Paul McWilliams, Gay- 
lord Pendleton, Patsy Mace. Dorothy Adams, Joleen King, Henriette Kaye, 
Edith Gagnon, Hortense Arbogast, Fay McKenzie, Harry Depp, Phil War- 
ren, Kitty McHugh, Charles Trowbridge, Fern Emmett, Richard Denning, 
James B. Carson. 


‘RULER OF THE SEAS,’ produced and directed by Frank Lloyd; second 
unit director, Jim Havens; no writing credits released; first unit photog- 
rapher, Sparkuhl; second unit photographer, Archie Stout. Cast: 
Douglas Fairbanks, Jr., Margaret Lockwood, Will Fyffe, George Bancroft, 
David Torrence, Montagu Love, Vaughan Glaser, Wyndham Standiag, Wil- 
son Benge, Lester Matthews, Alan Ladd, David Clyde, Mike Driscoll, Mary 
Gordon, Lionel Pape, Ivan Simpson, Olaf Hytten, John Spacey, Guy Bellis, 
Denis @’Auburn, David Dunbar, Barry Macollum, George Melford, Dave 
Thursby, John Burton, Sandy McCall, Douglas Gordon, John Power, Ear! 
Askam, Charles McAvoy. 

‘ARE HUSBANDS NECESSARY?’ (1939-40 release), comedy-drama; pro- 
duced by Jeff Lazarus; directed by Edward H. Griffith; no writing credits 
released; photographed by Ted Tetzlaff. Cast: Fred MacMurray, Madeleine 
nae. cna Jones, Helen Broderick, Osa Masson, Carolyn Lee, Akim 

‘ami 


‘NIGHT WORK,’ family-comedy; produced by William H. Wright for 
general manager’s office; directed by George Archainbaud; original screen 
play by Monte Brice, Lloyd Corrigan and Lewis R. Foster; photographed 

y Harry Hallenberger. Cast: Mary Boland, Charles Ruggles, Joyce 
Mathews, Donald O’Connor, Bill 
Haade, Ed Gargan, Alec Craig, 
OUR LEADIN 

: ADING CITIZEN,’ comedy-drama; produced by George Arthur: 
directed by Al Santell; no writing credits released; photographed ter Victor 
Milner. Cast: Bob Burns, Susan Hayward, Joseph Allen, Elizabeth Pat- 
terson, Gene Lockhart, Charles Bickford, Otto Hoffman, Clarence Kolb, 
Paul Guilfoyle, Fay Helm, Kathleen Lockhart, Hattie Noel. Jim Kelso, 
‘Harry C. Bradley, Frances Morris, Thomas Louden, Olaf Hytten, Phil 
Dunham, Gus Glassmire, Harry Bailey, Hayden Stevenson, Harry B. Staf- 
ford, Helen Dickson, Jack H. Richardson, Ethel May Halls, Thomas A. 
Curran, Broderick O'Farrell, Frank O’Connor. 

‘DOUBLE DYED DECEIVER’ (1939-40 release), western; produced by 
Harry Sherman; directed by Dan Venturini; screen play by Wanda 
Tuchock; based on the O’Henry story; photographed by Russel? Harlan. 
Cast: Tito Guizar, Emma Dunn, Alan Mombray, Gale Sondergaard, Jane 
Clayton, Minor Watson, Harry Worth, Anna Demetrio, Chris Martin, Carlos 
De Valdez, Glenn Strange, Tony Roux. 


RKO-Radio 
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Lee, John Hartley, Clem Bevans, Wm. 
rge Mendoza, Georgia Simmons, Wil- 


Now Balance te 


of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras __ tion 
DbwEle 2c ccoscess. 50 33 4 5 9 9 
Sol Lesser ........ 3 3 1 Q 0 0 
Herbert Wileox... 1 t ” 0 8 6 
, ee rererree 34 37 5 5 $s 9 


Pictures now in the cutting rooms or awaiting previews are: 

‘FIVE CAME BACK,’ meller; produced by Robert Sisk; directed by John 
Farrow; screen play by Jerry Cady and Dalton Trumbo; original by Rich- 
ard Carroll. Cast: Chester Morris. Wendy Barrie, Lucille Ball, John Car- 
radine, Joseph Calleia, C Aubrey Smith, Elisabeth Risdon. 


Ferris; | 


in Be Placed Steries in 


| Redman. Cast: Anne Shirley, Edward Ellis, Alice Eden, John Archer, 
| Janet Beecher, Leon Errol, Raymond Hatton, Maurice Murphy, Harrison 
Greene. 


,/ ‘*‘LPFTLE MOTHER,’ drama; produced by Buddy De Sylva; directed by 
Garson Kanin; screen play by Norman Krasna from play by Felix Jack- 
son; photographed by Robert De Grasse. Cast: Ginger Rogers, David 

| Niven, Charles Coburn, Frank Albertson, Baby Elwood, Elbert Copeland, 

| Jr., Ernest Truex, Ned Glass, Paul Stanton, Gerald Oliver Smith, Bessie 
| Fhomashefsky, Leona Roberts, Denny Moore. 


*‘RAKETEERS OF THE RANGE,” western; preduced by Bert Gilroy; 


directed by J. Ross Lederman; screen play by Oliver Drake; original by | 


Bernard McConville; photographed by Harry Wild. Cast: George O’Brien, 
Marjorie Reynolds, Chill Wills, Gay Seabrook, Ray Whitley, Monte Mon- 
tague, Robert Fiske, John Dilson, Bud Osborne, Ben Corbett. 


RKO-Radie Pictures New in Preductien 
| ‘MEMORY OF LOVE,’ drama; produced by George Haight; directed by 


} Zohn Cromwell; screen play by Dudley Nichols and Hagar Wilde from 
| novel by Bessie Breuer; photographed by Roy Hunt. Cast: Carole Lom- 
bard, Cary Grant, Kay Francis, Charies Coburn, Helen Vinson, Katharine 


Alexander, Jonathan Hale, Nella Walker. 


‘NURSE EDITH CAVELL’ (1939-40 release), historical drama; preduced 
and directed by Herbert Wilcox; screen play by Michael Hogan; photo- 
; graphed by Joseph August. Cast: Anna Neagle, George Sanders, ZaSu 

Pitts, Edna May Oliver, H. B. Warner, May Robson, Sophie Stewart, Jimmy 
Butler, Rex Downing. 

‘TIMBER STAMPEDE,’ western; produced by Bert Gilroy; directed by 
David Howard; screen play by Morton Grant; original by Bernard MeCon- 
ville; photographed by Harry Wild. Cast: George O’Bien, Marjorie Rey- 
| nolds, Chill Wills, Tom London, Bob Courtney, Guy Usher, Morgan Wallace, 
|} “THE SPELLBINDER,’ meller; produced by Cliff Reid; directed by Jack 

Hively; original story by Joseph Anthony; photographed by Russell Metty. 
Cast: Lee Tracy, Barbara Read, Allan Lane, Linda Hayes, John Laird, 





Pierre Watkin, Chester Clute, Leona Roberts, Patrick Knowles, Morgan | 


Conway, Roy Gordon, Charles Trowbridge. 


‘BAD LANDS,’ western; produced by Robert Sisk; directed by Lew 
Landers; screen play by Clarence Young; photographed by Frank Redman. 
Cast: Noah Beery, Jr., Robert Barrat, Douglas Walton, Andy Clyde, Guinn 
Williams, Francis Ford, Paul Hurst, Stanley Ridges, Francis MacDonald. 

‘WAY DOWN SOUTH,’ drama with music; produced by Sol] Lesser; 
directed by Bernard Vorhaus; original story and screen play by Clarence 
Muse and Langston Hughes; photographed by Charles Shoenbaum. Cast: 
Bob Breen, Alan Mowbray, Clarence Muse, Ralph Morgan, Steffi Duna, 
Sally Blare, Robert Grieg, Charles Middleton, Hall Johnson Choir. 


Republic 
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Number Number Now in Be Placed Stories in 
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Pictures m the cutting rooms or awaiting previews: 

‘MOUNTAIN RHYTHM,’ produced by Harry Grey; directed by Breezy 
Eason; screen play by Gerald Geraghty; original by Connie Lee; photo- 
graphed by Ernie Miller. Cast: Gene Autry, Smiley Burnette, June Storey, 
Maude Eburne, Bernard Suss, Walter Fenner, Jack Ingram, Roger Williams, 
Duke Lee, Al Taylor, Bob Burns, Ferris Taylor, Jack Pennick, Ed Cassidy, 
er Atchley, Curley Dresden, Joe Yrigoyen, Bill Yrigoyen, Howard 
Hickey. 

IN OLD CALIENTE,’ formerly titled ‘THE ROAD TO EL DORADO,’ 
produced and directed by Joe Jane; original screen play by Norman 
Housten and Gerald Geraghty; photographed by William Nobles. Cast: 
Roy Rogers, Mary Hart, George Hayes, Frank Puglia, Katherine DeMille, 
Jack LaRue, Harry Woods, Ethel Wales, Paul Marian, Merrill McCormack, 
Fred Burns, Ted Mapes, Vinegar Roan, Al Taylor, George Montgomery, 
Jim Corey. 


‘MICKEY, THE KID,’ formerly titled ‘STAND UP AND SING,’ produced 
by Herman Schlom; directed by Arthur Lubin; screen play by Doris 
Malloy and Gordon Kahn; original by Alice Altschuler; photographed by 
Jack Marta. Cast: Bruce Cabot, Ralph Byrd, Tommy Ryan, Jessie Ralph, 
ZaSu Pitts, June Storey, Robert Elliott, James Flaven, J. Farrell Macdonald. 

‘DAREDEVILS OF THE RED CIRCLE,’ adventure serial; produced by 
Robert Beche; co-directed by Jack English and William Witney; original 
screen play by Barry Shipman, Franklyn Adreon, Rex Taylor and Sol Shor; 
photographed by William Nobles. Cast: Charles Quigley, Carole Landis, 
Herman Brix, David Sharpe, Miles Mander, Charles Middleton, Snowflake, 
Ben Taggart, Ray Miller, C. Montague Shaw. 


‘SOUTHWARD HO,’ formerly titled ‘HEADIN’ FOR TEXAS,” western 
with songs; produced and directed by Joe Kane; screen play, by Gerald 
Geraghty; original by Jack Natteford and John Rathmell; photographed 
by Jack Marta. Cast: Roy Rogers, Mary Hart, George Hayes, Wade Boteler, 
Arthur Loft, Tom London, Ed Brady, Roger Williams, Wayne Chandler, 
Brandon Beach. 

‘WYOMING OUTLAWS,’ formerly titled ‘OKLAHOMA OUTLAWS,’ 
western; uced by William Berke; directed by George Sherman; screen 
play by ty Burbridge; original by Jack Natteford; photographed by 
Reggie Lanning. Cast: John Wayne, Ray Corrigan, Raymond Hatton, Adele 
Pierce, Leroy Mason, Don Barry. 

‘S.0.S. TIDAL WAVE,’ formerly titled ‘TIDAL WAVE,’ melodrama; 
produced by Armand Schaeffer; directed by John Auer; screen play by 
Maxwell Shane and Gordon Kahn; original by James Webb; photographed 
by Jack Marta. Cast: Ralph Byrd, Kay Sutton, George Barbier, Frank 
Jenks, Dorothy Lee, Oscar O’Shea, Marc Lawrence, Mickey Kuhn, Donald 
Barry, Ferris Tayler. 

Republic Pix Now in Production 


‘THE FIGHTING IRISH,’ drama; produced by Sol C. Siegel; directed by 
Sidney Salkow; original sereen play by Olive Cooper; | Ee by 
Ernie Miller. Cast: Phil Regan, Jean Parker, Jerome Cowan, Dorothea 
Kent, Benny Baker, Barnett Parker, Horace MacMahon, Oscar O'Shea, 
Peggy Ryan, Mary Gordon, Muriel Campbell, Richard Keene. 


20th Century-Fox 


New Balanee te 
im Be Placed Stories in 





Number Number Now 
ef Pix Com- Shoot- Cutting Befere [repara- 
Promised pleted ing Rooms Cameras tien 
WD veka Hache 52 45 4 1k 0 0 
Pictures in the cutting rooms or awaiting previews are: 


‘WHITE LADY OF THE ORIENT,’ formerly titled ‘GIRL FROM 
BROOKLYN,’ formerly titled ‘BY THE DAWN’S EARLY LIGHT’ (‘for | 
1938-39 season); produced by Edward Kaufman; directed by Gregory Ratoff; 
original by Gene Markey; photographed by Karl Freund. Cast: Warner 
Baxier, Alice Faye, Charles Winninger, Keye Luke, Arthur Treacher, 
Willie Fung, Doris Lloyd, Leonid Snegoff. 

‘STANLEY AND LIVINGSTONE’ (1939-40 release); produced by Ken- | 
neth Macgowan; directed by Henry King; no writing credits released: pho- | 
tographed by George Barnes. Cast: Spencer Tracy, Richard Greene, Nancy 
Kelly, Walter Brennan, Charles Coburn, Henry Hull, Sir Cedrick Hard- 
wicke, Henry Travers, Hasson Said. 

‘IT COULD HAPPEN TO YOU,’ mystery drama; produced by David 
Hempstead; directed by Alfred Werker; no writing credits released; photo- 
graphed by Leon Shamroy. Cast: Gloria Stuart, Stuart Erwin, Raymond 


photographed by Fron | 


tion of 5% of the gross, if they were 
shown with another feature. 
| Also in connection wit! the Na- 
tional Theatres Corp., 1936-37, on 
Columbia Pictures to be exhibited at 
25% and 30% of the gross, the cost 
'of the second pictur~ could be de- 
| ducted, providing that it did not ex- 
| ceed the top price, flat rental terms. 
Also Columbia pictures to be ex- 
hibited at 20% of the gross were re- 
duced to 15%, if shown with other 
pictures. 

Columbia pictures shown on 
double bills in Loew theatres, in the 
Greater N. Y. area, from 1934-36. 
were shown at 11%% of the total 
gross. If they were single billed, 
the price was 15%. 

In Loew’s theatres outside of the 
N. Y. area, from 1934-37, Columbia 
pictures were shown a a reduction 
of 5%, if shown with other pictures. 

In the 1934-36 seasons Columbia 
pictures, except those served out of 
|the Boston and New Haven ex- 
| changes, which were exhibited at 
25% of the gross at theatres oper- 
| ated, managed or controlled by War- 
| ners, or its subsidiaries, were shown 





|}at a 5% reduction, it exhibited with 
|other Columbia features. If they 
were served through the Boston and 
New Haven exchanges, both the 20°; 
and 25% pictures were reduced to 
15% if shown with another Colum- 
| bia picture, 

The next dealt with Columbia's 
contracts with Warners ‘in 1936-37. 
In New Engiand pictures to be ex- 
hibited at 25% and 30° were re- 
duced 5% if shown with other Co- 
lumbia features. “n Philadelphia 
and the West Coast zones the cost of 
the second feature was to be de- 
ducted from the 25° znd 30% pic- 
tures, providing the cost did not ex- 
ceed the top price, flat rental zones, 
At the Lincoln theatre, in Union 
City, N. J., six £5% pictures, if shown 
with another Columbia feature, were 
reduced to 20%, with the «ost of the 
second feature deducted from the 
gross before the film rental was com- 
puted. On all 20% features it was 
reduced to 15% in all zones, if shown 
with another Columbia feature. 

The Government then siates that 
it cannot name each independent 
forced by Columbia to pay four to 
five times as much for pictures as 
subsidiaries of affiliated theatres. 
"However, among them are: 

During the 1935-36 season, Henry 
Lazarus, operating the Coliseum, 
New Orleans, was forced to pay four 
times as much for 21 features as 
was the Isis, Paramount subsidiary. 
The Government does not know the 
names of the pictures, or when they 
were purchased, but the independent 
bought six pictures at $20, six at 
$15, and 20 at $10; and that 21 of 
the 32 pictures cost more for the 
independent than the Paramount 
subsid. During 1934-37, Columbia 
refused to allow double featuring 
of its pictures to independents. The 
Government cites 18 cases, which 
are also the same cases of those have 
ing to pay extra for product. They 
are: 

Sam Kirchheimer, owning the 
North Side, Houston, Texas; O. B. 
Bridges, owning the Midway, Hous- 
ton; North Fort Worth Amuse. Co, 
owning the Isis and Rose theatres, 
Fort Worth; Robert Wygant, owning 
the Heights, Houston: Sam Archi- 
bald, owning the Holly, Fort Worth; 
the Queen Amus. Co., owning the 
Ideal, Fort Worth; Louis Richker, 
owning the Gaiety, Fort Worth; H. 
C. Houston, owning the Trinity, Dal- 
las; B. J. Hightower. owning the 
Texan, Fort Worth: C. A. Dickey, 
owning the Avenue, Fort Worth; 
Donald Dixon, owning the Haskell, 
Dallas; O. C. Easter, owning the 
Peak, Dallas; L. L. Dunbar, owning 
the Queen, Dallas: L. G. Bessinger, 
owning another Queen theatre in 
Dallas; Robert Z. Glass, owning the 
Knox St., Fair and Lawn theatres, 
Dallas. 

The Government concludes its Co- 
lumbia bill by saying that it does 
not know the dates of contracts be- 
tween Columbia and exhibitors, by 
the terms of which minimum admis- 
sion charges had to be charged by 


| the independent exhibitor. The Gov- 


ernment says that these agreements 
were oral, and -orced a minimum 
admission eharge on secondary runs 
of 25c for an adult admission in the 
evenings. 

The U. S. names 16 theatres in- 
volved, covering the Interstate Cir- 





Walburn, June Gale, Fowley. 
‘JONES FAMILY AT GRAND CANYON’ (1939-40 release), family 
drama; produced by John Stone; directed by Malcolm St. Clair: no writing 


Spring Byington, George Ernest, Billy Mahan, June Carlson, Florence | 
Roberis, Eddie Collins, Fred Kelsey. 
‘CHARLIE CHAN AT TREASURE ISLAND?’ (1939-40 release). mystery | 





(Continued on page 20) 


cuit, Inc. The theatres were the 


credits released: photographed by Lucien Andriot. Cast: Jed Prouty,| Majestic. Melba and Pelace of Dal- 


las; the Hollywood. Ma‘estic, Palace 
and Worth of Fort Worth: the Aztec, 
Fmpire, Majestic, S‘-‘~ and Texas. 


drama; produced by Edward Kaufman; directed by Norman Foster; ne | Sen Antonio; and the lirby, Majes- 


tic and Metropolitan, Houston. 
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Former Exhib in Nat'l Open Golf 
Tourney; Manager-Exchange Moves 





Philadelphia, May 30. 

Film industry expected to turn out 
en masse for the Nationai Open 
championship at Overbrook links 
next week, pulling for Ray Silver- 
stein, who qualified for the com- 
petish a few days ago. Silverstein 
is former operator of the Broad St. 
theatre here. 

Switches in the Lou Rovner cir- 
cuit take Charles Cox from the 
Clearfield here to the Runnemede, 
Runnemede, N. J.; Frank Jordan, 
from the Belgrade to the Clearfield, 
and Rube Rabinowitz, from the Pop- 
lar to Belgrade. 

Johnny Ehrlick, formerly at New 
Ideal, now at Embassy. 

Move being started by community 
business men’s association to reopen 


the closed Westmont, N. J., theatre. | 


Negotiations also in progress for 
again lighting up the Reo, Chester, 
which recently darkened. 

Roxborough, operated by Ed Jeff- 
ries, being renovated. 

Other Philly Changes 

Herman Hirschhorn has quit as 
manager of Bill Goldman’s News 
theatre: 


Bill Matteson, who has been iu | 


replaced at the Studio by Dick 
Mayer of New York. 

Trio and Preferred exchanges, op- 
erated by Pop Korson, taken over 
here by George Gill, and will be 
known as Preferred Pictures. 

Joy theatre has been taken over 
by Harry Nelson from the Waxes. 

Jack Greenberg, now operating 
the Roxy, Northampton, Pa., 
operate also the new 800-seat Capi- 
tol now beins erected in that town. 
Theatre is being built by Henry Mil- 
ler and is leased to the Northampton 
Theatre. 

Borough auditorium in Mt. Penn, 
Pa., near Reading, which has been 
used by the fire department to show 
films, will be converted into a real 
theatre shortly. 

Harry Fried, operator of several 
houses in Montgomery county, Pa. 
has acquired two more, the Riant 
and Forrest in Conshohocken. For- 
merly operated by the Schwalbe in- 
terests. 


Pitt Scale Slash 
Pittsburgh, May 30. 

First scale slash in more than two 
years among first-run situations took 
place here last week when Senator, 
No. 2 Harris downtown house, cut 
from 25-40c to 15-25c. Admission 
for kids reduced to 10c all times, 
with the two-bit price going all day 
on Saturday, Sunday and holidays. 

That makes the fourth policy spot 
has had since Harrises remodeled 
the old Aldine in November and re- 
christened it the Senator. Started 
out with flesh, then went to straight 
pix single, finally dual and also took 
h.o.’s from sister house, the 

Understood a _ consistent 
loser since the getaway six months 
ago. 

George Tyson, advertising director 
for Harris Amus. Co., to Atlantic 
City on his annual four-month leave 
of absence to direct the seashore’s 
Showmen’s Jubilee, which climaxes 
in September with Miss America 
pageant, for fourth consecutive year. 
Replacing him for the summer is 
Ken Hoel, who steps up from man- 
agership of Senator. Harry Harris 
takes over that spot during Hoel’s 
Stay in ad dept. 

Managerial spot in Shea _ Enter- 
prises left vacant by death of Lester 
Hutcheon, who succumbed to a 
blood stream infection in Mercy hos- 
pital here couple of months ago, 
filled by Ray C. Hickman. He takes 
over Union, New Philadelphia, O. 
Hickman for years a travelling rep 
for Shea. 

On account of current conditions, 
Ohio theatre, on Northside, indie 
spot owned by Sam Gould, has cut 
operations to Saturdays and Sun- 
days only. 

n Stahl, former exchangeman 
here, gone to Cleveland to manage 
the Liberty. 





Basil Bres.’ 14th 
Buftalo, May 30. 
The Star, Tonawanda, taken over 
by Basil Bros., bringing the number 
— houses under Basil banner 





WB-Sears Prize Winners 

First prize in this year’s Grad 
Sears sales drive on Warner prod- 
uct goes to the midwestern district, 
with the West Coast and Central dis- 
tricts second and third in the or- 
der named. In announcing results, 
Carl Leserman, coordinator of the 
sales push, reveals cash prizes of 
$25,000 to the various sales lads who 
figured in the three districts. _ 

Rud Lohrenze, heading the mid- 


Qustell weoce 


Onliwon Paper Towels 
ECONOMY WASHROOM SERVICE 





will | 


trict in on the cash divvy include 
Tom Gilliam, Chicago: Clarence Ol- 
son, Minneapolis; R. T. Smith, Mil- 
waukee; Hall Walsh, St. Louis: A. W. 
Anderson, Des Moines, and Sid Rose, 
Omaha. 

In the second division, headed by 
W. E. Callaway, the following ex- 
change managers figured: Wm. F. 
Gordon, Salt Lake City; Al Shmit- 
| ken, San Francisco; V. Stewart, Port- 
|land; E. A. Bell, Denver, and N. H. 
| Brower, Los Angeles. In the show 
money are Robert Smeltzer, central 
district manager; Harry Seed, Pitts- 
jburgh: F. E. North, Detroit; W. G. 
| Mansell, Philadeiphia; Ralph Kins- 
| ler, Cincinnati, and H. J. Ochs, 
| Cleveland. 
| A side bet on the drive was won 
|by Ben Kalmenson, western-south- 
ern division sales manager, who 
wagered $1,000 that his part of the 
| country would nose out Roy Haines’ 
eostern-Canadian territory. Last 
year Wolfe Cohen, Canadian district 
|} manoger, was On top. 








Kimmel te Mpls. 

| David Kimmel, of RKO’s home of- 
fice contract division, has been 
{named assistant booker at the Min- 
neapolis branch. 


Ed Hamrick’s Berth 
Seattle, May 30. 

Ed Hamrick, brother of John Ham- 
|rick, city mgr. of Hamrick-Ever- 
groen string, appointed assistant to 
Don Geddes at Orpheum, succeeding 
Ernie Anderson, who returns to the 
door. 





| 
1 


Fox and Miller Swap Spets 
Albany, May 30. 
Latest in spring shuffling amonr 
film exchanges sends Phil Fox from 
Columbia’s Albany office to Buffalo 
as manager and brings Joe Miller to 


this city. It is an exchange of 
places. although the Buffalo terri- 
tory is larger. A farewell dinner 


for Fox was arranged. 

Another change is Paul Richrath 
as Grand National manager, suc- 
ceeding Art Newman. Like Joe En- 
gel, new Universal manager, Rich- 
rath came here from Cleveland. 
Newman is set for a berth with an- 
other company. 

Universal recently added George 
Jeffrey as salesman and transferred 
Lou Leiser to Buffalo. Paramount 
dropped one salesmen and an as- 
sistant booker. Irving Mendelson, 
former Universal salesman, joined 
Paramount as a.b. 
made changes in its office staff, 
while Republic is reported planning 
to drop its Albany and Buffalo fran- 
chise holders this summer. At least 
the franchisemen are not renewing 
contracts. The company will open 
offices of its own in both cities. 


Helt'’s Pix Policy 


Portland, Ore., May 30. 

Pix is the new name for the 
Rivoli, since that house has been 
taken over by Archie Holt, dolled 
up with a new marquee in front 
and made a bid for downtown sub- 
seyuent run biz. Every Saturday 
inorning Pix now stages the regu- 
lar, KGW broadcast, ‘Stars of To- 
morrow,’ juvenile revue. 

Kallet Shifts "Em 
Utica, N. Y., May 30. 

Five changes in Kallet Theatres, 
Inc., announced today by Myron J. 
Kallet, prez. William T. MacNeilly, 
city manager, transferred to the 
main office in Oneida into executive 
position. 

Donald Blair goes from the Up- 
town, Utica, to the new Kallet, 
Pulaski. William Koob of the State, 
Deposit, goes to the Uptown as man- 
ager. Miles Potter, assistant, Regent, 
Syracuse, replaces Koob as manager 
of Deposit. Ray Serrianni, formerly 
of Avon, Utica, will be manager of 
the new Strand, Long Lake, open- 
ing May 27. 





Des Moines’ Variety Eiects 
Des Moines, May 30. 

Members of Variety Club, Tent 15, 
have reorganized here and_ will 
again have headquarters at Hotel 
Savery. The club has b_. without 
headquarters for a year. G. Ralph 
Branton, Tri-States general man- 
ager, elected president; Nate Sand- 
ler, Northwood, Ia., exhibitor, v.p.; 
Lou Elman, Des Moines RKO man- 
ager, secretary, and Harry Schiffrin, 
Universal, treasurer. Lou Levy, 
head of the Grand National ex- 
change, named chairman of the 
house and rules committee. 





Knutsens Sell House 
Rockford, Ia.. May 30. 
Rock theatre sold by Mr. and Mrs. 
C. A. Knutson to T. I. McCormack, 
Hawkeye, Ia., publisher. 





Reopen a Dark House 
Des Moines, May 30. 
A new partnership will remodel 
the Odeon, Marshalltown, Ia. 
Kerr of Council Bluffs. manager of 
a chain in Missouri, Nebraska and 
Iowa, has joined M. C. Roskopf and 
(Continued on page 39) 





Gamour Comes First 


Hollywood, May 3. 
S. Sylvan Simon switched his di- 
rectorial schedule at Metro and will 
pilot ‘These Glamour Girls’ ahead of 
‘Dancing Co-Ed.’ 
‘Glamour’ starts late this week, | 








west district, and others in his dis- | 


| 


Twentieth-Fox | 


with Lew Ayres and Lana Turner in ! 
top roles. 





NORTHERN OHIO 
GETS 6 NEW 
HOUSES 


Cleveland, May 30. 

Six new houses are sprouting up 
in this Northern Ohio territory, with 
most of the contracts going to local 
constructors. Fairmount-Cedar Corp., 
headed by H. S. Gottfried, buiiding a 
1,500-seat nabe which has aircady 
been leased by Max Lefkowich's 
Community Circuit Co. Expected to 
| be ready by spring. 
| Paul Matzinger is designing house 
of 1,400 seats in nearby Lorain for 
Mrs. George J. Zegiob, whe operates 
Pearl and Greenway. Another sya- 
‘dicate planning to erect new theatre 
!within six blocks of other’s location. 
| Skirball Bros., Cleveland, also 
lawarded contracts for the Forum, 
11,000 capacity, to be built on the 
| former Lincoln hotel site in Mas- 
sillon. 











‘NATION’ TO GN OF ENG., | 
SOLD AWAY FROM PAR: 





Harold Orlob closed a deal with 
Maurice J. Wilson, of Grand National 
Films of England, before the latter | 
sailed for London last week, for GN 
to distribute ‘One Third of a Nation’ 
in Britain. Paramount was not a 
direct party to the deal, having re- | 
linquished its English distribution | 
rights. 

Signature of Sylvia Sidney, the 
film's star, was necessary to close the | 
deal, for contractual reasons, as she | 
helds a percentage interest. Deal | 
reported was an outright cash sale | 
of upwards of $30,000. | 


Tex Rolls, Then P. A.’s | 


Hollywood, May 30. | 

Tex Ritter’s next warbling west- | 
ern, ‘Roll, Wagons, Roll,’ gets the 
gun Thursday (June 1) at Mono- 
gram, Edward Finney producing and | 
Al Herman piloting. 
Ritter starts on a cross-country | 
personal appearance tour July 13. 








Bren Slows M-G_ Film 


Hollywood, May 30. 
Casting difficulties caused Milton 
Brea to set back the start of his first 








| A. G. Constant of Steubenville, 
{who runs string including Palace, | 
|Canton, leasing a 750-seater being 
constructed in North Canton by J. D. 
and M. M. Mohler. Manos Amus. Co. 
of Toronto, O., putting up another of 
900 capacity in Minerva, while Rob- 
inson Amus. Co. of Warren has ap- 
proved blueprints for a theatre aad 
store building. Daniel Robinson, 
who manages Ohio and Robinson 
there, will run this 3,000-seater. 





New Drive-In 


Milford, Conn., May 30. 

New drive-in theatre, halfway be- 
tween New Haven and Bridgeport, 
opened here Friday (26). Covers 10 
acres and has 4500-car capacity. 
Screen in 50x60 feet, made of special 
asbestos board for weather proofing. 
Policy will be three two-hour shows 
nightly, offering sir.gle feature (sub- 
sequent runs) and shorts. 

Publicity is being aimed at in- 
valids; oddities like overweight, too 
| Short, too tall fans who don’t fit into 
|regular theatre seats; couples who 
can’t afford maids to care for chil- 
dren (kids under 10 admitted free); 
and a variety of prospects who, for 
one reason or another, can’t patron- 
ize standard houses. 

Operation is by Drive-in Theatre 
Corp. of Boston, James Guarino 
managing director. Alan Swartz in 
charge locally. 





Boyer’s Drive-In Opens 
Dover, O., May 30. 

Boyer’s Drive-In, first of its type 
south of Cleveland, opened May 27. 
New theatre has capacity of 450 au- 
tomobiles. Policy three shows night- 
ly: 8:30, 10 and midnight. Kari and 
Roland Boyer co-owners. Admission 
25c. for adults and children. 





Elyria’s New Bidg. 
; Canton, O., May 30. 
Construction of a new picture the- 
atre and mercantile building in Ety- 
ria announced by John Pekras, own- 
er of three theatres there. Capacity 
of 1,500. 





Va.’s Resert Cinema 

Lynchburg, Va., May 30. 
State’s newest house, the Page at 
| Luray, Va. opened yesterday (29). 
Built at a cost of $75,000 it will draw 
largely on tourist trade. Lurey is a 
caverns resort with a sizeable sum- 
mer pop. 





La.’s New Trio 
Monroe La., May 30. 
Three new houses are scheduled 
for opening during June in Monroe, 
and surrounding area. The Monroe 
will be opened shortly by Bijou 
Amus. Co., strictly a Negro house. 
Milton Guedry is readying a 500- 
seater in Abbeville, La., for opening 
shortly, and a 700-seater at Vacherie, 
La., will also begin operations im 
June under management of Henry 
Waguespack. 





C. V. Davis’ Newie 
Charlotte, N. C.. May 30. 
C. V. Davis, Morganton, will erect 
new theatre building there, con- 


Several thesps in the cast are busy 
with previous assignments. 








DUNNINGCOLOR SPREADS 
Hollywood, May 30. 
Dunningcolor Corp. has_ started 
construction of new buildings and 
additions. 
Designed to raise the annual out- 


jreached = an 


|complete the deal 


concluded. 
| date for the theatre is July 1. 


Metro production, ‘Remember,’ until | 
| June 15. 


Benz Bros. to Reopen Minn, Mpls, 
With 25c Vaudfilm and Cash Prizes 


Minneapolis, May 30. 

Planned reopening of the 4,200-seat 
Minnesota, dark for nearly two 
years, promises to precipitate wide- 
open warfare among loop entertain- 
ment emporiums if the event actual- 
ly occurs and the promoters £€0 
through with their proposed policy 
of daily cash giveaways along with 
films and a stage show at 25c. 

Fly in the ointment, as far as the 
trade generally here is concerned, 
would be the cash giveaways. In or- 
der to combat the big house, it has 
been proposed to combine all other 
loop theatres in a huge daily ‘Bank 
Night.’ Thus, there would be a 
battle of giveaways. 

The Benz interests, realtors and 
wholesale liquor dealers, owners and 
operators of the 2,200-seat lower loop 
de luxe subsequent-run, double-fea- 
ture grind Palace, already have 
agreement with the 
building’s owners on lease terms. 
The single obstacle remaining to be 
overcome before the Benzes will 
is a satisfactory 
with the stagehands and 

Negotiations with the 


contract 
musicians. 


| two unions have been in progress for 


several weeks, but no deal has been 
The tentative opening 


Gordon Greene, former Minnesota 
| manager and now acting in that ca- 
pacity at the Palace, would manage 
the house. He and George Benz have 
been in Chicago the past week con- 
sulting bockers relative to available 
stage talent. Republic and Meno- 
gram screen product already have 
been lined up. 

The Paramount Northwest circuit 
abandoned the Minnesota as a costly 
‘white elephant’ at the termination of 
its lease last Jan. 31. When first 
opened in 1928, the theatre’s grosses 





put from 3,000,000 to 6,000,000 feet. 


STORY BUYS 


Hollywood, May 30. 
Curt Goetz sold ‘House of Destiny’ 
to Associated British for production 
in London. 
Columbia bought ‘The Entangling 
Web,’ mag story by Charles Moly- 
neux. 


ran as high as $45,000 a week. Be- 
fore its closing they sank as low as 
$3,000. 





PAR HOLDS LAMOUR 


Hollywood, May 30. 
| Dorothy Lamour’s contract was 
| picked up by Paramount. 
Currently she is starring in ‘Dis- 
' puted Passage’. 
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Opening Thursday Evening 


"THE MIKADO" 


With KENNY BAKER 
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Advance Production Char 





writing credits released; 
Toler, Sen Yung, Cesar 
Biane, Charles Halton, 


‘SECOND FIDDLE,’ musical roman 
rected by Sidney 


Leon Shamroy. Cast: Sonja Henie, Tyrone Power, Rudy Vallee, Edna May | 
Oliver, Mary Healy, Lyle Talbot, Brian Sisters. 


‘YOUNG MR. LINCOLN,’ historical drama; produced by Kenneth Mac- 
gowan; directed by John Ford; no writing credits released; photographed 
by Arthur Miller, Cast: Henry Fonda, Marjorie Weaver, Arleen Whelan, 
Richard Cromwell, Eddie Collins, Pauline Moore, Eddie Quillan, Dorris | 
Bowden, Alice Brady, Fred Kohler, Jr., Francis Ford, Ward Bond, Spencer 
Charters, Milburn Stone. 

‘THE ESCAPE,’ formerly titled ‘EAST SIDE, WEST SIDE’ (1939-40 re- | 
lease ); produced by Sol M. Wuritzel; directed by Ricardo Cortez; no writing 
credits released; photographed by Edward Cronjager. Cast: Amanda Duff, 
Kane Richmond, June Gale, Henry Armetta, Frank Reicher, Leona Roberts, 
Edward Norris, Scotty Beckett, Rex Downing, Jimmy Butler. 

“SUSANNAH OF THE MOUNTIES,’ produced by Kenneth Macgowan; 
directed by Walter Lang; no writing credits; photographed by Arthur 
Miller. Cast: Shirley Temple, Randolph Scott, Margaret Lockwood, Mar- | 
tin Goodrider, Moroni Olsen, J. Farrell MacDonald, Maurice Moscovich, | 
Victor Jory, Lester Matthews, Herbert Evans, Leyland Hodgson, Jack 
Luden, Charles Irwin. 

‘CHARLIE CHAN IN RENO,’ produced by John Stone; directed by Nor- | 
man Foster; no writing credits released; photographed by Virgil Miller. 
Cast: Sidney Toler, Sen Young, Phyllis Brooks, Ricardo Cortez, Kane Rich- 
mond, Slim Summerville, Pauline Moore, Robert Lowery, Kay Linaker, 
Louise Henry, Iris Wong. 

‘NEWS IS MADE AT NIGHT,’ produced by Edward Kaufman: directed | 
by Alfred Verker; original screen play by John Larkin; photographed by | 
Ernest Palmer, Cist: Preston Foster, Lynn Bari, George Barbier Eddie 
Collins, Russell Gleason, Paul Harvey, Minor Watson, Charles Halton. 

20th-Fox Pix Now in Production 

‘THE RAINS CAME?’ (1939-40 release), drama; produced by Harry Joe 
Brown; directed by Clarence Brown; original story by Louis Bromfield: 

hotographed by Bert Glennon. Cast: Myrna Loy, George Brent, Tyrone 

ower, Joseph Schildkraut, Jane Darwell, Henry Travers, Marie Ouspens- 

kaya, Montague Shaw, H. B. Warner, Nigel Bruce. Marjorie Rambeau, Mary | 
Nash, Brenda Joyce, Laura Hope Crews, Abner Biberman, William Royle, | 
Sonia Charsky, Adele Labansat. 

‘HOTEL FOR WOMEN’ (1939-40 release), produced by Raymond Griffith: 
directed by Gregory Ratoff; screen play by Kathryn Scola and Darrell 
Ware; original by Kathryn Scola; photographed by Peverell Marley. Cast: 
Elsa Maxwell, Linda Darnell, Ann Sothern, Joyce Compton, Lynn Bari, 
Katharine Aldridge, Amanda Duff, Lillian Porter, Frances Leslie, Jean 
Rogers, June Gale, Alan Dinehart, Helen Erickson, Dorothy Dearing, Kay 
Griffith, Irma Wilsen, Alice Armand, Barbara and Gloria Brewster, Kay 
Linaker. 

‘CHICKEN WAGON FAMILY’ (1939-40 release), family comedy; pro- 
duced by Sol M. Wurtzel; directed by Herbert I. Leeds; no writing credits 
released; photographed by Edward Cronjager. Cast: Jane Withers, Leo 
Carillo, Marjorie Weaver, Kane Richmond, Spring Byington, Inez Pallange. 

‘HARMONY AT HOME?’ (1939-40 release), family comedy: produced by 
Sol M. Wurtzel; directed by Otto Brower; no writing credits released; 
i = by Lucien Androit. ast: Jean Rogers, Robert Kellard, 


illiam Frawley, Cora Sue Collins, Helen Freeman, Jay Ward, Roge1 
McGee, Eddie Collins. 


photographed by Virgil Miller. Cast: Sidney 
Romero, Pauline Moore, John Carradine, Sally 


ce; produced by Gene Markey; di- | 








United Artists 





Now Balance to 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
. Promised pleted ing Rooms Cameras __ tion 
Samuel Goldwyn... q 2 1 1 0 tf) 
Belemsen. 2.0... -2000 ° 2 1 0 0 © 
Walter Wanger..... K 2 1 0 5 5 
CAPER: «case ee se - 1 0 0 0 1 i 
OS ee ery 8 4 0 0 4 4 
London Films...... 5 3 0 Ci) 2 2 
Edward Small..... 5 2 C1) 1 2 2 
MOONE costdss tne - 3 15 3 2 14 14 


Pictures in the cutting room or awaiting previews are: 


‘THE MAN IN THE IRON MASK,’ produced by Edward Small; directed 
by James Whale; screen play by George Bruce; based on the novel by 
Alexander Dumas; photographed by Robert Planck. Cast: Louis Hayward, 
Joan Bennett, Warren William, Joseph Schildkraut, Alan Hale, Miles 
Mander, Bert Roach, Marian Martin, William Royle, Montagu Love. 


‘MUSIC SCHOOL,’ formerly titled ‘ANGELS MAKING MUSIC,’ drama 
with music; produced by Samuel Goldwyn; directed by Archie Mayo; no 
writing credits released; photographed by Greeg Toland. Cast: Jascha 
Heifetz, Joel McCrea, Walter Brennan, Margot Stevenson, Gene Reynolds, 
Tommy Kelly, Porter Hall. 


UA Pix Now in Production 
‘WINTER CARNIVAL,’ romantic drama; produced by Walter Wanger: 
directed by Charles Riesner; original screen play by Budd Schulberg, 
Morris Rapf and Lester Cole; photographed by Merritt Gerstad. Cast: 
Ann Sheridan, Richard Carlson, Helen Parrish, Robert Armstrong, James 
Corner, Joan Brodell, Marsha Hunt, Robert Allen. 


‘INTERMEZZO’ (1939-40 release), romantic drama; produced by David 
O. Selznick; associate producer, Leslie Howard; directed by William Wyler: 
original story by Gaesta Stevens and Gustav Molander; photographed by 
Henry Stradling. Cast: Leslie Howard, Ingrid Bergman, Edna Best, Cecil 
Kelloway. 

“THE REAL GLORY,’ historical drama; produced by Samuel] Goldwyn: 
directed by Henry Hathaway; no writing credits released; photographed 
by Rudolph Mate. Cast: Gary Cooper, Andrea Leeds, David Niven, Regi- 
nald Owen, Broderick Crawford, Maurice Moscovitch, Vladmir Sokoloff, 
Thurston Hall, Russell Hicks, Roy Gordon, William Stack. 


Universal 





Now Balance to 
Number Number 


Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
eee 40 32 4 5 2 2 
, rr 12 12 6 0 0 @ 
UNSEEN 24.2 sccseses 4 4 1 1 0 © 
| Perrier. ° 56 48 5 6 2 2 


Pictures in the cutting rooms or awaiting previews: 


‘HOUSE OF FEAR,’ formerly titled ‘BACKSTAGE PHANTOM,’ mys- 
tery meller; produced by Edmund Grainger; directed by Joe May; screen 
play by Peter Milne; original by Thomas Fallon; photographed by Milton 
Krasna. Cast: William Gargan, Irene Hervey, Dorothy Arnold, Harvey 
Stephens, Walter Woolf King, Alan Dinehart, E] Brendel, Jan Duggan, 
Tom om Raymond Parker, Sianley Hughes, Don Douglas, Herbert 
Corthez 


‘INSIDE INFORMATION,’ produced by Irving Starr: directed by Charles 
Lamont; screen play by Alex Gottlieb; original by Martin Mooney and 
Burnet Hershey; photographed by Arthur Martinelli. Cast: June Lang, 
Dick Foran, Harry Carey, Mary Carlisle, Addison Richards, Joseph Sawyer, 
Grant Richards, Paul McVey, Selmer Jackson, Fred Burton. 


‘MUTINY ON THE BLACKHAWK,’ formerly titled ‘IN OLD CALI-— 


FORNIA’ (1939-40 release), produced by Ben Pivar; directed by Christy 
Cabanne; original screen play by Michael L. Simmons; photographed by 
John Boyle. Cast: Richard Arlen, Andy Devine, Constance Moore, Noah 
Beery, Guinn ‘Big Boy’ Williams, Thurston Hall. Richard Lane, Mabel 
Albertson, Marion Burns, Paul Fix, Byron Fougler, Eddy C. Waller, Charles 


(Coniinued from Page 18) | photographed by Jerry Ash. 
| 
, Charles King, Forrest Taylor. 


Lanfield; no writing credits released; photographed by | original story by Matt Taylor; photographed by John Boyle. 


| Grapewin, Anita Louise, Dick Foran, Frances Robinson, Richard Lane, 
| Granger, Helen Lind, Mary Treen, Kitty McHugh. 


| rected by Harold Young; screen play by Lionel Houser and Harold Buch- 
; man; 


| Trowbridge, Edward J. LeSaint, William Moore, Edwin Stanley, Mala, 
| Sandra Kane, Mamo Clark, Princess Luana. 


| MacRae; directed by Ford Beebe and Saul Goodkind; original screen play 
by George Plympton, Basil Dickey, Edmund Kelso and W. W. Watson; 
Cast: Johnny Mack Brown, Louise Sianley, 
Fuzzy Knight, Ed LeSaint, Bill Cody, Jr., Colin Kenny, Jim Toney, Jack C. 
Smith, Charles Stevens, Charles Murphy, Roy Barcroft, James Blaine, 


‘HERO FOR A DAY,’ formerly titled ‘OLD GRAD,’ produced by Ken 
, Goldsmith; directed by Harold Young; screen play by Harold Buchman; 


Cast: Charley 


| Burton Churchill, Samuel S. Hinds, David Holt, Jerry Marlowe, Eddie 
Acuff, Cully Richards, Emma Dunn. 

‘THE SUN NEVER SETS,’ romantic drama: produced and directed by 
Rowland V. Lee: original story by Jerry Horwin and Arthur Fitz-Richard; 
screen play by W. P. Lipscomb; photographed by George Robinson. Cast: 
Douglas Fairbanks, Jr., Basil Rathbone, Barbara O'Neil, Virginia Field, 
Mary Forbes, Arthur Mulliner, John Burton. 

Universal Pix Now in Production 

‘MODERN CINDERELLA,’ produced and directed by John M. Stahl; 
original by James M. Cain; photographed by John Mescall. Cast: Irene 
Dunne, Charles Boyer, Nydia Westman, Frances Robinson, Philip Trent, 
Myrtis Crynley, Edward Earle, Inez Courtney, Florence Lake, Dorothy 


‘THE UNDERPUP’ (1939-40 release), produced by Joe Pasternack; 
directed by Richard Wallace; screen play by Grover Jones: from story by 
I. A. R. Wylie; photographed by Hal Mohr. Cast: Gloria Jean, Nan Grey, 
Robert Cummings, Virginia Weidler, Ann Gillis, Ernest Truex, Doris Lloyd. 

‘THE PHANTOM CREEPS’ (serial for 1939-40 release), produced by 
Henry MacRae; co-directed by Ford Beebe and Saul A. Goodkind; original 
screen play by Willis Cooper, George Plympton, Basil Dickey and Mildred 
Barish; photographed by Jerry Ash. Cast: Bela Lugosi, Robert Kent, 
Dorothy Arnold, Regis Toomey, Anthony Averill, Edwin Stanley, Jack C. 
Smith, Roy Barcroft, Eddie Acuff, Forrest Taylor, Edward Van Sloan, 
Karl Hackett, Robert Blair, Jerry Frank. 


‘FORGOTTEN WOMEN,’ meller; produced by Edmund Grainger: di- 


original story by John Kobler; photographed by Stanley Cortez. 
Cast: Sigrid Gurie, Donald Briggs. Eve Arden, Donnie Dunagan, William 
Lundigan, Ray Walker, Joseph Downing, Norman Willis. | 

‘BRIGHT VICTORY’ (1939-40 release), drama; produced by Burt Kelly; | 
directed by Joseph Santley; no writing credits released; photographed by 
Elwood Bredell. Cast: Jackie Cooper, Freddie Bartholomew, Melville 
Cooper, Dorothy Peterson, J. M. Kerrigan. 


Warners 





Now Balance te 


Number Number Now in Be Placed Stories in 

of Pix Com- Shoot- Cutting Before Prepara- 

Promised pleted ing Rooms Cameras tion 
| rer 52 36 5 16 6 0 


Pictures in the cutting rooms or awaiting previews are: 


‘SECRET AGENT,’ formerly titled ‘ENEMY AGENT,’ meller; produced 
by Bryan Foy; associate producer, Mark Hellinger; no writing credits; 
directed by Terry Morse; photographed by Sid Hickox. Cast: Boris Karloff, 
Margaret Lindsay, Holmes Herbert, Maris Wrixon, Bruce Lester, Leonard 
Mudie, Clarence Derwent. 


‘NAUGHTY, BUT NICE,’ formerly titled ‘THE PROFESSOR STEPS OUT,’ 
formerly titled ‘ALWAYS LEAVE THEM LAUGHING,’ executive pro- 
ducer. Hal B. Wallis; associate producer, Sam Bischoff; directed by Ray 
Enright; screen play by Jerry Wald and Richard Macauley; photographed 
by Arthur Todd. Cast: Dick Powell, Gale Page, Ann Sheridan, ZaSu 
Pitts. Maxie Rosenbloom, Allen Jenkins, Jerry Colonna, Halliwell Hobbes, 
Granville Bates, Ronald Reagan, Helen Broderick. 


‘HELL’S KITCHEN,’ produced by Mark Hellinger for the Bryan Foy 
unit: directed by E. A. Dupunt: no writing credits released; photographed 
'by Charles Rosher. Cast: Dead End Kids, Margaret Lindsay, Stanley Fields, 
| Ronald Reagan, Grant Mitchell, Frank E. Burke, Charlie Foy, Fred Tozere. 


"WATER FRONT,’ produced by Bryan Foy; directed by Terry Morse; no 
writing credits released; photographed by James Van Trees. Cast: Dennis 
Morgan, Gloria Dickson, Marie Wilson, Sheila Bromley, Ward Bond, Arthur 
Gardner, George Lloyd, Aldrich Bowker, 


‘NANCY DREW, TROUBLE SHOOTER,’ produced by Bryan Foy; 
directed by William Clemens; from original by Caroline Keene; photo- 
graphed by Lou O’Connell, Cast: Bonita Granville, Frankie Thomas, John 
Litel, Charlotte Wynters, Aldrich Bowker, Edgar Edwards, Erville Al- 
derson. 


‘NO PLACE TO GO,’ formerly titled ‘OLD MAN MINICK,’ formerly 
titled ‘NOT WANTED,’ produced by Bryan Foy; directed by Terry Morse; 
screen play by Lawrence Kimble and Fred Niblo, Jr.; adapted by Lee Katz 
from play by Edna Ferber and George S. Kaufman; photographed by 
Arthur Edeson. Cast: Dennis Morgan, Fred Stone, Gloria Dickson, Sonny 
Bupp, Bernice Pilot, Greta Meyer, Christian Rub, Frank Faylen, Dennie 
Moore, Aldrich Bowker, Charles Halton, Georgia Caine, William Pawley, 
Gary Owen. 

‘DEAD OR ALIVE,’ produced by Bryan Foy; directed by Noel Smith; 
screen play by Earle Snell and Charles Belden; from original story by Scott 
Littleton; based on characters created by Frederick Nebel; photographed 
by Arthur Todd. Cast: Jane Wyman, Allen Jenkins, Tom Kennedy, Joe 
Cunningham, Frank Shannon, George Guhl, Sheila Bromley, Eddie Grib- 
bon, Eddie Marr, Edgar Dearing, Aldrich Bowker, Vera Lewis, William 
Gould, Cliff Clark, Sidney Eracy, Ruth Robinson, John Harron, 


‘GIVE ME A CHILD’ (1939-40 release), drama: executive producer, Hal 
B. Wallis; associate producer, Sam Bischoff; directed by Lloyd Bacon; 
screen play by Robert Rossen; photographed by Charles Rosher. Cast: 
Geraldine Fitzgerald, Jeffrey Lynn, Gale Page, Eve Arden, Johnnie Davis, 
Gloria Holden, Spring Byington, Henry O'Neill, Jean Sharron, Nanette 
Fabares, John Litel. 

‘STEEPLECHASE,’ formerly titled ‘GANTRY, THE GREAT,’ produced 
by Bryan Foy; directed by William McGann; no writing credits released; 
photographed by Ted McCord. Cast: Edith Fellows, Jimmy McCallon, 
Granville Bates, DeWolf Hopper, Frankie Burke, Fred Tozere. 

‘EACH DAWN I DIE,’ executive producer, Hal B. Wallis; associate pro- 
ducer, David Lewis; directed by William Keighley; original by Jerome 
Odlum; photographed by Arthur Edeson. Cast: James Cagney, George 
Raft, Jane Bryan, George Bancroft, Willard Robertson, Maxie Rosenbloom, 
Victor Jory, John Wray, Stanley Ridges, Louis Jean Heydt, Ed Pawley, 
Joseph Downing, Alan Baxter, Aldrich Bowker, Fred Tozere, Charles 
Trowbridge. 

‘A FAMILY AFFAIR,’ formerly titled ‘FAMILY REUNION,’ formerly 
titled ‘AMERICAN FAMILY’; executive producer, Hal B. Wallis; associate 
producer, Henry Blanke; directed by Michael Curtiz; no writing credits 
released; photographed by James Wong Howe. Cast: John Garfield, Pris- 
cilla Lane, Gale Page, Jeffrey Lynn, Fay Bainter, Claude Rains, May Rob- 
son, Lola Lane, Rosemary Lane, Dick Foran, Frank McHugh. 

‘BATTLE OF CITY HALL.’ comedy drama: executive producer, Hal B. 
Wallis; associate producer, Max Siegel; directed by Ray Enright; no writing 
credits released; photographea by Arthur Todd. Cast: ‘Dead End’ Kids, 
Ronald Reagan, Ann Sheridan, Bonita Granville, Frankie Thomas, Berton 
Churchill, Eduardo Ciannelli, Franklin Pangborn, Bernard Nedell, Egon 


| nev re Henry O'Neill, Minor Watson, Jackie Searle, Marjorie Main, Sara 
Padden. 


‘THE COWBOY QUARTERBACK,’ formerly titled ‘“LIGHTHORSE 
HARRY,’ comedy-drama; supervised by Mark Hellinger for Bryan Foy 
unit; directed by Noel Smith; no writing credits released; photographed by 
Ted McCord. Cast: Bert Wheeler, Marie Wilson, Gloria Dickson, Eddie 
Foy, Jr.. DeWolf Hopper, Jr., Charles Wilson, Trevor Bardete, William 
Demarist, Don Turner, Max Hoffman, Jr. 

‘DEVIL ON WHEELS,’ formerly titled ‘THE ROARING CROWD,’ for- 
merly titled ‘THE ROARING ROAD’; executive producer, Hal B. Wallis; 
associate producer, Max Siegel; directed by Lloyd Bacon: no writing credits 
released; photographed by Sid Hickox. Cast: Pat O’Brien, John Payne, 
| Gail Page, Ann Sheridan, Frank McHugh, Ronald Reagan, Granville Bates, 
| Regis Toomey. 


‘THE OLD MAID,’ drama; executive producer. Hal B. Wallis: associate 








‘OREGON TRAIL’ (1939-40 release), western serial; produced by Henry | 


==3 
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| 





Urges Accepting 











(«Continued from page 3) 





concerning possible prejudicing of 
rights involved, said that he didn't 
believe anyone would minimize their 
right to investigate the other side of 
the fence on the code before jumping 
over to it. He expressed the belief 
that the Minneapolis forum would 
be much broader and of vast import- 
ance through representation of all 
states. 

Still insisting that Allied agreed 
in principle on the code at a meet- 
ing in Chicago last summer—denied 
oy Allied—William~ F. Rodgers 
(Metro) stated at the forum, in 
an effectually delivered speech, that 
theatre divorcement had no place 
in code negotiations, but that it is a 
pet idea of a minority in Allied who 
believe its prosecution can be used 
as smokescreen to justify the con- 
tinuance of attacks that can only 
cause dissension. 


Stating theatre divorcement, and 
abolition of block-booking or blind- 
selling, could not be worked out 
from an industry standpoint Rodgers 
declaimed that until the U. S. anti- 
trust suit against the majors is tried 
‘we are at least entitled to a fair and 
impartial consideration.’ In the in- 
terim, he added, ‘we expressed a 
willingness, and do so now express 
it, to set up the machinery where 
certain practices claimed to be un- 
just can be arbitrated.’ 


Allied reluctance, regardless of 
whether many or most of its mem- 
bers want to buy pictures this year 
under the code, is understood to 
stem from the fear that the U. S. 
suit, calling for divorcement and 
other things, together with the Grif- 
fith case, might be called off through 
the code. This hope, it may be in- 
ferred, is not without the realm of 
the dreams of the distributors, in 
view of the concessions they are now 
making. 

Making a brief but excellent ad- 
dress, Myers noted the _ Allied’s 
motive was only to ascertain what 
is the maximum of benefit to be at- 
tained under a code, and whether 
those benefits are to be fair or pros- 


| pective as well as speculative. While 


Cohen may not always see eye-to- 
eye with Myers or Col. H. A. Cole, 
national president, he expressed and 
backs the hope that a bill of rights 
for the indie exhibitor may be ob- 
tained from within, with legislation 
and litigation as a court of last re- 
sort. He promises, however, that the 
bill of rights must come, and that it 
will be one way, if not the other. 
Cohen’s Speech 

On Wednesday (24) Cohen sought 
to dispel any impression a cleavage 
exists between National Allied and 
his N. Y. state unit, but added for 
his outfit and personally that if the 
distribs lay a crumb on the table, it 
should be grabbed if it doesn't 
prejudice the government's suits. 
If the pact is a step in the direction 
of solving present problems, then it 
is a step forward, he added, but just 
as long as distribs are indisposed 1t@ 
grant rights belonging to the indie, 
just so long will ‘we prosecute by 
Government action.’ 

In a resolution passed by N. Y. 
Allied, a negotiating committee for 
the national body was suggested, 
made up of one man from each of 
the 17 state Allied units. Col. Cole 
believed such a large committee 
would be cumbersome. 

A veteran exhibitor leader from 
Texas, Col. Cole reviewed the his- 
tory of distributor-exhibitor trou- 
bles from about 12 years ago when 
he claimed distribs ran out on prom- 
ises of a trade practice conference, 
presided over by Myers as a com- 
missioner of the Federal Trade Come 
mission, Down through the 5-5-3 
conferences and other negotiation, 
he cited the U. S. suit, the Interstate 
decision and finally the Griffith case 
as indicating that legislation or liti- 
gation is the only effective weapon 
for killing bad trade practices. 

He said he didn't believe it would 
be good or healthy for the industry 
to be under strict Governmental 
supervision and expressed the view 
that the time will come when ¢defi- 
nite limits will be established and 
real negotiation will be invoked and 
succeed. ‘Big men and big thoughts,’ 
he added, ‘will then be needed for 
the job.’ 

N. Y. Allied’s convention, its first, 
was spread over three days, ending 
in a banquet Thursday night (25). 
Although. the turnout was under 
hopes, the meeting marked a very 
progressive step ahead for the New 
York unit and for Cohen, its presi- 
dent, who operates theatres in New 





producer, Henry Blanke; directed by Edmund Goulding; screen play by 
(Continued on page 35) 


York City and proceeds on a policy 
that doesn’t call for shin-kicking, 
claws or sharp teeth. 
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An Albany Father of Five 


(Catholic) 


‘What they hear, they talk about. 


Generally they listen to the same 


programs week In and week out, making it their business to be at home 


with radio tuned in plenty of time. 


Funny part is that the adult pro- 


grams do not influence them badly. Risque material goes over their 
heads and the Bing Crosby type of salesmanship appeals to them. 

‘I do not approve of ‘Gang Busters’ programs for children. Toy pistols 
and later real pistols are definitely due to the glorification of criminals. 
These type programs achieve the direct opposite of what they seek to 
do, and the people who put them on the air must know about it. 
Radio should realize its influence and make it felt for the good of the 


country. 


rates just a little bit below. 
tention. 


Someday the puny brains will realize this. 
‘Charlie McCarthy is the favorite of my five children. 


Baby Snooks 


Quick quizzes seem to attract their at- 


‘The smaller children ask to have the purchases made in accordance 


with what therr radio favorites sell. 


Whether I buy them or whether 


their mother buys them depends to some extent on our frame of mood. 
Generally speaking, we are influenced by what the children want us to 


buy. 
items. 


Possibly we spend $150 per year or $3 weekly on radio-influenced 


‘On infrequent occasions they write for combs, mirrors, baseballs, 


dance cards, etc. 


Frow often I couldn’t say as the children do not let us 


know when they write if they think the grown-up attitude would term 


them ‘silly’.’ 








Clark, Rosenberg May Buy Control Of 


Transamerican: 


+ 


Warner Bros. is reported to be 
disposing of its 65% interest in the 
Transamerican Broadcasting & Tel- 
evision Corp. to John L. Clark and 
Emanuel J. Rosenberg, stay — oa 
espectively, of the latter organiza- 
tion. It is also reported that the 
North American Co., utilities com- 
bine and until recently affiliated 
with Warners in the operation of 
Muzak, Inc., and Associated Music 
Publishers, Inc., is negotiating for 
the purchase of a 25% interest in 
Transamerican. This would leave 
Clark and Rosenberg holding 75% 
of Transamerican stock between 
them. North American’s end of the 
deal is being handled by Waddill 
Catchings, chairman of the Muzak’s 
and Associated’s boards. 

Move would take Warners com- 
pletely out of the radio field with 
the exception of its ownership and 
operation of KFWB, Los Angeles. 
The film producing company organ- 
ized Transamerican in 1936. It got 
in on Muzak and its subsid, Associ- 
ated, through an operating contract 
during the early part of 1938. War- 
ners withdrew from operating con- 
trol of this set-up recently. 


N. W. Ayer Spots 
Farm Show on 
25 Stations 


Philadelphia, May -30. 

N. W. Ayer & Son will place a 
half-hour farm show on approxi- 
mately 25 stations for Dr. Hess and 
Clark, Inc. Will be a Farm Forum 
and will go on stations reaching the 
chief poultry and stock-raising areas. 
In addition to the program, which 
will be transcribed, there will also 
be a spot campaign on additional 
stations in U. S. and Canada. Half- 
hour show has just completed a 26- 
week test on WLS, Chicago, and 








WHO, Des Moines, while the spot | 


campaign was tried on KMMJ, Clay 
Center, Neb. 

Forum will have Sam Guard, edi- 
tor and publisher of the Breeder’s 
Gazette, as m.c., a 14-piece band, 
male quartet and soloist, Fran Alli- 
son. On each program Guard will 
interview a farmer from one of the 
areas covered by the broadcasts. 





Neil Follows Glenn Condon 
Tulsa, Okla., May 30. 
Jack Neil named new manager of 
KOME. Succeeds on resignation of 
Glenn Condon. 
Neil was formerly sales manager 





| Delaware River bridge. 
| unhurt. 
of KCMO, Kansas City, and was! 


Associated Also In 


O’KEEFE NOT BOUND 


Is Free to Accept Offer Away from 
Ethyl 


— -—_—— 


Walter O’Keefe is not bound to re- 
main on the Ethyl show, which has 
moved to Monday evening on CBS, 
beyond the July 3 broadcast. B.B.D. 








& O., agency on the account, wanted | 


to retain its option on O’Keefe’s 
services until it could see how the 
telescoped program, from 45 to 30 
minutes, worked out, but the comie 
preferred to be free immediately to 
accept another program which has 
been offered him. 

He will on July 3 have completed 
26 weeks for the petrol account. 


WLW Hillbillies Chosen 
To Give King of England 
Tne Lowdown on Yodel 








Cincinnati, May 30. 
The Coon Creek Girls, foursome, 
have been invited by President and 
Mrs. Roosevelt to perform at the 
White House, June 8, on the enter- 


tainment program for King George | tions as against parents of vague or |took to go through with a sched- | 


VI and Queen Elizabeth of England. 
Combo was discovered and trained 
by John Lair and have appeared on 
his Renfor Valley Barn Dance pro- 
grams since 1937, with airings on 
WLW. 

Gals were selected for the royalty 
appearance as being representative 
exponents of native folk music, 
which they play and sing. 


Ted Collins Pushing Two 


Two new programs are being 
offered to radio by Ted Collins office. 
Drew Pearson and Robert S. Allen, 


syndicated Washington correspon- 
dents and their ‘Washington Merry- 
Go-Round’ is offered as a 30 minute 
show alternately or as a 15 minute 
nightly series. 

Other is a five time weekly dra- 
matic serial labelled ‘Linda Waring,’ 
authored by Neal W. Hopkins. 











Anne Fitzpatrick in Smash-Up 
Philadelphia, May 30. 
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| Aversion 


to Certain Pro- 


| grams Strong in Certain 
| Circles — Father 


Often 
Tougher Censor Than 
Mother — Disgusted With 











Premiums 
FAN MAIL 
Parents, in general, approve of 


| radio as a good influence in bring- 
jing up their children but, para- 
doxically, find the sponsored chil- 
dren’s programs the least desirable 
aspect of radio. 


This seems to be the justified de- 
duction from a series of samples 
taken by VARIETY 


States. Printed questionnaires were 
distributed through Parent-Teachers 
councils, among church organizations 
and through women’s clubs and civic 
groups generally. The first four 
cities tabulated, Albany, Boston, 
Mason City, Ia. and Seattle are 
reported in adjoining columns on 
Page 22. Appropriate quotations, 
fairly typical of the general tenor, 
have been appended. 

These points seem indicated by the 
findings: 

1, The percentage of disapproval 
of children’s programs, as now ex- 
isting, rises sharply among the more 
militant, socially-minded organiza- 





More Cities to Come 





Data referred to appears on 
following page. 

Further tabulations of Va- 

RIETY’S survey of parental opin- 
ion on sponsored kid programs 
will appear in future issues. In 
all some 13 cities were reported. 
VarRIETY employed a printed form 
which was distributed to mem- 
bers of various organizations, 
usually through a secretary. 
In some cases the forms were 
filled in by direct individual ap- 
proach. In ali instances the per- 
son responding was a parent. A 
small number of fathers 
answered. 

The findings will be analyzed 
| when completed. 











| no affiliation. 


| 2. There is a sharp division be- 

j|tween what parents think about 

| radio programs and what their own 
children think about them. 

3. Traces of parental disgust 

| with premiums and boxtops are 

| widespread. 


| 4 Fathers and mothers do notal- 
ways react identically—there is 
some hint that father is the strict- 


| 
; 


est family censor with mother more , 


{ 
tolerant even while disapproving. 

5. Children are prominent among 
| 


letter-writers to radio advertisers. 


6. Certain groups, notably parent- | 


teachers and clubwomen, display 
| fixed and specific aversion to certain 
| programs suggesting the influence 
| of leadership directed at such 
| shows. 

7. Parents do not echo the poli- 
ticians who have recently been en- 
;dorsing “Gang Busters’ as a good 
moral influence. 
|} 8. Adult type programs are wide- 
ily listened to by children. 

9. Children’s catchphrases and 
playground behaviour are universally 
j under radio influence. 





Anne Fitzpatrick, of the WIP pro- | 


gram department, was injured last 
week when a car driven by her 
fiance, Byrum Saam, Atlantic Refin- 
ing baseball gabber, crashed on the 
Saam was 


Miss Fitzpatrick suffered a dis- 


VETERAN AT 21 
Cincinnati, May 30. 
Fred Foster, announcer, joined 
| WLW last week, replacing Del King, 
| who joined NBC in Chicago. Foster, 
| 21, is the station's youngest miker. 
He spent five years at WMBR, 


connected with the Kansas City Star | located collar-bone and will be out | Jacksonville, and WRUF, Gainsville, 


for eight years. 


for about three weeks. © 


* Fla, 


Al 


+ 
| 


NES 


| 
} 


in a dozen-odd | 
communities throughout the United | 





SHOWS 





A Boston Clergyman 


“Radio programs have a great influence on the speech and manner- 


ADULTS: [ PINION (Unitarian) 


isms of children, according to parents who have talked with me. They 
would prefer programs of amusement which at the same time give 
instruction in civilized behavior at its best. 


Some parents refuse to 


| allow the regular so-called children’s programs to be tuned in for their 


| children, 
' music especially, for their children. 


These parents desire an interest in the finer elements of life, 


‘Children’s Programs’ create artificial situations, lurid situations, etc., 
which are not good ror the young children to hear so frequently. 
‘Most parents that I have talked with permit their children to stay up 


| 
| for Rudy Vallee. 
| programs. 


Some like ‘Information Please,’ and the question 


‘Some parents have found their children writing to those unknown to 


| 

| 
them. 
and embarrassed their parents.’ 


In some cases they have written when adult appeals are made 











SELLING WFBM 


| Utility Retires From Radio—Bitner, 
Jr. Will Run Station 








Indianapolis, May 30. 
At a recent meeting of the board 
|of directors of the Indianapolis 
Power & Light Co., it was decided to 
| sell the radio station WFBM, local 
| CBS outlet, to Harry M. Bitner, Sr., 
|of Pittsburgh, Pa., a former news- 
paper exec. Station authorities sev- 
'eral years ago turned down $500,000 
|offer. All physical property goes in 

Sale of course awaits ap- 





the sale. 
| eaves of the Federal Communica- 
| tions Commish anda transfer of agree- 
| ments held by the power co. includ- 
| ing contract with CBS. 

Bitner’s son, Harry, Jr., will op- 
erate pioneer CBS cutlet. Young 
Bitner filed incorporation papers 
with secretary of state last week. 
Capital stock listed at $500,000 for 
5,000 shares. Incorporators are, 
Stuart Nye Hutchinson, Jr., Hugh J. 
Baker, Jr., and Louis S. Binkley. 

Elder Bitner is native of Kutz- 
town, Pa., and was general manager 
of Hearst’s chain. 


No IBEW Engineer 
For RCA Radio Pickup 
From New York Expo 


| Union tangle which has existed at 
the N. Y. World’s Fair since the days 
of construction, was felt by broad- 











| casting last week when NBC under- 


|uled pickup of a Jugo-Slav dediac- 
tion. Rather than permit a member 
of the International Brotherhood of 
Electrical Workers to ride its con- 
trol panel the network arranged to 
have the event moved out of the 
Communications Building’s elabor- 
ate studios to the demonstration 
room of the RCA exhibit. 


| The LB.E.W., which 
risdiction over everything 
trical at the Fair, insisted that one 
of its members monitor the broad- 
cast. NBC retorted that it never 
permitted anybody outside its own 
staff to touch one of its control pan- 
els, but that it would be willing to 
| have an IBEW man to standby. The 
union rejected this compromise. 
Broadcast went through with RCA’s 
, Staff in charge and no IL.B.E.W. man 
present. 


| 


NBC, which has its own engineers 
union, experienced a similar en- 
counter with the LB.E.W. in Provi- 
‘dence where William S. Green, 
American Federation of Labor prez, 
was the scheduled pickup. The in- 
| cident was adjusted by Green him- 
| self by having an ILB.E.W. man 
stand several feet away from the 
control panel. 





} we 

| 

| FRANKIE BASCH’S NEW JOB 
Frankie Basch, who did roving re- 

porter and special events assign- 

ments for WMCA, N. Y., has re- 


signed to open offices with Charlie | 


Basch. 
He is eastern rep for Aerograms, 
transcription distributor. 


claims ju- | 
elec- | 


HOPE, PARKY, COLONNA 


General Foods May Shift Plugs: 
—— Grapenuts to Benny, Jello to Smith 





Proposal to switch products on 
various General Foods programs has 
been put on the ice for the time be- 
ing. Meanwhile Al Pearce, on whose 
continuance the general shuffle de- 
pends, has had his contract for 
Grapenuts extended to July 31. He's 
on the NBC red (WEAF) link Mon- 
day nights (8-8:30). 

Under the suggested rearrange- 
ment the plugging of Grapenuts was 
to go the Jack Benny program, while 
Kate Smith, who now has Swans- 
down Fiour and Calumet Baking 
Powder, would do the praising of 
Jell-O, 


Waring -Kyser 
Clash Adjusted 
In California 


Hollywood, May 30. 

NBC’s Coast division is getting 
around the policy of never running 
the programs of two competitive 
products together by arranging to 
broadcast the Fred Waring-Chester- 
field show, which starts June 19, 
twice a day. The initial broadcast 
which clears New York at 7 p.m. 
EDST will be recorded here and run 
off at 5 p.m. PST, or two hours later, 
with the commercials included. War- 
ing’s rebroadcast, 11 p.m. New York 
time and 7 p.m. local time, will also 
be heard at the latter time but as a 
sustainer. 

Conflict arises from the circum- 
stances that Lucky Strike’s Kay 
Kyser program on Wednesday clears 
| at 6 p.m. in this area. The Waring 
| stanza, scheduled for five times a 
| week, will get a double run locally 
only on that particular day. It's the 
first time that a problem of this sort 
| has faced the Pacific ends of the na- 
| tional networks. 














P.A. DURING HIATUS 


Hollywood, May 30. 
With their radio shows silent dur- 
ing the hot months, Bob Hope, Jerry 
| Colonna and Parkyakarkus step out 
on p.a. tours. Hope and Colonna are 








j the first to go, doubling up in Chi- 


‘cago June 30 and moving to the 
Paramount, New York, for two 
weeks. Colonna will continue the 
tour alone while Hope vacations in 
England. 

Parky’s tour starts July 20, for 
eight weeks. 


Pic and Pat on Gas Show 


Pic and Pat are slated to go into 
the Consolidated Gas spot on WJZ, 
New York, Tuesday evenings (7:30- 








/8) June 13. It’s for a minimum of 
13 weeks. 
Blackface team’s last affiliation 





was United States Tobacco on CBS. 
McCann-Erickson is the agency. 
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PARENTS’ OPINION OF PROGRAMS 


(Listed os Appearing in Questionnaire) 


Disap- 

Approve prove 
‘Jack Armstrong’...... ihveass < ae 10 
‘Lone Ranger’ ee jee anwe 20 10 
"EE TOOED 6cdcscdvicccesenes . 14 14 
‘Green. Hornet’... ...cscceccess a 9 
‘Don Winslow of Navy’........ ; 7 
‘Little Orphan Annie’........... . 16 10 
‘Howie Wing’ ........ eer er a. 11 
‘Gang Busters’ .....cccccccsccces A, and 
es o 
Children Write to Program...... » 12 

Parents’ Purchases Influenced by 

CMON. devin ssuns kets 60s i ae 12 


QUOTATIONS 


“Too much stress is placed on gangster and crook type 
stories. The fact that it is intended to show crime does not 
pay does not affect children.’ 





(One child, under 10.) 


‘Refuse to be swayed by cheap commercials.’ 
(Two boys, three girls.) 


‘The children want me to buy the products whose makers 
give them something pertaining to sports.’ 
(Five children.) 


‘Radio entertainment has had a most beneficial influence on 
my children in bringing about elimination of racial prejudice 
and instilling respect for customs and beliefs of all peoples 

. the more advertising the more sales resistance I de- 
velop... 
(Two children, over 10.) 


‘As normal boys my sons are constant radio listeners. I 
doubt seriously that they are being influenced to any great 
extent by any program on the air. They do follow serials 
and pick up phrases used by leading characters, but I can- 
not notice any ‘influence’ ... once or twice they have written 
advertisers. Usually the premium was so far below their 
expectations I’m afraid they were disappointed and have 
since tossed such offers aside as something for ‘babies’.’ 

(Two sons.) 


‘Am besieged to buy this cereal and that cereal... not 
many repeat orders on any of them.’ 
(Two girls, one boy.) 


‘Our daughter, age six, is just beginning to listen. So far 
nothing harmful but I don’t want her to listen to any pro- 
gram dealing with crime, violence, fighting, etc... . great 
benefits of radio are spoiled by such programs.’ 

(Two girls.) 


‘I think the slang and grammar in general are bad in- 
filuences.. Most of the children’s programs are at dinner time 
and our child insists on eating at the card table by the radio. 
Naturally this isn’t such a good idea. The programs are 
too exciting but the children won’t listen if they aren’t ex- 
citing. If children don’t listen the products aren't sold. So, 
as far as I can see, there is nothing to be done about it.’ 

(Son, under 10.) 


‘No bad effects except occasional over-excitement. How- 
ever, I feel that eventually too many villians and shooting 
episodes may be bad. There is plenty of good adventure in 
stories like ‘Treasure Island’ and ‘Robin Hood’ with good, 
honest likeable villains and not the sinister and gangster 
type.’ ; 

(One boy, one girl.) 

‘Ovaltine has become a nuisance.’ 

(Girl, eight.) 

‘I find the games they play and the conversation they use 
has a great deal to do with these programs.’ 

(Two girls.) 

‘A menace to my supper.’ 

(Three sons.) 


‘Write for anything offered which they can get for nothing.’ 
(Two sons.) 
‘Radio plays a large part in the formation of children’s 
ideals. It can be used to promote civic pride. Radio enables 
children to grasp more clearly the trend of events, past, 
present and future.’ 
(One girl.) 
‘Definitely against radio programs in which children and 
grown-ups are plotting and scheming or engaging in gun 
lay.’ 
. (Two children.) 


ADULT SHOWS TUNED IN BY CHILDREN 


Jack Benny....... 7? oe = Ul 

Charlie McCarthy.... 12 ‘One Man’s Family’. ; 
Orson Welles......... 3 Howard and Shelton. 3 
‘Information, Please’.. 3 Scattered. ............ 34 














PARENTS’ OPINION OF PROGRAMS 


(Listed as Appearing in Questionnaire) 

Disap- 

Approve prove 

CRE PRION sos decewascecees + 19 
i DC ccneeeseddawekes os 9 17 
Ee ET van dacdasas iieenaenee 3 24 
NG CN on Sac wdeaceews ees l 15 
‘Don Winslow of Navy’.......... 3 16 
yo | ee rere 1 14 
A BUD cb. cu sted ed va dhuaos l 24 
Yes No 
Children Write to Prograne...... 19 16 

Parents’ Purchases Influenced oy 

COUR ks <0 bp eaweeundeess<s 18 17 


QUOTATIONS 


*‘Don Winslow of Mave" is poor © militaristic propaganda.’ 
(Two children.) 
‘At present I feel the programs are a waste of time and 
these programs are losing a big opportunity.’ 
(Two boys, one girl.) 





‘Radio influences their play tremendously ... guns first 
and foremost in the list of toys ... one Sunday he took one 
(gun) to Sunday School in his inside pocket ... Tom Mix 


Straight Shooters is the best of children’s programs.’ 
(Two children.) 
‘Children writing to sponsor is a terrible nuisance.’ 
(One child, 10.) 
‘Singing Lady was a joy.’ 
(One child.) 
‘In my family radio plays but a small part because we 
are ‘radicals’ and they daily absorb so much that runs coun- 
ter to radio blah blah... we all read Consumer’s Union 
Reports and thus are saved from an overdose of radio prop- 
aganda.’ 
(Two sons, over 10.) 
‘They have streaks when the whole neighborhood does so’ 
(reference to writing to sponsor). 
(Three children, one grown.) 
‘We have bought Wheaties and Ovaltine for premiums. 
Perhaps a dozen or two extra boxes in last ten years.’ 
(Three children, over 10.) 
‘Even the youngest children seem to distinguish the more 
blatent propaganda ... Jack Armstrong gives too many 
thrills which makes child’s own life seem uneventful...’ 
(Six children). 
‘I object to the time (5-6) as it interferes with normal family 
group around the dinner table. I suggest 4-5 is a better 
hour ... Singing Lady worth while... ‘Little Orphan Annie’ 
teaches only how to be a smart alec.’ 
(Two sons.) 
‘Radio most important influence, motion pictures next. It 
is too bad such an important influence cannot more often be a 
good influence.’ 
(Son, now 18.) 
‘They always asked me to buy anything they heard ad- 
vertised until I explained the high pressure salesmanship 
idea to them.’ 
(Three girls.) 


ADULT PROGRAMS TUNED IN BY CHILDREN 


Charlie McCarthy.... 9 Burns & Allen...... . 
‘Information, Please’. 5 ‘One Man’s Family’. : 
Orson Welles cooccee S Menttowed ......... ee 





Mason City, la. 


PARENTS’ OPINION OF PROGRAMS 


(Listed as Appearing in Questionnaire) 











Disap- 
’ Approve prove 
‘Jack Armstrong’....... Soupoese ee 
,° 2 - Rae 39 
SR: BENE voc ceUad iccdecececs. © ae 44 


|). Re 43 
‘Don Winslow of Navy’........ or 25 


‘Little Orphan Annie’............ 36 32 
rf. Aor rere 4 27 
ME SEE 65440 denskeseesce . ae 31 

Yes No 
Children Write to Program....... 20 29 


Parents’ Purchases I nfluenced by 
GUE ca vvetccewasstécstdcs 34 16 


QUOTATIONS 


‘Very little influence because they are taboo in our home, 
The only programs I can safely let them hear are musical.’ 
(Four boys in family.) 
‘Would like better program dealing with everyday morals, 
everyday people and their reactions.’ 





(Girl, under 10.) 
‘Radio on all the time and would rather he didn’t like it 
so well,’ 
(Boy, over 10.) 
‘Not fit material for young children to hear.’ 
(Two boys, one girl.) 
‘We discourage, almost forbid, listening to most of them. 
They are too wild. too stimulating, create nervousness. They 
show a lack of thought and planning on the part of the pro- 
gram makers.’ 
(Girl, 12, boy now mature.) 


‘They listen to all of them but I do not favor. 
tastic.’ 


Too fan- 


(Four, three over 10.) 


‘We do not approve of blood and thunder. 
them, but we detest . 
vertised.’ 


She listens to 
- we aim NOT to buy products ad- 
(Girl, over 10.) 


‘I feel the radio is a wonderful thing for children. I find 
when my boy gets interested in a program he doesn’t care 
to be out in the streets or roaming around.’ 


(Son, 11 years old.) 


ADULT SHOWS TUNED IN BY CHILDREN 


Charlie McCarthy.... 16 ‘Death Valley’........ 


Jack Benny.......... 16 Phil Spitalny......... : 
Bing -CrosDy i 6605008 Ik ‘Tommy Rigss,..6.. cs 4 
“M3000 NOW ss icc cies RO: a Pees cs kas < 3 
‘Fibber McGee’....... 10 ‘Pretty Kitty Kelly’.. 3 
‘Good News’......... ee 27 
‘Battle of Sexes’..... 5 





Seattle, Wash. 














PARENTS’ OPINION OF PROGRAMS 


(Listed as Appearing in Questionnaire) 


Disap- 

Approve prove 
De Pe errrrrere 2 6 
PE I 66 b50:0s ha ade wes oe 7 
BE csc ee tia ckdr ieee 0 14 
“Green Hornet’. a lnecadirn aed x. 11 
‘Don Winslow of Navy. pibeven a 4 
‘Little Orphan Annie’......-.... ae. 8 
cc. 2, rer 8 5 
EE EE oho b'v'd gab sa da es oe ; 15 
Yes No 


Children Write to Program....... 7 14 
Parents’ Purchases Influenced by 
Childret ...2.005 heed ahhe da , 9 


QUOTATIONS 


‘My little boy loves the iets a childrens’ programs. He 
will stop playing and sit in front of the radio and take in 
every word . He was started in this by other children 
in the neighborhood. They play ‘Hi, Yo, Silver’ and other 
games using make-believe guns. I disapprove of this very 
definitely, but feel helpless about it when all: the children in 
the neighborhood lisetn and play such games.’ 


(Son, age four.) 


‘Certain kinds of toothpaste are asked for. I will buy most 
any kind of cereal they request but very seldom buy soup 


as I consider’ the thome-made kind ‘more “beneficial and 
cheaper.’ 





(Two children.) 


‘I notice that after hearing so mariy advertisements which 
represent their products in such superlatives they discount 
everyone who seems enthusiastic.’ 


(Two boys, one girl.) 
“We should be as careful of what they hear as of what they 
see on screen or read in publications.’ 
(One child.) 
‘The boys readily ridicule certain advertising.’ 


(Two sons, over 10.) 


ADULT SHOWS TUNED IN BY CHILDREN 


‘One Man’s Family... 7 Scattered............ 
Jack Benny 5 





ELIZABETH BLACK 





SMALLER ‘CIRCLE’ 


‘Bessie Bossie,’ Animal In 





JOINS EUGENE KATZ 


Elizabeth Black has resigned from 


the media department of Ruthrauff 
& Ryan to join the station rep di- 
vision of the Eugene Katz agency. 
She steps into her new job this 
Monday (5). 

Miss Black was with R&R for 
over 10 years and handled the spot 
time buying for the agency since 
1931. 





Kellogg Urged to Continue With 
Less Time, Less Talent 





J. Walter Thompson is trying to 
get Kellogg to extend the run of 
‘The Circle’ for another 13 weeks, 
but on the basis of a half hour. Pro- 
gram (NBC) is now in its second 13- 
week cycle. 

Plan, as submitted by the agency, 
calls for a considerable cut also in 
the talent budget. 








WTIC Show, Due for Fame 


‘Bessie Bossie,’ animal character 
on the program of Ben Hawihorne, 
(7-8 a.m. daily) on WTIC, Hartford, 
will be pictorialized for New Eng- 
land kids with whom the cow’s radio 
antics are popular. Grosset & Dun- 
lap have bought the rights for a 
cartoon book which will be released 
in the Fall. 

Tagged ‘Morning Watch,’ Haw- 
thorne’s program is sponsored by a 
Hartford department store. 





TRAMMELL TO COAST 


NBC Top V.P. Visiting Frisco and 
Hollywood 





Niles Trammell, NBC executive 

p., left last Friday (26) for a 10- 
day junket to the westcoast. He 
will visit the network’s plants in 
Hollywood and San Francisco and 
return directly to New York. 


It’s his first lookaround on the 





Coast since January. 


Westinghouse Show Now 
On 84 Out of N. Y. Expo 


Westinghouse’s ‘Letters Home’ 
program, one of the few network 
shows originating from the New 
York World’s Fair grounds, now 
goes to 84 stations on the NBC-WJZ 
blue network, with additions last 
Sunday. Started on 73 stations. 

Included in KGU, Honolulu, which 
gets the show via short wave from 
San Francisco. 
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3 ae ; Vox Pop Goes On ; "7 
3 Many Programs Shifting Time Option on Vox Pop, with Parks NBC Gets Piece of R. J Reynolds Bi; 
D4 Johnson and Wallace Butterworth, Latter Has 3 Shows f or Summer 


Wholesale shifting of commercial programs which has been going on 
at CBS during the past two weeks is expected to have no small effect on 
the Cooperative Analysis of Broadcasting popularity ratings by the time 
fall radio is in full swing. Most of the transfers were made by advertisers 
to get away from what was considered as tough opposition or periods that 
aren’t conducive to attracting maximum audiences across the country. 

Changes in broadcasting time which have already been scheduled follow: 


COLUMBIA 


From To 
Sat., 10-10:45 p.m. Sat., 8:45 p.m. 
Wed., 1:30-8 p.m. Thurs., 8-8:30 p.m. 
Wed., 8-8:30 p.m. Thurs., 8:30-9 p.m. 
Thurs., 9-10 p.m, Fri., 9-10 p.m. 
Sat., 9-9:30 p.m. Wed., 8:30-9 p.m. 


Program 
Hit Parade (Luckies) 
Ask-It-Basket (Colgate) 
Gang Busters (Colgate) 
Kate Smith (Swansdown) 
Phil Baker (Dole) 


Walter O’Keefe (Ethyl) Thurs., 10-10:45 p.m, Monday, 8-8:30 p.m. 
Johnny Green (Philip Morris) Sat., 8-8:30 p.m. Fri., 8:30-9 p.m. 
99 Men & A Girl (U.S. Tire) Wed., 10-10:30 p.m. Wed., 8-8:30 p.m. 


NBC 


Sun., 2-3 p.m. Mon., 8:30-9:30 p.m. 
(Blue (WJZ) Link) 

In the case of the Hit Parade American Tobacco both seeks an earlier 
period for the eastern audience and wants to get away from competing 
Benny Goodman (Camel) and Tums’ ‘Pot of Gold’ program with Horace 
Heidt. ‘Gang Busters’ is up against ‘One Man’s Family,’ a consistently 
good rater. 

While Kate Smith has managed to pulverize the Rudy Vallee jinx, Gen- 
eral Foods figures that the general dullness which marks Friday night 
schedules should make it easy for her to up her listening percentage sub- 
stantially. With Ethyl it’s a desire to get away from the Bing Crosby-Bob 
Burns combination (Kraft Music Hall), and U. S. Tire is motivated by two 
reasons, Kay Kyser (Lucky Strike-NBC red) and the lateness of the hour. 
On Columbia at present Philip Morris has to contend with Tommy Riggs 
(Quaker Oats-NBC red), while Dole believes that Phil Baker will fare bet- 
ter if he’s quartered in an early weekday slot. 


Magic Key (RCA) 





RCA Stays Through Heat, Ending 
Ironic Situation for NBC Networks 


RCA has decided not to withdraw 
its ‘Magic Key’ program for the 
summer but instead will use a Mon- 
day night period (8:30-9:30) on the 
NBC blue (WJZ) link as soon as the 
required stations, can be cleared. 
Program has since its inception been 
identified with the same link’s Sun- 
day matinee schedule, 


Announcement that RCA, NBC’s 
parent corporation, was camphor- 
ing the show for the summer had 
caused much comment in the ad- 
vertising trade. Action was regarded 
as placing the communications com- 
bine in the ironical position of urg- 
ing others to remain on the air dur- 
ing the warm spell but folding its 
own commercial. 


TOOTHILL BUYS OUT 
W. B. BURN’S INTEREST 


John A. Toothill, Chicago manager 
of the Burn-Smith Co., has bought 
the interest of Walter B. Burn in the 
station rep organization. 


Burn will continue with his other 
business, Walter P. Burns & Associ- 
ates, research and market data ser- 
vice. 











REVERSE SALES APPEAL 


Modest Claim for Bread—Clothier 
Admits Location Is Bad 








San Diego, May 30. 

New high in bending over back- 
wards was reached by Snowflake 
Baking Co. in commercial copy this 
week. Copy exhorted listeners to 
buy locally made bread, pointing out 
many brands are made here and ‘no 
bread is finest unless you think so.’ 
Spiel wound up with hope that dial- 
ers would like Snowflake. Firm 
sponsors a quiz show. 

Another example of reverse sales- 
appeal is a Los Angeles clothing firm 
on KFI plugging ‘our hard-to-find 
location in the industrial low-rent 
district.’ 





ETHEL HAWES REORGANIZES 
Cleveland, May 30. 

Ethel Hawes, former WGAR com- 
mentator, has reorganized executive 
staff of her radio-merchandising Ex- 
position which is finally due to get 
under way in the fall after four post- 
ponements. Project in which house- 
hold goods and femme articles will 
be touted via visual radio set-ups is 
being renamed Club Forum and 
Mart, Inc. 

Originator, who recently split up 
with Ben Levin, former partner, is 
prez with John L. Irvin as executive 


vice-pres. Walter Orr, ad agency 
man, is secretary; Charles Burns, 
treasurer, and James Hubbell as 
vice-prez 


, 
= 








Clinton’s Coast Puff 


Hollywood, May 30. 
Larry Clinton will break in his 
Sensation ciggies program from here 
in July if Palomar ballroom deal is 
sealed. 
Dicker is on for him to follow 
Artie Shaw into the dancery. 


WJR Chorus to Ford 


Detroit, May 30. 

WJR’s mixed chorus, directed by 
Don Large, signed to complete talent 
list for Ford summer series over 
CBS, starting June 11. Don Voorhees 
will conduct ork with James Melton 
as tenor soloists. 

Large, who came to WJR nine 
years ago as a pianist, has gained 
wide rep with his chorus during the 
past three years. 


HINDS LIKES TUESDAY 


Burns and Allen May Have ‘Battle 
of Sexes’ Spot 




















Hinds Honey and Almond Cream 
(Lehn & Fink) is reported as hav- 
ing its peepers on the Tuesday 9 to 
9:30 spot on the NBC red (WEAF) 
link for Burns and Allen in the fall. 

Period is now filled by Cummer 
Products’ ‘Battle of the Sexes,’ with 
Frank Crumit and Julia Sanderson. 





L. B. Wilson got a barometer from 
his staff at WCKY, Covington. Sym- 
bolic that he was an ‘all-weather 
friend.’ 





has been picked up by Penn Tobacco 
through Ruthrauff & Ryan. Latest 
extension completes a cycle of 52 
weeks. 

Renewal becomes effective June 24. 





CAMPBELL SOUP. 


SUNDAY-MINDED 


Campbell Soup is looking around 
for a Sunday night hour on one of 
the networks. It also seeks a choice 
daytime quarter-hour across. the 
board for a script serial. 





Inquiries for both or either have | 


been made by Ward Wheelock, 
agency on the account, from NBC, 
but the latter network has advised 
it that the links and periods re- 
quested will not be available this 
fall. Only spot that CBS has open 
Sunday nights falls between 8 and 9, 
and this is opposite the Chase & 
Sanborn heur. 





Collier’s Mag Character 





+ 
| Camel will have three shows run- 
ning on the networks this_summer, 
Benny Goodman moves July 1 to a 
Saturday spot (10-10:30 p.m.) on the 
| NBC red (WEAF) link, with Bob 
| Crosby replacing him on CBS Tues- 
much hemming and hawing the | day nights. Johnny Mercer will con- 
10-percenter remarked that the | tinue as part of the latter session. 
part could be clinched if the | Eddie Cantor retires from the cig 
comic would angel the project to account’s Monday evening half hour 
the extent of $10,000. | on Columbia June 27 and the fol- 
| 


Radio Meets Legit 








Colonel Stoopnagle got a call 
from a legit agent about the lead 
in a Broadway revival. After 


Agent phoned Stoopnagle the {lowing week Camel will debut a 
next day for his decision and the dramatization of Chick Young's 





comic remarked, ‘I’m sorry, I've | comic strip, ‘Blondie,’ with Penny 

found a better offer. Somebody | Singleton and Arthur Lake heading 

has asked me to put up $20,000 | the cast. This show will originate 

for a part.’ from Hollywood and Joe Donahue 
| will produce. 








Adapted by Fed. Project | 


Federal Theatre Radio Division be- 
gins airing a thrice weekly series of 
detective mysteries on WOR-Mutual, 
N. Y., June 5. Based on the Detec- 
tive O’Malley series used by Collier’s 
Magazine, permission had to be got- 
ten from the mag and William Mc- 
Hard, author of the stories. Will air 
Monday-Wednesday-Friday, 10:15- 
10:30 p.m. 

Adapted by Leo Fontaine, first two 
will be ‘Written in Dust’ and ‘Too 
Bad.’ Barry Williams directs. 


SAM BALTER TO KHJ 


Returns to Philly in Fall for Bayuk 
Cigar Sportscast 











Philadelphia, May 30. 

Sam Balter’s nightly ‘Inside of 
Sports’ show on Mutual is being 
aired from KHJ, Los Angeles. It 
shifted its point of origination from 
WFIL, Philly, over the week-end. 
Balter trained out to the Coast after 
Friday’s airing, with Al Stevens, of 
the WFIL staff, pinch-hitting for him 
on Saturday. It was Balter’s origi- 
nal intention to fly out, making an 
interim stop in Chi for Saturday’s 
broadcast, but Bayuk Phillies, the 
sponsor, wouldn’t go for the pick-up 
charge. 

Balter will return to Philly in the 
fall to start on an enlarged Mutual 
web of 33 or 34 stations. Although 
the Mutual pact hasn’t yet been 
signed, as a result of a recent effort 
by CBS to nab the show, Ivey & Ell- 
ington agency, which handles the 
account, said nothing is holding it 
up now. Agency was ready to sign 
with Columbia, but wouldn’t agree 
to censorship of Balter’s scripts, 
which was demanded. 


FITZGERALD FROM EXPO 

Ed Fitzgerald has been put on a 
8:30-8:45 schedule by WOR, Newark, 
and switched to a new routine. He 
is being billed as ‘The New York 
World’s Fair Reporter,’ 
seript dealing with the day’s sched- 
ule at the expo and human interest 
bits. 

It’s every day but Sunday. 





with his| 





| Bert Parks will continue as Good- 
man’s announcer and Harry Hol- 


MARCH OF TIME WINS 


‘ combe will do the production. Ken 
VS. “VORCE OF THRE’ | aicer ct the Crosuy “stanza, ith 


Helen Phillips and Bernie Dougall as 


Federal Judge Clarence G. Galston the writers. All three shows will 
in N. Y. Thursday (25) found Anschel come under Dick Marvin's super- 
Barshay, doing business as ‘The | ¥'S!0)- —_— se 
Voice of Time, guilty of infringe- | It is the first time that NBC has 


, . | had a piece of business out of R. J. 
ment, in connection with the suit for | Tobacco Co. Account 


| 
an injunction, accounting, and dam- | Reynolds 








‘ages against him by Time, Inc. Bar- | | heretofore had been Columbia’s ex- 


clusively. Addition gives NBC six 
cig accounts. Others are Chester- 
field, Lucky Strike, Old Gold, Philip 
Morris and Brown & Williamson. 


BOSTONIANS 
SHINE IN SUB 
COVERAGE 


Two Boston broadcasters were 
lifted into national notice during the 
rescue proceedings last week of the 
sunken submarine Squalus off 
Portsmouth, N. H. They were Le- 
land Bickford, news editor of John 
Shepard 3rd’s Colonial Network, and 
Jack Knell, special events man for 
WEEI, Boston, which is CBS man- 
aged. Bickford starred with his 
staccato style of delivery and knack 
for packing lots of essential stuff 
into limited time, while Knell 
showed a keen descriptive sense in 
dealing with dramatic eyewitness 
episodes. 

Mutual-WOR depended on Bick- 
ford for practically all of its cover- 
age of the disaster. All through 
Wednesday (24) it kept up a steady 
barrage of broadcasts from the 
scene, interspersed with bulletins 
and miscellany such as interviews 
with Navy divers in Washington and 
sub specialists on their way to the 
scene. NBC altogether contributed 
19 broadcasts that day, having sent 
two engineering-announcer crews 
from New York and a third from 
Boston. Columbia suffered some- 
what of a setback Tuesday night 
(23) when Bob Trout and his crew, 
Boston-bound, had their plane 
grounded by fog at New London, 
Conn., but managed to keep on top 
of the event through its Boston crew 
operating by shortwave from the 
U. S. S. Brooklyn near the point of 
the sinking. 

Mutual scored with the announce- 
ment that the rescue chamber had 
completed its first round trip, while 


shay had incorporated as ‘The Voice 
of Time’ on Dec. 31, 1936, and was in 
the business of selling phonograph 
records reproducing famous speeches 
over the radio. 

Time, claiming infringement, sued 
him. The opinion of Judge Galston 
stated, ‘The defendants use of a 
similar phrase is an infringement of 
the plaintiff’s trademark, “The March 
of Time,’ as well as unfair com- 
petition in connection with its trade- 
marks, and the good will attending 
the plaintiff’s slogan, ‘The Voice of 
Time,’ which is an alternative usage 
by the M. of T. 

The judge told both parties to sub- 
mit findings of fact and conclusions 
of law, to determine the actual 
amount of damages. An injunction 
will be issued. 


Perry Bill Dies 


Albany, N. Y., May 30. 

Senator Charles D. Perry’s bill 
making the unauthorized recording 
for pecuniary gain, and the selling 
or possessing for sale of such records 
waxed in New York State, larceny, 
died in the Assembly. Although 
Senator Perry succeeded in obtain- 
ing the Upper House’s approval 
within two weeks after introduction 
protests kept the measure in the 
Republican -controlled rules com- 
mittee for the remaining nine weeks 
of the session. 

The bill was sponsored by Fred 
Waring, Paul Whiteman, and other 
orchestra and radio performers. 














George Frey Promoted 


George H. Frey of the network 
sales staff, has been named NBC sales 
service manager of the eastern di- 
vision. 

He takes over from I. E. Shower- 
man who, the week before, was made 
eastern sales manager. 





Frank R. MecNinch, FCC chairman, | 
in Hahnemann hospital, Philadel- 
phia, suffering from colitis, is Tre- 
ported by Dr. Harry M. Eberhard 
as in good condition. 





Special Radio Circuit Figured As 
A.P.’s Next Step; Local Papers to Sell 


Associated Press’ policy of grad- 
ually edging into the business of fur- 
nishing news to radio stations is ex- 
pected to be climaxed within the 
next six months by the establish- 
ment of a special circuit and editing 
staff devoted to servicing broadcast- 


ing. The AP is, however, expected 
to retain its policy of letting its 
newspaper franchise holders do the 
direct selling and servicing of news- 
cast underwriters so that it can 
maintain its mutual corporate status 
under the law and not be subject to 
federal taxes. For the privilege of 
servicing commercial programs AP 
franchise holders are assessed 25% 
over their pro-rata newspaper fee 
plus incidental expenses. 

Executive committee of the AP’s 





board of directors advised its mem- | 


ber papers last week that it’s okay 


for them to make the service avail- | 


able to sponsors. Among the condi- | 
tions going with the privilege are| 


(1) the AP tag must not be identified | Later its own members were per- 


with such programs, (2) no commit-| 
ments are to be made for more than | 


| 


Knell did a slick account of the 
seamen getting out of the bell. All 
three webs broke into the British 
Empire broadcasts Wednesday after- 
| noon with bulletins, while CBS and 
| Mutual repeated the same procedure 
during the matinee baseball air- 
ings. 

Curious feature of the disaster 
broadcasts was the reaction of com- 
petitive news services to the Associ- 
ated Press’ scoop about 26 of the 

AP first edged itself into the 59 trapped men as being dead. Both 
broadcast field four years ago with | Transradio and the United Press car- 
| the entry of the Press-Radio Bureau. | ried official denials. Mutual broadcast 

the AP flash at 9:45 a.m. Wednesday 
'mitted to air unsponsored news on | 2nd a half hour later put on the de- 
their own stations upon the payment! nial that Transradio had obtained in 





he deals with in that particular sit- 
uation. 








three months and (3) the servicing to 5% of the Grat ite chacee end! 
newspapers will be held responsible general charge elements of the pa- 
for the truth of the news in the com-| per’s pro-rata weekly assessment. 
mercial broadcasts. Morning andj; The next rap on the wedge came | 
afternoon newspaper members in the 
same town may furnish each other 
the AP service for broadcasting pur- 
poses at all hours of the day. With 
the latter arrangement in effect the 
sponsor can get a day or night ser- 
vice regardless of which newspaper 


made available gratis two or three | 
five-minute periods of bulletins a 
day. 

AP’s latest move makes the ser- 
vice a wide open competitor of the 


Service and the Transradio 
Service in radio. 





| 


of a special assessment, amounting | Washington. 





Shome, Holtshauser Tour 
Cincinnati, May 30. 
Ernie Shome of Radio Sales, Chi- 


several months ago when the AP cago, and H. H. Holtshauser, treas- 


urer of WAPI, Birmingham, Ala., 
visited WKRC last week. They con- 


ferred with Bill Williamson, sales 
manager. 
Latter is acting as the station's 


United Press, the International News | general manager in the absence of 
Press | Bill Schudt, who was called to the 


bedside of his mother in New York. 
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KFBI TO WICHITA , 7 
e 4 * + 
In the Production Centres reo rrawsrorsritastas”'t NBC Resting Comfortably 
Wichita, Kan., May 30. | . t 


IN NEW YORK... 


Roger White lost a defendant, not the case, involving old program of 
Tim and Irene...the case goes on but the advertising agency, Charles 
Dallas Reach and White reached a ‘satisfactory settlement’ out of court... 


In spite of vigorous protests from 
radio stations KFH and KANS in 
Wichita, the Federal Communica- 
tions Commission granted applica- 
tion May 24 to move radio station 





KFBI, owned by the Farmers & 


Eleanor L. Larsen, radio director of Geyer, Cornell & Newell, leaves| Bankers Life Insurance Co. from 


Thursday for her first trip to Hollywood...Genevieve Rowe cancelled a | Abilene to Wichita. 


midwest date to sing with Raymond Paige June 9 when US. Tire shifts to | 
Fridays...Jimmy Scribner has set details to broadcast ‘Johnson Family’ | 
from his barbecue stand on Long Island enroute to the World’s Fair. 


John Chapman’s and Irene Kuhn’s series for Loft candy goes off this 
week for the summer—Laurette Taylor and Mrs. Leila Rogers (mother 
Ginger) are the final guests...McFadden Publications will decide in the | 
next four weeks whether to hold the “True Story’ series through the hot | 
weather...since the closing of ‘Primrose Path’ at the Cort theatre, Betty | 
Garde is going back on ‘Lorenzo Jones’ and ‘True Story’—also being 
screen-tested by Paramount...Fulton Lewis, Jr., now sponsored by Cadil- | 
lac on the Coast, giving him national bankrolling on a cooperative basis | 
over Mutual...Paul Munroe of Lambert & Feasley last week held mass | 
auditions for the Listerine ‘Grand Central Station’ series...Mark Van 
Doren, poet, and Frank Case, Algonquin hotel manager, this Friday (2) | 
guest on WOR’s ‘Author, Author’ show...Laurence Hammond leasing a | 
Connecticut farm...John Steele, Mutual’s London and foreign rep, on 
his way to the U. S. and won’t air from London until July 13...May 
Robson will guest from Hollywood on Josef Cherniavsky’s ‘My Lucky 
Break’ show Sunday (4) over Mutual, with the rest of the program origi- 
nating in Cincinnati...Kenneth Watt, who did a radio yarn, ‘One Minute 
to Go,’ for the Saturday Evening Post, has another, “Tsar of Stars,’ for 
Liberty...He’s producing the Westinghouse radio show, that airs weekly 
on Sunday afternoons from the N.Y. World’s Fair. 


IN HOLLYWOOD ... 


No one gets out of a studio faster after a broadcast than Amos ’n 
Andy...Artie Shaw smitten by the sunshine and forked over for a domi- 
cile in exclusive Benedict Canyon...Lewis Allen Weiss back from his 
eastern television safari enthused over what he saw and asking to be 
quoted on his discovery ‘television is definitely here’, ..Monroe Goldstein 
east next week to make a choice of several Joe Penner offers...Edward 
G. Robinson hancocked a new contract to continue ‘Big Town’ in the fall. 








After the signing ceremony, Lawton Campbell hustled to Frisco for a look 
at the fair before returning to his N.Y. base of operations...Ronald Col- 
man does ‘Prisoner of Zenda’ on Lux June 5. First air appearance since 
his contract tearing-up sesh with John Reber...Nelson Case looking up 
old friendst..Columbia’s Bill Lewis ducked a fishing trip after cooking 
it up...NBC’s continuity ed here, Wendell Williams, taking the long walk 
June 24 with Helen Buchta of NBC’s N.Y. secretarial forces...George 
Fischer emceeing new comedy sustainer on KHJ. Many familiars includ- 
ing Tony Romano, Morey Amsterdam, Mabel Todd and Louis Chicco in 
the setup...Ranch Boys off their horses for NBC summer sustainer...Joe 
E. Brown passed up his rehearsal show to fly to Washington with, appeal 
for entry into this country of 25,000 refugee kids...‘One Man’s Farnily’ 
and ‘I Love a Mystery’ take up origination in Frisco through July and 
August...Ken Murray building a big place and there’s some talk.. .Lord 
& Thomas’ Tom McAvity keeping the columnists guessing on the date of 
der tag with Rosemary Lane...Don Quinn will scout the strawhats this 
summer to smell out fresh gags for Fibber McGee and Molly...Mefford 
Runyon and Herb Akerberg operating from here on CBS biz. They just 
hate to pull themselves away from here...Summer has definitely arrived. 
Agency boys are sprouting polo shirts, the prevailing Hollywood fashion. 

Columbia’s KNX will originate more summer sustainers for the network 
than at any previous time. W. B. Lewis, vice prez in charge of programs, 
is here talking budget necessities with Donald Thornburgh, Coast CBS 
headman, and Charles Vanda, program director...Several experimental 
programs will be tried during the dogdays, the nature of which the Gum- 
shoe Kid as usual declined to reveal. 


IN SAN FRANCISCO... 


Will Aubrey, vaude old-timer, radio entertainer for the past several 
years, has a new weekly half-hour stanza tabbed ‘In the Good Old Days’ 
with Eddie Swartout’s orchestra and aired over Coast NBC-Red web Wed- 
nesdays at 5:30 p.m...Walter Kelsey, chief baton waver for KPO and KGO, 
and orchestra contractor, Rudy Pierce, found themselves and their sons 
snowbound when they awakened during a recent fishing trip. Kelsey 
lugged 13 trout through the snow, but left behind camping equipment... 
Newscaster Bob Anderson of KPO and KGO and Margaret Hanley of 
KSFO have moved up their wedding date to July 2...Dick Wynne, ex- 
KYA spieler, now at KJBS...Emcee Walter Guild of KSFO’s ‘Salute to 
Industry’ programs has a new title—radio director of the Sidney Garfinkel 
agency here...Phil Bovaro and his six-piece swing band have been added 








by KSFO to its morning ‘Yawn Patrol’ sessions...Production manager 
J. C. Morgan of KSFO swapped his power cruiser for a minipiano and a 
yellow convertible coupe, so now he’s taking piano lessons (he already 
knows how to drive)...Newscaster Tro Harper of KSFO doing a new 
stint called ‘Names Make News,’ with Sanford Spillman assisting with pro- 
duction...Andy Potter is doing a new variety show, ‘KROW Goes to a 
Party,’ on the Oakland station, taking dialers to an imaginary celebration. 


IN CHICAGO... 


Ted Williams, horse commentator, set on WIND for 23-week run de- 
scribing ’em at the five Chicago tracks...Walter Huston slated for return 
to ‘Knickerbocker Playhouse’ program in about six weeks. 

Izler Solomon, conductor of the Illinois WPA orchestra, will conduct 
two broadcasts of the NEC orchestra’s summer symphony series in August. 
...Paul Brentson has joined WGN as announcer...Bernadine Flynn in 
town after eastern trip and back in Vic and Sade cast...Joe Emerson of 
‘Hymns of All Churches,’ readying summer jaunt to family farm in North 
Carolina. 

Jack Teagarden orchestra gets the guest job on the Fitch Bandwagon 
show on Sunday (4)....Swor and Lubin, NBC blackface team, double to 
the Palmer House starting June 8....‘Midstream’ show for Teel will 
move up 15 minutes to 3:45 p.m., CDST, beginning next week. 


Sykes, Senator Wheeler’s 
Son Among Lawyers OK 
For Practice Before FCC 


Washington, May 30. 
List of barristers newly admitted 
to practice before the Federal Com- 
munications Commission headed last 
week by Judge Eugene O. Sykes, re- 
cently resigned as a Commissioner of 
the FCC and its predecessor, the 








Federal Radio Commish, after 12 
years service. 

Edward K. Wheeler, son of the 
radio-minded Sen. Burton K., 
Wheeler of Montana, and 10 other 
new-comers also entered the Com- 
mish practice. Others were: Robert 
F. Cogswell, J. Marquis Fortich Zer- 
da and William J. Neale, Washing- 
ton, D. C.; Leonard Cohen, Mechan- 
iesville, N. Y.; Everett E. Cook, Gulf- 
port, Mo.; Gene S. Cunningham, 
Phoenix, Ariz.; George H. Krieger, 
White Plains, N. Y.; Beverly M. Med- 
ley, Cookeville, Tenn.; Samuel R. 
Rabinoff, Chicago, and Benjamin A. 
Trustman, Boston. 








Commission in 
granting permit said station can best 
be utilized to serve a larger center 
of population and surrounding rural 
areas. It can not give such service at 
Abilene because there are six or 
seven stations all ready serving rural 
area there. 

Radio station will be housed in 
same building where Farmers & 
Bankers have recently moved offices 
after building was remodeled par- 
ticularly to accommodate studios. 





GENERAL MILLS 


TESTS A NAME 
WRITER 


St. Paul, May 30. 

General Mills is experimenting 
with a name author, Kathleen Nor- 
ris, to see if she’ll be a listener cir- 
culation aid as she is a magazine cir- 
culation hypo. It’s unusual to fork 
up for stellar literary talent on day- 
time programs and with General 
Mills it’s strictly a show-us deal. 

Mrs. Norris’ ‘Woman in Love’ will 
get a ride Monday-Friday over 
KYW, Philadelphia, starting June 5 
at 1:45 p.m. Much trade attention is 
expected to be given the test. 

Lloyd Griffin of Knox Reeves 
agency made the deal with Phillips 
Lord, Inc., who have the rights. 

(Not reported if Mrs. Norris will 
make the actual working scripts or 
just provide the skeleton continuity.) 


NEW TYPE LICENSE 
FOR EXPERIMENTALS 


Washington, May 30. 

Three categories of experimental 
radio stations were created last week 
under new FCC rules governing 
various specialized uses of the spec- 
trum, with all licensees except those 
in the broadcast branch directed to 
file renewal applications by July 1. 
The old general and special experi- 
mental tickets will be abolished. 

In their place the Commish will 
license Class I stations for research 
not related to any proposed or estab- 
lished service, Class II stations for 
research to improve or perfect an 
existing or contemplated service, and 
Class III stations for persons ‘inter- 
ested in radio technique solely with 
a personal aim to conduct experi- 
ments in his own behalf.’ 














John Shafer, special events direc- 
tor now publicity director for WKY, 
Oklahoma City, succeeding Jim Cox, 
who has been assigned to continuity. 





Renewal contracts totaling $8,262 
the past week. The biggest was 








401 were obtained by NBC during 


that of Procter & Gamble which 


amounted to $5,464,836 and is effective July 3. Other renewals for the 


week were: 

Account Gross Billings Effective 
CO EE 646 66 00:6 dan hte Ree . $1,442,480 May 29 
pg ES | Cs eee eee eee ere ic ° 840,320 July 5 
American TODACCH oo ccicsticcseves ° 254,800 July 5 
Woodbury-Jergens er cr 259,965 July 2 
G. Washington Coffee ........ 100,000 Sept. 23 





TELEVISION MASKS 


Takeoff Impressions for G.E.’s 
World’s Fair Telecasts 








Talking masks appropriate to tele- 
vision have been invented by Doane 
Powell. General Electric hopes to 
employ them at its demonstration at 
the N. Y. World’s Fair. G.E. is show- 
ing the public a series of interviews. 
It is figured that an element of 
showmanship could be injected by 
masks that would permit the inter- 
viewer to assume the mask of some 
familar figure, say Grover Whalen 
or Al Smith. This would, of course, 
require the sanction of the person 
thus imitated. 

General Electric meanwhile is 
having some novel experiences with 
its television demonstration. It is 
the big problem of the G. E. build- 
ing due to the congestion. Policy of 
having five-minute intermissions be- 
tween demonstrations failed utterly 
to clear out the curious who re- 


mained through. Staggered and 
irregular intermissions, making it 
look like a complete cessation of 


activities, is the only way G. E. can 
discourage people from_ standing 
around. As it is, the public has to 
wait 20 minutes and longer in line 
for a fieeting 30-second giimpse, 
first of the camera boom and then, 
across the rotunda, of the receiving 
sets. 
G. E. is expanding the space al- 
loted this phase of its display. A 
schedule of interviews is being or- 
ganized. Betsy Marvin, from legit, 
will handle male interviewers while 
Jim Mulvey does the quizzing of the 
ladies. A children’s hour from 12 
to 1:30 daily has been established. 
Engineers for the company have 
developed a mercury water-cooled 
lamp for television that requires no 
makeup and is cool. Vanity angle 
has developed with women celebri- 
ties who, upon being invited to step 
before the iconoscope, shy away 
from the lights feeling they are not 
properly protected cosmetically for 
such a public exposure. 


KOL Man Jailed 


Seattle, May 30. 

Lester M. Hunt, radio commenta- 
tor and newspaper man surrendered 
to sheriff at Olympia and began serv- 
ing 10-day sentence for contempt 
of the county grand jury and Su- 
perior court. Hunt refused to divulge 
the sources of certain information. 

Hunt lives in Seattle and has done 











some spieling over KOL, local 
Mutual outlet. 
Arthur Simen, g.m. of WPEN, 


Philly, did quickie Bermuda cruise 





over holidays. 





More About Quiz Programs 





Trend Debated with Some Heat and Much Reference 
to C.A.B. Comparisons—Other Angles 





Lessening of the popularity of 
quiz-type radio programs as reported 
last week in VARIETY has, since then, 
precipitated considerable trade dis- 


cussion of what programs are most 
likely to survive into the ‘permanent’ 
period, which will be the sequel to 
the ‘fad’ period. A comparison is 
being made to the amateur tide, 
which eventually went out while 
Major Bowes remained. 

One point has not been fully taken 
into account perhaps in the present 
comment. That is the extremely 
sloppy nature of many of the quiz 
programs in recent months. A gen- 
eral lack of personality and wit from 
the man in charge has been noted on 
several. Resourcefulness, imagina- 
tion, ability to stave off boredom 
have been notably absent in several 
instances. Poor showmanship has 
inevitably helped usher in the yawns. 

Latest C.A.B. showed ‘Prof. Quiz’ 
down 2.1 against a drop of 2.6 for 





‘Information, Please,’ but proponents 
of the quiz vogue insist the drops are 
merely seasonal. However, ratings 
this time last year does not bear out 
the thesis that present ratings have 
no special meaning. Two months 
ago, in March ‘Quiz’ hit 16.5 for its 
all-time high. This program, now 
under Noxema sponsorship, has en- 
joyed a high rating for some years 
and was a pioneer in its field. 

Out of the present discussion of 
quiz program staying powers a per- 
tinent sidelight is provided by 
C.A.B.’s rural study which has just 
been completed. In rural communi- 
ties, where the half-hour listening 
median is 6.6, there is a joint listener 
average of 8.0, where as in the cities 
where the half-hour median is 8.7, 
the present listener average is 9.0, 
or just slightly better than average. 
These percentages are computed on 
Professor Quiz, Ask-It-Basket, Bat- 


~ 


Radio Mfgr. Capehart 
Figures Briefly in Dies 
Spotlight on ‘Fascism’ 





Washington, May 30. 

Attempt to set up 435 clubs in 
each of the Congressional districts 
of the U. S., in order to ‘sell’ Homer 
Capehart, Indiana radio and musi- 
cal instrument manufacturer, as Re- 
publican candidate for the Presi- 
dency in 1940, laid an egg before the 
Dies Committee last week. 


Linked uncomfortably with the 
latest sensation in the committee’s 
investigation into alleged Fascistic 
movements in the U. S., Capehart- 
for-President boom brought swift 
censure from John D. M. Hamilton, 
G. O. P. National Committee chair- 
man, and folded quietly and prob- 
ably forever. 


Radio manufacturer’s name bobbed 
up suddenly while the Committee 
was probing James A. Campbell, 
Kentucky Army reserve officer who 
admitted disseminating ‘secret re- 
ports’ containing inflammatory anti- 
Jewish and anti-Administration 
propaganda to a mysterious ‘com- 
mittee of 40.’ Campbell’s activities 
were divided between attempting to 
rouse the country to possible em- 
ployment of the ‘Spanish method,’ 
in the event of a ‘red revolution,’ 
and boosting Capehart for the Presi- 
dency. 


Campbell and Republican pals 
planned to send Capehart around the 
country to ‘sell himself’ to the vot- 
ers—describing the radio magnate as 
a ‘natural’ for the White House. 


Connection between G. O. P. pol- 
itics and the so-called ‘planned pro- 
gram’ to mobilize army and navy 
reserve officers, Legionnaires, etc., 
under a leader of the ‘Franco-type,’ 
caused serious concern to respons- 
ible Republican leaders. Hamilton 
disclosed that all members of the 
National Committee had been warn- 
ed on the Capehart plan and dis- 
owned Campbell as an accredited 
agent of the committee. 


G. O. P. embarrassment was 
heightened by the appearance of 
Felix McWhirter, Indianapolis bank- 
er and Republican leader, who was 
subpoened by Dies to tell about the 
Capehart goings-on. Sum total of 
the proceedings indicated a trip to 
the wood-shed for McWhirter and 
increased efforts by the National 
Committee in Indiana, to convince 
voters that the Capehart boom is 
definitely over. 





Par-DuMont Television 
Involved in a N. Y. Suit 


Application by Paramourt Pic- 
tures, Inc., to dismiss a complaint 
by Blanche, Lawrence and Jules 
Leeds, as executors of the estate of 
Abraham Leeds, and Speer & Leeds 
against Par, Stanton Griffis, Henry 
A. Schatzkin, and Mortimer W. 
Loewi was disclosed in the N. Y. 
supreme court Monday (29). The 
nature of the action is a mystery, 
since the attorneys for the plaintiff 
will not talk and the defendants do 
not know what the action is about. 
The motion to dismiss, which will 
be heard today (Wed.) is on the 
grounds that the time to serve a 
complaint has elapsed. 


Paramount attorneys, hazarding a 
guess, believed the suit was brought 
in connection with the purchase by 
Pczramount of a 50% interest in Du 
Mont Television. It is believed 
th t the Leeds had some connection 
with the television company, and 
are seeking part of t.e purchase 
price. Loewi is v.p. of Du Mont. 





Ivon Newman at WNLC 


New London, Conn., May 30. 
Ivon Newman, formerly at WKAT, 
Miami, Fla., is new comreercial man- 
ager at WNLC. 
Station revenue _ considerably 
upped following recent extension to 
fulltime operation, but Moorey Bros., 





tle of the Sexes, Information, Please, 





True or False, and Vox Pop. 


owners of plant, reported unsatisfied 
with sales results. 
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TKESA‘GOSLOW 
DOINT OF VIEW 


Report. Refuses to Recom- 
mend Standards — Favors 
Every Caution to Protect 
Public from Set or Stock 
Burning 





BUT PRAISES 





Washington, May 30. 
Because of unanswered social and 
economic questions which complicate 
solution of technical problems, the 
Federal Communications Commis- 
sion was urged last week to take a 


stern parent attitude toward tele- 
vision in order to protect the public 
and insure maximum benefits from 
visual broadcasting. Seeing tele- 
vision as just entering childhood, | 
the FCC’s three-man television com- 
mittee recommended Wednesday | 
(24) against adoption at this time of | 
any performance’ requirements for | 
visual transmitters but suggested 
simultaneously that the way be left 
open for manufacturers of sight re- | 
ceivers to adopt voluntarily their | 
own standards. The report urged | 
that proposed code of the Radio 
Manufacturers Association be neither 
approved or disapproved, adding 
that little benefit could be expected 
from holding a hearing on the propo- 
sition at this stage of development. 


Television was regarded by the 
committee—Commissioners T. A. M. 
Craven, Norman S. Case, and Thad 
H. Brown—as a precocious child 
which must be prevented from grow- 
ing too fast and attempting too much 
but also should be encouraged to 
keep on testing its capacities. Re- 
searchers and experimental opera- 
tors were commended for their 
patience, initiative, and willingness 
to take risks, although the group re- 
peated the familiar warning that 
nation-wide television service on a 
regular basis is still in the distant 
future, 

The public interest angle was 
stressed repeatedly in the 7,000-word 
document. While admitting that the 
only FCC authority over develop- 
ment of visual broadcasting comes 
from the right to regulate transmis- 
sion, the committee pointed fre- 
quently to the moral obligation of 
making certain the potential audi- 
ence is not exploited and misled. 

Before any standards can be 
adopted, the Commish should be sat- 
isfied that research has reached the 
point where fullest use of the avail- 
able facilities is guaranteed, sets | 
capable of receiving numerous sta- | 
tions on most (if not all) earmarked 
frequencies are available at nominal 
cost, and no radical revolutions are 
in prospect, the report asserted. 


Licenses to Be Tough? 


As an alternative to premature 
adoption of performance standards, 
the trio suggested, following its 
weeks of conferences with research 
lab people, operators, and set makers, 
a policy under which additional sta- 
tions will be licensed only after a 
showing that they can start on a par 
with existing plants and have a rea- 
sonable chance of making further 
contributions to knowledge of the 
art. A licensing policy of this sort— 
still allowing room for experimen- 
tation with new ideas—‘would pro- 
tect the public in so far as is prac- 
ticable and at the same time would 
permit technical progress to be made 
toward the ultimate objective with- 
out outmoding completely receivers 
which may be in current use in the 
future,’ committee commented. 

While agreeing that material prog- 
ress has been achieved and the labo- 
ratory product is ready for field use, 
the committee’s caution was based 
Primarily on the number of technical 
matters still needing attention: The 
Patent situation, the lack of knowl- 
edge about the characteristics of the 
frequencies above 150,000 ke, the 








CHILLS TELEVISIO 








N. Y. (NBC) Television 


May 31 
(8:30-9:30 p.m.) Judy Canova, 
Zeke and Annie; Nick Lucas; Jay 
and Lou Seiler; Bogota, N. J. 
High school amateurs in sketch. 
June 2 
(8:30-9:30 p.m.) Tom Howard, 
George Shelton; Randall Sisters 
‘Jenny Lind’ sketch. 














‘the public will recoil when it real- 





Problem of overcoming man-made 
interference, the technique of dis- 


tribuling programs from talent cen- | 
ters, and the high cost of operation | 
were listed as limitations which must 
be considered before any perform- 
ance yardstick is placed in regular 
use. 


Chief duty of the Federal regula- 
tors is to maintain order, providing 
an incentive to more research and 
experimentation, the group declared. 
While anxious to help ‘the speedy 
emergence of television as a mass 
production industry,’ the committee | 
was ‘firmly of the opinion that it 
would be hazardous to both the best 
interests of the industry and the 
public to attempt by administrative 
fiat to freeze the art at this stage of 
its development,’ 

Even if visual broadcasting has 
reached a relatively high point of 
perfection fror- the research angle, 
experimental operation has not been 
carried far enough to warrant any 
conclusions as to the type of service 
which should be fostered, the Com- 
mish was advised, Much informa- 
tion required about operating tech- 
nique, including program tastes of 
the public, talent, production meth- 
ods, and distribution of programs. 
Little is known at the present about 
this important side »f the art. 


Pending Applications 


The report did not touch the ques- 
tion of what should be done about a 
number of pending applications for 
visual station licenses, yet the tone 
of the discussion—particularly the 
numerous references to the lack of 
knowledge about operatine methods 
- -indicated the committee will advo- 
cate the issuance of permits to per- 
sons interested in tackling these 
problems, providing prospective op- 
erators demonstrate their service 
will be on a technical par with the 
handful of transmitters now func- 
tioning. 

Before any standards can be laid 
down, it is imperative to ascertain 
what the public wants in the way of 
service, as well as the engineering 
course to be followed, the group em- 
phasized. Tastes and reaction must 
be measured, In this connection, the 
report noted that available evidence 
hints ‘the British public has not 
shown itself to be particularly re- 
s.onsive’ to service rendered by 
BBC, since only 14,000 receivers 
have been sold to a population of 
14,000,000. 


Impetus to Sets 


In warning against any action 
which would ‘give impetus to a 
rapid purchase by the public of 
large quantities of receivers,’ the 
committee reflected fear that prog- 
ress may be curbed by adverse reac- 
tion to premature standardization. 
Present designs permit reception of 
only the seven lowest frequencies 
out of 19 staked out for visual use, 


Television Angle Up 
In D. C. Move to Repeal 
Old Fight Film Law 


Washington, May 30. 

Removal of the present ban on in- 
terstate shipment of fight films was 
pondered this week by a Congres- 
sional committee which heard Jack 
Dempsey, former heavyweight title- 
holder, and other ardent devotees of 
manual maulins term the antiquated 
statute hypocritical. 


Parade of ring enthusiasts was 
staged to focus attention on bill in- 
troduced py Senator W. Warren 
Barbour, ponderous New Jersey Re- 
publican, who used to be the ama- 
teur fight game’s equivalent of 
Dempsey. Broadcaster’s approval 
also was voiced, with consideration 





| given to the yrospects of television 


blow-by-blow accounts. 


As newsreel grinders insisted on 
several repeat perfcrmances, Demp- 
sey read a 54-word endorsement of 
the Barbour bill, pointing out that 
it is legal to caress a chin with a 
leather-padded fist in virtually every 
state and that the legal prohibition 
o shipment of ringside films is an 
anachronism. Since the law is not 
enforced and bootlegging goes on, 
‘that’s another reason why it should 
be knocked out.’ 


The television angle was stressed 
by Neville Miller, president of Na- 
tional Association of Broadcasters, 
who commented on the inconsistency 
of permitting microphone spielers to 
tel! what happens. Clar‘‘cation of 
t : legal situation is imperative so 
television stations can know what 
to do. 


‘Televison Is now in the process 
of being developed,’ radio spokes- 
man commented, ‘and unless pro- 
hibited by law will include the 
transmission ou: pictoriz! representa- 
tion of prize fights. Many such 
transmissions will be across state 
lines, and therefore will fall within 
the category of interstate commerce. 
Although no court as yet has been 
called upon to decide whether the 
Act oi 1912 would apply to a telecast 
of a prize fight, it is conceivable 
that the question may be raised, and 
no broadcaster desires to run the 
risk of violating the law, even 
though the possibility of his act 
being a violation may be remote.’ 

Apparently disinterestec since the 
Federal Government makes no at- 
tempt to stop Ue illegal traffic, thea- 

2 men were conspicuously absent. 
Other supporters of the bill included 
Col. John R. Kilpatrick, head of 
Madison Square Garden Corp., and 
Stanley Scherr, Maryland Athletic 
commissioner. 





John Morrell Co., Easy-Cut Hams, 
is sponsoring ‘Yawn Club,’ a.m. 
frolic three times weekly over WWJ, 
Detroit. Runs 15 minutes, high- 
lighting ‘Sophisto-Kats’ swing band, 
and Rosemary Calvin, songstress. 





Janet Jenkins, of WWJ, Detroit, 
joined Young & Rubicam’s Chicago 
office to become Sanforized Shrunk’s 
‘Nancy Dixon’ over WGN. 





English Film Exhibitors File 


Strong Protest 


on Private Use 


Of Government Television 





Britain Hesitant, Too 


London, May 23. 

Hopes of expansion of tele- 
vision into the sticks are still as 
confused as ever, but it appears 
certain now that everybody is 
rarin’ to go—except the Govern- 
ment. Latest reports show Gen- 
eral Post Office’s television ad- 
visory committee already to 





have agreed that a station at 
Birmingham, serving the mid- 
lands, would be a good thing, 
and it is said they have urged 
government to allot $1,250,000 
from BBC revenues for this pur- 
pose. Government is understood 
to have accepted the principle, 
though holding times are not 
ripe for development on account 
of international tension that still 
persists. 

Attempt in House of Commons 
to get the situation cleared up 
was frustrated when Sir Walter 
Womersley, assistant postmaster- 
general, announced experiments 
for a provincial station were 
near completion but that he 
could give no information be- 
yond that. 


Engles’ Son’s Campus Play 


Ithaca, N. Y., May 30. 

Dramatic Club at Cornell Univer- 
sity last week presented ‘The Car- 
diff Giant,’ by Prof. A. M. Drum- 
mond, who is the director of the 
University theatre, and Bob Gard, 
graduate student. Included in the 
cast was George Engles, Jr., son of 
the NBC v.p. in charge of the ar- 
tists service. 














Script is based on the noted hoax 
pulled in 1869 and takes in such 
characters of the’ period as P, T. 
Barnum and David Harum. 


Jordan Gets WRR Job 


Dallas, May 30. 

Charles B. Jordan, acting manager 
o* WRR, municipal station here, has 
been unanimously elected manager 
by the City Council here, moving 
into post vacated when John Thor- 
wald’s contract was terminated by 
the city. Jordan joined staff in 1928, 
handled sports broadcasts, in which 
station specializes. 

WRR is member of the Texas 
State Network. 








World’s Fair Transportation Co., 
operator of Fairway Bus Lines from 
Radio City, N. Y., to Fair grounds, 
is using 41 spot announcements 
weekly on WNEW, N. Y., to corral | 
Fair-ward trade. 








cmon afewot tenses TH@ Derby and Another Prize Fight 
Satisfactorily Telecast in England 


the prices quoted on sets now in the 
market and in prospect, the danger 
of obsolescence requires. serious 
thought, along with the possibility 


izes the limitation on receivers. 
From this angle, the committee said 
it is not entirely unfortunate that 
prices are high. 





Mass production of television re- | 
ceivers—indicating higl quality | 
broadcasting service on a wide scale | 
—is highly desirable before stand- | 
ardization occurs, the trio concluded. 
Makers of both transmitting and re- 
ceiving apparatus, as well as =| 
*=-s, should be certain that equip- | 
ment the public will purchase is | 
capable of adaptation to any new op- 
erating technique or transmitting | 
system. Manufacture of receivers | 
rust be in volume in order to per- | 
mit the low prices imperative to de- | 
velopment of visual broadcasting, re- 
port stressed. 

Discussion of the technical side 
followed familiar ouilines. 
menting that development 











London, May 30. 
The Derby, picked up on three 
systems of big-screen reproduction, 
gave television another impressive 


demonstration here last week. In 
all cases the pictures were 15 feet by 
12, with more detail and greater con- 
centration of light than heretofore. 

Best of all was the new Electrical 
and Musical Industries unit, which 
was quite free from distortion. It 
was shown to a private audience, 
but Baird and Scophony systems 
played to the public, at the New Vic- 
toria and the Odeon theatres, re- 
spectively, drew near capacity audi- 
ences at popular prices. Both of the 
latter were improvements over for- 
mer showings, with Scophony going 


Com. | into big-screen phase for the first 
as 


(Continued on page 37) | 


time. 
While technically excellent, the 





event was badly handled by the 





British Broadcasting Corp., only 
three cameras being allotted to | 
cover the whole track, chiefly for | 
telephoto shots from long distance. 
However, it got a fine picture of the 
finish. Presentation was also long- 
winded including pointless pano- 
ramic shots of the general scene. 

The Odeon, in Leicester Square, 
followed by getting the Henry Arm- 
strong-Ernie Roderick fight Thurs- 
day night (25), but few paid to see 
it. It was an excellent fight picture 
and exceeded the Derby transmis- 
sion in technical quality despite sev- 
eral breakdowns on the BBC end. 
Comment has been that this was the 
most entertaining public telecast 
ever held here. 

(The international broadcast of 





this fight is reviewed in detail else- 
where in this issue.) 


London, May 23. 

When film trade representatives 
met Postmaster-General Tryon to 
discuss television, they told him they 
were ‘agin it.’ View they put up was 
that the new BEC service was hurt- 
ful to them—and in its big screen de- 
velopment should definitely be 
barred by the Government. Mean- 
ing, it seems, they are scared of how 
it may disrupt theatre biz. 


Attitude is supported by distribs 
and exhibs alike, and both sections 
were represented strongly in dele- 
gation that confabbed with General 
Post Office chief. Claim was argued 
so urgently that P.M.G. afterwards 
took unusual course of asking trade 
to put its points in writing so he 
and Television Advisory Committee 
could study them more closely. Joint 
meeting of Cinematograph Ex- 
hibitors Ass’n and Kinematograph 
Renters Society has therefore been 
called for Tuesday (23) to beat out 
the document. 

Both sections hold that use of big 
screens in cinemas to re-diffuse BBC 
topical and feature programs would 
work unfairly. Installations are 
costly, and beyond the capacity of 
many small exhibs to meet. Indie 
exhibs are squawking at that, but 
it wouldn’t be good for the distribs 
either, as a wide open market is 
obviously vital to their interest, more 
particularly under the anti-block 
laws operative here. 

Second slant is that fees for re- 
production rights are being forced, 
and would be maintained, at uneco- 
nomic levels, where again only the 
more solid theatres and corporations 
could hope to see daylight through 
the situation. Also in this respect, 
trade stresses how present system by 
which BBC permits promoters of 
events it picks up to sell rediffusion 
rights is unethical, in that it means 
private interests are being permitted 
to fill their pockets with the aid of a 
government medium, itself financed 
by the people; moreover, such inter- 
ests are encouraged to operate in 
direct competition with an industry 
which itself is called to pay heavy 
tribute to the same government, 

Direction of these attacks {s 
broadly against the circuits, who, it 
is seen, would most likely take ad- 
vantage of the potent box office pull 
in big screen visio, Gaumont-British 
is naturally favorably placed, with 
its control of the Baird system, and 
Deutsch’s interest in Scophony will 
give the Odeon group its own me- 
dium. As the chains are currently 
offering customers two supers, big 
stage show and participation in big 
prize contests at the price of a 
single admission, indies see visio as 
an additional magnet that would 
leave them utterly stranded. 





MERCHANTS; ANGLE 


Think NBC Telecasts Should Be On 
Thursdays 








New York department store re- 
tailers of television sets are peeved 
at NBC for broadcasting its night- 
time telecasts on evenings when the 
stores close early and none on 
Thursday nights when most all are 
open late. Claim NBC’s program 
staff shortsighted. Say demonstra- 
tion opportunities on that one late 
airing could deliver more prospects 


, and sell more sets than the daytime 


programs. 

Meeting among various store of- 
ficials at Bloorningdale’s, N. Y., sev- 
eral weeks ago resulted in a squawk 
to NBC and was followed by one 
Thursday broadcast May 18. None 
have since been scheduled. 





Gilchrist to Boston 

Boston, May 30. 
Charles J. Gilchrist, radio editor 
of Chicago Daily News, is now news 
editor for WBZ, Boston, and WBZA, 
Sprincield. He succeeds Harry D. 
Goodwin, who shifts to program 

promotion for WBZ and WBZA. 
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WJR SETS FOOTBALL 


WSMB Pigskin Events Also Set In 
New Orleans 








Detroit, May 30. 

WJR already has contracted for 
broadcasts of Detroit Lions and Uni- 
versity of Michigan grid games next 
fall. General Mills will exercise op- 
tion to bankroll Lion contests, with 
Harry Wismer at the mike, and air- 
ings will cover both home and 
away games, 11 in all. 

U. of M. games, which have been 
carried by WWJ, give WJR exclu- 
sive commercial rights to broad- 
casts of both home and away games. | 
eight in all. No sponsor lined as yet, 
but Harry Wismer will also handle 
these contests. 





WSMB-Coca Cola 
New Orleans, May 30. 

WSMB completed contract this 
week for exclusive broadcast of all 
Tulane University football games 
next fall under sponsorship of Lou- 
isiana Coca Cola Bottling Co. 

Bill Brengel slated to do descrip- 
tive again as in past four years un- 
der same sponsor. 


Coraiehadt’s Widened Job 


Cincinnati, May 30. 
Carmichael, WLW-WSAI 
press relations director, assumes 
added supervision of the station’s 
special events and remote pickups. 
Herb Flaig continues as_ special 
events man, under Carmichael, who 
joined Crosley last January from 
WKRC. 

Dewey H. Long, g.m. of WSAI, at | 
the same time hired Richard A. Rup- 





Cecil 


pert as WSAI’s station promotion 
manager. Ruppert was ditto at 
WKRC. 


Richard W. Garner, whom Ruppert 
succeeds, was transferred to WSAI’s 
sales department, handling national 
sales promotion, 


P. K. Ewing Readies 
Greenwood, Miss., May 30. 

P. K. Ewing, who manages station 
WDSU in New Orleans, expects to 
have his own station, WGRM, com- 
pletely moved here from Grenada 
and in operation for July 1. Ewing 
was granted a construction permit 
for his station to be moved here from 
Grenada at last Tuesday’s session of 
the FCC in Washington. Request 
for removal granted despite fact that 
six engineering faults were found 
with the operation of WGRM in 
Grenada. 

Ewing was cautioned to be sure 
these technical faults were elimi- 
nated. 
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F. C. C’s WASHINGTON DOCKET 


MAJOR DECISIONS 


Washington, May 30. 
Alabama: Voluntary assignment of license, turning over 
operation of WAPI, Birmingham, to the Voice of Alabama, 
Inc., on a long-term lease, denied by Commish on same 


grounds used in the KSFO case. A 15-year agreement pro- 


vided for payment of a $1,000 monthly rental to present 
licensees—Alabama Polytechnic Institute, University of Ala- 
bama College (Board of Control, Radio Station WAPI). 
Voice of Alabama agreed to have available for its capital 
operations ‘not less than $50,000,’ although presently capi- 
talized for $16,000 

Pointing to the KSFO decision, in which Commish refused 
to permit CBS to lease the San Francisco transmitter at 
$25,000 a year, FCC commented on ‘growing number’ of ap- 
plications to permit assignment of license to: ‘....some other 
person who proposes to lease the equipment of such licensee 
for a period of years, agrees to pay rental for such equipment 
(usually in an amount greatly disproportionate to the cost 
of the physical facilities leased) and who further agrees in 
the lease that at the expiration thereof he will apply for a 
reassignment of the station license to the original licensee.’ 


Station has been operated by Voice of Alabama since July, 
1937, under contract making the corporation agent for the 
three colleges Licensed on a regular basis to use 1140 ke, 


with 5 kw, operating simultaneously with KVOO, Tulsa, day- 


times, and sharing with the Oklahoma transmitter nights. 
Now operating unlimited hours at night under special au- 
thorization. Duke M. Patrick appeared for applicants. 


(See separate story.) 

Colorado: Construction of a local transmitter at Denver 
by F. W. Meyer, manager of KLZ, nixed by Commish in a 
decision which stated that existing Denver stations, although 
affiliated with national webs, ‘nevertheless devote a consid- 
erable portion of their time to programs of a local nature. 
Meyer, who previously owned a third interest in KVOR, 
Col Springs, and KLZ, proposed to construct a station 
1310 ke with 100 watts nights, 250 watts 
days—charging rates that would be considerably lower than 
those in effect at the existing transmitters. Plant would cost 
$18,320, and operation estimated at approximately $3,727 per 
month 

Primary service in Denver soon will be received from five 
stations, decision pointed out. KFEL and KVOD, recently 
were boosted to full-time operation with increased power on 
regional frequencies; KOA operates on a clear channel, KLZ 
is a full time regional and KPOF (religious station) holds a 
part-time regional ticket. 

Part of Meyer’s argument was based on the dissatisfaction 
of approximately 50 business firms in Denver which discon- 
tinued advertising over KLZ when station increased its rates. 
Cheaper radio advertising medium is needed, applicant con- 
tended. Proposed a night charge of $60 an hour; $36 for 
half-hour; $22 for quarter-hour, etc., with day rates $50, 
$30 and $18 for the same length of time. 

Admitting that four out of five stations operating in Denver 
are affiliated with the chains (NBC red and blue, CBS and 
Mutual, Commish stated: 

‘The applicant has not sustained the burden placed upon 
him by showing that the needs of the community as to pro- 
gram service, and that the proposed station would fill said 
need. The fact that there are a number of business firms 
who desire the use of proposed station for advertising pur- 
poses, and that a good many of them cannot afford to pay 
the rates charged by the existing stations and would buy 
time over the proposed station at the lower rates proposed, 
does not in itself justify the granting of the additional 
facilities sought.’ 

Applicant was represented by George O. Sutton and Arthur 
H. Schroeder. 

Kansas: Break-up of a partnership, due to 111 health of one 
of the partners, and assignment of license to the other part- 
ner tentatively received an official okay from the Commish, 
Operation of KGGF, Coffeyville, will be taken over by Hugh 
J. Powell, upon the retirement of Stanley Platz, his partner, 
for a cash consideration of $33,333.33—payable in an initial 
cash transaction of $11,500 and the balance to be paid in 
three promissory notes of equal amount during the coming 
three years. 

Partners who have also shared fn the management of the 
Coffeyville Journal, of which Powell owns an undivided two- 
thirds interest and Platz the remaining one-third, have op- 
erated KGGF since November, 1930. Statien originally cost 
$64,792, and is listed at a depreciated value of $50,839 and 
replacement cost of $55,174. Total assets amount to $100,000. 

Net income for the period March 1, 1937, to March 1, 1938, 
was $906, with no showing as to esfimated Federal income 
taxes. Powell has been operating manager of the transmit- 
ter, at no compensation, since partners teok over KGGF from 
D. L. Connell. 
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Rush L. Holland, Thomas E. Lodge and Dallas W. Knapp 
appeared for applicants. 

New Jersey: Permission for WSNJ, Bridgeton, to change 
from a daytime smallie assignment to 100 watts nights, 250 
watts days, given to the Eastern States Broadcasting Corp., 
licensee. Although the Commish okay was in the form of 
‘proposed findings’, everything apparently okay for the boost. 
Officers of the corporation are Howard S, Frazier, prexy and 
director, who holds 51% of the stock; Horace L. Lohnes, 
Washington radio attorney, director, 39%; W. Burley Frazier, 


treasurer and director, 10%, and H. L. McCormick, secretary. 

Stations WIP, WCAU and KYW, Philadelphia, render pri- 
mary daytime service to the rural areas surrounding Bridge- 
ton, but would not serve the built-up areas, it was stated, 
and WOR, Newark, is the only New Jersey transmitter offer- 
ing satisfactory daytime service. WFIL, Philadelphia, will 
render a primary service to the residential sections of the 
city 

Under the proposed increased operation, WSNJ will be 
limited to its 3 millivolt per meter contour, but 20,278 listen- 
ers, to whom service is not now available, will be served 
No indication that the basic hourly rates for national adver- | 


tisers—now $50 an hour, or $40 for local retailer advertisers— 
would be boosted, but rates for night-time service might be 
slightly increased over this if it should be determined that 
the demand becomes such that the commercial programs 
would tend to interfere with the ‘proposed public service’ 
of the station. In this case night charges ‘would probably 
be slightly increased in order to force the excess business 
back onto the daytime schedules and thus maintain an even 
balance throughout the day’. 

Station, which operates on 1210 ke, 
Horace L. Lohnes and M. M. Jansky. 
Wisconsin: Daytime station for 
temporary blessing by the Commish 


was represented by 


Marinette was given a 
Venture will be handled 


principally by W. E. Walker, business manager of WIBA, 
Madison, president of the Northern Co., Inc. (WSAU), and 
of the M. & M. Broadcasting Co., licensee of the proposed 


transmitter Three other radio men—M., F. Chapin, chief en- 
gineer of WIBA, and secretary and treasurer of the Northern 


Company, inc.; Wayne Cribb, g.m. of WSAU, and Donald R. 
Burt, vice president of the Northern Co., Inc., also are of- 
ficers of the new firm. Remainder of the stockholders are 


prominent department store operators of Marinette and other 


cities in Wisconsin and Michigan. 

Transmitter will be operated on 570 kc with 250 watts, days 
only Choice of the 570 ke ribbon was made because of su- 
perior coverage which would be assured—embracing a much 


larger area than could be covered by a station on 1230 ke 
with the maximum daytime power authorized by the Commish. 

Station will cost $11,155, with operation costs estimated 
at approximately $1,600 a month. Expects to devote about 
65% of its time to live talent programs and 35% to electrical 
transcriptions. Entertainment programs will occupy about 


63% of the time. 
Attorneys handling the case for the applicants were Ben 
S. Fisher, John W. Kendall, and C. V. Wayland. 


MINOR DECISIONS 


Alaska: Edwin A. Kraft, Fairbanks, denied motion to dis- 
miss application for new station to be operated on 610 ke 
with 1 kw, without prejudice, and dismissed same with 
prejudice. 

California: World Peace Foundation, Oakland, denied peti- 
tion to accept amendment to application to change frequency 
from 6040 to 6020 ke. 

Kansas: W9XAK, Kansas State College of Agriculture, and 
Applied Science, Manhattan, denied as in cases of default 
application for renewal of television broadcast experimental 
license, for failure to file written appearance. 

Louisiana: WWL, Loyola University, New Orleans, granted 
modification of special experimental authority to operate 
with 50 kw, to Aug. 1. 

Minnesota: KDAL, Red River Broadcasting Co., Inc., Du- 
luth, granted daytime power boost from 100 to 250 watts and 
changes in composite equipment. 

New Mexico: KOB, Albuquerque, granted extension of 
special temporary authorization to operate unlimited time on 
1180 ke with 10 kw, using directional antenna system after 
sunset at Portland, Ore., from May 23 to June 21. 

North Carolina: WMFR, High Point, application for day- 
time power increase and equipment change denied as in cases 
of default because applicants failed to file written ap- 
pearance. 

Oregon: KEX, Portland, granted operation on 1180 ke with 
5 kw, unlimited time, from May 23 to June 21; City of Port- 
land, denied as fn cases of default application for permit to 
construct new experimental station, for want of prosecution. 

Vermont: WCAX, Buriington, granted permission. to 
change name to Burlington Daily News, Inc. 
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Gives Advertisers Results in a 
Nationally Recognized Market 


@By making itself a part 
of Southern Colorado home 
life .. . by encouraging hid- 
den talent in the Pikes 
Peak region ... by exploit- 
ing every constructive civic 
program, KVOR has earned 
a national reputation as a 
community - exploited 
station. 


Variety ranked KVOR tops 
in the nation in 1938. Lis- 
teners in this area where 
modern shops and stores 


do an annual volume two 
and a half times the nation- 
al average, agree with 
Variety. They call KVORa 
real human personality, an 
entertainer, educator, in- 
former and adviser. 


VACATIONISTS ARE COMING! 


@ Colorado Springs is a mecca 
for summer vacationists with 
buying ability far above aver- 
age. In the next 100 days they 
will spend $15,000,000 in the 
Pikes Peak region. Follow them 
and sell to them over KVOR. 


KVOR ee rings 


COLUMBIA NETWORK @ 1000 WATTS @ FULL Time 
The Oklahoma Publishing Company © The Deily Oklahoman & Times @ The Farmer-Stockman 
WKY, Okiahoma City © KLZ, Denver (Afitiated Mgmt.) © Representative: The Kats Agency, tne, 
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McNinch in Hospital 


Washington, May 30. 

Long mystery as to the where- 
abouts of FCC Chairman McNinch— 
away from the office for the past 
month for medical treatment—was 
disspelled Thursday (25) when his 
wife conceded he is in a Philadelphia 
hospital. Undergoing treatment for 
the stomach disorder which has 
troubled him for years and forced 
him away from the desk several 
times since taking the FCC helm a 
year and a half ago. 


No indication when he will return 
to the job. 
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SIEGEL’S FEE BASIS 


Insurance Counselor Explains His 
Theory on Compensation 








New York. 
Editor, VARIETY: 


. The compliments to me implied in 
|story in your May 10 issue, did 
not gO unappreciated. Pleasant 
news indeed is your statement that 
‘Siegel is...getting plenty of respect’ 
from the insurance companies 


SOS, 


for 
up to the present, I must admit that 
this respect has hidden its light 
under a bushel, retarded no doubt 
| by serious in‘iibitions. 

| Let’s keep the record straight, so 
| that my own work may be judged on 





}itc own merits without confusion 
with ‘advisers’ who have recently 
entered the field and advertised 


| themselves to the public. The state- 
r.ent: ‘Siegel does not sell insurance, 
but collects a percentage of such 
sums he is able to retrieve from 
lapsed policies and other situations 
too complicated for the policyhold- 
er to understand,’ is a misinterpreta- 
| tion, except for the very first phrase. 
| My fees are definitely not based on 
an. percentage of cash recovered. 
Early in my career, back in 1934, 
| I realized that any such method of 
| remuneration would render the serv- 
ic2 I believed in liable to the same 
| fatal defect of bias and financial 
self-interest which notoriously af- 
| flicts insurance agents and the insur- 
| ance advice which they are sup- 
| posed to offer ‘free.’ I determined 
} to have no profit motive whatever 
in the cash recovered, but to face 
the problem, not only of values in 
lapsed policies, but also, and more 
important, of giving a needed public 
service in reorganizing and planning 
the insurance programs of my clients. 
Among the 879 policyholders who 
pass through my offices every week, 
our recommendations leave them 
with an average of $200 more in- 
surance (and first-grade insurance!) 
in the same company, effect an aver- 
ave annual saving of $70 in pre- 
miums, and places in their hands 
cash, in amounts varying from $50 to 
$4,200. 

For all services, my fee is a rea- 
sonable one, and is based on the in- 
surance brought to us for examina- 
tion—that, and nothing else. 


Morris H. Siegel, Director 
Policyholders Advisory Council. 


Harry Jacobs Joins KDYL 


Salt Lake City, May 30. 

After five years of peddling his 
own company’s e.t. discs, Harry. Ja- 
cobs, Hollywood wax grinder, has 
rejoined the KDYL sales force. 

He worked for the local NBC out- 
let for a number of years before 
forming his own company in Cali- 
fornia. 
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Do you want more New York sales? 
Smart national advertisers use WHN 
to supplement their network pro- 
grams in the world’s richest market. 
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KNICKERBOCKER PLAYHOUSE 
With Elliott Lewis, Carl Hohengar- 
ten orchestra, Betty Winkler 
30 Mins. 
TEEL (Procter & Gamble) 

nday, 10 p.m. 
WABC.CBS, New York. 

(H. W. Kastor) 


Initial two programs of this series, 
which debuted May 21, have failed 
to disclose much in its favor other 
than the acting promise and voice 
personality of Knickerbocker Play- 
house’s permanent player, Elliott 
Lewis. He was discovered through 
his support of Myrna Loy and Gin- 
ger Rogers on ‘The Silver Theatre.’ 
Lewis has the talent, an apt larynx 
for radio and that something which 
should fetch the dames, and there is 
a good possibility of his developing 
to the status of another Don Ameche. 

Opening program treated itself to 
hoopla by bringing in Walter Hus- 
ton as the guest for the occasion. 
The booking also served to put on 
something of a legitimate basis the 
series’ supplementary doodad, the 
awarding of a silver plaque to each 
guest star. With the bankroll for 
the series being what it is, the pro- 
ducers faced a dilemma when they 
got around to the second broadcast. 
There was no guest player of out- 
standing reputation and so the pla- 
que went to Arch Oboler, author of 
the evening’s script. In making the 
presentation to Oboler, the producers 
described him as ‘one of America’s 
greatest playwrights’ The dramatic 
piece for the event was a potboiler 
of whodunit filigree with a very 
familiar plot. It was about a girl 
whose suitors all die just as they are 
about to marry her and it turns out 
that, instead of being accursed, she 
has a banker-guardian who has been 
playing fast and loose with her in- 
heritance. 

For the Huston appearance the 
series went intensively topical. The 
script was titled ‘The President 
Speaks’. It was an emotional spree 
on the theme of war vs, peace. The 
daughter-in-law of the President 
meets her death by a marauding 
submarine and under pressure to de- 
clare war, the head of state goes 
out among the people to find out 
how they feel about it. On the 
return to the White House he en- 
gages in conversation with the ghost 
of the last war-time president, and 
the incumbent is persuaded to hold 
out against declaring war. Outside 
of Huston’s treatment of the central 
character, it summed up as third 
rate tabloid. 

As his main support for the Oboler 

iece Lewis had Betty Winkler, who 

as been identified with numerous 





‘RHYTHM AT NOON’ 

With George Watson, Dave Bacal, 
John Hearn and Forrest Lewis, 
Basin Streeters, Carl Hcohengarten 
orch, 

60 Mins.—Local 

DODGE DEALERS 

WBBM, Chicago 

(Ruthrauff & Ryan) 

With many local sh~ s squeezing 
through with a piano player or a 
man-on-the-street, this show stands 
out as a highly listenable period. It 
has songs, music and comedy and all 
of oke quality. 

Entertainment is purveyed by 
Dave Bacal at the novachord. He 
manages real musical stuff out of 
the electric instrument and nifty 
novelty arrangements. Carl Hohen- 
garten aggregation (station group) 
turns out geod, digestibie orchestra- 
tions and ties in occasionally with 
Bacal for a combination that’s 
smooth on the ears. 

Buck and Bill are a Dbilackface 
team with minstrel cross-fire that 
fits in easily and suitably on this 
program. Their delivery is first- 
rate. Their problem, of course, will 
be a weekly supply of material. 

For the veusiining there were the 
Basin Streeters, two men and a girl, 
who have some neat arrangements of 
pop tunes which they eased through 
the loudspeaker capably. Gold. 


SIMON BARER 
Piano 
ROYAL GELATINE 
WEAF-NBC, New York 
(J. Walter Thompson) 
Russian concert pianist guested on 
the Vallee show last Thursday (25), 
offering Rachmaninoff’s Prelude in 
B minor and subsequently joining 
his host, Max Baer and Lou Holtz in 
a ludicrous barbershop quartet. 
Was a showmanly§ appe.rance, 
since the pianist turned in an 
attention-getting performance of the 
pyrotechnic composition. He was 
hardly at ease in the clowning ses- 
sion, but at least didn’t flounder. Ap- 
pears to have the sort of vivid con- 
cert artistry suitable to radio’s broad 
requirements. Hobe. 





serials originating from Chicago. In 
this instance there was no let up in 
her overacting. It was river boat 
scenery—chewing. It must have 
been tough on Lewis’ natural flair 
for restraint. 

As for the plug, it was briefly and 
effectively phrased but overdinned 
in delivery. Teel, P & G recently 
introduced liquid dentifrice, was 
hailed. as the eureka of its field; the 
dentifrice that makes ’em gleam 
beautifully. etc. Odec 





ARMSTRONG-RODERICK FIGHT 
Welterweight Championship 

65 Mins. 

Sustaining 

Transoceanic 

Harringay Arena, London 

WJZ, New York; also telecast in 





London 
While Henry Armstrong of Cali- | 


fornia, world’s lightweight and wel- | 
terweight champ, and Ernie Roderick | 
boxed for the latter title in London, 
the bout was being televised over | 
there, also broadcast internationally. | 
Description from ringside was re- | 
ceived in New York starting at 4:45 | 
p.m. Thursday (25) the men going | 
into action precisely at that time 


Two announcers were on the job 
one rapidlv giving the blow by blow 
account, the other leisurely com- 
menting between rounds Both were | 
unbiased: in fact their work seemed 
good sportsmanship. After the first 
round there was no doubt about} 
Armstrong piling up so many points | 
that his retention of the title was a 
foregone conclusion. 


Story by radio disclosed nothine 
about Armstrong’s fighting ability 
that American hoxing fans did not 
already know. There were hints that 
he might lose the title by uninten- 
tionally hitting below the belt. 
Never during the 15 rounds was the 
colored sock-thrower in danger of 
being disqualified and at one time 
the observers thought that Roderick 
might have committed such a trans- 
gression. 


As the fight progressed the whirl- 
wind tactics of Armstrong became 
montonous but to the English on- 
lookers his prowess was ever amaz- 
ing. They described him as a re- 
tentless demon, phenomenal, the 
greatest ficthtine machine ever seen 
over there. They were not back- 
ward in saying that their British 
titleholder was constanting ‘retiring,’ 
which in fitht circles over here is 
termed ‘on his bicycle.’ 

Armstrong’s display was also re- 
garded as ‘perpetual motion’ and 
there were times when the an- 
nouncers did not think Roderick 
could withstand the constant attack. 
There were no knock-downs, there- 
fore no special excitement and the 
challenser was credited with game- 
ness although he had a distinct ad- 
vantage in weight, height and reach 

Press reports were to the effect 
that the bout- was not a financial 
success. That was blamed on the 
high price of tickets which were $5: 
top. Whether television affected 
gate was not clear but theatres show- | 
ing the bout were reported crowded. | 

ee. 
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Follow-Up Comment 





Kay Kyser’s splurges of verbal en- 
thusiasm in announcing the quiz 
winners of his Lucky Stri!-2 Musical 
Klass program over WOR was evi- 


| dently sprayed a little too strong on 


his last Wednesday (24) session. 
Kyser went into tantrums over his 
winner resorting to classic Greek 
and Latin quotations. Although well 
delivered, it conspicuously didn’t 


|register with the studio audience. 


Not a giggle. 





Robert Morley made a_ repeat 
guest appearance on the Vallee pro- 
gram last Thursday (25) for Royal 


| Gelatine, turning in a lustrous emot- 
| ing stint in a dramatic sketch, ‘Eve- 


ning Song.’ Piece dealt with a re- 
sourceful man’s trick t' protect his 
about-to-be-married brother from 
the scheming femme who previously 
jilte’ him. Was an effective piece, 
possessing atmosphere, several differ- 
ent moods, rising interest and a sur- 
prise tag. Although it offered ex- 
ceptional trouping range, it likewise 
required much skill, since’ the 
central part was virtually a monolog 
encompassed such _ exten- 
sive transitions. Legit star was 
impressive throughout, getting across 
the dramatic and humorous facets 
and clarifying theunances of feel- 
ing. Joan Tetzel held up the part of 
the girl, consisting mostly in mount- 
ing hysteria, and John Buckmaster 
did the bit part of the younger 
brother. 

Other guests on the show included 
Max Baer, Ethel Merman, Lou Holtz 
and Simon Barer. Prizefighter and 
Holtz more or less wandered in and 
out of the script, while Miss Merman 
engaged in an insult-slinging scuffle 
with the boxer and tossed off one 
song, ‘I'll Pay the Check,’ from her 
current (it has since closed) musical 
‘Stars in Your Eyes.’ Tune doesn’t 
show her at radio best, but she got 
what she could out of it. For the bit 
with Baer she was excellent with 
suitably tailored material. Baer was 
reasonably effective and amusing in 
a few remarks about his coming 
battle with Lou Nova and sessions of 
clowning about his training schedule. 
Holtz clicked with one story, but re- 
mainder of his turn was only so-so. 

Setup of the show, which returned 
to New York last week from the 





Coast, remains about the same, ex- 
cept that an effort is being made to 
brighten and loosen it up, with more 
fluidity and less formality. No 
radical alterations as yet, but a few 
significant steps were noted in that 
direction. 


Commercials seem + much _ too 
frequent and at least one was over- 
board on leagth and press"'re. 


Charlie McCarthy, the amiable 
alter-ego of Edgar Bergen, indulged 
in a bit of fanciful nonsense Sunday 
(28) in playing cops an” robbers on 
the Chase & Sanborn program. 
Script whisked the dummy to Paris 
and London for a running fire of 
steadily amusing quips. A _ clever 
commercial was woven into the text 
when a criminal claimed an alibi 
in the form of a Chase & Sanborn 
dated coffee bag. 








Robert Ripley was on the nose 
Friday night (26) with diver Martin 
Sibitzky, of the Squalus submarine 
rescue. Latter spoke his piece di- 
rectly and clearly, adding a good 
performance to a good novelty. 
Which is always something. 

Hildegarde caressingly cooed a 
love ditty or two in that perfect dic- 
tion of hers. 





Ben Bernie had a birthday last 
Sunday (28) and the gags on his Half- 
and-Half Tobacco show (CBS) nat- 
uraily revolved around his age and 
his natal-day gifts. Most of the lines 
on this issue were quite funny, but 
the same didn’t hold for the stream 
of walnuts that stemmed from Lew 
Lehr’s script. Even if Lehr’s stuff 
had that dessicated imprint, he had 
the studio audience with him 
throughout. Apparently garbed in 
one of his outlandish outfits, Lehr 
drew a wild howl on his entrance. 
It set the mood and they remained 
his. Mary Small and Bobby Gibson 
made pleasant listening out of their 
vocal solos, while the Bailey Sisters 
invested their part of the ‘Three 
Little Fishies’ interlude with lots 
of itty-bitty cuteness. 





American Tobacco Co. (Roi-Tan 
cigars) upping its weekly schedule of 
transcribed one-minute announce- 
ments on KSFO, San Francisco, from 
seven to ten. Lord & Thomas, New 
York, placed. 
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uicker than YOU Can Saye. 


NNATE 9 


This year Cincinnati grocers and druggists have filled more market 
baskets and more prescriptions than ever before. But—being only 
human—they hankered for still greater ’cross-counter trade. So they 
held a pow-wow...agreed on a cooperative food-drug selling drive. 


...And tied an apron around Cincinnati's master salesman—W KRC. 


Quicker than you can say, “This is Columbia’s station for Cincinnati,” 
their WKRC show was Cincinnati tea-table talk. And the grocers and 
druggists had to be more nimble-footed than ever to fill their orders. 


All of which confirmed something everyone in Cincinnati already 
knew: WKRC—with the complete schedule of the Columbia Net- 
work plus a brilliant pageant of local originations—reaches the 


million radio listeners in greater Cincinnati. And se//s them! 


WKRE A COLUMBIA'S STATION FOR CINCINNATI 


550 Kilocycles. Owned and operated by Columbia Broadcasting System. 
Represented by Radio Sales: New York, Chicago, Detroit, St. Louis, 
Cincinnati, Charlotte, N. C., Los Angeles, San Francisco 








28 eaghe Rompte ar 00 SO _ INTERNATIONAL RADIO ase Martin's Pisce, ratalgar Savare | 
Procter & G’s Growth as Radio User | 9 “™* “Sevens SERIES OF LIGHT SHOWS | MEXICO HAS — 
Cited by Daytime Whooper-Upper scsi 28.2 “Taos, saya | OWN GADGETS 























| 
| Montreal, May 30. | SP AN HEAT F OR BBC 








BBC. Some 56 ‘concert parties’ over 
Pelletier found that the most | period of eight weeks, solves BBC’s IN XEXT 
| significant difference in broad- | biggest summer variety broadcasting 
San Francisco, May 30. ai the monthly meeting of the San casting methods, .as compared problem. Under John Watt this 
Drum-beating in behalf of daytime | Francisco Advertising Club. with production on this side, | year’s effort will be most ambitious 


radio, based for the most part on the Smith traced the history of radio . 
e ¢ broadcasting’s largest advertising over a period of 10 ducers here are almost entirely output of concert party broadcasts ; ; 

SS gs re | years, from 1928 when commercial influenced by audience reaction, will be doubled in coming season. Mexico City, May 30. 

buyer of radio time, Procter & Gam-| time sold on the airwaves totaled audience demands are virtually Better than 700 personalities will be XEXT, Tepic, Nayarit State, is the 





lay in the fact that where pro- | ever planned *y BBC and means 





ble, was given here last week by | $10,000,000, to 1938 when the indus-| ignored in Britain. | on the air in the series, and material | “'st Mexican mation Regrry A el 
Heber Smith of the Columbia Broad-|try’s take had grown to $71,000,000. will be mixed by taking portions} ™ent was manufactured in Mexico 





casting System. A large group of ad- This increase of 617 compared to | from a number of shows to make up by Mexicans. Will be dedicated by 
5 4 J. . DS 


. _, a rise of 37% in newspaper advertis- | 9 individual programs. In this, re- ge een pcre pega es 
vertising men and station eo Nae ing over a similar period, 27% in- S a gional sections of BBC web will col-| | a ncncenrar ita Mage ten 1 Bie y id 
heard the talk which was delivered | crease for mayazines, a 23% loss in | | laborate, mixing import from vari- | © Sovernments F 2 i mex 
S outdoor advertising and a 51% drop 
for car cards. 


? e | tral control panel. gp aye Ag eye —— i 
Although advertising agencies | S CWS alla a | From July onwards, U.K. listeners 1,260 k.c., is owned by the Nayari 
make about 50% 9 


ri © Iarific eH 
less in handling will get big concert party shows two | Provice, located on the Pacific coast, 














ous parts of country through a cen- ico City. 



















radio business over other media, | nights each week. Lasting an hour, | 224_ will take commercials. . 
those who have the interest of their | . ? |each will be split into three 20 min. 

clients dare not duck radio because | tors Ca | periods of different parties. Addi- ee ee 
of the effective job it can do for | tionally, a further show will provide 





them, Smith declared. |a matinee session in each week. Saree rosy a aia 
Smith cited ..e outstanding record Most of the other summer pro- USE 

of Procter & Gambl> and the tre- | Montreal, May 30. | 8rams will be revivals or continua- RADIO 

mendous increase in this company’s Coast to coast survey made by | Hons of current series. Walford Hay- 

business from $7,000,0C0 to $95,000,-| Madge Archer over period of two | den’s Cc afe Colette bandshows will NORMA ND Y 

000 a year when it swung over to| years to determine type of radio} 7° 4 fortnightly stand, alternating 


radio. P. & G. since 1933 spends| publicity most likely of acceptance | With Dave Frost's ‘When You and I 
65c out of every advertising dollar | by Canadian dailies indicates that} Were Dancing.’ Phil Cardew brings 








MONTREAL 


Full Particulars of Air Time @& 
Talent from f 


on radio. This company now has 16! radio programs get space entirely in | Dis ‘Band Wagoners’ back every two INTERNATIONAL 
daytime and six night time shows. | ratio to their popularity. The most | Weeks, and Edgie Pola ae Crazy Soneae ith 
During the depression period from , popular programs get the largest | Quilt series. Monthly ‘Birthday , 


1929 to 1935, Smith was vice-presi- | slice of free space, making it diffi- Parties continue, and four further 
dent in charge of new business for | cult to get mention of new shows. piapearvee of Life ag og at Sixty, 
Blackett - Sample - Hummert, which; Survey shows that almost anything | roonfing house saga by Denier War- 
was one of the two leading national | on Charlie McCarthy goes in. Other | T&™, are pencilled In and July. An- 
agencies to show a marked increase | data indicates that most Canadian | other are Bells’ program of nauti- | 3 
in their business each year during | dailies have not cut down on radio | cal re ick and a new edition of | 
that period. The radio technique de- | space in the past two years, with in- | Ronald Frankau’s ‘Beyond Compere’ | 


veloped by the agency, that of the | creased radio copy recorded in many | will be aired | N AN WY N | 
daytime strip, five days a week, 15/ sections of the country. Exception | —$$$_$$______ | 
minutes a day, 52 weeks a year, was/is Toronto, where it is understood 
said by Smith to be one of the fore- | dailies have an understanding to lay MUCH OF EUROPE ON 
rost reasons for the spectacular | off radio news. 
growth of P&G business, Dailies taking radio news will ac- WITHIN BBC RANGE a ” 
- Smith said that P&G have gone cept only copy for immediate re- TIME TO SHINE 
¢ A \\ A HW A % th: daytime route because they real- | lease, waste - basketing anything | —_— 
AAA \y ize its greatest advantages for their | labelled for future release. London, May 19. | Tuesdays 10 P.M., EDST 
particular line of merchandise. It | ++ Effective range of BBC programs 
4 | ¢ H f \ 7 reaches the housewife at an hour | +++ | embraces practically whole of Eu- CBS Network 
A when the woman is thinking about | L nd Calli rope in the view of Sir Stephen Tal- 
shopping for the merchandise be- | ondon Ing lents, Corp's public relations con- Mat.: Columbia Artists, Inc 
MA R K.E i} ing advertised over the air; day- troller. Claim was embodied in a gt.. ’ . 
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time broadcasting affords the maxi- beinsiad *¢+4+#¢*4 | letter to a continental critic, and 
mum sales impact, allowing adver- | London, May 20. | stated U.K. programs could be picked 
tisers to use more commercial copy;| Arthur Askey and Richard Mur-| up well beyond 400 miles on a rea- 





daytime broadcasting is cheaper and | doch returning to BBC in final edi-| sonably good radio. 


If the listener 











Saas 02": reach the woman customer at|tion of ‘Monday Night at Seven’ | were beyond that distance, he would | “Allen Prescott’s ‘Don’t 
less cost for station time and less | May 29. | be better served by tuning on the 9: ; e % 
Entertainment . . . Programming « « «/ talent cost. (short wave band, and in daylight Forget insures several wel 
news and sporting events—these are Confusion over BBC refusal to re-; would get better results as well on|# come chuckles.” 
some of the reasons why CFCF is the ,lay King George’s first Canadian | that band than on the medium of B G 
MOST LISTENED-TO station in Canada’s THES AURUS GESTURES | speech from’ Quebec was solved | long waves. en Gross, 
metropolis. — is why, Agree year, ; ; when lateness of royal ship pre-| BBC service area cannot be in- NEW YORK DAILY NEWS 
National advertisers are quick to rengw TIONS. vented the broadcast; weirdest part| definitely widened due to interna- 
contracts. CANADIAN STA |of set-up was that, while BBC had/| tional conventions that limit output “DON’T FORGET’”’ q 
CFCF and Short Wave CFCX ;not arranged to relay the broadcast,| strength, though recent Montreux “— 
owned and operated by 


| it was to be picked up by all French | plan allows this to be upped usefully, C0 
Canadian Marconi Com an : Montreal, May ..30. ‘webs, so that Britishers who could|a fact of which Corp. proposes to ALLEN PRES TT 
Pp y Special script written by J. A. | not hear their own King from their | take advantage. Beyond that, range ° 
NBC Affiliate Shaw, program director of Station own network would do so by tuning} Of a dozen stations sending its pro- Fridays, 8:30-9 P.M., WJZ 
CFCF, anent the Royal Visit, has |, to the foreign kilocycles. grams should ensure reception free 
of interference from other webs in 


Representatives: : . . 
CANADA U.S.A. been acquired by NBC and is being 


sent to all Canadian stations sub- Estimated there are still 100,000 | all parts of Europe. 
scriking to the NBC Thesaurus serv- |. 4:5, ‘pirates’ in U. K., who do not 


Nelle | pay government license of 10 shil- 


Ra — bag — lings for their installations; 309 of Ayer Reps Lehn & Fink JOSEPH RINES 
alcade,’ is in blank verse and deals | +}, were caught and fined last . 
( ( kK with historical British sovereigns | jronth ” . a For So. Amer. Republics 
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, Philadelphia, May 30. And His 
' | Big scale vox-popping sessions be- Lehn & Fink has named N. W. 
A, ° ale A ing featured in last of season’s ‘In| Ayer & Son agency to handle Hinds ORCHESTRA 
? J Thivie t CKSO ‘Town Tonight’ series. Michael | Honey and Almond Cream in Argen- 
AOA IMMES 4 acques “ oe . aan oe |Standing, specialist in London| tina, Uruguay and Brazil. Hotel St Regis 
' J Thivi me hes nn ee | Street corner interviews, will talk} Analysis of company’s marketing . ¢ 
ib | = LI \\ G L) A L * oe . age = | with people in major provincial| problems has started and a campaign Viennese Roof 
ained to handle oy . eg aie cities, victims being grabbed by BBC | will be placed for fall. Qnd Connssutive. Yar 
ne Nb guage newscasts and three French | officials and asked to use head-| Some radio may be used. 
. y variety shows at CKSO, Sudbury, | phones. NBC—THRICE WEEKLY 
Ontario. French language popula- | 
of ove (J tion of mining town “reported now ' A $2,500-a-side golf match between mapertel: Benews POP WM. MORRIS AGENCY 
almost 20% of the total. Reg Whitcombe and Bobby Locke Montreal, May 30. 
Thivierge formerly under tutel- | being televized. Imperial Tobacco has signed for 
9 e age of Narcisse Thivierge, manager | 





| another 52 broadcasts over station 
of Station CHRC, Quebec. _ J. M. Rese-Troup upped to posi-|CFCF and list of selected private 


| tion of director of program admin-| stations. 
| istration for BBC from assistant spot. Continues ‘Light Up and Listen’ 


DON’T MISS | | Radie Normandy has two MTA su 


PALMOLIVE’S ; | weekly quarter hour programs for| Prince Fredrik of Denmark has 


_ Freezone from C, Mitchell & Co. In-| requested transcriptions of his talk 
ternational Chemical Co., who con- 


| ; and of the radio welcome given him 
Lt oO P af O U Ss trol Freezone also broadcast Bisu-|in Iowa. The records were made by 
.* *\\ STARRING E», 


_rated Magnesia, Reudel Bath Cubes,| KSO, Des Moines. 
BESS JOHNSON 


|Anne French Cleansing Milk, 

| Limestrone Phosphate, Lavona Hair 

. Tonic. 

By Adelaide Marston ' | 

Dedicated to the women of America. | Joe Loss doing double session on | a L D E ds A BR D E 
The story of a woman who must | Radio Luxembourg, exploiting Mel- 

| tonian Polish and Reckitt’s Blue. 
choose between love and the career 


oa . | Both contracts fixed by London | 
of raising other women’s children. | Press Exchange. | 







































































My deep appreciation for 13 weeks on ‘99 MEN AND A 
GIRL’... Returning as guest artist June 14, 1939. 























. -2N_17- Coty Perfume have placed an-| ALSO FOR 

bagsags ~<a Senay “rn E.D.S.T. other contract with IBC through | Guest Appearance with George Jessel and Fred Allen, May 30, on 

tations Coast-to-Coast | Grohera & Gillies for Sunday eve- | ‘FOR MEN ONLY’ 
WOR—4:30-4:45 P.M. E.D.S.T. , nings on Radio Normandy. | ‘“ 
| Monday Through Friday ae | cae CURRENTLY APPEARING ON i 
Ven n on- ‘ r 
Direction BENTON & BOWLES, Inc. | day Night at Seven’ weekly series, RIPLEY'S ‘BELIEVE IT OR NOT’ 
Management ED WOLF, RKO BUILDING, New York suspended during summer, to be re- || Personal Manager Exclusive Representative 
stored to programs in the fall. if ANNA SOSENKO . JACK BERTELL 
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Private Broadcasters Encour- 
aged to Increase Activities 
in Foreign Radio— Pro- 
grams May Be Sponsored 
if Advertiser Confines 
Copy to Plain Statements 





BY GOV. 





SIGNIFICANT 





Washington, May 30. 
Fear of government rivalry with 
private broadcasters diminished this 
week following analysis of new FCC 
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SANCTION DX SPONS 








tions. 


The new 
a serious threat to several existing 
licensees although not to the indus- 
try as a whole—permit for the first 
time commercial use of international 
transmitters, under strict limitations, 
and place a compensating burden on 
the operators. In the future, the 
DX-ers must be unofficial diplomat: 
and missionaries, spreading culture 
and the doctrine of amity. 

' By liberalizing the present rules, 
| the Commish appeared to have side- 
| tracked the movement for a power- 





|ful government-owned plant to en- | 


| gage in short-wave missionary work 
| among the Latin-American republics, 
|although there was no promise that 
the campaign for an appropriation 
for such an outlet will be abandoned. 
Considered at least a stop-gap, the 
policies give the private interests at 
|least an opportunity to demonstrate 
|-—under more favorable conditions— 
| their effectiveness in getting across 
lithe idea of international friendship 
| and in boosting the 
form of government. 
Tension which has existed for 
more than a year in industry circles 
eased definitely with hints’ the 
State Department was enthusiastic- 
ally supporting the modified regu- 
| lations and with the indirect admis- 
sion that commercially-owned DX- 
| ers are being called upon to bolster 
| the efforts of professional diplomats, 
|particularly in the Western Hemis- 
phere. 
Sponsorship Allowed 
| The most significant aspect of the 
|new regulations is the decision to 
|permit sponsored programs on in- 
| ternational plants. Although there 
| was reluctance to call a spade by its 
| proper name, this concession was a 





clear indication the Roosevelt Ad- | 


|ministration wants private industry 


to help build up commercial rela- | 











BZ of farm incomes from 
692% of the farms ?Woere? 








average. 
land and building value, 11.3% of 





Yes, in the WNAX Primary Daytime 
Area are 6.9% of U. S. farms which | 
account for 9.8% of the Nation’s 
total cash farm income—about $750,- 


000,000 yearly. 
WNAX farms are definitely above 


They account for 13% of 


farm autos, 16.1% of farm tractors. 


And t 


here are many more plusses. 


First in rural population, WNAX also 


* And, 
you can buy WNAX 
in combination with 
the lowa Network at 


of course, 


That's 


is 24th among Columbia stations in 
primary daytime urban audience— 
717,300 people. 


why WNAX is one of the most 


economical stations in the country. 


an exceptionally low 


You can buy its 719.500 radio fam- 


™ ilies for as little as 31/3 cents per 
thousand. 
Want more facts? Just write us, or 


call the nearest Katz Agency Office. 





YANKTON, $.D. * 570 Kilocycles » CBS 


WATTS L.S. © 1000 WATTS BIGHT 


Represented by THE KATZ AGENCY 





Key te a 5-STATE, $900,000,000 MARKET in the MIBWEST 
See ae EER: SPELT I Ae 





a 7 
rules covering international stations 
AL ITRRS and frank recognition of the indus- | increase foreign trade. 
try’s cooperative efforts to foster | 
good will and promote trade rela- 


regulations—containing 


democratic | 


ltions and supplement the moves to 


Radio now 
will be in the position of reinforcing 
the State Department’s reciprocal 
trade treaties and tariff agreements. 

With the report of President 





Roosevelt’s interdepartmental com- 
mittee long over-due, this phase of 


the rules appeared most significant 


to industry observers, Tacit admis- 
sion that the U. S. is far behind the 
times—and the European dictators— 
in selling itself, its ideas, and its 
products and that radio can do the | 
job more effectively than govern- | 
mental lobbyists. | 

The rules will have a serious ef- | 
fect, however, on existing licensees. 
Chiefly from the monetary side. 
Under the revised policy, every in- 
ternational station must have at least 
50 kw. power by July 1, 1940, mean- 
ing a substantial outlay for all but 
two of the present operators, while | 
program costs will be materially in- | 
creased if licensees are to comply 
with the requirement about ren- 
dering a service that ‘will reflect the 
culture of this country and which 
will promote international goodwill, 
understanding and cooperation.’ 

Jacking up of minimum wattage 
was a distinct surprise, although it | 
was apparent a year ago—when 
General Electric received the right 
to use one of the channels reserved 
for government purposes—that the 
U. S. desired more juice in order to} 
{counteract the Italian and German 
behemoths beaming signals to South 
America. Check of the latest list 
shows only G.E.s W2XAF at 
Schenectady, a 100 kw. plant, meets 
the new requirement although Cros- 
ley’s W8XAL is being boosted to 50 
kw. under an outstanding construc- 
tion permit. 











Limitations 

Commercial programs may be 
beamed to foreign countries under 
ithe following limitations: 

1. Continuity merely identifies the 
sponsor and the name and nature of 
the commodity, service or attraction. 

2. Product is ‘regularly sold or is 
| being promoted for sale on the open 
| market’ in the target nation. 

3. The continuity describing serv- 
ices ‘is particularly directed’ to pros- 
pective visitors to the U. S. 

Definite acceptance of the princi- 
| ple of beaming signals to certain au- 
diences lies behind the regulations, 
Directive antennas must be used and 
the design must insure reception in 
the designated country of a signal 
3.16 times the average intensity from 
the station. 

In laving down qualifications which 
licensees must possess, the FCC 
made several minor changes in the 
existing rules. Permit will be grant- 
ed only after a showing of need and 





that service can be rendered without 
causing interference to present op- 
erators. The other provisions have 
been rewritten. but the effect is vir- 
tually the same. 





Several new frequencies have been 
ior will be opened up for DX-ers. 
| Still parceling out the assignments 
jin eight groups, the Commish has 
added 5 frequencies in Group H— 
25,600 ke. 25.625 ke, 25.700 ke, 25,775 
ke, and 25.8625 kc—which will be im- 
mediately available and has included 
10 other ribbons, distributed between 
|Groups A. B. G and G, which were 
released under the 1938 Cairo Con- 
ference Agreement and will be ready 
for use Sept. 1. 


KWK In on 630, Too 


St. Louis, May 30. 
KWK has been given permission 
by FCC to intervene in the dispute | 
between KSD and KXOK of St. 
Louis and WGBF of Evansville, Ind., 








| tified recipient. 











over use of the 630 ke. frequency. 
However the station’s request to be} 
permitted to consolidate its applica- | 
tion with those of KXOK, WGBF | 
and KFRU of Columbia, Mo., was! 
denied. The squabble that now has | 
involved seven stations started when 
KSD, sharing time with KFUO, ope- | 
rated by the Lutheran Synod of Mis- 
souri, Ohio and other states, on 550, 
ke. had asked FCC permission to 
operate full time on the 630 fre- 
quency. 

| Previously KFRU and WGBF, us- | 
ing 630, applied for transfers to other | 
frequencies, WGBF asking for the | 
frequency used by KXOK which | 


asked for authority to broadcast bar 


630 ke. 


— 


Inside Stuff—Radio 





Kate Smith rehearsed last week the arrangement which will allow her 
to sing for the King and Queen of England at the White House reception 
June 8, and still take part in her program via pickup from WJSV, Wash- 
ington. During her usual Thursday afternoon rehearsal at CBS Plavhouse 
No. 2 in New York, she left and went to studios in CBS offices at 485 
Madison avenue, where the system of cues between her and Jack Miller's 
band (at the Playhouse) were worked out. 

Due to taking part in the festivities for the visiting royalty, Miss Smith 
may miss part of the rebroadcast. Kated Corp. 


is footing the wire charges 
for the remote pickup from the Capital. 





In the early days of advertising agencies’ relations with radio, publicity 


and promotion of programs was a side issue tossed in cuffo by the ad men 


| Currently it requires signing of separate contracts for an agency to handle 


that work. 


An important program will debut in the Fall with which two class A 
agencies will be concerned. One will produce, while the other will pro- 
mote and publicize. Contracts are already signed. 


Transfer of 600 shares Columbia Broadcasting System, Inc., Class A 


| Stock, on Dec. 17, 1937, recorded Monday (29) in the March report of the 
| Securities & Exchange Commish. 


Marked as a gift transaction, ducats undoubtedly were a Christmas 
present from Jerome H. Louchheim, Philly director of CBS, to an uniden- 


Louchheim retained 19,010 shares of Class A following 
the Xmas gesture. 





Jim Lightfield, who conducts a full-hour program on Sunday mornings 
for shut-ins, celebrated his 14th anniversary with WKRC, Cincy. He is 
65 and a great-grandfather. He's unpaid, receives the time free and per- 
sons who appear with him are cuffo. 
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MUSIC—DANCE BANDS 
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‘ German Performing Rights Report 


Manhattan Beach Season 


Al Donahue orchestra will open 





It’s a Help Not Having to Pay the Viennese Com- 
posers Who Formerly Took a Good Chunk 


and close the Manhattan Beach, 
N. Y., hame band season this year. 
Opening date has been tentatively 
set for July 1. Closer unknown. 
Band is currently on the Rainbow 





Berlin, May 16. 

The 1937-38 business report of 
STAGMA, German performing rights 
society, shows an increase in royalty 
intakes from 11.5 to 12.3 million 
marks. Of this over 6,000,000 ac- 
crue from the lighter music; nearly 
3,000,000 came from radio tunes 
and 1,800,000 marks was collected 
from films. This last means a 
reduction of over 12% against the 
receipts of the year before. This is 
supposed to be partially due to the 
final liquidation of accumulated pay- 
ments to STAGMA made up to and 
in September, 1937. | 

By special arrangement no per- 
centage but an annual lump sum 
payment for performance rights will 
come from the NSDAP, the brown 
shirt political party. 

Payments from foreign countries 
rose to 0.6 million marks as against 
0.45 million of the year before. Since 
the racial differentiation precludes 
allocation to emigrated members, 
only a minor fraction of the 
STAGMA’s accumulation is shipped 
across the country’s border. Official 
list of sanctioned foreign tunes is 
stringent, permitting as few as pos- 
sible. 

One of the most lucrative items is 
the elimination of payments to the 
AKM (Viennese association of 
authors, composers and music pub- 
lishers). These used to be consider- 
able. But since the annexation of 
Austria this association was swal- 
lowed by STAGMA. The past year’s 
influx of royalties from foreign 
countries has not been included in 
this business report. 


No Partnership Was 
Offered Gordon-Revel, 








Room stand. Donahue was the only 
outfit to play the spot twice last year. 

Donahue was re-signed last week 
|te Vocalion records for another! 
| year’s stretch. 


Life Becomes Difficult 








Philadelphia, May 30. 
Successor to goldfish-gulping 
as leading extra-curricular activ- 
ity of the varsity lads has been 
started here by new Chick Webb 





| STABILE GOES SWEET 





Al Donahue Will Open | 


15 Best Sheet Music Sellers 


(Week ending May 27, 1939) , 





Three Little Fishies 





phonograph disc, ‘Chew, Chew, 
Chew Your Bubble Gum.’ 


| Hence He Cancelled Out of 
} 
Contests to determine who can | 


Famous Door, N. Y. 


the 





blow the biggest gum bubble are 
currently raging. 


BALLROOMS 
2-A-NIGHT 


Dick Stabile, stopping here on 
|current barnstorming tour, said he | 
| had bowed out of the scheduled en-' 
| gagement at Manhattan’s Famous | 
Door at his own request. Booking 
was made some time ago, Stabile 
has since changed his style of mu- 


sic completely, switching from semi- 
swing outfit to strictly sweet. Didn’t 
feel that his present setup would 
fit into Famous Door’s swing policv. 
Stabile was to have gone in with 
his wife, Gracie Barrie. 


} 
' 
} 
Pittsburgh, May 30. | 











Ce ee ee eee ar eee Santly 
CWickinw (LOWS Alla’): occ ccc cewe ccc wecccevcs Crawford 
De ee gg Fg 0 C00 eee b kes ek db eendessds oh eaeNse BVC 

De Tee Fe. IES oc cic ccccessacntetavdenaadees cen BVC 
NR PIE, 2 6 G6d ck. oc ks ccwdkemed sacs tee anenes a .. Shapiro 
De SE 5x 6 06 06s 608 0h vadh e okaer ews 4 tek eRe Os ene Feist 
CE en cee ee ce edbe bos tab entcdeth das tabet 840 Chappell 
*l Never Knew Heaven Could Speak (‘Rose of Wash- 

I NE , Cd chet cch fee seewatetsc anes PERCE ES Robbins 

I on ss vc cn ent ees ee eens sim haeenes> oe an Jewe) 

EP EF EGS COC. 06 000000 6a ck usec os dear 4s ah 0 ee 
I'm Building a Sailboat of Dreams......... .- Shapiro 
IN UE oe Say ee aacernioaieia-aere.d -- Remick 
DE Aca cas Gnendan sd eed dela cade ap eeagieaege Robbins 
A Pere nr T ry 
*Ladv’s in Love With You (‘Some Like It Hot’)........ Paramount 





*Filmusical. 








Inside Stuff—Music 


Banned by New York Local 802 of the AFM prior to the World’s Fair 
opening, wired music is now used in at least eight of the buildings on the 
Fair grounds. Subject was a continual source of friction between 802 and 
Fair officials before opening day but the order was rescinded when it was 











Trianon ballroom in Chicago, June 


Splitting one-night stands into two|16. He’s now playing a flock of 
Separate sessions is a new method | one-nighters in the south, goes to 
assuring black ink for southern ball-|Dallas for three weeks and then 


room operators. Regular one-night | moves into Chicago. Stabile has only 
dates call for at least five hours of | two men, including his brother, Joey 
jive from the band on tap. So some | Stabile, also on the sax, left from 
enterprising ops make sure of getting | his origtnal organization, which he 
off the nut by splitting the time into | |aunched after pulling away from 
two 2%2-hour stretches with an hour/ Ben Bernie more than two years | 
layoff between, during which time ago. 

the house is cleared. Often the gate 
tap is 75c. for initial session and $1 
or $1.25 for the second if the band 


date is name enough to pull that 
much. 


Gag is the result of the problem 
that has been facing the 1,000 to 
1,200 capacity spots through North 
Carolina, South Carolina, Florida 





Music Notes 








Johnny Burke and Jimmy Monaco 
cleffed ‘Still the Bluebirds Sing’ for 
Bing Crosby in ‘The Star Maker’ at 
Paramount. 














States Jack Bregman 


Mack Gordon and Harry Revel’s 
contract with Robbins Music expir- 
ing, that firm may continue to pub- 
lish their songs, but under a reor- 
ganized advance royalty arrange- 
ment. As 20th Century-Fox’s pub- 
lishing affiliate, Robbins has the in, 
although Gordon and Revel also 
have the privilege of choosing their 
own publishers. This makes it a 
peculiar circumstance. 

Jack Bregman and Rocco Vocco 
for Bregman-Vocco-Conn, Inc., deny 
that they offered Gordon and Revel 





and Georgia. Booking a name such 
as Tommy Dorsey, Chick Webb or 
any others fills the joints allright but 
their limited capacity makes it touch 
and go if the band is on a guarantee 
which is more often than not. Yet 
if lesser names are booked they don’t| Frank Loesser and Troy Sanders 
draw and it s still tough. On a re- | wrote ‘Starry Eyes,’ to be sung by 
cent tour Chick Webb filled a spot | Tito Guizar in ‘Double Dyed De- 
in Roanoke, S. C., yet the op lost | ceiver’ at Columbia. 
money because Webb’s guarantee | 
was more than he took in. | 
Late sessions draw a good portion | 
of the hoppers that were in on the 
early stretch as well as others who 
were elsewhere during that time. 





Roger Eden wrote ‘My Daddy Was 
a Minstrel Man,’ to be warbled by 
Judy Garland in ‘Babes in Arms’ at 
Metro. 











Carl Stalling scoring 
Schiesinger’s patriotic short, 
Glory.’ 


Leon 
‘Old 








Walter Jurman signed to do a re- 
(ligious musical background for ‘The 








a participating interest for their 
filmusical songs. And Jack Robbins 
likewise isn’t talking any renewal to 
the songsmiths, at least for the time 
being. 


Rocco Vocco President 
Of Contact Men’s Org 


Rocco Vocco has been elected 
president of the Professional Music 
Men, Inc. Joe Santley is ist v.p., 
Charlie Warren, 2nd v.p., and George 
Marlo, 3rd v.p. 

The other new officers named are 
Irving Tanz, treasurer; Michael 
Scloss, financial secretary, and Louis 
E. Schwartz, recording secretary. 
Dave Kent was reappointed ser- 
geant-at-arms. 


NOBLE SISSLE BANKRUPT 


Owes $9,689—Including Two Agents, 
MCA and Rockweltl-O’Keefe 











Noble Lee Siss’e, colored maestro 
at Billy Rose’s Diamond Horseshoe, 
N. Y¥., filed a voluntary petition of 
bankruptcy in N. Y. federal court 
Friday (26), listing assets of $965 and 
liabilities of $9,689. 

Among creditors are James Tol- 
liver, Local 802 of American Fed- 
eration of Musicians, $100; the U. S., 
income taxes, $1,934; Durlau Music 
Shop, Louisville, musical instru- 
ments, $103; Arnold Lewis Johns, 
Boston, for arrangements and or- 
chestrations, $200; Music Corp. of 
America for monies advanced and 
commissions, $2,119; Rockwell- 
O'Keefe, Inc., for monies advanced 
and commissions, $427. 

Assets include a $750 insurance 
policy issued by Local 802, and in- 
terests in four songs, the publication 
rights of which are all sold. They 
are ‘Hello, Sweetheart, Hello,’ ‘Shuf- 
fle Along,’ ‘Chocolate Daddy,’ and 
‘Bouquet of Smiles’. 





Burton Lane’s score for Republic's 
picture, ‘Laughing Irish Hearts,’ will 
be published by Miller Music Co. 


Bill Lava and Cy Feuer recorded | Great Commandment,’ first produc- 
their song, ‘I’ll Be There.’ tion by Cathedral Films. 


Network Plugs, 8 AM. to 1 AM. 


Following is a totalization of the combined plugs of current tunes on 
NBC (WEAF and WJZ), and CBS (WABC) computed for the week from 
Monday through Sunday (May 22-28). Total represents accumulated per- 
formances on the two major networks from 8 a.m. to 1 a.m. Symbol * de- 











notes film song, + legit, all others are pop. 




















GRAND 
TITLE. PUBLISHER. TOTAL. 
Ng MMII s°;.o.a.p'a'yau 64 0.0 0 0s 00 60's are 43 
New ‘Moon and an Old Serenade........ ....... a re . 4l 
Lady’s in Love with You...*Some Like It Hot...Paramount .......... 4l 
I ee ok occas dak sp iven'ae sos | ES Se Sees Ae 39 
Don’t Worry About Me...7Cotton Club Revue...Mills ................ 37 | 
nL cd oe ae bura A’ ib bees 60% ua%ecee od rer rr 36 | 
ES I eee eee 29 | 
How Strange... tIdiot’s Delight.................. SE snaathe casahnies 26 | 
ass Se Wed pao ceke ds sec csetceces Peer a 26 
I Never Knew Heaven Could Speak...*Rose of 
I NS on sda a so ikd 0.0 0°68: 0.6 014-4 00.6 ere Peres 25 
ER Re eee ee Pe eS ss vine aeaee | a ee 25 
East Side of Heaven...*East Side of Heaven.....Santly .............. 25 
i Ce: ME SUMMON oss apedascdscccccccceccs . Ty 21 
You Grow Sweeter as the Years Roll By......... . . ae 21 
ing in the Wildwood.................. 4'0bn WEEE oe bt% 00d fed 21 
Strange Enchantment...*Man About Town...... RRR er? 20 | 
How Warm It Is the Weather.............. CU Rian 20 | 
ee es inule cds es 00s ss ee 8% ES erecreaceeeees 19 | 
UE ed ce hs on Ho6ohencKk¥s ccd sccecsed I 5d caakn ys whens 19 | 
i kk cen e ome ED 62kécdc0dhated 18 
I'm Building a Sailboat of Dreams.............. EL Ca dsb eae see 16 
Sing a song of Sunbeams....*East Side of Heaven..Santly .............. 16 
Soe Ee ae | ee 16 
Happy About Whole Thing...*Naughty But Nice.Remick ............. 16 
Ee ccc ak bec ebulsscicvcceses Witmark ............ 16 | 
EE neo PE o cu kn.k 64s 4x04 00-0000 EN : watans oats cows 
BEET Ce Rey ae ee SE 6) caltsn mack on tues } 
Cinderella Stay in My Arms...................5 SD eivkesc.  atec ue 
Hang Heart on Hickory Limb...*East Side...... NS soy Site) aati ae 14) 
i Ps tins ccnbdeeveadecsccess era 
i ns Cotes ace b sashes «+ 00e0cenee-e re 13 | 
ie Seal EE RE IE ce RSE 13 | 
es iG dG EES dings b6ihonessss scene ere aeer 13 | 
A ES Re eS ae ere 13 | 
i ed She eineceeGesneescicvceveesie ES ee 12 | 
i Pe che chine hee hts eee soo i546 cvened Paull-Pioneer ....... il | 
EE a eer are er il | 
eT. 25 i lad BaGdey shes 04000006685 ae 11, 
i ee ME GI ccna waaee ssc csccncecs EE 254462se0esawns 11 | 
That Sly Old Gentleman. ..*East Side of Heaven. Santly ............... 10 | 
TR CRS eer rere: RES ae 10 
ca. 665k 540-50 a COURS Te 00 86050050 0 ee 10 
ET IE, cha dncwe.cswtS Obbscc er vecccccd ae 
Romance Runs in the Family................... Sa ae 10, 
S'POSIM’ ...cccccccssccvcccscessseccesesesccccece DIBVIG coccccccccccess 10, 
Down Linger Longer Lane..................00.. eee 10 


found that the spots now serviced would use transcribed stuff or none at 
all. All of the wired jive services have lines to the grounds. 
Buildings using it are: Coty’s, Turf Trylon Club, Equitable Life, Mac- 


fadden, Swedish, Terrace Club, Rotunda, General Motors and the Peris- 
phere. 





Current wave of patriotic sentiment has stimulated the revival of the 
tune, ‘My Own United States,’ whose copyright is owned by Harms, Inc. 
Lawrence Tibbett has recorded the number for Victor and Tony Martin 
is doing it under a Decca label. ‘My Own United States’ came into the 
public ken 30 years ago when there was a movement to replace “The Star- 
Spangled Banner’ as the national anthem because it was too difficult to 
sing, After a period of controversy over the attempted replacement, ‘My 
Own’ drifted into the limbo of forgotten issues. 





Herman Starr, head of the Warner Bros.’ music combine, last week de- 
nied the report that a bid had been made for the purchase from Warners 
of its chain of music counters in department and 25c.-to-$1 syndicate stores. 
WB subsid controls some 120 such counters, with a major portion of them 
being on the west coast. 

Starr was elected a member of the ASCAP board of directors last Thurs- 


day (25). No writer was named for the vacancy on the board which had 
been created by the death of Joe Young. 





Music Dealers Service, Inc., indie jobber, is setting up a separate unit 
to take care of the servicing of national magazine distributors with sheet 
music. At first it was planned to have Music Sales Corp., a Warner Bros.’ 
subsid, handle this task but several important pubs expressed a preference 
for an organization not directly connected with music publishing. 

MDS will also distribute the special racks which have been devised for 
the display of sheet music in drug stores, stationery shops, etc. 





Song Hit Guild program on WNEW, N.Y., which offers professional col- 
laboration to tyro meiody or lyric writers has changed its stance. First 
offered booklets containing melodies or lyrics to which amateurs could fit 
either music or words as case may be. When returned to the Guild with 
amateur attempts, $2 was supposed to have been sent along. 

So many requests were received that the Guild shifted the tv’o-buck tap 
to the fore. Listeners who want the pro work have to kick in first. 





Family of the late Billy Soslow, burley comic, will receive a quarter 
share of the proceeds of a new tune just purchased by Leo Feist. Tabbed 
‘Wedding of the Stars,’ it was written in original form by Soslow and 
Johnny Farro. 

Since Soslow’s death, Farro collabed on it with Frank Capano and Billy 


Hayes. It will carry only the latter three names, but Soslow’s mother 
and father have been guaranteed his share. 





Reason for the Monday night replacement bands in the Terrace Room 
of the Hotel New Yorker, N.Y., being signed for four-week stretches ine 
stead of changing each week, is the ice show in the room. Too much 
rehearsal work attached to adapting a band to play the show each week. 

Frankie Trumbauer’s outfit started a four-week stretch there Monday 
(29). Woody Herman led off the policy. 





Reception room of the refurbished Santly-Joy music pub offices in New 
York is encircled by the repeated score of ‘Music Goes Round’ on the floor. 


| It’s worked, in white and red stripes of what looks like rubber, into the 
| floor covering. 





Several pubs last week received a letter from a lawyer advising them 
that Ruth Young, widow of Joe Young, has been appointed executrix of 


his estate and that they were to pay her all royalties due on the works 
of the late lyric writer. Young left no will 





MEROFF TO ROCKWELL 


Final 


Woody Herman on Binder 
To Decca; at Ritz, Boston 


Woody Herman orchestra went 
back to Decca last week. Band was 
originally on Decca but its contract 
had expired last March. Since that 
time and its resigning it had cut @ 
half dozen or more sides for Decca 
on single date arrangements. New 
pact is for two years on a flat sum 
plus royalty basis for each platter. 


Band goes into the Ritz-Carlton 
Hotel, Boston, tomorrow (Thursday) 
for two weeks. June 17 it opens at 
either the Aragon or Trianon, Chi- 
cago, for a like stretch. 





MCA Booking Went Seur 
on AFM Ruling 





Set to open a four-week stretch at 
a ballroom concession, Olympic 
Park, Irvington, N. J., May 27, Benny 
Meroff’s orchestra had the date 
killed by an ‘unfair territory’ ruling 
by the American Federation of Mu- 
sicians. Meroff subsequently asked 
for and received his release from a 
Music Corporation of America man- 
agement contract and is currently 
negotiating for a return to Rock- 
well General Amusement. 

Originally with RGA, leading a 
show band, Meroff switched to a 
dance outfit and- went over to MCA, 
which kept him working on one- 
nighters and split week theatre 
dates. He was released on request 
when MCA had no dates available 
when the Olympic was ruled out.| Dave Gordon, east for parleys 
(AFM officials weren't available, with Shapiro-Bernstein heads, will 
ever holidays to explain the unfair | vacation there before resuming here 
ruling on the ballroom. It had been| as Coast manager for the music 
set for a season of name bands.) ! house. 





DAVE GORDON’S N. Y. VISIT 
Hollywood, May 39. 
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Publishers Now Claim ‘Closed Shop’ 
Specific Rule im Songwriters Code 





Major indie publishers contend 
that the new assignment of the Song- 
writers Protective Association seeks 
to create a closed shop for its mem- 
bers in the music business, Para- 
graph four of the assignment stipu- 
lates that no SPA may collaborate 
with any non-member writer unless 
the latter is ‘acceptable’ to the 
SPA’s council. 


The principle in itself, these pubs 





} 


complain, is contrary to the policy | 


of the American Society of Com- 
posers, Authors and Publishers, of 
which almost all SPAites are mem- 
bers and of which many of the SPA 
are directors. ASCAP, in 


council 
answering its critics on monopoly 
allegations, has declared that it is 


always ready to encourage amateur 
talent and that its reservoir of mu- 
sic is constantly kept open for the 
contribution of budding writers re- 
gardless of their previous status or 
affiliation. 

Foreign Exceptions i 

The same paragraph provides that 
the bar against outside collaboration 
will not apply to ‘such persons as | 
fall within any of the following cata- | 
gories: 

‘], Persons not citizens of the 
United States and who are non-resi- | 
dents of the United States. 

‘2. Persons who are non-citizens 
of the United States and who may 
have foreign affiliations which make 
it impossible for them to qualify as 
members of the Songwriters Pro- 
tective Association. 

‘3. Widows, children, heirs or 
other legal representatives of de- 
ceased writers or composers who are 
not themselves eligible to qualify as 
members of the Songwriters Protec- 
tive Association.” 

In other words, point out the criti- 
cal pubs, it is all right for an SPA- 
ite to work with a non-citizen but 
if he’s American he either joins the 





association or takes his collaborative 
potluck with an unestablished writer. 


‘Josephine’ Litigation 
Adds Another Chapter 
As Defendants Answer 


Defendants in the renewal of 
copyright litigation over ‘Come, 
Josephine, in My Flying Machine,’ 
last week filed their answer to the 
complaint of Shapiro, Bernstein & 
Co. with the N. Y. federal court. S-B 
had asked that Fred Fisher, Al 
Bryan, Famous Musie Corp. and the 
Fred Fisher Music Co. be restrained 
from exploiting the renewal privi- 
leges of the song’s copyright on the 
ground that Bryan and Fisher, the 
writers, never held a_proprietor’s 
right in the tune. The work, Sha- 
piro-Bernstein claims, was created 
and published while the duo were 
employees for hire of the late Mau- 
rice Shapiro. 

The answer is for the most part a 
cross complaint. Fisher and Bryan 
state that the song was placed in 
1910 under the usual royalty contract 
and only they have the right to re- 
new the copyright. They ask that 
the court affirm this claim, issue an 
injunction staying Shapiro-Bernstein 
from publishing the tune and award 
them damages for any unauthorized 
publication. Bryan has assigned his 
end of the renewal rights to Famous, 
while Fisher has retained his. 


Song Sent on Facsimile 


Cincinnati, May 30. 

Wilfred Guenther, coordinator for 
Crosley’s facsimile and television, 
scored another facsimile first Friday 
(26) for WLW by transmitting the 
words and music of a song, ‘I Waited 
So Long For This’. 

Tune was written by Mickey Kip- 
Pel of Philadelphia and chosen by 
Josef Cherniavsky for his ‘My Lucky 
Break’ series. 

















Rubinoff Resumes Tour 


Sans his band, Dave Rubinoff plans 
to go to the Coast in two weeks or so 
and resume his concert tour with 
Fray and Bragiotti at the twin 
Pianos. 

The former radio maestro, much 
improved after his long siege of ill- 
ness, has been touring the lesser 
towns under local auspices and doing 
well since last winter. 


Hail and Farewell 





Los Angeles, May 30. 

Eight years ago Phil Harris 
and Carol Lofner got together a 
band in Frisco. Later they split 
up and went their separate ways. 

When Harris goes touring 
while Jack Benny is off the air, 
Lofner takes over his spot at 
Wilshire Bowl. 


LINK’S TRIP MAY 
HERALD NEW 
ERA 








If Harry Link’s three-month stay 
on the Coast at the Metro studios 
pans out it will be the Tin Pan AIl- 
ley millenium. It will, for the first 
time, achieve that east-west accord, 
so far as filmusical matters are con- 
cerned, about which much bad feel- 
ing has arisen ever since the pioneer 
songwriters’ gold rush of 1929, when 
tunefilms came into being. 

What makes the Link move sig- 
nificant is that he has gone to Cul- 
ver City with a pre-arranged under- 
Standing by the top Metro-Loew ex- 
ecutives from David Bernstein and 
Nick Schenck east and Louis B. 
Mayer on the western end. During 
the latter’s recent sojourn east, to 
get his honorary LL.D. degree from 
the University of New Brunswick 
(Canada), Mayer and the other two 
execs reached an understanding. 

The prospective approach of tele- 
vision is giving music holdings extra 
values, moreover proper spotting of 
songs in pictures is something that 
Hollywood can no longer blind it- 
self to. It is hoped that Link, act- 
ing for Feist, may get a better shake 
from the studio sources. In the past 
from Jack Robbins down the studio 
bunch had its own ideas about songs 
and guys from the east. 

Feist is the firm now designated 
as the Metro filmusical outlet. Rob- 
bins takes the 20th-Fox stuff and 
Miller Music, the third subsid, takes 
the miscellaneous. 

Bernstein wants Link to remain 
west for six months if necessary, in 
order to effect a smooth liaison be- 
tween Culver City and New York on 
what song material should or should 
not be included in film productions. 
During Mayer's recent visit to New 
York it was brought home to him 
that the last three Metro scores 
meant losses to the company’s song 
publishing affiliates, but had some 
judicious thought been given it, the 
songs might have interpreted them- 
selves to prove beneficial to the re- 
spective films’ boxoffice chances. 


WILL GROSZ IN U. S. 


Places Tune with Spier—Kate Smith 











Will Introduce It 





Dr. Will Grosz, refugee Viennese 
songsmith who has been writing in 
England as ‘Hugh Williams’ with 
Jimmy Kennedy, is visiting America 
with Mrs. Grosz and placing song 
material. Kennedy is siill tied up 
with Peter Maurice, Inc., of London, 
but Grosz has broken away in order 
to extend his sphere. 

‘My Heart Is in Vienna Tonight’ 
has been placed with Larry Spier 


|and Kate Smith will introduce it a 
| fortnight hence. She has a radio ex- 


clusive on tune for a time. Roma 
Campbell Hunter wrote the lyrics. 


Mike Morris, 76, Dies 


Philadelphia, May 30. 

Mark L. (Mike) Morris, 76, one of 
the founders of the Joe Morris Music 
Co., died May 27 in the Jefferson 
hospital. In 1909 he set up a branch 
office in New York. He remained 
there until eight years ago when he 
retired from the business. 

Out of the five Morrjs brothers 
who operated at one time one of the 
biggest music jobbing houses in the 
country only Joe and Cully survive. 
The other two brothers were Sol 
and Hyman. Joe and Cully quit the 
publishing business last year after 
selling out to their employee and 











partner of 29 years, Archie Fletcher. 


PUBLISHERS FACTION 
OF ASCAP HUDDLING 


Publishers faction of the ASCAP 
board of directors, sitting as a classi- 
fication committee, will today (Wed- 
nesday) receive the recommenda- 
tions of the special committee ap- 


pointed last year to study ways of 
revising the pubs’ system of royalty 
distribution. The special committee, 
which appears primarily concerned 
with the question of adjusting the 
availability phase of the system, will 
suggest that an appropriation be 
made for a broad statistical study of 
the performances accumulated by 





lishers’ catalogs. 

Board members will also discuss 
the proposal that a person not direct- 
ly connected with the publishing be 


and rate the availability value . of 
these various catalogs to the ASCAP 
repertoire. 

Edwin H. (Buddy) Morris, former 
head of the Warner Bros. music com- 
bine is asking $7,500 a quarter, or 
$30,000 a year for the task of re- 
vamping the availability standings of 
the publisher members. Morris: also 
wants a contract guaranteeing him a 
year and a half of service. 


tion on the board of directors. 


PHF Feteo+re 


PHF oe 


94,065 14. 
Peints. Firm. 
8.250 Harms, Inc. 
5,500 Berlin, Inc. 
5,500 Chappell. 
5,500 Feist. 
5,500 Carl Fischer, Inc. 
5,500 Robbins. 
5,500 Schirmer. 
5,500 Shapiro-Bernstein. 
5,500 Witmark. 
4.750 Remick. 
4500 £E. B. Marks. 
4,500 Mills Music. 
3,150 Crawford Music. 
2,750 T. B. Harms Co. 
2,000 Famous Music. 
1,800 *Donaldson-Douglas-Gumble. 
1,575 Ager-Yellen-Bornstein. 
1.500 Boston Music. 
1,500 Miller Music. 
1,250 Ditson. 
1,000 ABC Music. 
1,000 Church. 
1, Forster. 
Sam Fox. 


Joe Morris. 
Santly-Joy-Select. 


Broadway Music. 
New World Music. 
Southern Music. 


Joe Davis. 
Paull-Pioneer. 
Carrie Jacobs Bond. 


Handy Bros, 
250 J. Fischer & Bro. 
250 #£=Presser. 
225 Chas. Foley. 
225 Harry Von Tilzer. 
225 Words & Music. 
210 Melrose Bros. 
180 _Movietone. 
150 fi Flammer. 
150 = Ricordi. 
150 Villa Moret, Inc. 
150 White-Smith. 
110 Gershwin. 
100 Clarence Williams. 
$0 §©Jenkins. 
55 Will Rossiter. 
50 Alfred Music. 
50 Thornton W. Allen. 
50 Emil Ascher. 
50 Belwin. 
50 ~=6L. B. Curtis. 
50 Chas. K. Harris. 
50 Huntzinger. 
50 Walter Jacobs. 
50 Photo Play Music. 
50 =3=Spier. 
50 Vogel. 
45 Schuster-Miller. 
45 Victoria. 
44 Galaxy. 
44 Rodeheaver. 
44 Clayton F. Summy. 








the older numbers in various pub-| 


engaged to examine this information | 








To Copyright 


Test Due of Phonograph Rights 


Music for Slot 


Machines Sans Added Royalty 





Counsel for Warner Bros.’ publish- 
ing interests will file a test suit on 


issue by the end of this week. RCA 
| Victor will be named as the defen- 
| dant and the N.Y. federal court will 


| be asked to determine whether the 





| dise manufacturer has a right under 
ithe compulsory license provision of 


| the copyright law to record a special 
|arrangement of a composition. 
the court’s finding will hinge any 
further attempt of the music pub- 
lishing industry to collect an added 
royalty on records used in coin ma- 
chines. 

Victor has entered into a stipula- 
tion with Warners to abide by the 
lower court’s decision and not to 
|undertake any appeals if the ruling 
lis against it. WB will likewise rest 





|its campaign for additional phono- | 

His findings would be subject to/| graph royalties on the same decision. | provisions in the copyright law. One 
the approval of the availability and|It is understood that the other pho- | has to do with the clause giving the 
beyond that to the publishers’ fac- | nograph manufacturers have agreed | copyright owner the exclusive right 


| to finance the test case jointly and 


4944444464644 


Current ASCAP Ratings 


Following are the current availability ratings for all the publisher mem- 
bers in the American Society of Composers, Authors and Publishers. 
the last distribution (second quarter of 1939) each availability point under 
the new setup had a value of $2. The number of points involved totaled 


PHHotoe 


In 


Firm. 
H. W. Gray. 
Stasny. 


Peints. 


Fillmore. 
Fred Fisher. 
Bob Miller. 


Skidmore. 
Birchard. 

Italian Book Co. 
Isham Jones Music. 
Kay & Kay Music. 
Lincoln Music. 


SSSSSSSSesS sss SF 


Lorenz. 
Marlo. 
Olman. 
Paramount. 
Milton Weil. 
20 ~=©Willis. 
20 ~=B. F. Wood. 
10 Ted Browne. 
10 ~=Irving Caesar. 
10 Century Music. 
10 Composers’ Music. 
10 Fitzsimons. 
10 Gamble Hinged. 
10 Goodman Music. 
10 Hamilton S. Gordon. 
10 =Hall-Mack. 
10 Homeyer. 
10 Hope. 
10 Ross Jungnickel. 
10 Kendis. 
10 Mel-Art. 
10 ~=Pond. 
10 Quincke. 
10 Red Star. 
10 Rubank. 
10 Schroeder & Gunther. 
10 Superior. 
10 ~=—‘Tesio. 
10 Volkwein Bros. 
5 Amsco Music. 
5 Barnhouse. 
5 Briegel. 
5 Coleman. 
5 Denton & Haskins. 
5 Elkan-Vogel. 
5 Nazarene. 
1 Edgar Leslie. 
1 Roy Music. 
4% Maurice Abrahams, Inc. 
\% Baron. 
% Brooks. 
14 Circle. 
% Evans. 
% Exclusive. 
1% Gem Music. 
% Georgeoff. 
% L. Wolfe Gilbert. 
% Green & White. 
4% Kalmar & Ruby. 
1% Keane. 
12 Lewis Music. 
% Ludwig Music. 
\% Al Piantodosi. . 
% Piedmont Music. 
% Dave Ringle. 
14 Saunders. 


4 Stept & Powers. 


94,065'4 Total. 


* Acquired by Bregman-Vocco-Conn, Inc. 


the phonograph record coin-machine | 


On | 


| accept the district court's declara- 
| tory judgment as final. 


Several weeks were taken by the 
music combine’s lawyer, A. M. Wat- 
tenberg, in laying the groundwork 
for the case. The first step was to 
make a vocal and piano recording of 
two numbers from the ‘Streets of 
Paris’ score soon after the sheet 
music came off the presses. After 
| Tommy Dorsey was assigned by Vic- 
tor to record these same two num- 
bers, Harms, Inc., the firm concerned, 
;advised both the leader and the 
manufacturer that he wouldn’t be 
| permitted to record any arrangement 
|of the two compositions other than 
| those used by Harms in its own 
piano and vocal versions. Victor had 
Dorsey do the special arrangements 
anyway. The disc involved is slated 
| for release this week and on the day 
it reaches the counter Warners will 
serve the papers in the suit. 

The action is predicated on two 





|to make special arrangements of his 
| work and the other is the compul- 
| sory license article. Warners holds © 
| that the latter provision does not en- 
title the manufacturer to make an 
unlimited use of a copyrighted work 
by paying the required 2c. royalty 
and that manufacturer by failing to 
obtain permission to make a special 
arrangement is guilty of infringe- 
ment. Neither legal angle has ever 
before been tested in the courts, 


TOMMY DORSEY 
50%, OF SPIER 
FIRM 


ee 





Reported in Varrery two weeks 
ago, denied the next week, it’s now 
official that Tommy Dorsey has in- 
vested around $40,000 for a 50% in- 
terest of Larry Spier, Inc. The lat- 
ter, sole owner of his firm, made the 
deal (1) because of an expansionistic 
idea, and (2) because of Dorsey's 
ability to contribute much to the 
Spier catalog in the way of trom- 
bone book publications and arrange- 
ments, original compositions, ete. 
The deal was closed last week, 
Dave Diamond acting legally for 
Spier, and John Gluskin, attorney 
for Dorsey. Dorsey becomes v.p. of 
Spier, Inc., Gluskin is sec, and Spier 
remains president. 

Already Dorsey has placed four 
tunes with the firm, including two 
instrumentals, ‘Peckin’ with the Pen- 
guins’ and ‘Raleigh Roustabout,’ both 
tied in with the Kool-Raleigh ciga- 
rets for which Dorsey broadcasts. 
The pops are ‘In the Middle of a 
Dream’ by Dorséy, Einar Swan (an 
arranger) and Al Stillman, and ‘You 
Taught Me to Love Again’ by Dor- 
sey and Henry Woodey, colored mu- 
sician. 

The expansionistic plans embrace 
a pending deal for Spier-Dorsey to 
absorb another catalog with an 
ASCAP rating, in order to afford 
outlets for the wealth of material 
Dorsey will bring in. This is made 
possible through the maestro’s affilia- 
tions with other bands. 

Another deal also covers 75 musie 
counters in a chain of stores which 
is being tied up to plug Spier stuff. 





READING, PA., MAKES GOOD 


Gets First Network Wire fer Eemete 
Dance Pick-Up 








| Frankie Trumbauer orchestra got 
the first network wire ever to be 
run into Reading, Pa., for that pur- 
pose when it opened at Carsonia 
Park there Saturday (27). Wire was 
from WFIL, Philadelphia, and spread 
over the Mutual net. Band plays 
there three nights a week, Wednes- 
day, Saturday and Sunday for next 
four weeks. 

Trumbauer also does four weeks of 
Monday night replacements at the 
New Yorker hotel, N. Y., beginning 
past Monday (29). 
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Delight But | MN B.0. Disappoints 




















EUROPEAN BROADCASTS 


Clears Way for 
Lunceford in Europe 





bea Jimmy 


Harold Oxley, manager of Jimmie 








On the 


Upbeat 





Clyde Lucas moves his orchestra, 























for the Columbia Dance Hour 

















Lunceford’s orchestra. is currently pate Cocoanut Grove, Los Angeles,'| gram Sunday (4). pro 

were , -% une 12, 

linking up a series of DX broadcasts | | ' 

to the U. S. to emanate from various | a a AEM en ae meta so pte reg ae gh cut a 

. ata dates Lunceford is down for on his! : ot . ‘ ranscription series for : 

|More than 1.0 5 mtg ek | We Wuz Robbed forthcoming European tour. Band ™ore weeks at the Biltmore Bowl, | 
Bonday night (29) for the first an- | poeta |sails Aug. 24, opening in Zurich, & 4+ Gus Arnheim orchestra dropped 
anak’ swing concert of the National Henry M. Spitzer, general | Switzerland, Sept. 1, Returns early ma off the Rockwell General Amuse- 
Swing Club of America. Seven| manager of Chappell & Co., was | in December. ane Bet erts and his band at the ment management list. Band's on 
bands-about-town, several name sing- | both surprised and amused last | Claimed that all of his stops w ‘ Florentine Gardens, Hollywood. | the Coast. 
ers, and four jam sessions comprised week when the publishing firm | be aired locally in Europe as well - on : 
of topflicht band leaders mingling| got a letter from a couple of j|as the ones shortwaved silly MacDonald and his High- John Phillips Sousa 3d’s orches- 
with the lesser-knowns, highli ghted| writers advising that they con- a landers opened at Topsy’s in South- tra plays Manhattan Beach, N. ¥, 
an unprecedented four-hour program | sidered ‘Our Love’ an infringe- gate, Cal. | this weekend (3-4), 
of hot music. ment on a melody they wrote. y k Je y B ‘dy D By — i eet , ae 

John Kirby and his Onyx Club unit | The title page of ‘Our Love’ car- | ac enn a u Shirley Darling and _ orchestra ” ae z —"s ——— cua 
provided the solidest rhythms and; fries a line crediting a Tschai- MCA Has Exce tional open at the Roxy, Salt Lake City, vr a a ree, Rest 
had the cats dancing in the aisles. | kowsky melody as the source for D June 10. ida 
Other bands. all of which were well-| the sor g. said melody being in B ki ¢ t ee nisin ieee ine 8 | 
received, were those of Pete — Se ney en 00 ing uaran ees Joe Reichman opens tonight (31)| orchestra on the "etatlight Roof * 
oe pry pee ng A ne | ‘No Star I ’ Lo t publi hed by — at William Penn Hotel’s Urban Roof,! the Waldorf-Astoria hotel, N. Y,, 
»} -inetis ‘ } he : > < - | in¢ ~ Ss St. snec m , > . sa ‘ re 3 bd — : a 
Siiablandene and Joe Springer’s 14- Carl Fischer, with similar credit Signed under an unusual contract nse Segre with op-/| Friday (2). 
piece pit orchestra, official NSCA,| noted on the latter’s title page. by Music Corporation of America, . : — ; Pe 

new band led by Jack Jenny, New | Dick Stabile into Mural Room of 
band. ae ; al l'York radio studio trombonist, de-| Bernie Cummins band opened Sat- 'the Baker Hotel, Dallas, July 14-16, 

Among the larger Se eet” Bob | buts June 2 in Coney Island, Cin-|Urday (27) at Cavalier Hotel, Vir-| following Leighton Noble. After 
Pg. 274 odie Aishrony Tea- | AFM FAILS T0 cinnati, Contract stipulates that|8imia Beach, after four-month run/ Stabile comes Jack Fulton for four 
saeaan Miff M ret Nat Mrown. Bus- | MCA will provide seven months of |} 4! William Penn Hotel’s Chatterbox | weeks. 
ter Bailey, Claude Jones, Artie Sha- | specific employment at a minimum |" Pittsburgh, | F na ; 
piro, Sebastian Julian and Benny | salary That is to say that if MCA wig Barrie's band opened at Cae 
Carter, with vocals by Cab Callo- sells the band for less than its sal- Art Dunne’s orchestra bowed at El sino I ark, Fort Worth. Jimmie Grier 
war. ary they stand the loss. | Tivoli, Dallas supper club, Tuesday | mentioned as successor, 

One of the smaller impromptu Band is getting no publicity, no} (80). ’ ; a f 
units had Billie MHolliday’s songs wires, or any fanfare for the Coney | . Larry Taylor, former he arbler on 
backed by Duke Ellington, Henry Island date which is for two weeks.| Joe Velenti back in Monteleone | WCAU, Philly, has joined Charley 
Adler, Frank Newton, Charlie Barnet Later in the summer it will be pro- | Hotel Cocktail Lounge, New Orleans, | Barnett’s orch as soloist. 


and Sandy Block. Other jivists in- 














vided with the all important wires| Monday (29) with local four -piece | ; / 

cluded Ben Hiller, Jack Connors, Irv- Ae and is reported set for a New York | Unit after month's absence from same | semeny Carlyn band into menny- 

ing Miller and Dick Von Hallverg. Albany, May 30. hotel date in the fall. Its been|Spot. Replaces Four Rythm Masters | wood Park, Pittsburgh, Tuesday (30) 

Walter Fraser did several vibe solos. ; FM sles law th signed to Brunswick records for one | led by Mack Harris of Birmingham. | for 10- ~day : stay, replacing Bunny 
Another jam session was that of Efforts of the AFM to outlaw the year and has already cut two plat- | Spot has two 15-minute broadcasts | Serigen. Carlyn will be followed 

Sammy Weiss on drums, Benny Car- | use of public school and college'ters, Louise Tobin was set as vo-/| nightly through WDSU. June 12 by Jimmy Joy: for two 

ter on sax, Artie ee ee Nat | bands at outside functions, except|calist, but has since gone over to| ‘ ‘. wecks. 

tar. Jack Connors at the vibes, Nat/ , dawntent sictit Benny Goodman's band amous oor Cocktail Lounge, | : So ga rer 

Jaffe at piano, and Artie Shapiro at | where no organized civilian band or | ©enny ” ; New Orleans, substituted live cane Cecil Golly opens tonight (31) at 


bass. 

Sentimental kick of the evening 
was W. C. Handy playing his ‘St. 
Louis Blues’ on trumpet, backed by 
Adrian Rollini at the electric vibes, 
Frank Victor on guitar and Harry 


orchestra exists and except for pa- 


triotic parades and celebrations of 
national holidays, and the use of 
bands or orchestras composed prin- 
cipally of civil service employees at 
functions not connected with their 








Choral Arrangements Of 
Waring Are Published 


Fred Waring is making available 





of Jack O’Brien’s Jazz Jesters for| 


canned music. 
of four pieces 
has had. 


is first music Door 





Leo Zollo into the Rainbow 





O’Brien’s negro outfit | 


| Willows, Pittsburgh, for two weeks, 
| with Bill Marshall ork set for same 
{length of stay beginning June 12. 
Golly placed by Frederick Bros. and 
Marshall by Rockwell. Latter is the 
old Frank Dailey band. 
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chirped to sound returns, as did the} sicians’ union and its locals have|py Words & Music, his own pub| Meetings for Standard Oil. c ” Red Nich tom Bridgeport, 
Merry Macs of radio. Roy Eldridge} pressed the Legislature to pass two | outfit. | onn. Re ichols set for June 11, 
played two hot trumpet solos. such bills, but despite bi-partisan] Batch will include ‘Jeanie With| . S¥Y!vam Herman orch will make a| 

Jan Savitt and Paul Whiteman, | sponsorship, the measures have not|the Light Brown Hair, ‘The Night |Stand for the summer at Peacock | $125,000 TUNES 
honorary chairman of the club, spoke | heen adopted. In fact, this year the|Is Young,’ ‘Believe Me If All Those | G2'dens, al fresco spot near Valley ——- 
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their contributions to swing. Gold|¢ Hastings, Rensselaer County Re-| ‘Jonah.’ grounding ‘Stanley and. Livingstone’ 
medals and trophies were given to 


most of the others also. Awards were 
distributed by Jack Rosenberg, prexy 
of Local 802, and Ed J. Harris, na- 
tional director of N. S. C. A. Richard 
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Bears’ and ‘The Bear That Couldn't 


























publican, and Assemblyman Francis 
J. McCaffrey, Jr., Manhattan Demo- 
crat, did not even leave committee, 


Privately, legislators say these pro- 
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Lincoln, May 30. 








here last week when she fell from 
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Tommy Tucker’s band at Roton' 


Point Park, South Norwalk, Conn., | 
June 4, 

















Frankie Masters orchestra signed 














Hollywood, May 30. 
African music to the tune of $125,- 
000 will be used as background for 





Artie Shaw, Sept. 5-6-7, Canadiam 
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Brandts Map Meath Route for 4 N.Y. 


Theatres as Part of Fall Vaude Plans’ 





- 


The Flatbush, Brooklyn, operated 
by the Brandt Bros., drops its name 
stage show policy June 15 but re- 
turns to that setup the last week 
in August, when their Audubon, 
Manhattan; Windsor, the Bronx, and 
the Carlton, Jamaica, will be added 
to make up a four-week route. Dur- 
ing the summer, new Stage equip- 
ment will be installed in these thea- 
tres. The Flatbush a week ago had 
planned to continue through the 
summer on a modified budget. 


Ina Ray Hutton’s band is the final 
attraction at the Flatbush, opening 
for a week on Friday (2), following 
which the house goes to duals for 
the summer. The Brandts will re- 
tain their straight film prices, 40c 
top weekdays, 55c Saturdays and 
Sundays, when the Flatbush renews 
stage shows. The same scale will 
prevail at the other three houses. 


William Brandt states the thought 
now is to book shows for the four 
houses at one clip. They would open 
at the Flatbush and move to the 
others. The Flatbush, modernized 
when the Brandts put in stage bills 
last winter, has been a tester for 
the shows, the Brandts feeling that 
it has been successful enough to try 
the same policy in the three other 
theatres. Later, they feel they may 
be able to spread the policy to some 
of their other theatres. 


Larry Clinton’s orchestra, booked 
by the house, will probably reopen 
the policy. 


Dan Salzman of Cotton 
Club Owes $117,285; 
In Voluntary Bkptcy. 


Daniel Saizman, salesman and 
clerk at the Cotton Club, N. Y., filed 
a voluntary bankruptcy in the N. Y. 
federal court Wednesday (24) listing 
assets of $20,300 and liabilities of 
$117,285. Among liabilities are $25,000 
to the Midwood Trust Co., of Brook- 
lyn, $29,000 to the National Exchange 
Bank & Trust Co. of Brooklyn, 
$39,000 to the Title Guarantee & 
Trust Co. of N. Y., and $7,160 to I. 
Lorberbaum of 503 Broadway. 

Assets include $10,000 in exempt 
property, and $10,000 in a life insur- 
ance policy, also exempt. 


CLEVE. PALACE QUITS 
VAUDE TILL THE FALL 


Cleveland, May 30. 

After Gene Krupa winds up Fri- 
day (2), the Palace quits stage shows 
for the summer. May be two or 
three special flesh dates, including 
Burns and Allen, who are on the 
postponed list, but the RKO house, 
which lost on vaude for the previous 
four stanzas, is planning straight 
Pictures for next month. 

‘Nazi Spy’ (WB), slated for War- 
ners’ Hipp, is being shifted to the 
Palace for June 2, followed by ‘Kid 
From Kokomo (WB) for June 9 and 
‘Sun Never Sets’ (U) for June 16. 
Vaude shutdown lets out 14 men in 
pit orchestra under Bert Unger until 
fall, with union’s okay. 














Free Him After 2G Theft 


St. Louis, May 30. 

Wilfred Stanhaus, employe of the 
Brooklyn Club, nitery in Brooklyn, 
Ill., across the Mississippi from here, 
ast week was kidnapped by two 
bandits and robbed of $2,057 belong- 
ing to the club before being ejected 
from the bandits’ car. 

The kidnaping occurred in East 
St. Louis while Stanhaus was on his 
Way to deposit the funds in a bank. 


Turns Roller Rink 


ee 


Valley Stream, L. I., May 30. 
Pavillon Royal, for years a top- 
flight roadhouse, where such enter- 
tainers as Texas Guinan, Rudy Val- 
lee, Ozzie Nelson, Guy Lombardo, 
Van and Schenck and others held 
forth, is now a rollerskating spot. 
The Earl Van Horns, who as Van 
Horn and Inez were a roller-skating 
act in vaudeville and night clubs up 
until a few years ago, are running 
the place, 








Defy Pitt’s Bad Biz 


Pittsburgh, May 30. 


Although nitery biz here has been | 


the worst in years, a couple of op- 
erators have picked 1939, of all 
times, to rediscover the cover charge, 
which has been practically non- 
existent since the depresh. 

William Penn hotel, with town’s 
swankiest supper dance spot. in 
warm-weather, the Urban Roof (it’s 
not a roof, however, and it isn’t 
air-conditioned either) is taking the 
lead with $1.50 crack a couple on 
week days and $2.50 Saturdays and 
holidays. Willows is tagging them 
90c a pair on week days and $1.30 
on week ends. Nixon Cafe gets $1 
a couple straight through. 


JUST ONE MESS 
AFTER ‘NOTHER 
FOR CAFE OP 





Philadelphia, May 30. 


Ike Beifel, operator of 1523 Club | 
here, was pinched by State Troopers | 


Friday (25) as he stepped out of the 


hearing room where he was defend- 
ing himself against revocation of his 
liquor license. The new arrest had 
nothing to do with the revocation 
proceedings, which resulted from al- 
leged liquor sales and permitting en- 
tertainment after hours. 

Warrants slapped on Beifel by the 
troopers charged that he engaged in 
bookmaking and ran betting pools 
in his nitery. Beifel is a brother of 
Magistrate Nathan Beifel. 


Most of the complaints against | 


Philly’s top 20 niteries, contained in 
license revocation citations filed sev- 
eral weeks ago, were heard by 
Liquor Control Board examiners last 
week. Among the spots which came 
in for the most severe lacing was the 
Rendezvous, in the Hotel Senator. 
Deputy Attorney General Thomas I. 
Guerin described it as a ‘hangout for 
some of the most notorious char- 
acters in Philadelphia.’ It was testi- 
fied that the Rendezvous license was 
once before revoked, in May, 1936, 
and a $2,000 bond forfeited on the 
grounds that its registered proprie- 
tor, Abraham Serlanik, was only a 
puppet for owner Irvin Wolf. 


BETTY BRUCE QUITS 
MUSICAL FOR VAUDE 


Pittsburgh, May 30. 

Betty Bruce, featured dancer in 
‘Boys From Syracuse,’ is pulling out 
of the Broadway musical for flock 
of theatre dates, first of which will 
be at the Stanley here. She opens 
Friday (2) on bill headlining Bert 
Wheeler, Johnny Perkins, Trado 
Twins, Hank Ladd and Francetta. 

While previously sold on name 
bands, the WB house plans to con- 
centrate for awhile on_ straight 
vaude as result of Eleanor Powell’s 
click last week here in that kind 
of layout. Management trying to 
line up flock of film personalities 
and will use Dave Broudy’s house 
band on the stage. Ritz Bros. cur- 
rent at Stanley, but nothing’s been 
definitely set so far beyond Wheeler. 


New Frisco Cafe 


San Francisco, May 30. 
The Continental Cafe was opencd 
on Treasure Island Thursday (25). 
Cafe is being operated by John G. 
Krutzler, former manager of the 
Streets of Paris at the Chicago Fair. 
Entertainment includes a girl band 
from Hollywood and a floor show. 














Fan-Bill’s keopens 
Albany, May 30. 
Fan and Bill’s on the Giens Falls- 


Lake George Road, unveiled for the | 


season Friday (26) 
Aladin’s orchestra. 


with Jimmy 
Sue Blake is 


featured. 
Fan and Bill's also operate at 
Miami Beach. 


Jack Powell Joins 
West Unit in Toledo 


Chicago, May 30. 

Jack Powell joins the Mae West 
show in Toledo this week. 

Balaban & Katz dickering for 
Powell’s quick return to its houses 
here. Comedy drummer’s appear- 
ance in the Bing Crosby film, ‘East 
Side of Heaven (Col.), seen giving 
him added audience appeal around 
here. 


Savo Wins $2,624 
Reversal in Suit 


Vs. Billy Rose 


The appellate term of the N. Y. 
supreme court Wednesday (24) re- 
versed a decision made Jan. 13 by 
|supReme court Justice Joseph W. 
| Keller which dismissed an action of 
| Jimmy Savo against Billy Rose, and 
| granted Savo $2,624 including inter- 
| est. 

Savo had sued for $1,732, claiming 
that amount was due him on a con- 
tract made with Rose in November, 
1937, whereby he was to receive 
$1,250 weekly for a minimum of 
three weeks, in Rose’s ‘Show of 
Shows.’ His transportation from the 

















| also. 
$2,112 out of $3,874 due him. 


DOUBLE TRAGEDY 








self 





Buffalo, May 30. 

Gleason J. Peters, 45, proprietor 
of the Lafayette Club, Bradford, Pa. 
nitery, killed his wife, Mabel Peters, 
40, and then shot himself in his wife’s 
apartment at the Emory Hotel. Mrs. 
Peters was formerly hostess at the 
club. 

Tne shooting came on the eve of a 
divorce hearing in which Mrs. Peters 
charged her husband with cruel and 
inhuman treatment. 


Buff Cafe Bankrupt 


Buffalo, May 30. 

An involuntary petition in bank- 
ruptcy has been filed by creditors 
against Ward E. Smith, operator of 
the Club Delavan. 

The Delavan was closed recently 
when contents of the place were at- 
tached under a claim in excess of 
$1,000 for musicians’ salaries. 


BURLEY FOLDS JUNE 4 
Rochester, N. Y., May 390. 

Stock burley which did all right at 
the Embassy until advent of hot 
weather, goes out June 4 for the 
summer. Bingo, camera nites and 
Hindu Wassau proved respirators, 
but not enough, and house goes back 
to foreign films with V. B. Faga 
returning as manager. 

Harry Katz and Al Lebowitz aim 
« reopen Sept. 8. 














Milwaukee Reopens 
Milwaukee, May 30. | 

Charley Fox reopened his Empress | 
burley theatre Friday (26) after be- | 
ing dark several weeks. 








Coast to New York was to be paid | 
Savo says that he was paid 


Nitery Prep Kills Wife, Shoots Him- | 


Memorial Day Weekend No Boost Te: 
Atlantic City; World's Fair Blamed 





| 





Nitery Seeks Reorg 





A petition for reorganization un- 


Village Gardens Restaurant, Inc., 


|operators of the Trocadero cabaret 


It also used to be known as the 
| Marta. 
| Nitery owes $8,025; assets are| 


N. Y. federal court Wednesday (24). 


_der the Chandler act, by the Marta | 


Atlantic City. May 30. 
Atlantic City’s first test of the sea- 
son, the Memorial Day weekend, be- 
;}came the springboard this week for 
‘wailing and gnashing of teeth, with 
| the finger pointing—and whose isn't 


|in Greenwich Village was filed in |}—at the New York World’s Fair. 
| 


The Jersey resort was all set to 
| receive record crowds, particularly 


|since it was backed by excellent 


| $16 180, $15.000 of which comprise | Weather, but when the crowds, in- 


| 
i 


furnishings and machinery. 

The cabaret also proposed a plan 
of reorganization, which was re- 
ferred by Judge Vincent L. Leibell 
to John E. Joyce, special master. The 


' plan calls for the payment of all ad- 


and 20% to 
unsecured creditors, 


ministration expenses, 
the general 


| with 5% in cash in 20 days, and the 





balance in three payments. on 
promissory notes over nine months. 





CURFEW FRACAS 


WON BY PITT 
OPERATOR 


Pittsburgh, May 30. 

Bill Green, one of town’s leading 
roadhouse entrepreneurs, has licked 
State Liquor Control Board’s early 
closing hours when commissioners 
of township in which his spot is lo- 
cated agreed to regulate amusement 
hours themselves. For last couple 
of months, Green has been forced to 
shut at midnight on licensing body’s 
orders but recent law-enacted by 
Jefferson’s township commissioners 
extends the limit to 2 am., EST. 
That gives spot an added hour, since 
Pittsburgh’s on daylight savings. 

Green complained against the 
liquor board order since, he claimed, 
downtown spots were permitted to 
operate until 2 a.m. Saturdays while 
he had to close at midnight. Nitery 
owner was informed that hours 
within the city were regulated by 
local ordinance and that wherever 
that condition existed, booze licens- 
ers had no say about time limits for 
dancers. 

Severai other spots in same dis- 
trict are getting similar break from 
the town’s action, and now opera- 
tors in different spots of the coun- 
try outside city boundaries are also 
getting to work on their local bodies, 
asking for the same break. 

Estimated that early Saturday 
closings cost the roadhouses around 
$100,000 in two months. Saturday 
biz went to pieces on account of the 
midnight curfew, crowds flocking to 
the downtown spots for the longer 
sessions. 








Dancer’s Carroll Date 


Pittsburgh, May 30. 
Lela Moore, of Pittsburgh, who 
features the ‘Dance of Lovers,’ is 
leaving here next week for a date 
at Earl Carroll's cafe, Hollywood. 
Gal recently returned from a 


| South American engagement. 


Solved—In the Subway : 








Problem of transporting orches- 
tras from outlying theatre dates to | 


broadcasting studios for commercial , 
| programs and back to -the theatre| 
\again has always been a worry for | 
|outfits with broadcast schedules in 


|the middle of an evening. 


| cycle escorts for such a purpose will | 
jnot be given by New York police. | 
| Some bands have been known to hire | 


| Private ambulances, pull the shades | 





}on time. 
| law. 
theatre’s stage. 


/when Paul Whiteman’s band played 


Theatre Orchestra Doubling to Radio Studios a 
Traffic Problem In New York 


get tangled in traffic, or the latter 
might not arrive together. Solved by 
shipping the 33-peopled unit, instru- 
ments and all, by subway at a nickel] 
a head. 





| cis 
Motor-/ Wilson Line Showboat 


Philadelphia, May 30. 
Wilson Line showboat, plying the 


down and scoot through traffic to be Delaware river nightly out of Phila- 
That, too, is against the! delphia, 
Most do the airings from the’! Friday (26). 


began its summer season 


Policy is floor shows, 


|stead, chose other things to do, 
ijnamely, attending Grover Whalen’s 
shindig in Flushing Meadows, the 
crying towel came out. For the first 
time in years busses were leaving 
Atlantic City with crowds instead of 
bringing them in. 

Philadelphia Day at the Fair also 
hit the resort, which depends a great 
deal upon the Philadelphia trade. 
Then, too, the Chamber of Commerce 
took hundreds out of town for an 
Atlantic City Day. 


The regular amusement interests 
also got plenty of municipal opposi- 
tion, with Lucky Teeter and his hell 
drivers in the big municipally-owned 
convention hall. Teeter was in for 
two nights and on his opening drew 
7,000. He did a good second show 
also with a 55c. low price and 65c. 
top. 

Hamid’s Million Dollar Pier re- 
opened full blast for the weekend 
with a stage show headed by Bert 
Wheeler, Benny Fields and Toby 
Wing, and a first run of ‘Man of 
Conquest’ (Rep.). Business was re- 
ported fair. Pier also featured Blue 
Barron, Mal Hallet and Woody Her- 
man orchestras. 

Steel Pier also ran full force with 
two pictures, vaudeville headed by 
Estelle Taylor, Clem McCarthy and 
Frank Parker, plus Tommy Dorsey, 
George Hall, Horace Heidt and Alex 
Bartha orchestras. An outdoor show, 
with diving horses, and La Georgette, 
an aerial act, also was on tap. Gar- 
den Pier and Globe and Warner the- 
atres remained dark. 


Local 802 Re-Classifying 
New York Night Spots; 
Aquacade Is Rated ‘A’ 


Billy Rose’s Aquacade conces- 
sion at the New York World’s Fair 
has been raised to a Class A rating 
by N. Y. Local 802 of the American 
Federation of Musicians. Vincent 
Travers’ band is playing the water 
show, change in rating having no 
effect on it. 

Union is currently investigating 
the various spots in the city to de- 
termine which can afford A classifi- 
cation, Last week the Green Room 
of the Edison hotel was upped and 
others are expected to follow. 

Mentioned as replacing the Gray 
Gordon orchestra, which was sched. 
uled to go back into the room Sat- 
urday (28), the Milt Herth trio opens 
there tomorrow (1). Gets four NBC 
wires weekly. Trio was signed Fri- 
day (26). 




















CANTON CAFES PRIME 
FOR SUMMER SEASON 


Canton, O., May 30. 

With the advent of summer. sev- 
eral new night clubs have unfolded 
and demand for floor show acts and 
dance bands is much more in evi- 
dence. 

Gray Wolf Tavern, for. years a 
dine and dancery, has inaugurated a 
night club policy, with three floor 
shows and a dance band nightly. A 
small ‘amusement’ charge will be 
made, though not under the guise of 
a cover or minimum. Heidelberg 
Gardens, at Dora Park, Youngstown, 
has unshuttered for the summer sea- 
son, using floor show talent and a 





| different dance band each week. It 


Opens Del. River Season | 


changed weekly, and open-air films} 


Situation came up again last wee on the top deck. 


Johnny Graff orchestra provides 


the Flatbush theatre, Brooklyn. Sev- , tunes for terping and plays the show, 


has for several years been operated 
as a hofbrau. x 

Torch club has reopened after be- 
ing dark for remodeling. Dance 
bands and floor shows are offered 
nightly. Club maintains a no-cover, 
no-minimum policy. Alpine Village, 
near Meyers Lake park, operating 
several years strictly for dining and 
dancing, has adopted a night club 
policy, with three floor sfows nightly 


eral methods were mulled to bring | which currently includes Frank Hall,| and a dance band. Aside from the 


Torch club, it’s the only nitery oper- 
ating during the summer in Canton. 


| the band to New York on time. 


Es- m.c., Sidaire and Kay, terp duo, and 
jcorts were out; bus or cabs might ' the Showboat Swing chorus. 


| 
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Lavish Richman-Berle-Hale Revue | 
Reopens Int'l Casino on Broadway 








By ABEL GREEN 

Alex Finn presents Georgie Hale 
revue, ‘Hello Beautiful, starring 
Harry Richman, Milton’ Berle. 
Songs, Al Hoffman, Al Goodhart, 
Manny Kurtz; other songs, Lionel 
Rand and Ian Grant; dances, Teddy 
Adolphus, Al White; settings, Watson 
Barratt; costumes, Billi Livingston 
(Brooks); musical director, Allen 
Roth; Ranny Weeks orchestra for | 
dancing. 

Principals: Richman, Berle, Paul 
Remos Co. (3), Virginia Verrill, 





Ellen Glyn, Bill Brady, Georgie 
Tapps, Flash & Sunda, The Jansleys; 
ballet (8), ponies (16), showgirls 
(12). 





This is undoubtedly the most 
lavish nitery show yet, from every 
perspective. If salary nut, produc- 
tion investiture and general impres- 
siveness count for anything, Alex 
Finn, the new entrepeneur of the 
International Casino, should get a 
much better shake for his money 
than has been the fortune of this 
illfated spot in the past. 

From its start, under the BMO 
Corp. (Louis J. Brecker, Joe Moss 
and George Olsen) management, and 
later when the City Farmers Bank & 
Trust stepped in, this 1,100-capacity 





establishment has drained in excess 
of $500,000. This despite the fact that 
the spot saw some $50,000 weekly 
grosses. All are out, save Moss, who 
remains as a greeter and host. Finn 
is the Club Mayfair, Boston, nitery 
operator and has a fresh New Eng- 
land bankroll in the place. He ap- 
parently threw the _ rubber-bands 
away on this Georgie Hale spec. 

‘Hello Beautiful,’ as it’s captioned, 
will wind up a bettef show than first 
premiered to the $7.50 opening night. 
Normal tariff is $2.50, and the place 
ballyhooing plenty of $1.50 locations. 
As first shown, the Hale revue was 
way overboard, a bit ragged and 
considerably topsy-turvy as to rou- 
tining. Because of this, Milton Berle 
took an unnecessary press rap, since 
he was impressed into service as 
often as Metro used to use Jimmy 
Durante when a picture needed a 
comedy hypo. Naturally he began to 
wear out the welcome mat, and 
especially when contrasted to the 
rather modest chore contributed by 
his co-star, Harry Richman. 

Richman is a personal sock with 
his songs, but why so expert a song 
salesman thinks he needs that smutty 
patter in between is a mystery. 

Georgie Tapps, doing an assort- 
ment of rhumba, waltz, swing-waltz 
and foxtrot tapstering, is the third 
personal highlight of the Casino 
revue proper. 

Virginia Verrill with her torchers, 
notably ‘Man I Love’ and ‘Angels 
Sing,’ and finaleing with ‘Swinging 
Annie Laurie,’ registers handily. 
Paul Remos and his Toy Boys (2) 
do their standard act, but are over- 
board on length. That was a com- 
mon failing all throughout the en- 
tire show opening night. The two 
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' job as does Roth for the show. 


midgets are perfect miniatures and 
work nicely. 

The Jansleys (5) with their stand- | 
ard risley and acro stuff are also| 
highlights. Berle as a comedy stooge 
for the pedal work adds to his per- 
sonal laugh score. 

The costuming and decor is very | 
Ziegfeldian, ani the Georgie Hale | 


|terp conceptions are likewise more $4 | 


musical comedy than nitery, It’s for | 
that reason that some of it will have | 
to be elided. Fact remains that the 
surrealist stuff looks better in a the- 
atre, and the Haitain voodoo stuff | 
proves the real boff in a cabaret, as 
was evidenced in the ‘Caribbean 
Rapture’ flash. 

A dusky pair of witch-dance | 
stompers, Flash and Sunda, heat this 
up, backed by a quartet of voodoo | 
tomtomers. 

The ‘American Sway’ finale is aj 
strong flash and it’s a clever pa-| 
triotic conception, imaginately 
mounted by Hale. A drum corps | 
makes for a rousing finish. 

Ellen Glyn is the No. 1 looker of 
the revue, and plenty of that. Show | 
is decorous as to its undress, being | 
limited to artistic posturing. Good | 
taste dominates in every detail, from | 
costuming to presentations. 

Berle works in trojan fashion, 
although his over-insistance that the | 
waiters retire is vut of place in a/| 
nitery where they must be con- 
stantly hustling drinks, service, etc. | 

Of the personalities, Richman and | 
Tapps are plenty strong individually. 
The tapster has softened his hair- 
dress, omitting the patent-leather ef- 
fect he used to sport. Richman is 
also in the pink on personality, and 
his individual song catalog registers | 
all the way. A neat finale bit has 
Berle and Richman donning cork for 
Cantor and Jolson takeoffs in black- 
face. 

Not the least of the International’s 
draw, however, will come outside of 
the Casino revue proper, in the Ter- | 
race Cafe (nee the Streets of Paris) 
where the peppery Diosa Costello 
holds .forth with her rhumba band. 
She’s the shakingest maestroette and 





makes Ina Ray Hutton’s vibrations 
look like a Quaker routine. Senorita 
Costello came to fast attention dur- 
ing her stay at the recently opened 
La Conga, which is from where Finn 
snared her for the I. C. 

Allen Roth, NBC maestro who, 
with Lionel Rand did the arrange- 
ments, plays a tough job for the 
lengthy show which, opening night, 
ran from 10:30 to 1 a. m. Which is 
too much show, obviously, but since 
pruned. Furthermore, the two parts 
were run together as one for the 
premiere. 

Besides Ellen Glyn, the champ 
looker, the girls are all beauts and 
seemingly handpicked for pulchri- 
tude. Production values again em- 
brace those drops from the ceiling; 
trapdoors; tableaux on either side of 
the rostrum, etc. Jac Lessman re-did 
the room otherwise, in good taste, 
but the dancing on the stage still ob- 
tains. Ranny Weeks performs for 
that. He’s from Boston also, and one 
of Finn’s galaxy imported for the oc- 
ecasion. Weeks does as good a terp 
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Philadelphia, May 26. 
Powers Gouraud, Eddie Peabody, 








|‘ Berry Bros, George Andre Martin, 
| Earle & Josephine Leach, Bernice 
| Stone, Maclovia Ruiz, Glamour Girls 
(12), Joe Frasetto Orch. 





Dropping names, like Belle Baker, 
Harry Richman, Joe E. Lewis, which 
he has dished up all winter, Jack 
Lynch this sesh shifts the Walton 
Roof policy into a lighter nut for the 
hot spell. New plan is straight vaude, 
with a line of 12 gals and Powers 
Gouraud, m.c., in permanently. 
Commensurate with the new setup, 
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hollywood, california 





during the been 
dropped. 

This first show under the new 
policy is moderately entertaining, 
but a natural letdown from the type 
of show to which Lynch customers 
have become accustomed. Principally 
lacking is comedy. Top billing goes 
to Eddie Peabody, banjo strummer, 
who, despite his frequent radio guest 
shots and vaude dates, means very 
little here as either a name or act. 

Gouraud is much-improved over 
his break-in of last fall. Well known 
to Philadelphians through years as 
a commentator on WCAU, he’s a 
pleasant change from the standard 
introducer. Elderly and dignified, 
he’s yet informal enough to easily 
keep off the frost. He has excellent 
diction where formerly he mumbled 
into the mike. Except for a patter 
song at the opening—in which there 
are some very frank words about his 
losing Yellow Cab sponsorship re- 
cently for his radio show—he sticks | 
closely to just bringing on the acts 
and giving them a nice buildup. 

Opener and closer of the show are 
the gals in the same two numbers 
they’ve been doing here for months. 
First is Ziegfeldian parade and the 
last a La Conga. Both are swell— 
improved by Gouraud’s commentary 
—but nevertheless become tiresome 
with repetition. 

Bernice Stone, in the deuce, clicks 
nicely in an acro-terp turn. Niftgy 
novelty is next, George Andre 
Martin, who manipulates his fingers 
on a table to vive the effect of live 
terpers. He also does the same with 
dolls. Earle and Josephine Leach, 
ballroom duo, are weak. Routining’s 
not bad, but execution is frequently 
clumsy. Lack of personality is no 
help either. 

Peabody’s tops on the banjo and 
puts on a lively performance. Opens 
with ‘Hold Tight’ and then does 
standard bit, imitating two banjoes 
at one time. Follows with tricks on 
a violin, returning to speedy rhythms 
on the banjo for the finale. 

Berry Bros. precede the last gal 
number for the close. With one of 
the lads hurt, only two of the 
brothers are working here and the 
act suffers accordingly. Click though, 
depending mainly on trick splits and 
acros rather than terping. Herb. 


PANTHER ROOM, CHI 


(SHERMAN HOTEL) 
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Chicago, May 27. 
Count Basie Orch (14), Helen 
Humes, Jimmy Rushing, Muggsy 
Spanier Orch (6), James Hamilton, 
Jitterbugs (8), Carl Marz. 





The Sherman house continues to 
cater primarily to the shag fans in 
this new Panther Room. Oriental 
atmosphere is the aim of the spot, 
with leopard motif on the chairs and 
walls, and the waiters garbed like 
maharajahs. Food specialty is the 
service of meat on ‘flaming swords.’ 

Count Basie and Muggsv Spanier 
orchestras alternate for dansapation, 
with the Spanier group also doubling 
to the other Sherman cellar spot, the 
Old Town Room. Spanier does ex- 
cellently here, particularly v’th the 
novelty stuff of which his group has 
plenty. Spanier himself takes indi- 
vidual honors with some really top 
trumpet work while the orchestra 
can swing out when the occasion de- 
mands. George Brunis steps out of 
the band to turn in a pretty fair im- 
personation of Ted Lewis. 

With the Spanier band on the first 
half of the show are eight jitterbug 
kids who toss themselves about in 
the usual gyrations. James Hamilton, 
doubling from the cocktail Dome in 
the hotel, m.c.s for the first part of 
the bill, with Basie then taking over 
for the second session. 

Basie has a big all-aro--nd musical 
aggregation and goes in for plenty 
torrid tunes and dansapation. Helen 
Humes does a so-so chirp job while 
Jimmy Rushing goes over better 
with his comedy trucking’ than with 
his warbling. 

Most of the show consists of music 
from Basie and Spanier, and con- 
centrates on ‘swing concert’ stuff. 
Both bands mix some_ sweeter 
melodies with the jamming. 

With no minimum or cover, the 
downstairs spot is getting plenty of 
play from the high-school element. 
Weekends get the big crowds while 
midweek is somewhat dull. Room is 
closed Monday. 

Evidently a fixture is Carl Marx, 





wandering circus clown, who gets 
many laughs. This is his third year 
here. Gold. 


| Hotel Astor Roof, N. Y. 


| Rudy Vallee orchestra, Gentlemen 

Songsters (4), Lola London, Frank 
Cook, Ann Crestman, Mert and Mat- 
thew, Bob Nellor. 








| his is Vallee’s fourth summer at 
|the Hotel Astor Roof and he’s a 
/natural for this centrally situated 

Times Sq. landmark, even more so 
‘his season because of the visitors 

coming into town to glom the Fair. 
_ By the same token, Ben Bernie, an- 





_other radio fave, who succeeds Val- | 
‘lee in July, is also certain to snare | 
plenty of table d’hotes and couvert | 
charges onto the Roof. 

| Present Vallee lineup is a cheater | 
80 far as the support is concerned. | 
| It's chiefly Vallee, from budget to 
| presentation. He mentions that most | 














|of his support is recruited from the | 
west coast of which Bob Nellor’s | 


ventriloguial special is easily the 
standout. The rest are so-so. 

Lola London does ‘Chopsticks’ vo- 
cally and tap-dances. She’s a per- 
sonable blonde. Frank Cook has a 
harmonica - banjo specialty. Ann 
Crestman postures prettily to Val- 
lee’s ‘You’re Out of This World’ 
thematic, doing a semi-acro dance. 
Mert and Matthew, heralded as from 
the Cocoanut Grove, Los Angeles, 
open in tails to orthodox tapology, 
but save themselves with novelty 
takeoffs of Arliss, Durante, Sparks, 
Groucho and Harpo Marx. Material 
is bright and their deportment show- 
manly. 


Vallee in between intersperses a 
Yale song, and character numbers 
that run the gamut from ‘Old Folks’ 
and the Ted Peckham tune out of 
‘Sing Out the News’ to his Jack Os- 
terman specialty glorifying the taxi 
driver, ‘Where To.’ Some of it is too 
heavy for a hotel floor, and that he 
manages to hold the audience at- 
tests chiefly to the dignity of his 
reputation rather than the material, 
per se. Vallee does nice straighting 
for the fresh dummy in the voice- 
throwing Miller act, manifesting 
good grace in standing for some of 
the rubbing. 


Announced as from the Coast, 
Vallee also mentions that Edgar Ber- 
gen has endorsed Nellor’s ventrilo- 

uial artistry as well as that of his 

ummy, called here Reginald J. 
Drizzlepuss, or something like that. 
It used to be ‘Dizzy Dugan,’ and 
Nellor also used to work with his 
wife; now he’s solo. Nellor has a 
nice stance with his dummy, latter 
an amazingly animate puppet who 
leers realistically, winks his eye, 
wiggles his ear, etc. As with all 
voice-throwing acts since the Ber- 
gen-Charlie McCarthy vogue, it’s the 
material that sustains them, Nellor 
has a good author and a nice de- 
livery. 

He has a couple of other commer- 
cial tricks such as emphasizing the 
ability to have the dummy say 
‘Peter Piper picked peppers’ with- 
out tipping off his lip movements 
too much, plus a good falsetto vo- 
calizing bit. As a matter of fact, he 
doesn’t try very hard to be wooden- 
faced and fool his visible audience 
by petrifying his lips or his larynx 
too much; it doesn’t seem to matter 
much anyway, as distinguished from 
the old-school Marshall Montgomery 
days, since the comedy material is 
the main thing. In the past it was 
tricks on the part of the performer, 
such as cigaret-smoking while talk- 
ing or water-gulping while voice- 
throwing; now it’s just the strength 
of the comedy material, and with the 
dummy handling the brunt of it. 

Nellor is a good cafe act, also good 
for the rostrum and, on the strength 
of his comedy values evidenced here, 
also OK for mikecasting, assuming 
the Bergen vogue will permit any 
radio road companies of Charlie Mc- 
Carthy. That’s unlikely, of course. 

The Roof is scaled from $2 table 
d’hotes for the summer; couvert 75c 
and $1.50 (weekends) after ~ 
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BLACKHAWK, CHI 


Chicago, May 27. 
Jack Teagarden orch, Betty Keene, 
Maxine & Clayton, Eddie Barron. 








The Blackhawk, maker of name 
orchestras with the collaboration of 
WGN, looks to have another sure 
winner in Jack Teagarden’s band. 

Strictly modern, aimed for atten- 
tion from the younger element, or- 
chestra applies plenty of brass and 
jamming, indicating much romise. 

As is the policy here, not much 
attention is given to the floor show; 
the band is usually the draw. Two 
acts make up the show currently, a 
young mixed dance team, Maxine 
and Clayton, who do stylized shag 
work and _ semi-eccentric dancing, 
and Eddie Barron, who scores nicely 
with his hoofing. 

_ Band could come across with more 
timely _ pops. Teagarden vocals 
in addition to tromboning, while 
vocalist Betty Keene also displays 
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GOLD COAST ROOM 


(DRAKE HOTEL, CHICAGO) 





; : Chicago, May 27. 
Phil Spitalny orch, Louis DaPron, 





One of the best Chicago nitery bets 
in years is Phil Spitalny’s orchestra 
at the Drake hotel. It’s a class or- 
chestra in one of the Midwest’s clas- 
siest roms. 

Located on the Gold Coast, the 
swankiest part of town, the cafe 
gathers the cream patronage and for 
that element there couldn't have 
been a finer choice than Spitalny’s 
excellent aggregation. 

In addition to playing well for 
dancing, Spitalny’s group can do a 
bang-up show on its own. There is 
only one outside act, dancer Louis 
DaPron, who scores cleanly with fine 
hoofing. 

For the rest it’s strictly Spitalny. 
His aggregation does jitterbug ses- 
Sions, choral work and play semi- 
classicals, all with equal effective- 
ness. 

Soloists are Maxine and Ginger 
Harmon. There’s also a vocal trio, 
a standout drummer, a fine xylopho- 
nist, and a splendid cornetist, all of 
whom click on their own. And over 
all is Spitalny, pacing the entire pro- 
ceedings with skill and showman- 
ship. Hal. 


MEADOWBROOK 


(CEDAR GROVE, N. J.) 





_ Cedar Grove, N. J., May 26. 

Jimmy Dorsey orch (17), with 
Helen O’Connell, Bob Eberle. 

A favorite with the localites due 
to a recent stand here, Jimmy 
Dorsey’s orchestra returned to the 
‘Meadowbrook last week after a long 
road trip. Shoving the outfit back 
into the spot after a swing through 
the hinterlands is a smart move in 
view of the nine weekly air shots 
the crew is getting on NBC and 
Mutual, serving to keep it fresh in 
midwester:r :inds. Th2 1,200-seater 
was near capacity when caught open- 
ing night (20). 

Dorsey’s leading in improved 
crew. Si Baker, a fine trumpeter, 
who nearly joined Benny Goodman 
a while back, is a comparatively re- 
cent addition, and along with other 
capable men who draw the spot oc- 
casionally, namely, Ray McKinley, 
drums; Bobbie Byrn, trombone, and 
Herbie Haymer, tenor sax, Dorsey’s 
leading a bunch that rates with the 
best. 

Surprisingly, the leader’s not doing 
as much soloing as might be ex- 
pected, preferring to allow others to 
take the spot. His lead clarinet or 
sax is socko, though, when he takes 
a break. Also, Dorsey’s easing more 
and more out of that deadpan lead- 
ing. With the extra trumpet the 
band now has six brass evenly split, 
four sax, four rhythm and leader. 

Helen O’Connell and Bob Eberle, 
vocalists, are excellent assets. Both 
block dancing traffic when they ap- 
proach the mike here. Miss O’Con- 
nell can be labeled the most appeal- 
ing band vocalist in the biz. Voice 
is a bit thin, but, nevertheless, 
solidly rhythmic, while delivery is 
swell. Eberle’s in the same groove. 
There was some trouble with the 
mike when vaupht, so his ace, ‘Smoke 
Gets in Your Eyes.’ was delivered 
without it. But he doesn’t need one. 


(Continued on page 35) 
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capable swing tonsils. Gold. 
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(Continued from page 20) 


Casey Robinson from play by Zoe Akins; photographed by Tony Gaudio. 
Cast: Bette Davis, Miriam Hopkins, Humphrey Bogart, Jane Bryan, Cissy 
Loftus, Donald Crisp, Jerome Cowan, Frank Darien. 

‘HOBBY FAMILY,’ family drama; produced by Gordon Hollingshead for 
Bryan Foy unit; directed by William McGann; no writing credits released; 
photographed by Sid Hickox. Cast: Henry O'Neill, Gabriel Dell, Jean 
Sharon, Irene Rich, Fred Tozere, John Ridgeley, Aldrich Bowker, Jackie 
Moran, Larry Willfams. 

Warner Pix Now in Production 


‘DUST BE MY DESTINY’; executive producer, Hal B. Wallis; associate, 
Lou Edelman; directed by Lew Seiler; no writing credits released; photo- | 
graphed by Arthur Edeson. Cast: John Garfield, Pat O’Brien, Allen Jen- | 
kins, Jane Bryan, Billy Halop, Bobby Jordon, Stanley Ridges, Henry | 
Armetta, Margo Stevenson, Arthur Aylsworth, Walter Miller, Charley | 
Grapewin. 

‘THE KNIGHT AND THE LADY’ (Technicolor), executive producer, 
Hall B. Wallis; associate producer, Robert Lord; directed by Michael Curtiz; | 
screen play by Norman Reilly Raine and Aeneas MacKenzie; from the play, 
‘Elizabeth the Queen,’ by Maxwell Anderson; photographed by Sol Polito; 
associate photographer, W. Howard Greene. Cast: Bette Davis, Errol 
Flynn, Olivia de Havilland, Alan Hale, Vincent Price, Donald Crisp, Henry | 
Stephenson, Henry Daniell, Guy Bellis, Robert Warwick, Keith Kenneth, | 
Nanette Fabares, Rosella Towne, James Stephenson, John Sutton, Maris | 
Wrixon. | 

‘NANCY DREW AND THE HIDDEN STAIRCASE,’ produced by Bryan | 
Foy; directed by William Clemens; screen play by Kenneth Gamet; based 
on the Nancy Drew stories by Carolyn Keene; photographed by L. William 
O'Connell. Cast: Bonita Granville, Frankie Thomas, John Litel, Vera 
Lewis, Louise Carter, William Gould, Frank Orth, Renie Riano, Fred 
Tozere, Dick Elliott, John Ridgely, DeWolf Hopper, Creighton Hale, Frank 
Mayo, Don Rowan, George Guhl. 

‘CAREER MAN’ (1939-40 release), drama; Hal B. Wallis, executive pro- 
ducer; associate producer, Lou Edelman; directed by Lloyd Bacon; screen | 
play by James Hilton, Warren Duff and Frank Donoghue; adapted by 
Robert Buckner from the Katherine Brush novel, ‘Glitter’; photographed 
by Charles Rosher. Cast: Joel McCrea, Jeffry Lynn, Frank McHugh, Nana 
Bryant, Lionel Royce, Howard Hickman, Stanley Ridges, Martin Kosleck, 
Henry Victor, Willy Kaufman, John Hamilton. 

‘RETURN OF DR. X’ (1939-40 release), meller; produced by Bryan Foy; 
directed by Vincent Sherman; no writing credits released; photographed 
by Sid Hickox. Cast: Lya Lys. | 


FEMME BARTENDERS | 
NIXED IN 3 PA. ciries |" ‘secret Ans. | 


(Continued from page 1) 


























Philadelphia, May 30. 

Hand that rocks the cradle will no ; P 
longer pour the booze here. Penn- counts and to agencies which have 
sylvania legislature last week passed |€laborate systems of checking 
a measure outlawing femme bar-| @8ainst possible encounters with 
tenders in Philladelphia, Pittsburgh | Civil actions, The contract binds the 
and Scranton. Penalty for violators| insurance company to defend all 
is a $100 fine. such suits. Davis states that the 

Exceptions are made for wives of | Policy is still regarded as an experi- 
liquor licensees or women licensees, | ™¢€nt by the underwriting company, 
Femmes may still tote drinks from| Whose hope it is to get a proper 
service bars to tables, too. spread of aggregate premiums so 


there will be created a fund suffici- 
SWITCHES PLANS ent to take care of any losses by 
St. Louis, May 30. 


litigation, 
Ad Lib Danger 

Sid X. Hartman, manager of the Under the Preferred Co.’s special 
Chase Club, located in the Hotel! policy comes libel suits resulting 
Chase, has abandoned the hotel’s| from a comic’s ad libbing. Also the 
roof this summer for a first-class air-| remarks of a news commentator. 
conditioned room. . | Likewise plagiarism in connection 

The nitery, tagged The El Patio,/ with dramatic scripts and violations 
opens Thursday (1) night. of musical copyrights. 


Davis’ clients have already re- 
Eugene and Willie Howard open at) ferred to him quite a number of 


Earl Carroll's Hollywood theatre-| ¢jaims but so far the indemnity rep- 
cafe June 6; also the 3 Swifts. ercussions have not been’ serious. 
——==== Most of them have had to do with 
violation of dramatic script copy- 

| F () N rights, allegedly unlawful use of pho- 

| Silver. He demanded reparations 

|from the Gordon Baking Co. for the 

|mental pain caused him as the re- 
| sult of the ‘Lone Ranger’ broadcasts. 
His friends, he complained, had 
/made life miserable for him by ad- 


tographs and statements made by a 
dressing him as ‘Hi Yo Silver.’ 





























|news commentator. There have also 
| been some claims on the lighter side 
| as that of a Brooklyn resident named 
Most famous comedian ad lib crack | 
was the one made by Al Jolson con- | 
| cerning a Pennsylvania hotel which | 











BALABAN & KATZ Chez Paree, New Orleans nitery, 
which has been doing poorly re- 
State k heatre 'cently, was taken over by Joseph 
— Theat , Lafitte Saturday 27). 
icago | 
with 
Great Success 





Eddie Court’s all-Negro revue and 
|band moved into Club Plantation, 
iL. A. 


The FOUR 
FEMININE NOTES 


CURRENTLY AT THE 
INTERNATIONAL CASINO, New York 


Thanks to Alex Finn for this splendid opportunity to once 
again be associated with him after our successful engage- 
ment at his Mayfair in Boston. 





























11!/, years | sued and won a verdict now under | 
for appeal. 
A. B. MARCUS | . 
‘ | Nitery Notes 
NOW | Nick DeGeorge and Sam Ventura, | 
: of the Italian Village, Dallas, tak- 
Producing ing over Kelly’s, Dallas downewa | 
Shows spot. 


Grace Douglas Loses 


Buffalo, May 30. 

Mrs. Grace Souter, known to bur- 
lesque as Grace Douglas, and her 
husband, were non-suited in Su- 
preme Court here in a $10,000 dam- 
age action for injuries alleged to 
have been sustained on an icy stair- 
way at a local apartment house at 
which they were living in 1937. 

She claimed that her ability to 
dance had been impaired. 


015 YEARS AGOce 


(From VARIETY) 














Controlling stock of the Cohan 
theatre building, New York, was 


man, The corner’s value estimated 
at between $4,000,000-6,000,000. 





Maria Jeritza, the Met soprano, 
who had been receiving $3,000 each 
performance for the Met, was get- 
ting $150 per in Vienna. Just a 
question of times being tough there. 





The Friars turned out enmasse to 


| honor Nellie Revell at a dinner in 


the Hotel Astor, N. Y, 





Ole Olsen and Laura Weber, both 
on the Orpheum time, hired a tug, 
went to a lighthouse several miles 
off San Francisco and were married 
by a justice of the peace in the 
presence of a couple of witnesses 
and a flock of seagulls. 





Tin Pan Alley closed down for one 
day in tribute to Victor Herbert, 
who dropped dead in the street near 
his New York home at 64. 





Although Fay Bainter was starred 
and Walter Woolf featured, Billy B. 
Van was the big click in the Shu- 
berts’ ‘The Dream Girl,’ which tried 
out in Washington. Also in the cast 
was Georgie Le Maire and Edna Mae 
Oliver. 





Marcus Loew was named pres- 
ident of the new Metro-Goldwyn- 
Mayer amalgamation. Nicholas 
Schenck, Louis B. Mayer, Edward 
Bowes and Arthur Loew were among 
other officers named. 





Beverly Bayne was returning to 
the screen in Warners’ ‘Her Mar- 
riage Vow.’ Her husband, Francis 
X. Bushman, wasn’t to be in this 
one, Monte Blue copping the male 
lead role, 





Burlesk Review 
CASINO, PITT. 


Pittsburgh, May 25. 
‘World's Fair Frolics, with Cuban- 
ita, Joe Freed, Art Gardner, Ina 
Thomas, Louise Rogers, Rhythm 
Brown, Arizona Duo, Lew Petel, 
Sam Gould, Janeece, Line (14), 











This Pitt peelery’s in reverse with 
‘World's Fair Frolics.’ Talent is just 
fair while production is first-rate. 
It‘s usually the opposite here. 

George Jaffe has brought in Nata- 
lie Cartiere to speed the chorus work 
and she’s done nicely. Costumes are 
clean for a change, too, and sets for 
ensemble numbers don’t have that 
left-over look. 

Routines actually go in for a bit of 


| novelty, and they’re backed neatly 


by a husky femme billed simply as 
Janeece, who's a whiz on her toes for 
a big dame. Gal makes three ap- 
pearances and clicks each time. Not 
much on looks but that doesn’t mat- 
| ter once she gets started. 

Comedy’s from hunger. Joe Freed 
and Art Gardner, with Lew Petel 
and Sam Gould straighting, have 
little material and delve into plain 
dirty Joe Miller. Freed collects a 
laugh occasionally with his cracked 
voice but that’s as far as he gets. 
Dirt usually doesn’t matter at the 
Casino so long as there’s a belly- 
| laugh somewhere. This show’s skits, 
| however, die on their feet. 
| Featured stripper is Cubanita. 
After a minute or so of hipping to 
Spanish music, she goes native with 
some educated bumping to sock in 
|her lone appearance. The other is 
| Louise Rogers, cute looker from the 
| south. While still minor league, gal 
| has. possibilities. 

‘Frolics’ carries two vaude aa 
cialties, both clicks. First is Rhythm 
Brown, colored hoofer, who does his 
stuff on rollerskates for a nice flash, 
and second is the Arizona Duo, per- 
| sonable lads who come up with a 
| showy lariat-spinning five minutes, 
| mixing in a bit of stepping and acro- 
| batics, too. Ina Thomas is billed as 
|a peeler, but she was just disporting 
| herself in a couple of sketches at 
| show caught. 

Show’s flash is best the Casino has 
had in some time, but falls badly on 
| that burleycue essential, comedy. 
Cohen. 








; weekends seem to be different, draw- 
bought by Joe Leblang, the ticket- | 
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MEADOWBROOK 


(Continued from page 34) 
Backed by Byrn’s excellent muted 
trombone, he whams it over. 

Band puts on a bit of a show also. 
Si Baker trumpet solos which de- 
manded an encore when caught. Mu- 
sician vocalists and Eberle come up 
with the comically blue ‘Annie’s 
Cousin Fannie’ and McKinley beats 
his skins in ‘Dusk in Upper San- 
dusky.’ Reason why nearly every | 
band leader of note has tried to cop 
McKinley is apparent in his work in 
that number. 

Meadowbrook seems to draw a 
varied type crowd. Some evenings 
the trade is. strictly highschool; 


ing a more mature crowd. For the 
latter’s terp comfort the manage- 
ment puts a damper on reckless jit- 
terbugging. 


Hawaiian Blue Room 
(ROOSEVELT HOTEL, N. 0.) 


New Orleans, May 28. 

Jack Fulton orch, Renee DeJar-| 
nette, Lynn Chalmers, Carol King, | 
Al Carney, The Colstons. 

Jack Fulton’s orchestra leads aj| 
thoroughly satisfying show here. | 
When caught Friday (26) opening | 
night, band and show were warmly | 
received. Fulton’s crew is versatile | 
though its style is obviously not for} 
the jitterbugs, being predominantly | 
sweet. Brasses are muted, with 
swingeroo interpolations tossed in 
often but skillfully held in check. 
Fulton’s tenor warbling of pops 
clicks while the orchestra also does 
workmanlike job with the show. 

Renee DeJarnette, attractive song- 
stress, has a rich soprano and plenty 
of eye-appeal. Carol King presents 
two smooth toe routines in addition 
to making a fine appearance. 

Cal Carney, a youngster does swell 
imitations, President Roosevelt and 
Ned Sparks being outstanding. Gets 
share of applause. The Colstons, 
brother-sister dance team, register 
solidly. Girl is looker. The two 
also mix acrobatics with a _ satir- 
ized ballroom routine to get laughs. 

Lynn chalmers, with Fulton, is 
capable warbler of pop tunes and 
easy to gander. During band pro- 
gram, Fulton gives Miss Chalmers 
and members of band plenty of op- 
portunity to share spotlight for solo 
work, Liuzza. 


HOTEL TAFT, N. Y. 


(GRILL ROOM) 











Enoch Light orch (12), with Peggy 
Mann, George Hines and Light Bri-| 
gade, 





Enoch Light’s orchestra recently | 
celebrated its first anniversary in the | 
Taft Grill. Open only for luncheon | 
and dinner, the 600-seat spot stands 
to garner some of the Fair influx, 
when and if. Light’s band, with its 
four weekly air shots, is expected to 


pianos, three saxes, two trumpets, 
one trombone, electric (and regu- 
lar) guitar, bass and dums. 

Nicely pitched outfit uses well ar- 
ranged numbers and gets out of that 
‘just for dancing’ groove with the 
various units. Light Brigade is a 
jive combination that goes on be- 
tween straight dance sets, using 
trumpet, trombone, piano, clarinet, 
bass, drums and vibraphone. 

Light vocals, too. Peggy Mann and 
George Hines handle that chore as a 
rule, however, and get ’em off neatly 
and clearly. An ocarina trio breaks 
in occasionally, adding good tone to 
the other pieces. 

Dinner from $1 up; luncheon pop- 
priced, 


PUMP ROOM, CHI 


(HOTEL AMBASSADOR EAST) 


Chicago, May 25. 

Don & Audrey Le Maire, Betty 
Bryant, Howard McCreery orch. 

Northside hotel room has de- 
veloped into the social rendezvous of 
the burg. Entertainme is held 
down, with atmosphere getting the 
real play. Everything points to the 
ultra-swank and smart. In keeping 
with its name, the room is designed 
in early English. It’s comfortable, 
but is hindered by large posts up 
and down the length of the room. 

Howard McCreery’s orchestra (5) 
turns out considerable music despite 
the limited instrumentation. It’s 
heavy on the strings, great for the 
room, and goes in big for rhumbas. 
McCreery, too, makes a fine appear- 
ance and fiddles well. 

Doubling from the Sherman hotel's 
College Inn, Don and Audrey 
Le Maire furnish th2 bulk of the 
floor show entertainment with their 
dance routines. Credited with hav- 
ing done most to popularize the 
Lambeth Walk arounu these parts, 
they come through with excellent 
dance stuff, doing a Schottische, a 
waltz to ‘Claire de Lune’ and a 
rhumba. Pair make great appear- 
ance and possess smart salesmanship. 

Following a custom of enticing 
sub-debs to the mike, the nitery has 
Betty Bryant currently; she warbles 
just enough to get by. 

No cover or minimum, with $2.50 
for regular table d’hote dinner. 


JOE 
TERMINI 


with JEAN HAMILTON 
and BOB DU HART 


MAY 29, HACKNEY 
EMPIRE, LONDON 














be a decided pull for that trade. 
The crew’s 11 pieces, plus the fid- 








dling maestro, provide smooth dan- 
sapation, with the Light Brigade and 
other novelty angles lending a show- 
manly touch. Since opening here 
several changes have been made in 
the band, particularly the addition 
of pianist Max Chamitov, once with 
Joe Marsala. Since the original | 
pianist was also held (he does ar-| 





RALPH HOLBEIN 


Dressed by 


SIDNEY FISHER 


75/77 Shaftesbury Avenue 
PICCADILLY, LONDON, ENG. 





rangements, the band comprises two! 
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MUSIC HALL, N. Y. 


William & Juve 





Grace Panvini, 
Mandel, Rockettes, Music 
Ballet, Jack Cole & East Indian 
Dancers, M1:sic Hall Glee Club, Mu- 
sic Hall Symph under direction of 
Erno Rapee; ‘Captain Fury’ (UA), 
reviewed in Variety May 24. 





With the same consistency that has 
characterized their work over a pe- 
riod of many years, establishing 
them as the world’s No. 1 line, Rus- 
sell Markert’s Rockettes again take 
top honors on this show. Markert 
has put on a Parisian cancan that 
quickly loosens any latent audience 
reaction. In order to give the num- 
ber even greater scope, Markert also 
uses the theatre’s ballet group for 
formation of a line that suggests an 
everlasting length. 


Stage mechanics are brought into 
effective play, with the pit orches- 
tra rising, then slithering to upstage 
and finally into the air about a half- 
dozen feet. The front of the pit 
platform is a balustrade in the 
mauve decade manner. As the pit 
crew goes into the air, stage col- 
umns and other scenery move in to 
quickly form an appropriate and 
impressive setting for the girls, who 
perform downstage and out over the 
now-covered orchestra pit space. 
Vari-colored costumes are employed 
and the lighting is excellent. 


Week’s show is tabbed ‘Travelogue’ 
and is the production work of Leon 
Leonidoff, who can usually be de- 
pended upon for a good job. This 
week the Mandels, long in vaude- 
ville, and the dance act of Jack Cole, 
with two girls, are booked in. 


Same act is being done by the 
Mandel Bros., who now use a tram- 
poline dressed up as a grand piano. 
They get a fair measure of laughs. 


The Oriental production includes 
Cole and a coloratura soprano, Grace 
Panvini. Latter opens, singing ‘Song 
of India’ in a highly impressive man- 
ner, a choral background being em- 

loyed. Cole and his East Indian 
Pencere, Balinese in character, offer 
a very impressionistic native dance, 
the tops in its line. Cole’s act moves 
from fullstage to close in one, while 
stage is being set for the Mandels. 

Following ‘Capriccio _ Italienne,’ 
this week’s overture, “The Frozen 
North’ opens the stage department 
with the ballet girls in a toe num- 
ber that looks and works well. They 


of number embodied in the routine. 
Business only fair Friday night 


(26) at the last show. Char. 


PALACE, CHICAGO 
\ 








Chicago, May 27. 


Eleanor Poujelt Andy Iona’s Ha- 
waiians, Stan ‘Kavanagh, Josephine 
Huston, Joe & Jane McKenna, Gra- 
cella & Co.; ‘Sorority House’ (RKO). 





This excellent bill would please 
any audience. Eleanor Powell is the 
name and comes through with solid 


magnetism at the boxoffice. 


Miss Powell closes the show, doing 
only one short tap number of the 
that established her in vaude- 
ville and which helped her click in 
It’s a good turn and the 
audience at this show wanted more 
of the same. She switches costumes 
and returns for a Hawaiian tap, then 


ty 


pictures. 


winding up, shoeless, with a hula 


The latter two are well done, but 
still not exactly that to which the 
audience had looked forward. Miss 
Powell does plenty of talking in a 
breezy manner to sell herself well. 
Andy Iona’s Hawaiians play for the 


Hall | 


climax to the theacre’: season. Com-. 
pany is filled with capable talent and 
nicely set off by leader’s m.c.ing and 
showmanship. 
Opening has Lewis and clarinet 
working with Loretta Lane, novelty 
tapper.. Transition is to Gale Sextet, 
three couples, with ballroom style 
in unison. Charles ‘Snowball’ Whit- 
tier works with Lewis in an ‘F. D. R. 
Jones’ number, and the two do their 
old ‘When My Baby Smiles at Me.’ 
Ray Royce solc « his acrobatic 
drunk well. Lewis’ and Whittier’s 
shadow number comes in here, with 
the turn also including ‘What My 
Shadow Thinks of Me,’ each this 
time with a gal for a shadow. The 
hew twist on the old. number ably 
keeps latter as a lasting feature. | 
Next are Three Radio Aces, with 
rhythm songs, medley of Irving Ber- 
lin airs and an especially arranged 
‘Dark Eyes.’ Trio also form vocal 
background for other acts. Theo 
| Troy, a looker, terps to Lewis’ ‘Isn't 
| She a Pretty Thing.’ 
Leader then heads. production 
based on ‘Musical Magical Man’ 
working in Miss Lane in a toyland 
number, Gale Sextet in an ‘India’ 
number and winding up with whole 
organization in ‘St. Louis Blues.’ 
Next-to-close is taken by Shelton 
Brooks, who sings and pianos ‘Some 
of These Days’ and ‘Darktown Strut- 
ters’ Bali,’ both of which he wrote. 
| His bit is brief, but effective. ; 
Closing is taken by Lewis with 
eulogy of his ancient battered top- 
per. This theme seems to be worn 
thin, but evidently okay from re- 
ception. Quin. 


LYRIC, INDPLS. 


Indianapolis, May 27. 
Clyde McCoy orch, Wayne Gregg, 
Bennett Sisters, Earl LaVere & 
Helen Ware, The Huberts, Burns & 
White, Donna Mae Rehm; ‘Exile Ex- 
press’ (GN). 

















Bolstered by an okay lineup of 
acts added by the house, Clyde Mc- 
Coy’s orchestra turns in a nice job 
in its first date at this theatre. Fol- 
lowing its theme music for its open- 
ing, McCoy’s band gets the show off 
to a lively start with ‘Tear It Down’ 
and ‘Blue Skies’. In the first num- 
ber McCov trumpets, and in the sec- 
ond vocals are contributed by the 
three Bennett sisters and Wayne 
Gregg. 

Burns and White are the first of 





they sing and then go into a tap 
that has a strong acro finish. Later, 
after changing costumes, they do a 
comedy song and dance introduced 
as a ‘1939 version of East Lynne’. 

Larry Powell, trumpeter in the 
band, next does a Yiddish burlesque 
of an Irish song to good returns. 
Eight-year-old Donna Mae Rehm, lo- 
cal amateur, follows nively with a 
difficult acro control dance, and then 
Wayne Gregg vocals ‘Angels Sing’ 
and ‘Heaven Can Wait’. 

‘Mutiny in the Nursery’ is the 
band’s next, the Bennetts getting an- 
other chance to sing here. Along 
with Gregg, they’re seated on the 
bandstand with the orchestra and 
make a nice flash. 

Fritz and Jean Hubert are next 
and they score solidly with their 
limber-legged drunk. The man’s en- 
core speech, however, detracts from 
the previous good impression, since 
he recites some moth-eaten gags. 

‘Limehouse Blues’ gives the band’s 
.| drummer a chance to beat the skins 
spectacularly. Earl LaVere and 
Helen Ware next-to-close spot with 
their jokes about Scotchmen, click- 
ing neatly and being forced to en- 
core, 





The show closes in high when Mc- 


two South Seas numbers and hold | Coy does his oft-imitated trumpeting 


the spot while Miss Powell makes 


her costume change. 


Stan Kavanagh is solid, as always, 
with his comic and expert juggling 
of balls and Indian clubs, and scores 
without difficulty. Josephine Hus- 
ton 1s a musical comedy type war- 
bler who grows on the audience. 
Does some musical comedy tunes 


well. 


She’s a guaranteed click any 
where. 


For roughhouse knockabout that 
evidently never misses there are Joe 


of ‘Sugar Blues,’ and then encores 
with ‘When Day Is Done’. For a 
finale, the band does ‘Old Cowhand’ 
in comedy jam session style. Show 
Friday night ran 58 minutes and 
house was about two-thirds full. 
Kiley. 


: HIPP, BALTO 





Baltimore, May 27. 


and Jane McKenna. Prattfall adagio| _ Gae Foster Roxyettes (16), Don 
work is good hokum comedy and a Rice, Henri Therrien, Gaudsmith 
cinch for belly laughs. oe Mc-| Bros. (2), Felice lula house orch; 


Kenna on his own does a pretty 
interspersed with 

They’re fortunate 
to follow the Gracella Co.’s opening 
straight adagio turn, the contrast 


ood drunk, 
nockabout falls. 


thus showing off better. Gracell 


foursome is standard and depend- 


able. They register cleanly. 


Business good at final show Fri- 


day (26). Gold. 


TOWER, K. C. 


Kansas City, May 27. 
Ted Lewis orch, Radio Aces, The 
Troy, Loretta Lane, Ray 





‘Snowball’ Whittier; ‘Jones Famil 
in Hollywood’ (20th). 





Final week for vaude at the Tower 
House closes 
after spell of flesh that has lasted 
over past five years with but few 
interruptions this spring. Lack of 
good supporting films and scarcity of 
stage names necessitate closing, at 


has Ted Lewis’ unit. 


least for the summer. 


Presentation by Lewis is in class 
of better units seen here and a fitting 


Royce, 
Shelton Brooks, Gale Sextet, Charles 


‘Angels Have Wings’ (Col.), 





Pleasing layout this, paced by Don 
Rice as m.c. and highlighted by the 
Gaudsmith Bros., in next-to-closing 
a|niche. Utilizing a special backdrop 

depicting a2 railroad station, Foster 
gals open with an interesting train 
number, including nicely timed pre- 
cision stuff and a fleshy radium 
finish. 

Unleashing some fairish gags on 
his first appearance, Rice then intro- 
duces Henri Therrien, rotund singer 
who does three vocals legitimately, 
‘Trees,’ an aria from ‘Rigoletto’ and 
o | ‘Donkey Serenade.’ He should elimi- 
nate his flowery introductions. Fol- 
lowing a high kick by the Roxyettes, 
the Gaudsmith Bros., assisted by 
their trained French poodles, are in 
a socko interlude of comedy acro 
and knockabout stuff. They make a 
tough spot for Rice te follow but 
latter takes hold and garners con- 
siderable laughs. 

Tricky routine on bicycles by 
Roxyettes closes flashily and rounds 
out an entertaining, though rather 
brief show because of long running 
time of accompanying film feature. 





y 


STATE, N. Y. 


Duke Ellington’s Orch (16), with 
Ivy Anderson, Rex Stewart, Jigsaw 
Jackson, Stump & Stumpy, Neiss 
Troupe (4), Jimmy Shields, Stone & 
Lee; ‘Hardys Ride High’ (M-G). 








The Hardys on screen, plus Duke 
Ellington’s band and supporting bill, 
is one of the strongest setups on 
Broadway this week. The Ellington 


strongest, with the three other turns 
aiding fairly solidly. State is Elling- 
ton’s first theatre date since return- 
ing recently from his European tour. 


The Neiss Troupe, aerial quartet, 
consisting of three men and a girl, 
works along the lines of circus tra- 
peze acts. Work is expertly done, 
though confined by stage limitations. 
Highlight is a series of backward 
flips off the net by one of the men. 
Jimmy Shields (New Acts), from 
radio, is in the deuce and goes over 
solidly. Next are Stone and Lee, 
mixed comedy-terp team. Their 
tired gags draw few laughs. Male 
also does an imitation of Tommy 
Dorsey’s theme tune, on a trombone; 
there’s a song by the girl and a 
dancing exit. Trombone bit is in- 
cidental, song is unappealing and 
the terps are routineless. The act 
is the only letdown on the bill. 


Eliington opens in his usual style, 
with himself and various personali- 
ties spotlighted. Not much change 
in the routining of his turn except 
in the numbers used, but it’s still 
clicko. Band uses nothing marking 
the European trip, though Ellington 
did bring back several tunes. 


For the getaway it’s a medley of 
Ellington’s own writings, including 
‘Sophisticated Lady,’ ‘Solitude’ and 
several others, followed by a neatly 
arranged ‘Cotton Club Stomp,’ from 
the current Cotton Club (N.Y.) re- 
vue. His arrangement of Rach- 
maninoff’s ‘Prelude in C Sharp 
Minor’ is also in the layout, which 
includes few pops, except for Ivy 
Anderson’s vocals. It’s all capped 
by a wild arrangement of ‘St. Louis 
Blues.’ Latter is overarranged to 
the point of obscuring the melody, 
but is enlivening jive. 


Miss Anderson gets in ‘I Cried for 
You,’ then does an original, with 
amusing cracks inserted in the 
breaks by drummer, Sonny Greer. 
That and the following talking 
trumpet bit with Rex Stewart are 
standards with the Ellington troupe. 
The talking horn item and Stewart’s 
preceding ‘Boy Meets Horn’ number 
couldn’t be topped by any brassman. 


Jigsaw Jackson breaks through 
early with his smooth contortion 
dancing, drawing a solid reception 
that demanded an encore at this 
catching. Stump and Stumpy are 
the show’s big clicks. Their 
whacky antics include good unison 
and single tapping, takeoffs of Ted 
Lewis, ‘Hold Tight,’ as done by Don- 
ald Duck; bouncing across stage in 
crazy costumes, etc. Pair knock 
themselves out and the customers 
find it hard to let ’em go. 

Biz fair when caught (Thursday). 


FOX, PHILLY 


Philadelphia, May 26. 
Frankie Masters orch with Marion 
Frances & Jay Matthews, Marion 
Talley, Arthur Treacher with Jack 
Norton, Three Samuels & Harriet 
Hayes, Adolph Kornspan _ house 
band; ‘Bridal Suite’ (M-G). 





The Fox slings together a varied 
combo of names, music and comedy 
this sesh for a mildly entertaining 
hour. Marion Tailey (New Acts), 
the former opera warbler, stands out 
with four tunes. 

Frankie Masters orchestra, new to 
these parts, backs up the show and 
takes a good part of the time for its 
music and novelties, which are satis- 
factory. Crew consists of three brass, 
four reeds, three rhythm instruments 
and a fiddle. Result is sweet at 
times, with a mild jive when the 
lads cut loose. They get under way 
and close the show rather slowly 
with sweet tunes, Letiing out, espe- 
cially for the curtain raiser, would 
make for a more impressive en- 
trance. 

More notable than Masters’ music 
are his lighting effects. Varied-col- 
aree lights on each tooter’s stand 
flash off and on his face in certain 
numbers, while the stage background 
is kept dark. There’s also a neat 
novelty in which the men stand in a 
line down front and play tunes on 
bottles from which different colored 
lights shine into their faces as they 
play each note. Work in a pretty 
good mimicry of other bands, al- 
though this stunt is wearing thin 
since nearly everyone’s doing it. Jay 
Matthews’ trumpeting is nifty. 

Marion Frances vocals. with the 
band. Voice is okay but doesn’t sell 
too well. She might improve her 
hairdress and brush up on the s.a. 
Masters pipes satisfactorily but less 
pulling for handpatter would im- 
prove him as an m.c. 

Three Samuels and Harriet Hayes, 
two guys and two gals, provide a 
good mixture of comedy and pre- 
cision tapping. Miss Hayes also fills 
in a stage wait, solo, with swell 
acros and ballet. All four follow 
with a military terp in which the 
males go in for slapstick. All wind 
up with fine precision work. 

Arthur Treacher, perennial butler 








Biz just fair. Burm. 








and gentleman's gentleman of films, 


band’s portion of the stage time is! 


is aided in his personal by Jack Nor- 
ton. Pair make an unusual combina- 
tion but get by okay. Treacher sticks 
to character in his, demeanor, but 
slips out of it often in the gags. The 
incidental business is considerably 
superior to their gags. For one en- 
core they do the ‘Lambeth Walk,’ 
pretty good, while the best score is 
rung up with Treacher singing to an 
imaginary Shirley Temple the tune 
he sang to her in ‘Little Princess’ 
(20th), 

Show is backed by an unusually 
drab set. Herb. 


FLATBUSH, B’KLYN 


Charlie Barnet Orch (15), Judy 
| Ellington, Larry Taylor, Smith & 
| Dale, The Reillys, Cass Daley; ‘Mys- 
| terious Mr. Wong’ (Mono). 











| The Flatbush is plumb beat down 
|to its socks this week with Charlie 
|Barnet’s orchestra jumpin’ in high | 
gear. With a marquee roster that | 
also includes such names as Smith | 
and Dale, plus Cass Daley, the house, 
however, isn’t reaping the returns 
commensurate with the bill. 

Actually, this is a swell show not 
|only on names but also on ability. 
With Barnet forming the main lure, 
as was evidenced Saturday midnight 
(27) by the preponderance of jump- 
ers in the audience, his 15-piece | 
band, including himself, is plenty hot. 
The maestro gives out aplenty on the 
sax and affords some spotlighting 
also of band members. 

As specialists he has Judy Elling- 
ton, a blond personality songstress, 
who, however, was weak on the 
pipes when caught, indubitably due 
to the day’s long stretch. However, 
the jive audience here was loath to 
let her off. The male vocalist with 
the Barnet band, who only joined 
the crew last week, is the slight 
Larry Taylor, tenor, who makes up 
in singing what he lacks in stature. 

The Reillys, in Ed Wynn’s ‘Hooray 
for What’ last year, are three boys 
and a gal, tapsters, who go over. 
Smith and Dale are still doing their 
old standard ‘Dr. Kronkhite’ sketch 
and it’s smash as usual. They’re 
working hard, going into a hoofer 
routine that gives them a rousing 
sendoff. An unbilled girl is in a bit 
with them. 

Cass Daley had a bad case of laryn- 
gitis when caught and consequently 
had to cut her act short. The com- 
edy singer, all arms and legs, how- 
ever, still got her share of laughs. 

The finale was plenty good for 
laughs when, at the suggestion of 
Barnet, a couple of young jivers from 
the audience went to town on the 
stage, 


KEITH’S BOSTON 


Boston, May 27. 
Kidoodlers (4), Elaine Arden, 
Lowe, Hite & Stanley, Mayo Bros. & 
Madge (3), Ray Mayer & Edith 
Evans, Lou Yorke, Eddie Rosenwald 





house orch; ‘Romance of Redwoods’ 
(Col) and ‘Boys eformatory’ 
(Mono). 





Plenty of novelty and variety here 
this week, but it adds up to a rather 
tepid total. The Kidoodlers, from ra- 
dio, give the show a good finish and 
register strongly as their novelty 
music progresses through an intro- 
duction and three numbers: ‘When 
Circus Came to Town,’ ‘Three Little 
Fishies’ and ‘Old McDonald Had a 
Farm. <A small guitar forms the 


rhythmic basis of the quintet’s vo- 
cals, and toy horns, whistles, xylo- 
phones, rattles, bells and other clap- 
traps provide percussion and hot 
breaks. 

Ray Mayer and Edith Evans (Mrs. 














Mayer) present a comedy-musical 
turn in the trey. They're an old 
standard vaude turn, but he in re- 
cent years has been in films. Mayer 
rips off a mess of good stuff on a 
small piano and Miss Evans sells 
the tune, an oddity, ‘Thank the Man 
Upstairs.’ Mayer is said to have col- 
laborated on the piece. Mayer is 
heavy-handed on comedy, suggesting 
a greater appeal to kids. However, 
the fact that they’re breaking in 
_—- must be taken into considera- 
ion, 

More music emanates from the 
Elaine Arden act, next-to-shut. A 
parody of ‘Heart Belongs to Daddy’ 
is her only vocal, and it’s a pip. Bal- 
ance of the turn involves Greek dia- 
lect by Miss Arden, using Lou 
Yorke as straight. Latter receives 
separate billing, being booked when 
another single was scratched. The 
Greek stuff misses with the duo 
with Yorke stepping up to the mike 
like a ballplayer coming to bat 
every time he has a line. 

Yorke m.c.’s. As the deuce, he un- 
ravels impersonations; rings the bell 
with his Lionel Stander and Donald 
Duck numbers and does well with 
FDR in voice, although the mate- 
rial’s lines of the President and his 
wife is in bad taste. 

Lowe, Hite and Stanley, midget, 
giant and a normal-sized man, get 
a gasp as they appear individually, 
but the interest lags as they muddle 
through slapstick tumbling. A solo 
tap by the midget on a drum clicks. 
and a comedy precision dance by all 
three gets them off okay. 

Mayo Bros. and Madge open with 
slow risley and balance, well-cos- 
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STANLEY, PITT 


Pittsburgh, May 26. 
Dave Broudy’s Orch (16), Ritz 
Bros. (3), Bud Hughes & His Pals 
Bea Saxon, Jitterbugs (8), Marcella 
Williams Co. (3); ‘Lady’s from Ken. 
tucky’ (Par). 








Since they were first-rate vaude 
clowns before the cinema discovered 
them, the Ritz Bros.’ excellence in 
the flesh isn’t any surprise. Some- 
times, however, a long absence from 
the stage dilutes comic talents, but 
Harry, Jimmy and .\l haven’t lost 
the old touch; they were positive 
riots here first show Friday after- 
noon (26), 


| If anything, they're a_ better 
; comedy trio in the flesh than they 
were before the films took them 
over. For one thing, their material 
is cleaner and more legitimate. In 
the old days, they would occasion- 
ally step beyond the bounds of good 
taste, but everything’s at purity par 
now, proving pretty conclusively 
that they never neeced the other 
stuff in the first place. 


It’s been a long time since the 
Stanley has hosted such hard- 
workers, too, Soys work 30 minutes 
without any time out and they’re 
going at a rapid clip from the gun, 
Harry, of course, remains the spring- 
board but he’s flanked smartly by 
Jimmy and Al. Mob went for the 
works hook, line and sinker, took 
everything the Ritzes had to offer 
and yelled for more. By that time, 
virtual collapse had overcome the 
trio, 

Trio give ’em the Spanish bur- 
lesque number from one of their 
early films, ‘Life Begins at College,’ 
then do the ‘Snow W°.te’ travesty 
from ‘Kentucky Moonshine,’ go into 
the grand opera bit, with Harry as 
the diva, and Jimmy down in the pit 
doing ag Stokowski, interspersing 
them all with some crack samples of 
their old vaude dance routines. 


Rest of the show’s good, too, Starts 
with 8 Jitterbugs, four gals and same 
number of boys, who have a neat 
little turn, doing the customary leg- 
beating rah-rah stuff in ensemble 
form. Kids toss in some challenges 
as well and altogether burn up the 
floor with their blazing footwork. 
They’re followed by Bea Saxon, for- 
merly half of the Saxon Sisters, 
husky-voiced canary, who can show 
the best of ’em a few things about 
selling a song. Her first is a slick 
medley, including ‘Melancholy Baby’ 
and ‘You Made Me Love You,’ after 
that, ‘60 Seconds Make a Minute,’ 
winding up with an old Irving 
Berlin tune, ‘I Love a Piano,’ a socko 
arrangement that gives the stage 
prety pianist an inning, too. Over 

ig. 

Bud Hughes and His Pals (two 
dogs) precede the Ritz Bros. and 
canines supply another solid slot. 
Hughes begins like a magician, with 
a few conventional tricks, opens one 
box that spills a canine, and then 
shoots into high. Acrobatic tricks 
with the animals are amazing and 
knock the aud for a loop. During 
act, Dave Broudy’s crew moves from 
stage into pit to give the Ritzes an 
uncluttered stage. 

Layout’s only miss comes in the off- 
stage m.c. Slows the show up con- 
siderably and doesn’t do the acts 
justice. Also on bill are Marcelle 
Williams and her two male partners, 
in an adagio turn, but boys were late 
arriving and act didn’t appear at 
show caught. As a result, opener ran 
shert, barely 47 minutes. 

Biz just fair at the getaway. 

Cohen, 


PALACE, CLEVE. 


Cleveland, May 28. 
Gene Krupa’s orch, with Irene 
Daye, Hudson Wonders, Tommy 
Trent, Eddie Rip & Bros; ‘Man of 
Conquest; (Rep). 











This is the season’s flesh wind-up 
for this RKO deluxer, which has 
taken it on the nose for the past 
month, Gene Krupa’s band is draw- 
ing a good quota of jitterbugs, with 
trimming of orchestra’s show to 30 
minutes, giving sock to the leader's 
debut here. 


As it is, there’s just enough jive 
to throw the jitterbugs into a furor 
and sufficient sweet music to pacify 
the others, . Band opens jamming 
‘Wire Brush Stomp’ and follows with® 
‘Bugle Blues.’ One mistake is in 
whipping it up so hot that Irene 
Daye’s vocals are drowned out, espe- 
cially during ‘Our Love’ and ‘Don't 
Worry About Me.’ 

Leader’s tremendous energy, as in- 
fectious as his stunts on the traps, 
makes him worth a return visit any 
time. When he any boys pound out 
barbaric, pulsating rhythms on the 
tom-toms, it creates an exhilarating 
showpiece that has the rug-cutters 
in a frenzy. 

The Hudson Wonders, two femmes, 
open with some smart, difficult acros. 
Lage Trent, the deucer, warms it 
up with modernized Punch and Judy, 
a good funnybone tickler, and dance 
by two luminous marionets. Eddie 
Rio and Bros. are handicapped by 
fact that their routine is same as the 
one they offered here a few months 
ago. Television skits and wheezes 
seem shopworn now although buf- 
foonery on prop horses and top- 
notch soft-shoe hoofing save them. 











tumed team impressing. Foz. 


Trade slow on opening day. 
Pullen. 
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GOLDEN GATE, S. F. 


San Francisco, May 27. 
Jay Brower’s orch, Sally Rand, 
James Evans, Ralph & Olga, Chick 
& Lee, Ross & Stone, Caprino Sisters, 
Peggy O’Neill’s Girls (12); ‘Fixer 
Dugan’ (RKO). 








Expectant eyes focused upon the 
Golden Gate’s stage this week are 
being rewarded with a view of the 
latest Sally Rand nudance, ‘The 
Dance of the White Peacock.’ They 
see Miss Rand nude, except for the 
portion of her anatomy covered by 
the feather tail and a filmy cloth. A 
small headdress completes her cos- 
tume. 

Miss Rand’s appearance is pre- 
ceded by a number from Pegg 
O’Neill’s girls (12), a graceful ballet 
dance done in diaphanous garments 
under soft lights and in a formal 
French garden setting, with Jay 
Brower’s house orchestra providing 
the music. Then Miss Rand is dis- 
closed in back-center, rising from a 
pose on one knee to strut to piano 
accompaniment. She uses her hands 
and arms most effectively, her final 
pose with the huge white tail sug- 
gesting a proud peacock effect. The 
dance is hardly sensational, but has 
plenty of eye appeal for those who 
want to lamp plenty of flesh. 

For a second number Miss Rand 
repeats her familiar bubble dance, 
which is introduced in a particularly 
nice-looking setting as the line simu- 
lates a shimmering fountain, in the 
center of which the ‘bubble’ is seen. 
In this dance only a_ transparent 
gauze drop separates her from the 
audience. She does more dancing in 
this than in the peacock number. 

Balance of the bill is fairly strong 
and quite varied. First act is James 
Evans, clever foot juggler. Lying on 
his back, Evans tosses three large 
balls about ingeniously. His closing 
specialty includes juggling a small 
bed. 

Ralph and Olga, the latter a 
midget, are novel, talented dancers 
who take full advantage of the 
difference in their sizes for comedy 
effect. Chick and Lee, holdover im- 
personators, are given a warm re- 
ception. Ross and Stone present an 
amusing act, combining his piano 
playing and humerous chatter with 
Miss Stone’s slow-moving, lazy 
antics. 

Brower’s.orchestral feature is the 
new tune, ‘Beer Barrel Polka,’ 
played with a nifty arrangement. He 
also introduces again the two 
Caprino Sisters, who are a visual 
asset, although one of the girls is 
somewhat lacking in voice quality. 
They sing ‘Our Love’ and with the 
band do a chorus of ‘Polka.’ The 
audience seemed to like them when 
caught. 


Miss O’Neill’s dancers, in addition’ 


to participating in Miss Rand’s pres- 
entation, do a snappy tap to ‘Poet 
and Peasant’ at the opening, getting 
the show off to a swell start. 

Biz off. Milt. 


APOLLO, N. Y. 


Chick Webb orch (16), Ella Fitz- 
erald, Bardui Ali; Millie & Billie, 
enner & Swift, Jackie Mabley, 
Evelyn Keyes, Willie Jackson, Sr., 
Willie Jackson, Jr. Vivian Harris, 
Don Pierson; ‘Bulldog Drummond's 
Secret Police’ (Par.). 











ae has another b.o. layout this 
week in Ella Fitzgerald and Chick 
Webb’s band. Supporting lineup for 
Webb-Fitzgerald is not so strong, 
except in the comedy of Jackie Mab- 
ley, but the former pair are the 
draw. 

In a familiar setting of drops 
splashed with musical notes, Webb 
doesn’t get going on his own until 
late, early part of the 90-minute show 
being played from behind a scrim, 
with a substitute for Webb on the 
skins. Band’s tee-off is an attrac- 
tive swing arrangement of ‘Stars and 
Stripes,’ supplemented by an inspired 
layout of the new hit, ‘Sunrise Sere- 
nade.’ Sock swing version of ‘My 
Wild Irish Rose’ spotlights Webb’s 
drum ability. ; 

The band is on for fully 15 min- 


‘utes before Miss Fitzgerald appears. 


The customers at this catching then 
didn’t want to let her go. Her get- 
away is a rhythmic original, ‘Peek- 
a-Boo.’ Mixes ’em up neatly, follow- 
ing with ‘Angels Sing,’ another origi- 
nal; ‘I’m in the Groove,’ ‘Don’t Worry 
About Me’ and ‘Chew, Chew Your 
Bubble Gum,’ last a whacky novelty 
along the lines of ‘Three Fishies.’ 
Bardui Ali leads the band and an- 
nounces well. 

Millie and Billie are a colored 
dance team featuring back-to-back 
terps that don’t mean much. Fore- 
part of the turn finds the two in uni- 
son taps that are mostly drowned 
out by the band. Tenner and Swift 
are standard rope tossers with little 
out of the ordinary. Highlight is a 
55-foot lariat whirl, with the spinner 
on his back. Rest is the usual step- 
ping in and out of spinning ropes. 
Exit, however, is speedy. 

Jackie Mabley’s the comedy 
strength and clicks solidly, utilizing 
T’ain’t What You Do,’ a setup for 
inserting original double entendre 
lyrics. Fade is a clever impromptu 
terps shuffle, which brings her back 
by demand for more. 

Various settings for the production 
numbers are on the whole okay. 
Entire company works in an open- 
‘ng piece that’s rather lengthy, fol- 


|ject, created diagrams and process 


lowed by a blue piece between Miss 
Mabley and Willie Jackson, Jr., built 
around golf. Jackson Jr. and Sr. do 
a bit later that draws favorable re- 
sponse. Sing ‘Small Fry’ and follow 
with unison and challenge terps that 
earn ’em applause. 

Standout production is an Indian 
setting built around ‘Indian Love 
Call,’ first done straight, then in 
swing. Don Pierson’s unimpressive 
eyes warble the number. Evelyn 

eyes works in several of the skits, 
her best contribution coming prior to 
the Webb portion, wherein she imi- 
tates the taps of Will Mahoney, Bill 
Robinson, et al. Footwork smoothly 
executed. Vivian Harris is a house 
standard, working in a bit during the 
opening sketch. 


FOX, ST. LOUIS 





St. Louis, May 26. 
Harry Blackstone, Ben Rader’s 
Orch; ‘The Gorilla (RKO). 





After a lapse of about eight years, 
Harry Blackstone, magician, returns 
to town this week. Faulty fuses, 
which doused the footlights at his 
opening show, hindered him a bit, 
but repairs were made for the day’s 
supper show, the one caught. Man- 
agement offers free ducats to next 
week’s show for anyone able to ex- 
pose . Blackstone's tricks. Half a 
dozen skeptics were on hand for the 
routine in which the femme is ap- 
parently sawed in two. 

One of the best of Blackstone’s 
tricks, which include the uncanny 
disappearances of a woman and a 
performing horse, and the suspension 
of a femme in midair, is the one in 
which a canary in a cage vanishes 
while five youngsters from the au- 
dience cover the cage with their 
hands. 

He cheapens his performance on 
two occasions by naming the manu- 
facturer of an automobile tire com- 
pany, whose product he uses in one 
stint, and by ballying a local brewery 
when he distributes a dozen glasses 
of beer to the mob. Blackstone 
works with plenty of speed and is 
assisted by a cast that includes half 
a dozen young lookers. Show runs 
65 mins. and there are few dull mo- 
ments. Sahu. 


STATE-LAKE, CHI 


Chicago, May 27. 
Roscoe Ails & Betty Louis, Gilbert 
& Armand, Betty Robins, Natalie & 
Howard, Leon Miller, Donna Parker 
Singers (7), Hayes, Haig & Howe; 
‘Moto in Danger Island’ (20th). 








House-built unit is one of the 
worst pieces of entertainment seen 
around this town in a long time. It’s 
a jumbled hodgepodge, including 
some acts that have no professional 
entertainment qualifications. 

Particularly is this true of a com- 
edy trio, Hayes, Haig and Howe, that 
does pieces of everything and every- 
body’s act, but never gets any 
laughs. This usually affable audi- 
ence turned thumbs down when 
caught. 

Gilbert and Armand. mixed dance 
team, make a good appearance but 
don’t have much on the ball. Betty 
Robbins is a soubret who sings 
the hard way and who does a one- 
man wrestling match that isn’t 
funny. Natalie and Howard do an 
Apache number dressed as a gorilla 
and a leopard girl. He tosses her 
around on the floor and tickles her 
for some unknown reason, on the 
stomach for the finale. Donna 
Parker Singers are six men and a 
girl, labelled here as the Music 
Hali Huzzars. They sing loud, espe- | 
cially the girl, but not so well. 

The most professional item is Ros- 
coe Ails and Betty Louis. Aijls at 
least garners some laughs. Some of | 
his gags are rather moth-eaten but 
. puts them over with showman- 
ship. 

Plenty of production gives the im- 
pression of quantity, but again they 
must back up that production with 
talent: an audience tires of costumes 
pretty quickly. 

At the finish a live Liberty statue, 
holding aloft a big silk American 
flag, takes their hands out of the 
pockets. Still, it’s for the flag, not 
for the show. 

Business mediocre at the supper 


show Friday (25). Gold 
EMBASSY, N. Y. 
(NEWSREELS) 











It’s been an exceptional week in 


|/the news and as usual that’s re- 


flected in the current newsreel bill. | 
Most absorbing subject is the sink- | 
ing of the submarine Squalus and) 
the rescue of part of her crew. | 
Faced with an abnormally baffling | 
problem, since the sub itself was at | 
the bottom of the sea and couldn’t | 
be photographed, Paramount, never- | 
theless, turns in a resourceful and | 
graphic job. 

Besides getting the library shots 
of the sub before the tragedy, the 
company covered the actual rescue, 
although the shots were marred by 
the rocking of the photographers’ 
boat and the distance from the sub- 


pictures of the mishap and rescue 
methods and concluded with several , 
dramatic and unnerving shots of the 








crew's wives. Particularly the lat- 
ter brought home as probably no 


Unit Review 


Continental Ice Revue 
(PARAMOUNT, L. A.) 





Los Angeles, May 26. 

Maria_ Belita, Michael Mikeler, 
Mary Taylor, Frenchy Herbert, 
James Caesar, Charles Handlett, Bud 
& Isabel Reuter, Betty Brown & 
Jetsy Posthuma, Johnny Dove, 
Bernie Lynam & Noel Coffey, Henry 
Lee, Bill Howath, sixteen femme, 
eight male skaters; ‘Some Like It 
Hot’ (Par). 





Tying up with the Los Angeles 
council of the American Legion, 
Fanchon & Marco currertly is 
staging a worthwhile ice revue. 

Ice revue is somewhat novel for 
the Paramount, and opening on one 
of hottest days of the spring, it found 
favo: with fairly well-filled house. 
Maria Belita, who apreared on the 
Par stage few days ago in a ballet 
routine, and Mickael Mikeler, said 
to be making his first american ap- 
pearance, are featured Both solo 
and are coupled for a series of fancy 
routines near the finish. 

Mary Taylor is the Coast figure- 
skating champion and does graceful 
maneuvers. James Caesar and 
Charles Handlett do some exception- 
ally good barrel-jumping’ while 
comedy is provided by Johnny Dove 
and Frenchy Herbert. Ensemble 
numbers are mostly production rou- 
tines, last appearance being in a 
patriotic number with Betty Brown 
and Jetsy Posthuma, baton swingers, 
featured. Another comedy team is 
that of Bernie Lynam and Noel 
Coffey. 

Bill Hawath does a good job of 
announcing, interspersing his com- 
ments with couple of nice vocals. 
Bud and Isabel Reuter do a short 
specialty dance in front of en- 
semble. Henry Lee does figure skat- 


ing. 
Edwa. 


SARANAC LAKE 


By Happy Benway 








Lillian Mansfield, ex-Ziggy doll, 





back in circulation after operation. | 


Jackie Roberts, former NVA-ite 
and chorine, recovered good health. 

Margie Fish, who NVA’ed it for 
years than left for California, back 
for a whiff of this ozone and the New 
York World’s Fair. 

Joe Reynolds, Cliff Farmer and 
Tom Phillips topping the grade in 
the comeback line, 

Anne Comerford out of the gen- 
eral hospital after operation, with 
Frank Howard going in for the Dr. 
Woodruff ‘rib’ cut. 

Frank Gaylord sprained an ankle. 

The Len Grotte’s both licked 
pneumonia. 

Helen Ahlund and Max Smallens 
celebrated birthdays with good re- 
ports. 

Lottie Poirier, of Brockton, Mass., 
here ogling the Will Rogers, where 
Al DeLorraine, her brother, making 
progress. 

Write to those who are ill. 





other pictures could the personal 
tragedies involved in the disaster. 
It shows excellent handling of a 
tremendously difficult assignment. 

Not as compelling as the sub- 
marine subject, but also highly dra- 
matic in their way, are the clips on 
the first visit of a British King and 
Queen to Canada. Universal, Par 
and Metro films are used in the 
treatment, which runs several min- 
utes and vividly demonstrates the 
enormous enthusiasm of the Ca- 
nadian people for their rulers. Com- 
paratively light applause from the 
Embassy audience may have been 
significant of the tough goodwill job 
the King and Queen face in their 
visit to the U. S., but there was an 
infectious emotionalism in the ter- 
rific affection shown by the Ca- 
nadian crowds. Even those who are 
inclined to sniff at royal pomp and 
ceremony are likely to be moved by 
the undeniably appealing pageantry 
of the receptions. The English have 
always possessed a talent for that 
kind of showmanship. 

Induction of Archbishop Spellman 
at St. Patrick’s cathedral, New York, 
provides another potent newsreel 
subject that has been fairly well 
handled by Par. President Roose- 
velt is shown in a mettlesome clip, 
addressing the retailers on Govern- 
mental budgeting (Fox), receiving 
an unusually warm response from 
the Embassy audience. Another in- 
dication of current U. S. opinion on 
British foreign policy is the tepid 
silence which greets Chamberlain’s 
speech in the Commons (Fox), even 
though he voices a pledge that 
would normally arouse American 
enthusiasm. 

With such headline subjects cov- 
ered at length, there are a minimum 
of routine shots and ballyhoo stunts 
on the bill. Instead, there are sev- 
eral striking airplane clips (Fox, 
Par, Pathe), a new slant on sweep- 
stakes winner interviews (Fox), a 
surprisingly impressive clip of Mus- 
solini harranguing a host of fervid 
followers at Turin (Univ) and a few 
slightly above-average bits. Because 
of the fine coverage of the headline 
subjects, it’s a compelling = 
. 0 





NEW 


ACTS 





MARION TALLEY 
Songs 
8 Mins. 
Fox, Philly 

Taking to vaude in place of the 
operatic stage she left 10 years ago, 
Marion Talley at the Fox this week 
demonstrates that her voice still en- 
titles her to a spot near the upper 
bracket of femme warblers. Of 
course, in a variety house appear- 
ance she isn’t called on to handle 
any of the difficult arias of the Met 
stage, but she shows she’s more than 
capable, too, at light and pop tunes. 

She does three numbers in her 
initial appearance and one encore. 
Thew are ‘Siboney,’ ‘Make Believe’ 
and a rhythmic foreign tune. ‘Comin’ 
Through the R_ ”’ serves for the bow. 

Miss Tally’s pipes more than com- 
pensate for shortcomings in other 
departments. Rather slender now 
(she used to be a heavyweight), her 
salesmanship is similar to that of 
the usual diva, practically nil. 

Herb. 


JIMMY SHIELDS 


Songs 
12 Mins.; One 
State, N. Y. 


Jimmy Shields, from radio, is on 
his first theatre date here. Teeoff 
p.a. is apparent occasionally but on 
the whole his deportment is okay. 
He ‘wastes no time with introduc- 
tions, getting a short intro from 
backstage, immediately uncorking 
‘Don’t Worry About Me.’ Next is a 
medley of current pops: ‘Our Love,’ 
‘Angels Sing’ and ‘Heaven Can 
Wait.’ Then for a bit of contrast 
‘Thrill Is Gone.’ Encore is a neatly 
delivered ‘Beguine.’ Not enough va- 
riety in that lineup but it’s since 
been remedied. 

He’s a good bet for theatres, and 
will be a better one when he catches 
on to audience-warming tricks. As 
it is, his excellent voice and straight- 
forward manner get him over solidly 





JOHNNY O’BRIEN’S HARMONICA 


Liberty, Lincoln, Neb. 


In reality a single vaude act, with 
nine people, Johnny O’Brien’s 
mouth-organers are playing picture 
houses through the midwest as a 
complete show. Flexible, the act can 
be anywhere from 15 to 50 minutes 
long, but would be inost effective at 
least 10 minutes shorter than when 
caught here. Anything longer than 
20 mins. makes it a recital. 

Turn is good, however, and han- 
dled nicely in this vaude-hungry 
spot. Six lacs in tails—Carl Fried- 
man, Sam Blanco, Eddie Salmonson, 
Lennie Black, Allan Pogson and 
Dave Doucette—are led by O’Brien, 
whose wardrobe is_ contrastingly 
white. O’Brien pitches in on feature 
spots in some numbers, but mostly 
bounces a. ..nd the stage to provide 
action. 

Femme section is Lora Lee, a 
striking brunet, who has a_ voice 
which sounds unusually well for 
having only harmonica background. 
Then, too, there’s Patsy O’Brien, who 
gets over with the kids. 

Routine used here went ‘Twilight 
in Turkey,’ ‘Beer Barrel Polka,’ ‘Old 
Gray Bonnet,’ ‘Bumble Bee,’ ‘St. 
Louis Blues,’ ‘Poet and Peasant’ and 
‘Tiger Rag.’ This was interspersed 
midway with Lora Lee’s singing of 
‘Angels Sing,’ ‘I Cried for You’ and 
‘My Heart Belongs to Daddy.’ Patsy 
O’Brien’s bit is the hillbilly ‘Old 
Apple Tree.’ 

Routed by CRA, the act leaves 
vaude for a month, and replaces the 
Hoosier Hotshots on the WLS Barn 
Dance, Chi (1). Act tends to make 
a pretty fair impression with the 
flesh-conscious, but it’s a little stiff 
for a long stretch. Only comedy is 
thrown in by Dave Doucette, the 
smallest who gets batted around 
some. It would make a better go in 
a six-act bill, where the remainder 
of the show could lend it variety. 
Unit is dressed well, works in one, 
and has class appearance. Barn. 





FCC Chills 





Television 








(Continued from page 25) 





‘reached a fork in the road of scien- 
tific progress,’ the committee re- 
called the kilocycle requirements for 
visual broadcasting, and the present 
limits on the spectrum. The 12 fre- 
quencies above 150,000 ke have not 
bren explored, it was pointed out, 
while balance must be maintained 
from an allocation point of view be- 
tween visual transmitters and all the 
other services—police, marine, air- 
craft, point-tc-point, governmental, 
ete. Outstanding need is ‘the dis- 
covery of any method which will 
permit all of the inherent improve- 
ments in quality and at th. same 
time conserve the radio frequency 
spectrum.’ At prescrt 38% of the 
total available frequencies have been 
set aside for visual use, yet ‘there 
is a potential dearth of channels for 
tetevision broadcasting stations in 
any given area because of the great 
width of frequency space required 
for each television transmission.’ 


High Cost Angle 


Much attention was paid to the 
financial side of the problem. In 
addition to the public end, the mat- 
ter of money is important in study- 
ing the operating prospects, the re- 
port said. To justify its conserva- 
tism, committee remarked that ‘un- 
less the television receiver of the fu- 
ture is to be within the pocketbook 
capabilities of the average American 
citizen, television as a broadcasting 
service to the general public cannot 
thrive as a sound business enterprise 
for any extended period.’ Due to 
the high cost of operation, the group 
feared that transmitters in cities un- 
der 100,000 will be a major gamble 
and that even a metropolis of 1,000,- 
000. will have a hard time supporting 
two plants ‘if reliance for financial 
support must be placed upon adver- 
tising as the only source of income.’ 

Because of the cost factor affect- 
ing both operators and the public, 
the committee warned ‘it seems 
safe to conclude that the establish- 
ment of a television service on a 
national scale will be a process of 
gradual development, beginning pro- 
gressively with the larger cities, 
and, over a period of years, finally 
become available to smaller com- 
munities.’ 

Although not its direct concern, 
the Commish should be careful about 
taking any steps which would cause 
the public to invest large sums in 
corporations in the television field, 
the report added. While many or- 
ganizations currently have developed 
‘sound basic plans,’ the group 
pointed to the problem of ‘invest- 
ment in unproven enterprises.’ 


Any thought of government an- 





geling of television was rejected by 
the group, which emphasized that 
all progress to date has required 
huge outlays by willing gamblers. 
Contrasting the situation with other 
nations, the report said ‘credit is due 
the inventive genius and organiza- 
tion of private American enterprise 
for the scientific achievement.’ Or- 
ganizations and individuals who 
have sunk huge sums in research and 
experimentation must have an op- 
portunity to recoup, if progress is to 
continue, the Commish was told. 


The patent situation is important, 
although the FCC has no direct 
supervision over use of inventions 
and processes, the trio asserted, No 
single manufacturer now can pro- 
vide a complete system without us- 
ing the patents of others, so that 
cross-licensing, pooling, or some 
other arrangement is necessary if 
the manufacturing branch of the in- 
dustry is to step up its operations. 
Without directly referring to the 
royalty and monopoly aspects, the 
committee observed that ‘the atten- 
tion and cooperation of other agen- 
cies of the Government’ is needed 
in clearing this hurdle. Although 
‘the patent situation is chaotic and 
no aggregate estimate can be made’ 
of the worth of essential patents, the 
committee was impressed with the 
reasonable attitude of all patent- 
holders and claimants. 


Difficulty with man-made inter- 
ference was given as a strong rea- 
son for not promulgating standards 
at this time. Research in attempt to 
nullify the influence of electric 
razors, refrigerators, and other de- 
vices may result in major changes in 
design of receivers and transmitting 
technique, report said. At present, 
the public is liable to be dis- 
appointed with television broadcasts 
because power troubles and radia- 
tion from different gadgets blur the 
pictures. 


The report appeared satisfactory 
to all parties, with the equipment 
people generally expressing agree- 
ment with the principal opinions. 
Adoption of the report by the full 
Commission was widely anticipated, 
with a permanent television com- 
mittee likely to be set up to maintain 
a constant link with experimental 
operators and research interests, 





‘Passage’ Limps Again 
Hollywood, May 30. 
Resumption of shooting on Metro’s 
‘Northwest Passage’ gets a two- 
week setback owing to rewrite 
troubles. Company goes on loca- 
tion at McCall, Idaho, about June 
15, with King Vidor directing. 
Shooting was stopped last fall by 
early snowstorms. 
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VARIETY 

















NEXT WEEK (June 2) 
THIS WEEK (May 26) 


show, whether full or split week 


Variety Bilis 


Numerals in connection with bills below indicate opening day of 


(Cocoanut Grove) 
Larry Ciinton Ore 
Enrica & Novello 
Hotel Park Lane 
| Freddie Starr Orc 
| Bob Lido 
|= Harris 
Hotel Pennsyivania 
Tommy Dorsey Ore 
Jack Leonard 
Edythe Wright 
Skeets Herfurt 
3 Esquires 
Hotel Pierre 

E Madriguera Ore 


| Hotel Park Cenirai 





P & G Hartman 








Loew 





London 


Skylarks 
Hotel Plaza 


Jack Marshard 
Mary Jane Walsh 





Hotel Roosevelt 





NEW YORK CITY 





State (1) 
6 Grays 
H Reynolds Skaters | 
Irving Caesar 
Biock & Sully 
Milt Britton B 


WASHINGTON 
Capitel (2) 
20 Rhythm Rockets 
JI & M Mulcay 
Frank Gaby 
Gaudsmith Bros 
Alphonse Berg Co 








Paramount 





NEW YORK CITY 
Paramount (31) 
Emery Deutsch B 
Johnny Barnes 
The Merry Macs 


CHICAGO 
Chieago (2) 
Lynn Royce & V 
Eddie Peabody 

Antelaks 











RKO 








NEW YORK CITY { 
Music Hall (1) 

Grace Ta xrvini 

JI Cole & E In Dan 

Will & Joe Mandel 

took Corp de Ballet 

Erno Rapee Symph 
CHICAGO 
Palace (2) 

Honey Family 

JI & G D’Ormonde 

Fvans & Mayer 

Rio Bros 

Maric & Florio 

(26) 

Eleanor Powell 

A loan's Hawaiians 

Gracella Dancers 

J & J McKenna 

Josephine Huston 

Stan Kavanagh 


BOSTON 
RKO Keith (1-4) 
Ross Bros 


Troy & Lynn 


Johnny Burke 
Ike Rose’s Midgets 
3 _9R 





Mayo Bros & Madge 
Lou Yorke 


Evans & Mayer 
Lowe Hite Stanley 
Claine Arden 
Kidood@lers 
PITTSBU RGH 
Stantey (2) 
Bert Wheeler 
Jownny Perkins 
Trado 2 
Shanghai Wing Tr 
L Cole Debutantes 
(26) 
Ritz Bros Show 


W Bud Hughes 
Bea Saxon 
& Hwood Jitterbugs 


Marcelle Williams C 
WASHINGTON 
Karle (2) 

Bert Granoff 

R & V Pickert 

Hector 

The Virginians 

16 Gae Foster Gis 
(26) 

Bert Granofft 

Buster Shaver Co 

The Ghezzis 

Melba 

Sam Barton 

16 Gae Foster Gis 








Warner 





NEW YORK CITY 
Strand (2) 
Pancho Ore 
Billy Rayes 
Marie & Floria 
Lolita Cordoba 
(26) 
Ruby Newman Orc 
Adrian Follini 3 
Pert Frohman 
Wiere Bros 
Sinclair 2 





PHILADELPHIA 
Fox (2) 
Cass Daley 
3 Wiere Bros 
Chaney & Fox 
Gae Foster Gis 
(26) 
Frank Masters Orc 
Marion Talley 
Arthur Treacher 
4 Samuels 








World’s Fair 








NEW YORK 
Aquacade 

Eleanor Holm 
Jobany Weissmuller 
Morton Downey 
Gertrude Ederle 
Frances Williams 
Marshall Wayne 
Stubby Krueger 
F Waring Glee Club 
Corky Kellum 


Marion Weeks 
Jean Bedini 
Fred Ardath 
Jack Conway 
Jaek Howard 
Sam Kramer 
Jack Goldie 
Harry Pollard 
Hans Schweng 





Week of May 29 


Astoria 

2 Dancettes 
Dominion 

Rerle Orde 

Bennet & Williams 

Globe Gis 

5 Lai Founs 

CAMDEN TOWN 
Gaumoent 

6 Harmonists 

Kratz Bros 


George Ectton 
CLAPHAM 
Granada 


Gracie Schenk Co 

Jose Moreno Co 

Jeweall & Warriss 
EAST HAM 


Granada 
Leon Cortez 
I'remiet 
Radio Revellers 
2 »chenka 
LeRoy & Brown 
GREENWICH 
Granada 
Leon Cortez Orc 
HAMMERSMITH 
Gaumont 
Gyrsy Nina 
Buck & Chie Ce 


Ore 





HOLTLOWAY 
Ganumont 
tebe Daniels 
Ben Lyon 
4 White Flashes 
ISLANGTON 
Blue Hall 
6 Harrmonists 
Beams Co 


LEWISHAM 


Ganment 
Pepino II 
Deiliaven & Page 
Sam Linfield Co 
Henri Vadden 


Ronald Gourley 
SHEPH’DS BUSH 
Pavilion 

Gypsy Nina 
Duncan Co 
STRATFORD 
Brondway 
Radio Revelers 
2 Schenks 


LeRoy & Brown 
TOOTING 
Granada 

Gracie Schenk Co 


Jose Moreno Co 
Jewell & Warriss 


Guy Lombardo Ore 
Hotel Savoy-Plaza 


Emile Petti Orc 
Dwight Fiske 
Hotel St. Moritz 
Jack Sherr Ore 


(Sky Gardens) 
Basil Fomeen Orc 
Collett & Barry 
Yvonne Bouvier 


Hotel St. Regis 
(Lridium Room) 


Dorothy Lewis 
M & M Simpson 





Ore | 





Ting Pin Sou 
Royal Whirlwinds 
Lucky Sis 

2 High Spots 
Susan & Christine 
Jerri Withee 
James Keogan 
Ann Bronte 

Wally Wanger 6 


Jack Osterman’s 
Little Club 


Roger Steele Ore 
Rita Renaud 
Virginia Curtis 
Rita White 
Betty Weaver 
Jeanne Hauser 
Gloria Grayson 
Scats'’ Powell 
Hal Hixon 


N.T.G,’s Midn't Sun 


Buddy Wagner Orc 
Dorothy James 
Dinora 

Lee Royce 

Jeanne Walters 


Mon Paris 
Charlie Murray Orc 
Mary Cohan 
Jimmy Rogers 


Monte Carlo 


Ted Straeter Ore 
Bob Knight Orc 
Dick Smart 
Elaine Bassett 
Peggy Healey 
Anita Colby 
Evelyn Kelly 
Rosanne Murray 

















JAY AND LOU SEILER 
MAY 
JOHN GALLUS 


JUNE 2ND 


TELEVISING 


31ST 




















Provincial 








Week of May 29 


GLASGOW 

Pavilion 
Tommy Morgan 
Jack Beattie 
Ina Harris 
Lillian Gaye 


Herbert Cave 
12 Morganettes 
Tommy Yorke 


Joe Nicoll 
Lucy Loupe 
Reid & Dorothy 
5 Sherry Bros 
LIVERPOOL 
Shakespeare 
Harry O'Donovan 
Jimmy O'Dea 
Lalla Dodd 


Harold Richards 
Joe Rines Ore 
Hotel Taft 
Enoch Light Ore 
Peggy Mann 
George Hines 
Smith Howard 
Light Brigade 
Hotei Waidorf- 
Astoria 











Chester Hale Gis 
6 Tiny Rosebuds 





Willie, West & M 
Pete Desjardins 
Crystal Palace 
Rosita Royce 
Wilma Josie 
Arthur Elmer 
Merrie Factand 
Ving Merlin Ore 
Degenham Pipers 
Albertina Rasch Co 
Kings Horses 
Russell Bradshaw 
Leuis Topps Ce 
Hiarry Fetterer 
Old New York 
Marion Eddy 
Anr Pennington 
Ainy Revere 


——— of 





entaurs 
B A Rolfe Ore 
Steve Clemento Co 
Col Zack Miller €o 
Capt Wm Sterling 
Dave & Dolores N 
lsud Reaga 
Horace Lewis 
Howard Cragg 
Geo Cates 
The Gowzalez 
Billy Keen 
Ralph Clark 
3G & Valeria S 
Anne Wilson 
Art Boden 
Tommy Privett 
Basil Stadnick 




















Independent 








NEW YORK CITY 
Rexy (2) 


Sy!via Manon Co 
Winfield & Ford 
Juvelrs 
Jick Powell 
ATLANTIC CITY 
Steel Pier (4) only 
Harry James & Or 
Two to fill 
BALTIMORE 
Btate Theatre (1-3) 
Howard Fuiter & 8 
Jed Dooley Co 
Tne Midshipmet 
(4-7) 
DeVal. Merle & Dee 
rR & E English 
Modern Rhythms 
Mippodrome (2d) 
Selma Marlowe 
Henri Therricn 
Don Rice 
G Foster Roxy-ttes 
BROOKLYN 
Flatbush (2) 
Ina Ray Hutton 
Carroll & Howe 
tene Kirk & Boys 
Nathani Bres 
EASTON 
. State (2-3) 
Ozzie Nelson & Ore 
Harriet Hiilard 


Betty Lou 

Pick, Don & Dinah 

FREEPORT, L 
Freeport 


Bouton Dogs 
Bobby Henshaw 
Eton Boys 


Chas Kiempr 
Larnigan Gls 
INDIANAPOLIS 
Lyrie (2) 
Rufe Davis 
Hudson Wonders 
J & P Michon 
Ann Brandon 
P & P Selandia 
York & Tracey 
(26) 
Clyde McCoy & B 
LaVere & Ware 
Burns & White 
F & J Hubert 
MILWATKEE 
Riverside (26) 
Bob Crosby Orc 
Marion Mann 
Derothy C!aire 
Swing 4 
O & B Billington 
Ray Baudic 
Rufe Davis 
PHILADELPHIA 
Carman (2d) 
Bob Russell 
Twe to fill 
PITMAN 
Broadway (3 only) 
Morgan & Randall 
R & EB English 
Modern Rhythms 


One to fill 
WILLOW GROVE 
itiow Grove Park 


( ) 
Morgan & Randall 
4 Jacks 
Rhythmistic K & C 
Ove to fill 








Cabaret Bills 


(Starlight Roof) 


Eddie Duchin Ore 
Beauvel & Tova 


(Sert Room) 





Xavier Cugat Orc 





NEW YORK CITY 


Armando’s 


Buddy Clarke Ore 
Sigrid Lassen 
Pat Kennedy 


Barney Gallant’s 


Frank McFarland 
Nellie Paley 
Bersch & Dockery 


Bill Bertoletti’s 


Angelo’s Rh’mba Bd 
Linda March 
Carolyn Knight 


Bill's Gay 90's 


Florence Wyman 
Stuart Young 

4 Gobs 

Charles Strickland 
Spike Harrison 
Harry Donnelly 
Harold Willard 


Chateau Moderne 


Paul Bass Ore 
Jill Roy 
Gabriel 

Lynn Russell 
Marion Farrar 
George Rixon 


Clab 18 


Jack White 

Pat Harrington 
Jerry Kruger 
Jane Reynolds 
Judy Rudie 
Frankie Hyers 
Leila Gaynes 
Beale St Boys 
G Andrews Ore 


Club Gaucho 


Chas Macula Ore 
Carmelita 
Maria Del Carmen 
3 Gauchos 

Cotton Club 
Cab Calloway Ore 
Bill Robinson 
Sister Tharpe 
Tanya 
Katherine Perry 
Beachcombers 
Glenn & Jenkins 
Ruby Hill 
Son & Sonny 
Myra Johnson 
Vodery Choir 

Cuban Casino 
Aug Sanabrio Ore 
Quart Mareano Ore 
Consuelo Moreno 
DéLimas 
Nedra Madera 
Raquel Abella 


Diamond Horseshoe 


Noble Sissle Orc 
Don McGrane Ore 
Fritzi Scheff 
Buddy Doyle 
Margot Brander 
Frank Libuse 
Tom Patricola 
Joe Howard 
Clyde Hager 
Mangean Tr 
Lucille Johnson 
Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Elizabeth Murray 


El Chiee 


Teresita Osta 
Herminio Gimenez 
Maria Laisa Lopez 
Julian Huarte Orc 
El Gaueho 
Consuelo Solorzano 
Maria Del Rosario 
Maria Del Carmen 
Leos Trobadores 
Juan Makula Ore 


El Morocco 


Val Ernie Ore 
DeVera Rh’mba Ba 














Famous Door 
Louis Prima Ore 
Johnny & George 


Glen Island Casino 


Glen Miller Orc 
Greenwich Village 
Casino 


Don Ravel Ore 
Doris Reed 

Billy DeWolfe 

3 Musical Maniacs 
Gloria Gerard 
Nola Day 

Eve Arden 
Leonore Sola 
Molly Pearson 
Marion Baxter 
Gertrude Pershing 
Alice Anderson 
Vera Teatom 

Joe Lane 


Havana-Madrid 
Rosita Ortega 
Tapia 
Rene & Stella 
Patricia & Cesar 


Hiekery House 


Jee Marsala Ore 
3 Marshalls 


Hetel Ambassador 
Ramon Ramos Orc 
William Adler 
James Lozipo 
Milton Saunders 


Hotel Astor Roof 
Rudy Vallee Orc 
Ginger Manners 
Bob Neller 

Frank Cook 


Ernie Holst Ore 
3 Smoothies 
Joan Merrill 


Adrian RBollini 3 


Hotel Biltmore 
Happy Felton Ore 
Ken Nealy 
Louis Dunne 
Lorraine Barre 
Billy Galbraith 
Mae Erickson 
J de Babary Orc 
Hotel Commodore 
Paul Tisen Orc 

Hotel Edtson 
Blue Barron Orc 
3 Blue Notes 
Ernie Straub 
Russ Cartyle 
Ronnie Snyder 


(Casino on the P’k 
Sammy Kaye Orc 
3 Barons 

Arthur Murray 


Eddy Mayehoff Or 
Betty Gale 

Hetel Lexington 
Ray Kinney Ore 
Esther Shaw 

Hotel Lineola 
Jan Savitt Ore 
Milt Herth 3 


Hetel MeAlpia 


J Messner Orc 
Jeanne D'Arcy 


Jan Garber Orc 
Jane Claire 

Vera Hruba 
Nathan Walley 
Edith Dustman 
Douglas Duffy 
May Judeis 

De Reine Farley 





Ronny Roberts 


M'tel Belment-Plaza 


Belmont Palladee-s 


Hotel Essex Howse 


Hotel Gov. Clinton 


Hetel New Yorker 


Georges & Jalna 
George Shelley 
Hotel Warwick 
3 Marshalls 
Paul Sparr Orc 
Hotel White 


Lou Lang Ore 
Dan DeMattio 
Paul Hershon 
Joe Genelli 





International Casino 
Geo Hale Rev 
Milton Berle 

Harry Richman 
Alten Roth Ore 
Ranny Weeks Orc 
Paul Remos Midget 
Jansleys 

Arno & Arnette 
Georgie Tapps 
Virginia Verrill 
Diosa Costello Ore 
K Parsons-A Sweet 


Jimmy Kelly’s 
Joe Capello Orc 
Inga Borg 
Gladys Faye 
Princess Aloma 
Mary Lane 
Tanya 
Lee Leslie 
Gerri White 
Carter & Schaub 
Terry Shannon 
Peggy de la Plante 
Montmartre Boys 
Danny Higgins 
Sid Hawkins 
Vaugh Comfort 
Gonz’les & Christine 
John Rockwood 
Gene Walters 


Kit Kat Clob 
Ray Durant Orc 
Dorothy Saulters 
Lorenzo Roberson 
Teddy Hale 
Velma Middleton 
Flash & Sunda 
Connie Harris 
Hotcha Drew 
Etsy Cooper 
Conway & Parks 


‘La Conga 
Pancho Ore 
Desi Arnaz Ore 
Marrisa Flores 
Eva Ortega 
Eva & Paul Reyes 


La Marquise 
Bill Palermo Ore 
Gloria Whitney 
Harold Leonard 
Frances Connelly 
Nino Nonno 
Elena McCoy 


) Larae 


Eddie Davis Orc 
Joseph Smith Ore 


Le Coq Rouge 
Lady Strickland 
© | Geo Sterney Ore 
Anne Francine 
Tisdale 3 


Le Mirage 
Marie Spalding 
Virg MacNaughton 
Stanley Evans 
New Yorkers 


Le Ruban Bleu 
Herbert Jacoby 
Hope Emerson 
Marie Eve 
Elsie Houston 
Greta Keller 
Graziella Parraga 
George Lloyd 


Leon & Eddie's 


Lew Martin Orc 
Eddie Davis 
Iris Adrian 








For N.B.C, 
Via: MARK J. LEDDY 

Sam Jarvis Onyx Club 
Erle Reiter tice 
Chas Baum Orc — wine’ Ore 

(Viennese Roof) Maxine Sullivan 
Mary Parker Paradise 
saan — Richard Himber Or 


Jack Waldron 
Janis Andre 

Gil & Mason 
Buddy & B Brunell 
Bob Parker 

Vicki Allen 

Barry McKinley 
Valya Valentinoff 
Rex Weber 


Pepper Pot 
Jce D’Andrea Ore 
Bob Matzi Ore 
Amedeo 
Al Ferguson 
Iris Raye 
Prince Singh 

Place Elegante 

Leo Lazaro Ore 
Bill Farrell 
Ben Kaufman 
Tommy Millis 
Irve Harris 
Rex Gavitte 


Plantation Club 
Chris Columbus Orc 
Barrington Guy 
Sally Gooding 
Ross Collins 
Joyce Beasley 
Rene & Estela 
Lillian Fitzgerald 
Al & Freddie 
Harris & Seott 
Rubberneck Holmes 


Queen Mary 
Corlies & Palmer 
Elaine Spencer 
Roberta Welch 
Katherine Tate 


Rainbow Grill 


Barry Winton Orc 
Marlynn & Michael 


Rainbow Room 
Al Donahue Ore 
Wilma Cox 
Jack Cole Co 
Mary Martin 
Eddie Le Baron Orc 


Riviera 
(Ft. Lee, N. J.) 

Ted Fio Rto Ore 
Joe E Lewis 
Faith Bacon 
Raye & Naldi 
Frazee Sisters 
Frank Paris 
6 Jitterbugs 


Russian Kretchma 
Nastia Poliakova 
Simeon Karavaeff 
Michel Michon 


Shew Bar 

(Forest Hilts) 
Musical Maniacs 
Eddie Miller 
Fred Jagels 
Jack & Jean 
(Bermuda Room) 
Walter Powell Ore 
Jean Burton 
Marien Joyce 
Martha Wrenshall 


Stork Club 


Sonny Kendis Ore 
Jose Lopez Orc 


Versailles 
M Bergere Orc 
P &N Ghezzi 
Martha Burnett 
Jay Howard 
Gilli Gilli 
Panchito Ore 


Village Barn 
Howard Woods Orc 
Gwen Williams 
Freda Sullivan 
Polly Jenkins Co 
Nol & Nolan 
Lou Valero 
Walter Donahue 
Billy Burns Co 


Whirling Top 
Geo Morris Ore 
Paloma 
Irene Stanley 
Patricia March 
G & C Herbert 
Russel Dracken 
Nora Williams 
Great Calvert 


Yacht Cleb 
Al Shayne 
Playboys 
Yvonne 
Omar 
Phyllis Colt 
Tom Christian Orc 





| 


Wednesday, May 31, 1939 











LOS ANGELES 


Biltmore Bowl 
Hacker & Sidell 
Woody Wilson 
Jeanne Darrell 
Earle, Fortune & P 
Cantu 
Pinky Tomlin Ore 


Cafe Caliente 
Chuy & Mario 


Diana Castillo . 


Julio Cervantes 
Luz Vasquez 
Pancho 

Eddie Aguilar Ore 


Cafe La Maze 


Park Avenue Boys 
Betty Jane Rhodes 
Matty Malneck Orc 


Club Bali 
George Yount 
Bruz Fletcher 


Club Versailles 
Jerry Lester 
Walton & O'Rourke 
Leonard Keller Ore 

Ceeoanut Grove 
Coleman Clark 
Veloz & Yolanda 
Anson Weeks Orc 


Earl Carrell 
Pau) Gerrits 
Lamberti 
A Robins 
Vivien Fay 
Susan Miler 
Beryl Wallace 
Dorothy Gerron 
Reginald Craig 
Igor & Tanya 
Trixie 
Archie Bleyer Orc 
Flerentine Garden 
Yasha Davidoft 
Alex Golden Orc 
Grace Hayes Lodge 


Grace Hayes 
| Lind Hayes 


Joe Frisco 


| Charlie Foy 





Nick Cochran Orc 
Hawalian Paradise 
Mabel Kealoha 
Eddie Valencia Orc 

Indigo Cafe 
Sid Brown 
Jimmy Ellard 
Jack Frost 
Val Harris 

la Conga 
Francis Stevens 
Anita Bstalita 
Lolita & Monita 
The Theodores 
Chavez Ore 

Little Club 
Jane Jones 
Paul Kendall 
Grace Palmer 


Little Hungary 
Valesco Co 
Marcel’s 
Gertrude Niesen 
Darry! Harper Orc 


Neville Fleeson’s 
Mandelay 


June Kilgour 
Joe Ortiz 
Jimmy Kerr Ore 


Palemar 


Lione! Kaye 
Olvera Trio 
Dub Taylor 
Artie Shaw Ore 
Paris Inn 


Dominic 
Shriner Twins & M 
The Costellos 
Marg’ rite & M’rtinez 
Ken Henryson 
Eric Massey 
Henry Monet 
Helen Miller 
Chuck Henry Orc 
Phil Selznick’s ‘It’ 
Mauri Vaughn 
Alicia Graye 
Bill Lankin 
Lacille Young 
Wally Burke 
Seven Seas 
Danny Kaanna 
Hawk Shaw 
Mel Peterson 
Lillian Gibson 
Al McIntyre 
E Bush Quartette 
Slapsy Maxie’s 
Maxie Rosenbloom 
Joe Plotski 
Andy Sorrelli 
Cully Richards 
Al Norman 
Moore & Lewis 
Rita Carrol 
Tommy Reilly Orc 
Semerset House 
Pat Kermit 
Johnny Lang 
Kay Gregory 
Harry Ringland 
Swannee Ina 
Gladys Bently 
Eddie Beal 
Topsy’s 
Toni La Rue 
Gonatte De Lys 
Gilbert & Howe 
Gifford & Pearl 
Jimmy Millette 
Billy McDonald Orc 
Troeadero 
Emil Coleman Ore 
Tito Swingtette 
Ed South Ore 
Vietor Hugo 
Carmine 





Skinnay Ennis Orc 


CHICAGO 


Ambassador Hotel 
(Pump Room) 

H McCreery Ore 

Betty Bryant 

Don & Audrey LeM 


(The Buttery) 
Cleo Brown 
LeMaire Khumba O 


Bali Ball 


Ralph Cook 
Kay Armin 
Roy Deitrich 
Chas Vagabond Ore 


Bismarck Hotel 
(Walnut Room) 


Virginia Gibson 
Gloria Lee 
Hadiey Gis 
Bert Granoff 
Beb Belmont 
Pauline Swann 
Betty Grey 
Herhy Walsh 
Red Pields 
Patricia Long 
Phil Levant Orc 


Blackhawk 


Jack Teagarden Or 
Don Pedre Ore 
Linda Keene 

Bill Lockman 
Maxine & Clayton 
Eddie Barron 


Blackstone Hotel 
(Satinese Km) 

Jean Loach 

Pliner & Earl Orc 


Blue Geose 
Evelyn Waters 
Al Lane 
Melody King 
Buck Hunt 
4 Hits & a Miss 

Bon Air 

Teng Martin 
Freddy Martin Orc 
Walter Dare Wahl 
Lee Sullivan 
Georges & Jalna 
Eunice Healy 
Rose Girls 


Brevoort Hote} 
(Crystal Room) 


Florence Schubert 
Charles Baldwin 
Grace Katrol 
Norma Ballard 


Broadmoeont 


Herb Rudolph Ore 
Tony Gray 
Sandy Creighton 
Martell & Dain 
Cowans 
Betty Storey 
Ruth Phillips 
Ralph Hovey 
Chez Backley 
Dick Buckley 
Maritta Ryan 
Olga Anton 
Sam Bari 
Ralph Lindgren 
Chez Paree 
Lupe Velez 
Harriett Hoctor 
Betty Hutton 
Vincent Lopez Ore 
Romo Vincent 
Sterner Sis 
Don Orlando Ore 
Evans Adorablies 
Club Al 
Stan Stanley 
Rosalie Buckley 
Shirley Ray 
Lil Gerard 
Oliver Harris Ore 
Club Alabam 
Derothy DeHogbten 
Evelyn Nesbit 
Ann Suter 
Sadie Moore 
Jack Irving 
Paulette LaPierre 
Allen Cole 


Or 


Dave Unells Ore 
Chalk Rebinson Ore 
Eddie Roth Ore 


Colony Club 
Russell Swann 
Terry Lawler 
Jose Manzanares Or 
Lew Fidler Ore 


Celosimos 
Bob Carney & Co 
Armando & Lila 
Bogash & Bardine 
Madeline Gardner 
Lee Mason 
Frank Quatrell Orc 
Pronaph Gis 


Club Delisa 
Sam Robinson 
Mary Dixon 
Howard & Carita 
Patsy Styles 
Glenna Thomas 
Billy Eckstein 
Chippte Hill 
Rhythm Willie 
Charlies Isom 
Partelle Gis 
Red Saunders Oro 


Congress Hotel 
(Glass Hat Rm) 
Johnny Banga Ore 
(Peacock Rm) 

Joe Vera 

(Pompeiian Km) 

Irving Margrafft 
Del-Shore 

Geo Hamilton Ore 

Ruth Petty 

Three Linds 

Ed Morely 

Del-Shere Gls 


Drake Hotel 
(Geld Coast Room) 
Phil Spitalny Orc 
Rochelle & Lolo 
Maxine 
Ginger Harmon 


Dutch’s 
John Elliott 
Carlos & Dolores 
Betty Jerome 
Evelyn Harris 
Mort Lund Ore 


Edgewater Beach 
Hotel 
(Marine Keom) 
Ray Herbeck Ore 

Lathrop Bros 
Virginia Lee 
Westernaires 
Betty Benson 
Kirby Brooks 
Marine 4 
Harriet Smith Gls 
Herb Foote 

885 Club 
Keith Beecher Ore 
Paul Rosini 
Belva White 


El Dumpo 
Jeanne Ellis 
Enid Phillips 
Bernie Green 
Whirly Gis 
3 Loose Screws 
Ray Stiebers Ore 
Sam Badis 
Famous Door 
Esther Whittington 
Bryan Wolf 
Terry O'Toole 
Al Robinson Orc 
Franke’s Casine 
Dave Malcolm 
Marion Ford 
Easter & Hazelton 
Billie Rogers 
Buddy Kirbie 


Gay 90's 
laurene NeVelle 
Lew King 
June Jackson 
Vanette Gis 





Pat Otis 
Bobby Danders Orc 


Golden Spot 


Sid Schapps 
Charlene Baker 
Hal Barber 

Irene Fortes 

Lea Andrea 
Chester LeRoy Ore 


Grand Terrace 


Tondelaya & Lopez 

Rhythm Pals 

Ted Smith 

Gladys Madden 

Dot Adams 

Buck & Bubbles 

Geo D Washington 

Jean Starr 

Earl Hines Orc 

Dusty Fietcher 

Leonard Reed Gis 
Graemere Hetel 

(Glass House Rm) 

Toasty Pall Ore 

Carl Bock 

Nonnie Morrison 

Woody La Rush 

Lorraine Voss 

Hickory Inna 

Kay Dare 

Joan & Eddie 

Tom Garvey 

Gondoliers Ore 


Hi Hat 
Sid Tomach 
Reis Bro 


Marion & Denis 

Jeun Sargent 

Kretlow Gis 

Sid Lang Ore 
Ivanhoe 

Helen Irwin 

Alice Munson 

4 Hawatlians 
L’Aiglon 

Mary W Kilpatrick 

Eusebio Concialdi 

Spyros Stamos 

Don Quixote Ore 

Ennio Bolognini Or 

Hotel La Salle 
(Blue Frent Reom) 


Buddy Fisher Ore 
Dorothy Convers 

Liberty Inn 
Pinky Tracy 
Toni Jene 
Margie Marshall 
Dorice Waters 
Billy Hill 
Rita Manning 
Jimmie O'Neil 
Eafi Wiley Ore 

Limehouse 
Bob Tank Orc 

Millstone 
Ann Millstone 
Flo Whitman 
Ga:e Lawrence 
Betty Marfris 
DeHa Bartell 
Jack Roland Ore 
Nyra Louw 
Muriel Joseph 
Sissie Robbins 
Patsy Du Brae 
Sharone 

Minuet Club 
Joy Kalese 
PDorothy Dawn 
Del Estes 
Renee Villon 
Art Fishers Orc 


Morrison Hotel 
(Boston Oyster 
House) 
Manfred Gotthelf 
Nameless Cafe 
Mancini Ore 
Ona Mayo 
Gwen Paul 
Margie Strong 
Evelyn Reed 
Ed Leon 
Nappe Gardens 
Dolores Dawn 
The Selbys 
Millicent DeWitt 
Boots Brae 
June St Claire 
Stan Ritoff Ore 
Old Heidelberg 
Ol4 Heidelberg Co 
Octet 
Robert Kesster 
Franz & Fritz 
Swiss Hill Billies 
Raoul Kantrow 
Herbie Ore 


Palmer House 

(Empire Room) 
Glen Gray Ore 
Milton Douglas 
Gil Lamb 
Staples & Cerny 
Kenney & Burke 
Abbott Dancers 
Phil Dooley Ore 

Reyal Frolies 
Dolly Kay 
Eddie White 
Anita Jacobi 
Anthony, A & H 
Al Trurk Ore 
Mark Fisher Ore 
Jack Hilliard 
Frolics Ens 


Sherman Hotel 
(Celtic Cafe) 


Gene Kerwin Ore 
Jaros Sis 


Anchorage 
Sherry Lee 
Pierre & Rene 
Patricia Lord 


Bellevue-Stratford 
(Main Dining R’m) 
Meyer Davis Orc 


(Burgandy Roem) 
Frank Juele Orc 
A Murray Dancers 
Benny the Bum’'s 
Larry Vincent 
Emily Moretto 
Letty Kemble 
Emily Poe 

Harry Kahn Orc 
Vanderbilt Boys 
Kmar 

Sally La Marr 
Cadillac Tavern 
Henrique & Adrien 
Dean Edwards 
Beth Calvert 

Jack Newlon 

H Reynolds Ore 
Cafe Moroney 
Scarey Gavin 

Al Cubler 

Hal Pfaff Ore 
Virginia Brown 
Mae Toy 

Tessie Nelson 
Isabelle Daniels 
Virginia Gane 
Club Moroece 
Joe Armstrong 

4 Pepperettes 
Peggy Snieids 
Leslie Sis 

Lota Clatre 





Mike Jaffree 


———<——= 


(Dome) 
James Hamilton 
Empire Boys 
llon Niles 
Jack & Jill Warner 
Jerry Glidden 


(Panther Room) 
Count Basie Ore 
Heten Humes 
James Rushing 
Mugesy Spanier Or 
8 Jitterbugs 
Carl Marx 


Silhouette 


Larry Fortes 
Joune Joyce 
Eddie Danders 
Joan Baylor 
Joey Conrad Ore 


Sitver Cloud 


Jackie Allen 

Helen DuWayne 
Martin & Margo 
Eleanor Daniels 
Virginia Burt 

Paul & Chester 
Hazel Zalus 

Nord Richardson 
Johnny ScFali Ore 


Siwer Frolics 
Harry Harris 
Elaine Rabey 
Tony & Gene 
Fay Wallace 
Art Freeman 


606 Club 


Billy Carr 
Sunny Carter 
Connie Fasesaw 
Dolores Green 
Jane Dare 

Don & Betty Lynne 
Dagmar 

Carol 

Boots Burns 
Boo LaVon 
Marg Faber Gis 
Joe) & Annette 
Inez Scott : 
Jessie Rosella 
Dolly Sterling 
Patricia Perry 
Carmen 

Soi Lake Oro 
Tripol! 3 


Sky Recket 


Marjorie Whitney 
Dictators 
Methews & Shaw 
4 Kings 


Stevens Hetel 
(Centinental Room) 


Bob Hannon Ore 
Danny Drayson 
Jack Gwynne Co 


Stratosphere Club 
Princes Red Rock 
Frank Barbor 


Subway 
Ginger Dix 
Gladys George 
Gypsy Zena 
Mary Lou 
Frances Thomas 
Billy Kent 
Henry Sax Ore 


Thompson's 16 Club 
Ray Reynolds 

Jean & Aileen 

June Scott 

Sally Hyde 

Lelita Roche 

Alice Hansen 
Patsy Thomas 
Marsh McCurdy 
Sammy Frisco Ore 


Three Deuces 
Baby Dodds 
Charles McBride 
LAll Armstrong 
Lonnie Johnson 

(Off Beat Room) 
Anita O'Day 
Lennie BEsterdall 
Jimmy McPartland 


Tower Inn 


Sam Haas 

Inez Gonan 
Mary Grant 
Brucette Gis 
Wayne Bros 

3 Hawaiians 
Frank Davis Ore 


Town Club 
May de Fili 
Milton Wolf 
Jerry Walker 
Neomi 
Georgina Ray 
Byron & Willis 
Bob White 
Roma Noble 
Joe Nitti Ore 


Villa Moderne 


Carlos Molinas Ore 
Lucia Garcia 


Winona Gardens 


Lee Harmon 
Pat Allen 
Virginia Gilbert 
Lucille Johnson 
Frances West 
Nita La Tour 
Hazel Gregg 








Allen Shaw 


Frank Snyder Ore 


PHILADELPHIA 


Shirley 
Jewell Ello 
Charlie Gains Ore 


Dude Raneh 


Betty Herd 
Buckaroos Ore 


Dutkin’s Rathskellet 


Frank Ponti 
Tirzah 

Definy & Craig 
Eadie Lang 

Cola Mein 

Irving Braslow Ore 


El Chico 


Kay Laverly 
Pola Montoya 
Margarete Marshall 
Bubbles Shelby 
Marion Robinson 
Jean Sheer 
Arlett Withers 
Ivan Tashman Ore 
Embassy 
Vera Neva 
Al Moore Ore 
Pedre Bianco Ore 
George Clifford 
Vickie Lauren 
Muriel Daniels 
Dolores O'Neil 
Johnny Parrish 
Evergreen Casino 
Tommy Monroe 
Cariton & Juliette 
Nancy Leslie 
Paul Robinson 
Ann Paige — 
Al Ethridge Ore 
1523 Club 


Swing King Ore 
Ben Alley 
Beth Challis 
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Wednesday, May 31, 1939 


VARIETY 








a 


Dolores Merrill 
3 Bombshells 
Beverly Fisher 
Lorene Rhoop 
Little Ernie 
Ethelind Terry 
Forty-One Club 
Jackie Curtis 
Bobby Dell 
Frank Moore 
Three Debs 
Lee Dixon 
Billy Brill 
Vernon Sis 
Harry Bohn Ore 
Frankie Palumbo’s 


Ben Perry 

Serge Flash 

Dorothy Landy 

Yvonettes (6) 

Bobby Morrow Ore 
Harris Tavern 


Alabama Corinne 
Bobby Lyons 
Greta LaMarr 
Betty Thomas 


Hildebrand's 


Charlie Neid 
Sandy McFherson 
Raydell 

La Rue Sis 
Ginger Dunn 
Billie Richmond 
Del Le Roy 
Burns & Dunn 
Richard Bach 
Bobby Lee Ure 


Jack Lynch's 


Charles Smith 
Vincent Rizzo Ore 
Rarney Zeeman 
Powers Gouraud 
E & J Leach 
Eddie Peabody 
Rerry Bros. 
G Andre Martin 
BRenrice Stone 
Glamour Gls (12) 
Helene Heath 
Maclovia Ruiz 
Jimmy Blake 
doe Frasetto Ore 
Lide Venice 


Jack Griffin 
Aimee Joy 
Dolores Lachro 
Kushie 

Jimmy Parker 
Frank Dumont 
Bill Plumly 
Jerry Jay Ore 
Carmen 


Little Rathskeller 


Jackie Gleason 
Una Cooper 

4 Ink Spots 
Mammy Jimmy 
Vince & Anita 
Mle. Adra 
Victor Hugo Ore 


Maggie's 


Helen Maxwell 
Walt Wolford Ore 


Manoa Inn 


Leonard Cook 
Billie Richmond 
Faye & Alexander 
Mystery Dancer 
Four Blossoms 
Romaine & Caw’'rne 
Allworth & Yvonne 
Billy Gates Ore 


Open Door 


Bob Ridley 
Viola Klaiss Ore 
Purple Derby 
Buck Calhoun 
Andy Russell 
Ray Allen Ore 
M & B Mealey 
Anna White 
Dotty Moore 
Coster & Rich 
Bud & Kay 
Rainbow Terrace 
(Strafford, Pa.) 


Leo Zollo Ore 


2. 





Mildred Rogers 
Ralph Eastwood 
Rendervous 


Rita White 

Paul Rich 

Jerry Tapps 

Bob Hargrave'’s Orc 


Showboat 


Bobby Evans 


Blanche Saunders 
Red & Curley 
Edith King 

Day Break Nelson 
Gladdis 

Harlem Dictators O 


Stamp's Cafe 


Bert Lemish Oro 
Jack Hutchinson 
Johnny Welsh 
Bubbles Stewart 
Duval Sis 

Park & Lane 
Larry Wyle 

Ruth Warren 


Silver Lake Inn 
(Clementon) 


Mickey Familant Or 
Alice Lucey 
Florodora Sextet 
Jane Patterson 
Rush Bros. 

Lillian Russo 
Barbara Joan 
Marie Holz 
George Reed 
Living Statues (4) 


Sun Ray Gardens 
Peggy Frame 
Nicke Gallucel 
Dick Taylor Ore 


1300 Cafe 


Bob Frame 
Nan Roberts 
Texas Plant 


Twentieth Century 
John Steel 

3 Parisians 

Flash Lane 
Stylists 

Tommy Cullen Ore 


Venice Grille 
Claire Evans 
Fay Ray 
Joey Haves Ore 
Lucille Nolan 

Viking Cafe 


Jerry Delmar Ore 

Danny Montgomery 

Billy Callahan 

Joe Kearns 

Watson Sis 

Lee Lamont 

Sol Zeitz 

Rosalie 

Helen Brooks 
Wagon Wheel 

Pat Purcell 

Steppe & Carlos 

Al Wilson 

Walt Schauffer 

George Peber 

Bob Adams . 


| Johnny Trebon 


Al Bastian Ore 


Weber's Hof Brau 
(Camden) 

Ilse Hart 

Rudy Bruder 

Jules Flacco Ore 

Helen Worthington 

Ralph Corabi 

Joe Bonell 

Doris Bay 

Claude & Chlorine 

Sara Lee 

Oreano & Dog 

Bill Evans 

Sid Golden 

Signor Karmino 

J & T Shellenh'’mer 

Eldoradians 


Yacht Club 


Jimmy Bailey 
Kitry Helmling Orc 


MILWAUKEE 


Athletic Club 
Hal Munro Ore 
Chet & Marcia 


Bert Phillip’s 
Pep Babler Ore 
Ethel Seide) 
Gabby Rogers 


Blatz Palm Garden 


Gabby Rogers Ore 
Al Buettner Ore 


Cardinal Club 
Jay Burt Ore 


Chateau Club 
Stan Jacobsen Orc 
Johnny Poat 
Keller Sisters 
Paul Maul 
Taylor & Allen 
Alice Kavan 
Helen Honan 
Millie Wayne 
Dick Ware 
Fredrick & Arden 

Clover Club 
Harry Weber Orc 
Marge Young 
Eleanor Gail 
Jean Hurley 
Flo Radke 
Don Kranich 
Margo 
Cole Twins 

Club Forest 
Virginia Grey 
Berdine Dickson 
Helen Kaye 
Vera Weish 

Club Madrid 
Jimmy Rotas Ore 
Lois Marie 
Tony Gray 
Ann Davis 
Thelma Marano 
Martinier & Bern'd 
Jean Marion 

Club Milwaukean 
Otto Richter Ore 


Club Sahara 
Gordie Bennett Ore 
Club Terris 
Gordon Genschore 
ona Henderson 

Ethel Warren 
mel Kestin 
athleen Kaye 
Dale & Dale 
Congo Club 
Ruth Johnson 
Morton Brown 
illie Hatton 
Alberta Reed 
3 Esquires 
Pearl Moss 
Mary Reed 
Leonard Gay Ore 
P Cornies Ship 
Ge Voss Ore 
Bobbie Stuart 
Bill Davidson Ore 
Ralph Lewis 
Railey & Lamarr 
Bert Gilbert 
Louis Streeter 





Devines Eagles 
Billy Baer Ore 
Bob Garrity Ore 
Mabel Drake 
Red Roberts Ore 
Gloria Gale 


Mamie’s Grotto 


Gus Brhley Ore 
Virg Hoffman 


Hotel Schrocder 
(Empire Room) 
Herbie Holmes Orc 

Nancy Hutson 
Karl Ratsch’s 
Sepple Boch Ore 
Helene Sturn 
Walter Merhoff 
Larsen’s 
Ray Meadows Ore 


Last Round Up 


Jimmy Raye Ore 
Ken Keck 


Lindy’s 


Marty Hoff 
Victor 
Edith Rae 


Log Cabin 
Bergman Ore 


Miami Club 


Francis Ellwood 
Virginia O’Brien 
Janice O’Brien 
Wanda Lavon 
Evelyn Santley 
Peggy Geary 
Gene Emerald 
Johnny Davis Ore 
Modernistic 
Ted Weems Orc 
Tony Salerno Ore 
Steve Swedis Orc 
Oasis 


Leo Shaw Ore 
Snooks Hartman 


Old Heidelberg 


Eddie Zipp Ore 
Donna LuPau 
Allen Dunn 
Alma Williams 
Babe Collins 
Suzanne 
Claudia Ferris 
Jean Renard 
Dianne Lane 
Rin De Vere 
Peggy Hall 
Paris 
George Cerwin Ore 
Plantation Club 

Bert Bailey Ore 
Mary Webb 
Plantation 6 
Brown & Lyons 
Hunky Brown 
Buddy Tenier 
3 Jokers 

Rendezvous 
Bob Matheson Orc 
Grace Brown 
Rendezvous 12 
La Nore Sis 
Marge O'Brien 


Car! 





Helen Shower 
Evelyn Parr 
Jerry Lynn 
Billy Lamont 


Reno 


Babe Laway 

Pat Marvin 

Rose Vine 

Jean Hamilton 

Harvey Lee Ore 

Bcaler’s 

Tony Bauer Ore 

Marie Kecky 

Jessie & Viola 

Dorothy Hamilton 

Bing Burdick 

Roma Costello 

Schwartz 

Skipper Leone Orc 

Ray Wick 

Irene Griggs 

Claude Parmenter 

Ed Fitzpatrick Ore 

Lynne Honeycutt 
Six Point Club 

Casper Reda Ore 
State Gardens 

Earl Rigg Ore 

Irene Schrank 

Anita Allen 

Rose Marie 

June Herman 

Eddie Kube 

Flo Bell 

Betty Lane 

Jean Jacques 


Sunset Club 
Eddie Apple 
Tic Top Tap 


Joey Feldstein Ore 
Natalie & Howard 
Eleanor Leonard 


Al Gale 

Betty Louis 
Virginia Grey 
Rosco Ails 
Al Samuals 
Cliff Winehill 


Town and Country 
Club 


Tinney Liveng’d Orc 
Larry Powell 
Cameo Gis 
Johnny Little 
Trene Rurke 
Helen Savage 
Dorothy Starr 
Laureen Nevelle 
Duke Maline 
Toy’s 
Case Landis Ore 
26th & North Club 
Kay Crandell Ore 
Trocadero 
Miron Stuart 
Jane Rubey 
Shutta & Kent 
Dolly O'Dea 
Woodard Sis 
Wirth’s Futuristic 
Bill Schweitzer Ore 
Jack Fexer 
Vallie Jay Ore 
Maureen Rosay 
Rogan & Mann 
Wisconsin Roof 
Frank Cooper Ore 
M Merrymaker Orc 
Nic Harper Oro 
Tom Sheridan 
Cappy Lewis 
Arnold Dupre 
Maxine Beguette 
Zunker Gardens 


Lyle Stann Ore 


Ore 





CLEVELAND 


Alpine Village 
Otto Thurn Ore 
MeNallie Sisters 
Vox Valefitine 
Margaret Aemmer 
Herman Pirchner 

Avalon 
Hy Barron Ore 
Verna Burke 
Bessie Brown 
Thelma Stone 


Airway Club 


Troy Singer Ore 
Judy Black 


Cedar Gardens 


Duke Melvin Ore 
Triza 
Rich’d Montgomery 
Mary Dixon 
Howard & Carita 
Helen Wiles 
Chateau 
Pete Geraci Oro 
Leon LeVerdie 
Art West 
Elaine Castle 
Four Brucettes 
College Inn 


Norman Brill Ore 
Robbie Collins 
Jack Raynor 


Freddie’s Cafe 


Tony Emma Ore 
Carmen 
Avon Sisters 
Doraine & Ellis 
Eddie Barnes 

Golden Glow 
Paul Simonetti Ore 
Mary Lou 
Gladys Delmar 
Camille 

Gourmet Club 
E Robinson Ore 
Harold Copeland 
Walter Ashby 

Hatton’s Club 
Lenny Colyer 
Bob Armstrong 
Marsha Stone 
Ruth Parker 


| Hotel Cleveland 
Gene Erwin Ore 
Walt Bergen Ore 
Hotel Fenway Hall 
Willard Potts Ore 
Bettie Allen 

Hotel Sterling 
Marty Lake Ore 
Babe Sherman 
James & Peltz 
Chi-Chi 

Hotel Hollenden 
Bob Millar’s Ore 
Judy Janis 
Four Bachelcers 
Loyanne & Renard 
Romany Three 

Hotel Statler 


C Hoagland Ore 
Jeanne Stewart 
Dor's Eaton 
Curtis Andrews 
Jack & Eddie's 
Chick Williams 
Arlene Rice Ore 
Vie Corpora 
Lindsay's Sky-Club 
Poison Gardner 
Rita White 
Pearl De Luca 
Monaco’s Cafe 
Ross Pierce Ore 
Marilyn Maynard 
Mounds Club 
Orvelle Rand Ore 
Ohio Villa 
Freddie Carlone Or 
Mickey Katz 
Three Wilds 
Paul & Petite 
Barbara Long 
Pol-Mar line 
Southern Tavern 
Ted King Orc 
Kirk Wood 
Ubangi Club 
Tommy Barnes Orc 
Hertel Collins 
Ethel Avery 
Rose Morgan 
Sonny Carr 





DETROIT 
Ambassador Nub Brown Ore 
at he 4 Northwood Inn 
elva co) 
Rene Zev Clay Ore 


Danny Beck 
De Maise Sis 
Mel-Lowe Ore 
Book-Cadillae Hotel 
(Book Casino) 
Lowry Clark Ore 
(Motor Bar) 
Vie Abbs Orc 
Chene-Trombley 
Jimmy Gargano Or 
Peggy McColl 
Del Rio 
Dorothy Secrest 
billie Gerber 
Commodore Club 
Gardner Smith Ore 
Coley & Adair 
Virginia Ballou 
Irving Grandy 
Jack Farrell 
Margo Gavin 
Club Frontenac 
Frank Gillen Ore 
Vi-Mar Duo 
Lynn Sherrill 
Gloria Miller 
Elaine Manzi 
Jay Jason 
Sweethearts (8) 
Cliff Bell's 


Kaye Andre 
Harker Thomas Orc 


Eastwood Gardens 


Joe Sanders Ore 
Jane Kaye 


Imperial Club 
Boyd Senter 


Roberta Jonay 
Eddie Collins 
Ruthania & Mal'm 
Val Setz 

Ben Young 


Oasis 
Charles Lazin Oro 
Ken Conroy 
Fredez & Laurenza 
Rowenna Gray 
Jack Williams 

Palm Beach 

Amos Jacobs 
B, Chevez & Dolores 
Kitty Lee 
Don Pablo Ore 
Aimes & Vivienne 

Powatan 
Sammy Walsh 
Bob-O-Lynn Gis 
Sammy Dibert Ore 

Sake 
Don Harris 
Buddy Lester 
Santoro & Lorraine 
Eddie Farley Ore 

Statler Hotel 
(Terrace Room) 
Chuck Shanks Ore 

George Register 
Al Shanks 
Fred Nole 

To-Jo Farms 
Four C)d Timers 
Carroll & Gorman 
Hal Boorn Ore 
Walled Lake Casino 
Johnny Hamp Orc 


PITTSBURGH 


Anchorage 
Hughie Morton Ore 
Maynard Deane 

Arlington Lodge 
Art Norkus Ore 


Balconades 
Clyde Knight Ore 
Janet Lee 

Bill Green's 
Jack McLean Orc 
Johnny Duffy 

Crest 
Johnny Roberts Ore 
Everett Haydn 
Cainevale Puppets 

Club Carlisle 
Red Mitchell Ore 

Club Petite 
Piccolo Pete Ore 
Marion Mason 
Vera Barnett 
Dave Jeffreys 
Allen & Davis 


Cork and Bottle 
Jack Davis 


Eddie Peyton’s 


Mike Peyton 
Phil Cavezza Ore 
Joyce Palmer 
Marion Muller 
El Congo 
King Bass Orc 
Tondelayo & Lopez 
Grant Page 
Nick Brooks 
Ruth Baker 
Hazel Calloway 
Billie MeAllister 
Evergreen Gardens 
Curley Stewart Orc 
Rollo Plaza 
Kitty Carr 
Marie Harmon 
Hotel Henry 


M Contreras Ore 
Conchita 


Hotel Jacktown 





Freddy Castle Orc 


Hotel Roosevelt 
Bon Aire 3 


Hotel Schenley 
Howard Baum Ore 
Buzz Aston 
Jack Rogers 


Hotei William Penn 
(Chatterbox) 
M’Farland Twins 

Jean Arnold 

Burt Ennis 
(Continental Bar) 
Billy Catizone 
Harry Martin 
Johnny Fritz 

Al Dilernia 


Italian Gardens 
Etzi Covato Ore 
Bernie Perella 
Michael Strange 
Johnny Morris 
Dick Srnith 
Betty Nylander 
Larry & Davis 
Nora Lewis 

Kennywood 
Tommy Carlyn Ore 
Olga Petroff 
Watkins Circus 

New Penn 
Kier Morrison Ore 

Nixon Cafe 
Al Marsico Ore 
Bob Carter 
Ramost & Nanette 
6 Whirlwinds 
Angelo Di Palma 





Nut House 
Boogy-Woogy 
Nick Sett 
Harry Nosokoff 
Reggie Dvorak 
Al Mercur 
Jim Buchanan 


Pines 
J Livingstone Ore 
Plaza Cafe 
Jimmy Peyton Ore 
Adele Curtis 
4 Queens 
Dewey Moon 
Jack Morgan 
Chicquita 
Riviera 
Baron Elliott Ore 
Beverly Bennett 
Show Boat 
H Middleman Ore 
Billy Keaton 
Rose Kenny 
Betty Benson 
Co-Eds (5) 
Union Grill 
Art Yagello 
Frank Natale 
Webster Hall 
Nelson Maples Orc 
Buzzy Kountz 
George Weber 
West View 
Earl Mellen Ore 
Del Florescue 
Willows 
Cecil Goiliy ore 








Mgr. Exch. Moves 
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Sam Horwitz of Marshalltown to re- 
open this house, dark for several 
years. 

Work under way on new theatre 
being erected at Pocahontas, Ia., by 
Jack Bouma. 





Histeric House Passes 


Walla Walla, Wash., May 30. 

The historic Keylor Grand was 
sold under the sheriff’s hammer this 
week. Since 1905 the greats of the 
theatre had trod its boards. In the 
early ‘30s it was converted un- 
successfully into a icture house, but 
because it was removed from the 
business section it was a failure. 
After being vacant for several years 
it was condemned and turned into a 
hay and grain storehous-. 


Axtell Upped 


Sacramento, May 30. 

Harvey W. Smith, in charge of the 
New Roseville and Roxy theatres, 
Roseville, Cal., anpointed Norman 
Axtell manager of th: Roxy. Axtell 
served under Smith as assistant in 
the New Roseville for three years. 
Lawrence Davis, Roseville, selected 
by Smith as his new assistant. 


Cantor’s Garrick 


Indianapolis, May 30. 

Garrick, film nabe, his been ac- 
quired under long-term lease by Joe 
Cantor, who also operates the Rivoli 
and Emerson nabes here. He will 
close the Garrick for repairg and 
modernization, etc., to reopen under 
a new name, the Esquire, Garrick 
formerly operated by Frank Sanders. 


Hampton Vice Stone 


Spartanburg, S. C., May 30. 

C. Ervine Stone, manager of State 
here, succeeded by Nelson Hampton, 
transferred by Wilby-Kincey from 
its local Strand. Wheeler Smith be- 
ing brought from Monroe, N. C. W-K 
house to take over Strand. Hampton 
came to Strand several months ago. 
Stone goes to W-K headquarters, 
Charlotte, N. C., for next assignment. 
Buddy Turner remains at State as 
assistant. 


New Ramish-Gore Link 


Los Angeles, May 30. 

Adolph Ramish and Gore Bros. 
opened the new Grand in Torrence 
as an addition to their Pacific States 
chain. 

Astor Film Co. of Southern Cali- 
fornia took over franchise of Se- 
lected Pictures, Inc., to distribute 
roduct of Astor Pictures of New 
ork in this territory. 

Clarence Mullen sold his two 
nabes, Dreamland and Mission, to 
Charles Terrizo, recent arrival from 
Wisconsin. 


Desh Vice Durland 
Kansas City, May 30. 
New manager of Monogram ex- 
change is Douglas Desh, who re- 
places Les Durland, in charge past 














year. Desh was formerly with 
Grand National and 20th-Fox. Ralph | 
Scherzer holds down post of booker | 
and office manager. 

Durland left last week on a vaca- | 
tion trip and will be gone several | 
weeks before returning to another 
association in the film biz lorally. | 
Past winter and spring Durland has 
been under doctor’s care at times, | 
and present trip is largely in inter- 
est of health. 





Schines Shift Mgrs. 
Rochester, N. Y., May 30. 
With houses Schines took over. 
from Fenvyvessys doing n.s.g., corm- 
pany is shaking up managers and 
cutting advertising in dailies. Paul 
Ketchum succeeds Edward Brant- 
hurst at Monroe: Bill Shirley comes 
from New York to take charge of 
the Madison with shift of Joe Klein 
to other territory. Jack Goodman 
takes charge of Cameo as Jacob 
Weber moves to Ogdensburg. Buddy 
Freeman, brother of Charles Free- 





man, Century, in at State, with Sam 
Shafer transferred to Herkimer. 
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sessment was ‘I paid it like every- 
body else.’ 
of the assessment the total member- 
ship of the IATSE was about 125,000, 
having increased from 23,000 in 1934. 
He added that the treasury had also 
increased from $70,000 to $300,000, 
and that every local in the country 
had received a wage increase. 


The witness charged that the pro- 


ducers instigated jurisdictional dis- | 
putes between film unions in an ef-! 


fort to beat the wage scales and hire 
cheap men. He insisted that Com- 
munists and Committee of Industrial 
Organizations also were trying to 
break up the American Federation of 
Labor closed shop agreement in the 
industry when he was assigned here 
as personal representative of Presi- 
dent Browne. He said there was no 


discipline in union ranks, that IATSE 


had lost most of its jurisdiction, and 
that one man was holding three jobs 
while others were unemployed. 


Irving P. Hentschel, member of 
Local 37, told of his efforts at the 
Cleveland convention in 1938 to have 
autonomy restored to the studio lo- 
cals, The worker said he was intimi- 
dated by Browne, Bioff and others, 
and that Browne finally became so 
abusive he insisted the IA top leave 
the room or he would. Hentschel 
stated later that he was struck on 
the jaw, knocked down and kicked 
in the back. He said the request for 
autonomy was promptly vetoec. 

Not Consulted by Browne 


Bioff, Gatelee and Frank Stickling, 
another International representative, 
testified that the charter of Local 37 
was revoked by prexy Browne with- 
out consulting them. Gatelee could 
not recall having seen the original 
charter since it was displayed in 
court during a former trial. Stick- 
ling said he tacked it on the wall of 
Local 37 headquarters, but had not 
seen it since a day or two before the 
charter was revoked. 


The charter was revoked by 
Browne and charters for five new 
unions issued at the request of J. W. 
Buzzell, executive secretary of the 
Central Labor Council. The latter 
stated he was acting under the au- 
thority of William Green, president 
of the American Federation of Labor. 
Thousands of members of Local 37 
have already been transferred to the 
new unions, although old officers of 
Local 37 claim the ranks of the new 
unions are being filled with out- 
siders, 


Steve B. Newman, former Interna- 
tional representative for IATSE, tes- 
tified that the membership of studio 
locals jumped from less than 100 in 
1935 to 5,193 early in 1936, and that 
within six months the membership 
reached a total of 12,000. Of this 
number he stated that 7,500 were af- 
filiated with Local 37. He admitted 
the big increase occurred after the 
unions negotiated a Studio Basic 
Agreement and the producers posted 
notices that all workers would have 
to affiliate with the IATSE or one 
of the other unions which held juris- 
diction over their work. 


7-Year Election Lapse 


James E. Shaw and others were 
called to show that a continuous fight 
had been waged for the restoration 
of autonomy to the local unions. It 
was disclosed that no local officers 
were elected between December, 1932 
and September, 1939, although the 
constitution called for elections to be 
held every two years. 


Shaw also told of strike call in 
1933 being issued by Lew C. G. Blix, 
then business agent of Local 37 but 
now acting as executive secretary 
under appointment by the Interna- 
tional. The vitness stated he pro- 
tested the action and filed charges, 
but that he never received any re- 
sponse. He also testified he never 
received any response from Interna- 
tional officers to his demands for 
autonomy. Shaw stated the fight 
was led by the 37 White Rats, whose 
membership 
members of Local 37. 


The name of Tommy Malloy, mur- 
dered Chicago labor leader, was in- 


| jected into the hearing when New- 


man was asked if Browne and Mal- 
loy had not belonged to the same 
organization. He replied that the 
only connection was that each be- 
longed to a Chicago local of the 


He said that at the time 


included 600 regular, 
, was elected prez of the organization 


IATSE, Browne being affiliated with 


the stagehands and Malloy with the 
projectionists, 

Newman also disclosed how dele- 
gates handpicked here by the IATSE 
enabled Browne to extend his tenure 
of office from two to four years with- 


| Raya 


out an election. Newman stated that 
he selected delegates with 67 votes 
without consulting the desires of the 
membership of the four studio locals. 
Even with these votes the resolution 
extending Browne’s term carried at 
the Kansas City convention in 1936 
by only eight votes. 


In his opening statement to the 
court, Attorney Rose said: 

‘Our action is to get rid of this 
racket element that has festered it- 
self on the labor movement. We 
want our autonomous rights restored 
{and protection from this illegal em- 
;ergency. We claim that a conspiracy 
| existed between the International 
and the producers to maintain a per- 
petual emergency. We claim we 
were sold down the river to the pro- 
ducers, and that one official was 
given a gratuity of $100,000. The 
idea of an emergency was so the 
International could maintain this 2% 
salary assessment on the workers. 
We don’t know what happened to 
this fund, but we do know it ran into 
millions.’ 


A commission has been issued by 
the court to take the deposition of 
President Browne at Tucson, Ariz. 
Rose elected to take an oral inter- 
rogatory and insisted on the full 
ten days notice with one additional 
day for each 300 miles distance to 
the point where the deposition was 
to be taken. IATSE attorneys de- 
sired to take a written interrogatory 
and pleaded that ten days notice be 
waived. 

Steers Council Chairman 


Larry Steers has been elected 
chairman of the Screen Actors Guild 
Council, receiving a majority over 
Mayor Philip J. Kieffer, who was 
seeking reelection, Elliott Sullivan 
and Warren ‘Doc’ Dearborn. Kief- 
fer was named vice-chairman and 
Adabelle Driver was reelected sec- 
retary. 


Final tabulation of votes in the re- 
cent Screen Directors Guild election 
disclosed the following members had 
been elected to the board of direc- 
tors: John Ford, William K. How- 
ard, Gregory LaCava, Roland V. Lee 
Frank Lloyd, Reuben Mamoulian, 
Lewis Milestone, Leo McCarey, King 
Vidor, William Wellman and William 
Wyler. Frank Capra is prexy; W. S. 
Van Dyke, first v.p.; John Cromwell, 
second v.p.; Frank Tuttle, secretary, 
and Phil Rosen, treasurer, also are 
board members, 


The executive board of Screen 
Writers Guild has appointed Mary 
C. McCall, Jr., chairman of the mem- 
bership committee to succeed Philip 
Dunne, resigned. Nathanael West is 
secretary. 

Motion Picture Painters Local 644 
has nominated following candidates 
for election of officers scheduled 
June 19; business representative, 
Herbert Sorrell and Ralph Jester; 
president, Harry Stopel, Jack Holen, 
Otto Geiser, vice-president, Fred 
West, Lester Grimes, secretary, Gene 
Price, Clarence Thompson, William 
Ball, Charley King; treasurer, Tony 
Von Stitch; warden, George Stout; 
conductor, A. Friedman; trustee, 
Frank McLean. 

State Labor Code has been in- 
voked by Society of Motion Picture 
Film Editors in an effort to stop as- 
serted wage chiseling by certain in- 
dependent producers. Robert Jahns 
an editor, has filed suit against Ralph 
Like, American representative for a 
Mexican film produced at Tia Juana, 
to recover difference between the 
sum paid for editing and the Society 
scale. About $250 is involved. 

National Labor Relations Board 
has set June 12 as tentative date for 
hearing petition of Screen Cartoon 
Guild for certification as bargaining 
representative for employes for car- 
toon departments at Metro, Schles- 
inger, Katz, and Lantz. 








Johnson, Angel of St. L., 
Symphony Is Re-elected 


St. Louis, May 30. 
Oscar Johnson, angel of the St. 
Louis Symphony Society, last week 


for the eighth consecutive year. 
During the past several yeer: Jchn- 
son has kicked in witl. approximate- 
ly $75,000 to erase deficits incurred 
by the organization. The coming 
season, the 60th, will see, among 
others, Ray Lev, Simon Barer, Vladi- 
mir Horowitz and Walter Gieseking, 
pianists; Nathan Milstein, violinist; 
Garbousova violin-cellist; 
Gladys Swarthout, soprano; Carlos 
Chavez, composer-conductor, and 
Charles Munch, guest conductor. 

Viadimir Golschmann will return 
as baton waver. 
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40 VARIETY 


Lyric Theatre Folds Despite Big = 
Bankroll; Planning for Next Season , su: cise be sues 


ter four performances, James Tim- 
| ony, who presented the play origi- 
| nally in Hollywood, says he will re- 


LEGITIMATE 


CLAIM FOLDED ‘BEDS’ 
MAY RETURN IN FALL 


Although ‘Clean Beds’ folded at 





Wednesday, May 31,1939 











Equity Gets Follies Jurisdiction; 
Revised Playing Sked in Order 


‘Ziegfeld’s Follies of 1939,’ J. J. 





————— 








Abrupt cessation of the American 


Quick Sunset 


Lyric Theatre activities at the Beck, 
N. Y., Saturday (27) indicated the 
depletion of a bankroll estimated 
considerably in excess of $125,000. 
Despite its socialite, opera and mu- 
sic-institutional setup, the presenta- 





‘Day in the Sun’, which folded 
a week ago Saturday (20) at the 
Biltmore, N. Y., was a first play. 
Edward R. Sammis, of the CBS 


| open it on Broadway in the fall. 
| ‘Beds’ drew a walloping from the 
| critics, but Timony claims such no- 
| tices are good for the boxoffice, par- 
i ticularly one in which the reviewer 


said he retreated from the house be- | 


Shubert brand, presented last week 
in the California auditorium on 
Treasure Island, Golden Gate Expo- 
sition, San Francisco, is classified as 
|a musical revue, therefore legit. De- 





peared that the agreement was made 
when Harold Connick was in charge 
of the Treasure Island project. He 
later withdrew and became asso- 
ciated with Shubert in the ‘Follies,’ 
Fair officials then saying they had 


no control over the show. 


tions of two operettas and a ballet 
played but one week and a half. 
Theatre was stated to have been 
used under a rental arrangement, 
with a stop limit of $20,000. Takings 
last week were about half that figure, 
while the operating expense ex- 
ceeded $15,000, comparable to the 
cost of major musical shows. In 
addition to an orchestra much larger 
than used in legit, the backstage 
crew numbered 30 men. Directional 
costs connected with the Lyric or- 
ganization and the League of Amer- 
ican Composers, which collaborated 


publicity staff, and Ernest V. 
Heyn, Photoplay mag editor, are 
said to have taken four years to 
write it. 

It lasted five nights. 


| cision giving Equity jurisdiction was | 
fore the cops arrived (on stage). 


' 














To Rejoin Sam Goldwyn 


| June 12. Quitting as press agent for 
| George Abbott. for whom he left 
| Goldwyn several months ago. Un- 
| derstood getting a substantial new 


by her own outfit. now go for the ‘Follies’ Maximum 
Reported that Lee Shubert figured | of 44 hours weekly are stipulated, 
In the withdrawal of ‘Beds.’ 


; é ;made by the Associated Actors and 
Timony, who is manager for Mae | Artistes of America late last week, 
| West, insisted that the reason for | after advices were received in New 
| the quick closing is the World’s Fair, | York from the Coast as to the type 
| which the stage has so far found | 9¢ performance hl: 
ruinous competition. For the same | aeons re ro on ' 
‘reason he said Miss West would not | Equity advised its Frisco repre- 
’ | open on Broadway in ‘Up the Lad- | sentative that different working con- | 
| - 4: ° ° 
| der’ until autumn. She completed | ditions would apply starting this} Ben Washer returns to Samuel 
| personal appearances in Toledo last | Week. Some rules as those covering | Goldwyn as New York publicity and 
| week and will go to her ranch. She | Performances of ‘Railroads on Pa-| advertising representative, effective 
PLUGS ‘DANUBE plans one or two films to be made | rade,’ at New York's World's Fair, 
in the showings, ran to sizable sums. _ | 


It was | added time calling for one-half ad- 











announced after the play opened and | ditional pay pro rata. Sunday per- | deal. 
Robert Edmund Jones was manag- ‘ ‘ - ve was panned that he was not inter- | formances are not involved in the Frank J. McCarthy, assistant p.a 
x the s i lis seas tad i at 7 ls rins “oas fever : at a righ 
ing director of the venture, also de- sana po ellipen wep Re 4 Ble ot ested in the presentation. | howmgs on the Coast, however. for Abbott, will step up as head 
signer of the production, : . wg nt 





| As the performance is a two-hour 
| show, running time will probably be 
|cut. ‘Follies’ drew a panning from 
ithe Frisco papers. When players 


clared not to have been participated 
in by the management, appeared in 
the dailies in support of Broadway 
plays. 


Largest individual investor in the 
project is said to be Edward Lilly 
of the Eli Lilly Pharmaceutical Co., 


|drum-beater. Whether or not he will 
| have an assistant depends on whether 
| Abbott’s two remaining shows, “The 


STRAWHATS SET 


: . : Mond (29) in t Nw. Y: oe |Boys From Syracuse’ and ‘What a 
Indianapolis. He is reported put- Times bere pa : Po " Petes sent from New York to the Life,’ are still on the boards when 
ting up $50,000 which does not pe i (4 nets aes as > ow | Coast, they had been sdvieed the Washer steps out. Union regulations 
include other outlays. Lilly was vows wage ate © cown | . 


Danube,’ anti-Nazi drama, which re- 


Ss - 9 + 
host to a party of 120 Hoosiers whom cently opened at the Lyceum. It was 


he brought to New York in a spe- 
cial train for the premiere of ‘Susan- 





signatured by 15, few of whom are | 


~ SUMMER SKEDS 





“revue would be called ‘The Passing 
Show,’ but the Ziegfeld label, which 
| the Shuberts use under an arrange- 





|require an associate p.a. when a man- 
}agement has two productions run- 


F~ ae t : ment with the showman’s widow, = a : 
na Don’t You Cry,’ seeond and most eects tae oe Rie wr pees a Be caging ati george cn Cae 
at ‘ syri ’s ° rises. ot) . ’ s ; ° la opted. J as year, SS 
elaborate * a fied enterprises announcement supported ‘Mamba’s a ae Beas ie dace cake | There was. s eontest-ever the Jur Washburn, who held the post for 
are} ; s.’ a ith | rarric yers ir ei 1 s ontes rer " 
Lilly is an enthusiast of songs by Daughters,’ at the Empire, with 


beneficial result. 


Stephen Foster, upon whose works | 


|season at the Playhouse here July | isdiction between Equity and the 


several years, was replaced by Bar- 
|clay McCarty, with Washer taking 


| 4 with ‘Aren’t We All?’ by Frederick | American Federation of Actors. Lat- 
Lonsdale. Robert C. Currier is again | ter sided with the management in 
managing director, and Dorothy | Cussifying the show as vaudeville. 
as : ; | Kent Manners, associate manager ayers were .told there would be 
nage. According to the committee | and director. Productions will be | trouble if they did not conform with 
the reason for its appearance is: ‘Be- | “ od by C Griffitt ith ts | the regulations of both unions and 
cause of our own enjoyment and | S'@8¢¢ by “owan Uriiiith, with re , 
| 
| 


Ad for ‘Danube,’ which was pro- 
duced py Helen Bonfils and George | 
Somnes, is a direct appeal for patro- | 


‘Susanna’ was based. He purchased 
tickets for the party at $6 apiece the 
opening night top. Organization had 
stated it would present its shows at | 
popular prices, but the regular top 
of $3.50 (tax free, because claimed 
to be educational) is not so consid- 
ered in legit. Attendance was lean, 


over for the latter. 





‘Cargo’s’ Coast Tour 





ee 7. by Robert Alexander Gilfillen. there was confusion over the matter 
stimulat rm-|° ’ : . 

ee gg ago . e necee | Feature of this season will be the | of dues and membership. 

ond ; message, urging sont add it to your | Booth Tarkington Drama Festival. Situation was further complicated 
—_ ss oo —, a coil list. it to ainteonen thas | Opens week of Aug. 1, with a double by the revue's sponsorship, Shubert 
saenied ‘the ow of Sanna? San should appeal to every American | bill of Tarkington plays, ‘The Ghost | Said the Fair backed the presentation 


Los Angeles, May 29. 
‘White Cargo,’ William D. Swan- 
son’s stage production, now in its 
t7th week at the Beaux Arts theatre, 











. o | Story’ and ‘Beauty and the Jacobin.’| and produced a contract from the 
most of the coverage in the dailies | The following week, Booth Tarking- 

| ton’s ‘Tweedles’ will be the play. A\| 
| tryout of ‘Music Please!’ a revue with | 
| tyries, skits and music by Edward | 
slated for 


was by music and opera reviewers. 

There were reports of financial 
differences over payments to the 
Ballet Caravan, but it was declared 
that all obligations would be met. 
Ballet has Lincoln Kirstein, of 
Cleveland, as its head, the organiza- 
tion having toured the country for 
some time. Understood that orig- 
inally the plans called only for mu- 
sical works and that the choreog- 
raphic end was for the purpose of 
‘rounding out’ the bill. However, the 
shortness of ‘The Devil and Daniel 
Webster,’ first of the Lyric efforts, 
was a problem and the ballet addi- 
tion was then brought in as a soilu- 
tion. 

Lyrie came in during the slump 
that started with the opening of the 
World’s Fair, which may have been 
a factor in the abrupt folding. The 
shows were generally regarded as 
highbrow and limited to a type of 
music fan. ‘Susanna’ and “Webster’| when at the premiere. 
are of the operetta type. Cast and Sunday the house boards of the 
ensembles were paid off through| Lyceum were defaced with brown 
salary bond money by Equity. There | painted swastikas. Show manage- 
was some question about social se-|ment denied having pulled a stunt 
curity and deductions were not made |to attract attention and showed an 
on the grounds that the Lyric is aj| estimate of $187, the cost of repaint- 
non-profit organization. ing the signs. Matter was reported 

According to announcements, the|to the police. ‘Danube’ drew a 
venture is not terminated, but will | doubtful press and business last week 


operate next season and probably| rated it the lowest grosser on the 
send ‘Webster’ on the road, with an- | list. 


other short show to fill out. Ballet 
numbers of the Caravan outfits were 
‘Filling Station,’ ‘Billy The Kid’ and 
‘Pocahontas.’ 


LEFTWICH DROPS 200 
FROM FIP COAST ROLLS 


Los Angeles, May 20. 

Alexander Leftwich, California di- 
rector for the Federal Theatre Pro- 
ject. has dismissed 200 non-relief 
workers, including actors, directors, 
writers, composers and clerks. 

Recent plan adopted in Washing- 
ton aims to eliminate professionals 
not in need of relief. 


Jacksonian Play Due 


Nashville, May 30. 
‘The Democrat,’ a play based on 
the life of Andrew Jackson, is sched- 


Morris Ernst, attorney, well 
known in the professional field, is 
credited with inspiring the insertion. 
His name is not included in the list 
but that of his wife, Margaret, is 
present. Others named are Dr. 
Frank Monaghan, professor of his- 


of the 


refugee novelist, 
liams, Sholom Ash, Crosby Gaige, 
James N. Rosenberg, Arthur 
Schwartz, Mrs. Henry Ittleson, Au- 
riol Lee, Ursula Parrott, Katherine 
Carrington (Mrs. Schwartz), Laura 
G. Rapaport and G. Edgerton Har- 
riman. 

Ernst was also prominent in the 
‘Mamba’ ad. Latter was principal'y 
in protest against one or two re- 
views. Shortly after it appeared one 
of the critics visited the show again 
and wrote a second, favorable no- 
tice explaining he was indisposed 











Engagements 


Boyd Davis, Walter Coy, ‘Brown 
Danube’. 

Natalie Hall, Richard Hale. ‘Yeo- 
men of the Guard,’ Central City, Col. 

Jose Rubin, Joyce Arling, James 
Bell, Ruth Gilbert, Phyllis Joyce, 
Hilda Spong, Temple playhouse. 
Greenwich, Conn. 

Magda and Billy Branch, Hal 
Barnes, ‘Streets of Paris’. 

F Helen Hayes, Herbert Marshall, 
Ladies and Gentlemen’. 

Sylvia Field, Grant Mills, Virginia 
Dunning, Elizabeth Love, Hume 
Cronyn, David Byrne, A. H. Van 
Buren, Jessamine Newcombe, Kath- 
ryn Givney. Joseph Macaulay, Claire 
Moore, ‘Susan and God,’ Lakewood 
theatre, Skowhegan, Me. 

Sylvia Field, George Macready, 
Elizabeth Love, David Byrne, J. 
Arthur Young, Grant Mills, A. H. 
Van Buren, Jessamine Newcombe, 
Biography, Lakewood theatre, Skow- 
hegan, Me. 

Viola Blakeley, John Oliver, Casey 

















theatregoer.’ | 


tory at Yale; Erica Mann, daughter | 


Thomas | 
Mann; Floyd Gibbons, Wythe Wil- | 





uled for Broadway next season if the 
plans of producer, T. Edward Ham- 
bleton, and author, Stanley Young, 
materialize. The two have been in 
Nashville the past several days mak- 
ing a minute study of the life of the 
famous Tennesseean and the seventh 
president of the U. S. 





Walters, Helen Walker, Don Glenn. 
Almera Carroll, David Koser, Fred 
Cornell. Red Barn theatre, Westboro, 
Mass. (regular company). 

Madeline Holmes, New York Tour- 


me Co. (Jitney players), Eaglemere, 
a. 


Helen Christian, 1 Must Love. 
’ } 


Someone. 


| Gilmore, is 
| July 25. 


week of 





Ceowshed Jottings 

Edward Steinmetz, Jr., will again | 
direct the Indianapolis Civic theatre | 
..-Florence Reed will leave the cast 
of ‘Outward Bound,’ at the Play- 
house, N. Y., to star in ‘Yes, My 
Darling Daughter’ at the Westchester 
playhouse, Mt. Kisco, N. Y., the week 
of June 26, Violet Heming will do 
‘Susan and God’ there the following 
week...Glenda Farrell will have the 
lead in a tryout of the late Austin 
Parker’s ‘With All My Heart’ the 
week of Aug. 28 at Ogunquit, Me... 
Juliana Morgan and George Sumner 
will operate the Morris County play- 
house, Parsippany, N. J., instead of 
the Somerset theatre, Scarborough, 

. Y¥...Harry Wagstaff Gribble, 
mentioned to direct at the latter 
| spot, will not do so. He’s dickering 
| for several different assignments and 








has three new plays he hopes to 
place for tryouts...Jitney Players, 
headquartering at Eaglesmere, Pa., 
now call themselves the New York 
Touring Co. Madeline Holmes, 
daughter of Taylor Holmes, has 
joined the troupe...Edith Barrett 
will star in ‘Pride and Prejudice’ at 
Marbelhead, Mass., July 17...Dennis 
King will do ‘Petticoat Fever’ at 
Stockbridge, Mass., during the sum- 
mer...Kitty Carlisle will play in 
‘Tonight or Never’ at Ridgeway the- 
atre, White Plains, N. Y., and possi- 
bly other strawhats...Chester Erskin 
| will direct productions at the Chapel 
| theatre, Great Neck, L. I...Schedule 
at the Woodstock (N.Y.) playhouse | 
opens June 22 with ‘Susan and God’ | 
|and includes two unselected tryouts 
|...Lakewood theatre, Skowhegan, | 
| Me., opened last week with Sylvia 
| Field in ‘Susan and God’ and con- 
| tinues this week with ‘Biography’ 
..-Starlight theatre, Pawling, N. Y., 
| opened Monday (29) with ‘Merry 
| Wives of Gotham.’ 

Added Strawhats 


| Roadside theatre, Washington, D. 
C., June 12. 














Campus theatre, Montpelier, Vt. 
Cliff Self. July 3. 
Surry players, Surry Me. Sam 


Rosen. 
Yellow Springs, O., July 3. 
Theatre-by-the-Sea, Matunuck, R. 
I. Thom Conroy. June 26. 
Tamarack playhouse, Lake Pleas- 
ant, N. Y. Malcolm Atterbury, July 7. 
Dorset (Vt.) players. Paul Ste- 
phensen. July 21. 
Rolling Green Park, Sunbury, Pa. 
(Continued on page 43) 








' show would be in English. 





is slated for a tour of California in 
July. 


Inside Stuff—Legit 


‘Behold the Bride,’ in which Luise Rainer made her debut on the Eng- 
lish stage last week in London, following a provincial tryout, has had a 
somewhat varied career on two continents. The play, as ‘Soubrette,’ writ- 
ten originally by Jacques Deval, author of “Tovarich,’ was slated for Broad- 
way production a couple of years ago. However, it was sold to Paramount 
without benefit of a stage showing and the latter produced it last year as 
‘Say It in French,’ with Ray Milland and Olympe Bradna. 

More recently it was produced on the Coast, with Irene Rich and Else 
Argal (Mrs. Deval), as ‘Broom for the Bride,’ with a New York production 
scheduled tentatively. However, it has since been taken off for revisions. 
The picture was only mediocre boxoffice. Only the name value of Miss 
Rainer, according to the London critics, bids fair to uphold the West End 


play’s b.o. During the past season, however, in Budapest, the play, as 
‘Soubrette,’ was a sock hit. 


expo management, However, it ap- 











‘Professor Shelling,’ which Maurice Schwartz plans to present in London 
with Elisabeth Bergner as co-star, is from the H. Leivick click, ‘Who Is 
Who,’ which had a run at the Yiddish Art theatre, N. Y., last winter, with 
Schwartz in the lead ‘Professor Shelling’ role. Miss Bergner would have 
the lead ingenue role played in N.Y. by Miriam Ruselle. The London 


Schwartz, presently in London, where he opened last week in ‘The 
Water Carrier,’ his N.Y. Yiddish hit of two years ago, recently presented 


‘Shelling’ in Paris, but in Yiddish. He’s due to return to N.Y. in time for 
his fall season. 


Collapse of Ignace Jan Paderewski last Thursday (25) at Madison Square 
Garden, N.Y., forcing the cancellation of his piano concert, was a recur- 
rence of a previous heart attack which had been kept a backstage secret. 
Recently in Boston the Polish pianist concluded his concert and played 
an encore. He was called back for a second encore and during its rendi- 
tion he was taken ill but continued playing. 

In his dressing room Paderewski later said that he had no clear recol- 


lection of what he was doing. Observers said the music was confused, yet 
there was thunderous applause. 





‘In Vienna,’ Austrian refugee artists’ revue, is dated to open at the 
Music Box, N. Y., June 19. Since Equity has made concessions for the 
non-profit venture, other stage unions have ween asked to do likewise, 
especially the musicians’ local. One of those sponsoring the venture ap- 
peared before a committee for the union, but no decision was made. Sug- 
gested that instead of the usual number of men in the pit, two pianists be 
okayed to play the score. Compromise is expected and half a dozen mu- 


sicians may be used. Stagehands’ end is not as important a cost item and 
the regular house crew may suffice. 





Equity has been asked to trace the original owner of a violin, at present 
in possession of a woman in Kennebuck, Me. Evidently the fiddle dates 
back 100 years. It was used for 40 years in a theatre orchestra in New 
York by a father and his son after him. When the latter died the instru- 
ment was raffled off and something like $500 given to his widow. 

A Captain Clement won the fiddle, which was presented to the woman's 
husband. She mentions that the captain had it aboard a boat which was 
captured by the rebel raider Alabama during the Civil War. Original 
owner played in the pit at the old Park Square theatre, N.Y. 





Victor Moore, lead in ‘Leave It to Me’ at the Imperial, N.Y., attended a 
function Sunday (28) at the South Shore Yacht Club. Freeport, L. lL. It 
was there that he was chief angel for the old Lights Club, resort of vaude- 
villians who resided in the town. Comedian was called on for an address, 
but he was forced to curtail his remarks when overcome with emotion 
upon recollecting the years he resided nearby with his late wife and part- 
ner, Emma Littlefield. 
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Indies Fight Olver's Reelection: 
TMAT Wage Boosts Up This Week 





While the general membership of 
the Theatrical Managers, Agents and 
Treasurers union appears to take a 
calm view of the election to take 
place June 12, bitterness has crept 
into the campaigning of factions 
fighting the regular ticket. Latter’s 
candidates have evidently changed 
tactics, however, saying they prefer 
not to be drawn further into the 
controversy started by the opposi- 
tion. Regulars argue that there can- 
not be a fight unless two sides par- 
ticipate. 

At an open meeting held by the 
opposition last Thursday (25) one 
of the objectives was plainly marked. 
Whereas the committee seeking the 
election of the independents asked 
that the full ticket be elected, the 
session was heralded with a circular 
announcing the rally and headed 
‘Olver Must Go,’ referring to Hal 
Olver, one of the two business agents 
of TMAT. 

Indie’s circular charged that Olver 
wields influence over other officials 
and that TMAT is ‘rapidly becom- 
ing a one man union.’ Termed him 
a ‘buck passer’ and a ‘man of bluster, 
bluff and bombast.’ After reading 
the circular, Olver was evidently 
unruffled, merely remarking that 
literature of that type would win 
him supporters. However, the cir- 
cular called for support of all the 
indie candidates, referred to as ‘the 
straight ticket.’ Meeting, which was 
one of the most orderly since the 
campaign started, drew around 200 
members. : 

It is charged by the opposition that 
certain managerial influences have 
been brought to bear against their 
ticket. Alleged that members work- 
ing for a certain management were 
summoned to that office and told by 
one of the staff to vote the regular 
ticket. Indie bunch declared that 
was an attempt on the part of the 
managers to control the union. 

Second conference between TMAT 
representatives and a committee of 
the League of New York Theatres 
board in reference to changes in the 
basic agreement, was again curtailed. 
Reason was the sudden illness of the 
union’s attorney, Gustav Gerber, 
who was attended by a doctor and 
sent home with a fever. Another 
session carded for this week is ex- 
pected to iron out most of the points 
raised by TMAT. One matter fixed 
last week was strawhat theatres. 
Agreement stipulated that the coun- 
try showshops be excluded from any 
of the wagescale provisions. Union 
sought to delete that provision but 
the managers nixed the idea on the 
grounds that the summer theatres 
are ‘the laboratory’ of the stage and 
unionization would make the cost of 
production in the rural spots pro- 
hibitive. 

While no changes in scales of the 
various groups in TMAT have been 
agreed on, it is known that company 
managers seek the same salary out of 
town as press agents. Argument is 
that their duties are as important, 
if not more so, than advance men. 
Broadway press agents when out of 
town for tryouts are supposed to get 
$175 weekly for a six-week period. 
Company managers of musicals on 
tour are scaled at $150 and $125 for 
Straight shows. Regular advance 
men or road agents get $150. In New 
York the pay is $100 weekly for both. 
Another raise asked is for treasurers, 
who seek $90 weekly, with $65 for 
assistants. 


3 MORE B’WAY HOUSES 





GET COOLING SYSTEMS 





Three more Broadway legit the- 
atres are getting cooling system in- 
stallations and by the end of June 
virtually all New York legit houses 
will be so equipped. Latest to get 
the improvement are the Imperial, 
Majestic and Broadhurst, all held or 
Operated by the Shuberts. Majestic 
went dark Saturday (27) with the 
withdrawal of ‘Stars in Your Eyes,’ 
but relights with ‘Yokel Boy’ late in 
June or early July. 

Imperial is housing ‘Leave It to 
Me,’ which is expected to span the 
summer despite the current boxoffice 
slump. Theatre has the hottest in- 
terior of any Broadway legiter, be- 
Cause of the pipes of a steam and 

ot water service corporation, which 
Supply several nearby hotels, The 
Pipes have recently been sheathed 
with several inches of asbestos, pro- 
viding some protection since the 
Sudden heat wave hit New York. 


-. 
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Rose Wins Particulars 


In Suit Over ‘Jumbo’ 


Federal Judge Vincent L. Leibel 
in N, Y. Friday (26) granted Billy 
Rose, Billy Rose’s Jumbo, Inc., John 
Hay Whitney, Ben Hecht, Charles 
MacArthur, Jimmy Durante, John 
Murray Anderson, George Abbot, the 
Texas Centennial Livestock and 
Frontier Days Exposition a bill of 
particulars in the suit against them 


by George L. Bard and Rosalind 
Mia Copping. The last named two 
claim the plagiarism in ‘Jumbo’ of 
their Hungarian play, ‘A Cirkusy 
Csillaga,’ or ‘Star of the Circus’, 

The defendants want an English 
translation, as well as other facts re- 
lating to both productions. 


‘ONE BIG UNION 
NOW SEEN AS 
WAY OFF 


———__ 





Several sessions of the Associated 
Actors and Artistes of America were 
held at the offices in New York last 
week. Among the matters consid- 
ered was the workability of com- 
bining the various affiliates, a plan 
referred to as ‘one big union.’ Opin- 


ion among the conferees is that the 
combo is a long way off, perhaps 18 
months, because of the many in- 
ternal angles to be straightened out. 

Many complaints over _inter- 
changeability and multiple payment 
of dues by members forced the mat- 
ter to the attention of the Four A’s. 
Not infrequently actors and artists 
are forced to hold cards of four 
unions for work in legit, radio, pic- 
tures and night clubs or vaudfilm 
houses. Rules require the payment 
of one half the regular dues to each 
union having jurisdiction in those 
fields, 

When the one union plan is 
worked out, there is expected to be 
a single membership card. Indi- 
cated that it may cost members just 
as much as now, but they will not 
have to bother with payments to the 
various affiliates. Dues in Equity 
are $18 annually and the same rate 
goes for other affiliates, but the 
Screen Actors Guild calls for dues 
on a sliding scale of $30 upward. 
How the payments for single cards 
would be allocated has not ap- 
proached solution, but is one of the 
problems being studied by represen- 
tatives of the affiliate unions. 

One of the principles which the 
Four A’s seems agreed on at this 
time is that each affiliate is to re- 
tain its present identity, even 
though all may be quartered in the 
same offices. If there is no change 
in that idea the combination would 
only technically be one union. Ex- 
plained that each affiliate has a 
treasury which must be considered 
and some have a surplus. Equity 
in particular has more of a reserve 
than the others. Stated, however, 
that each is building up a surplus. 

There has been no change in the 
television problem, Equity’s claim to 
that jurisdiction not being decided 
to date. Yet there appears to be no 
question about visio rating multiple 
jurisdiction — dramatic, film, radio 
and musical. No pressure on chang- 
ing the status of the telecasting field 
is imminent because the activities 


performers. 


Cissy Loftus Wins Move 








Federal Judge Samuel Mandel- 
baum in New York Friday (26) 


Loftus, and ordered the examination 
before trial of Lee Shubert, Walter 


property man at the house, 
June 8. 

Miss Loftus seeks $50,000 damages 
for personal injuries suffered in a 
fall at the theatre on Feb. 13, 1938. 





are limited to comparatively few | 


To Examine Lee Shubert 


Agents’ New Low 





Legit talent agenting, which 
has been a steadily declining 
business for years, has hit a new 
low in New York. One estab- 
lished office is now arranging ap- 
pointments by penny postcard to 
save phone calls. Message in- 
variably adds, ‘Please confirm,’ 
so, necessarily, the actor must 
pay for the phone call. 

Another agency, one of the 
oldest on Broadway, has had its 
telephone disconnected. Per- 
center has on previous occasions 
had service permitting only in- 
coming calls, but this is the first 
time things have been so tough 
he’s been cut off entirely. 


CHORUS EQUITY 
100% OVER 1938 


Chorus Equity reports it is 100% 
ahead for the 12-month period end- 
ing May 1 last, compared with the 
corresponding time the preceding 
year. There were double the num- 
ber of productions in which mem- 
bers appeared, total being 47. 

Number of shows included in the 
data were not played in New York, 
such as outdoor operetta revivals. 
Those of the latter type which op- 
erated for a time near and in New 
York last summer are out this sum- 
mer, but other jobs will occupy the 
chorus, a number being in shows at 
the World’s Fair currently. 

Total number of engagements was 
1,500, which is high considering the 
fact that the paid-up membership of 
the chorus union is 750, Also the 
fact that the organization is limited 
to legit productions. When it lost 
jurisdiction of the night club and 
vaudfilm theatres last season CE had 
an operating. deficit because of ex- 
penses from an attempt to organize 
those fields prior to the time the 
American Federation of Actors took 
over. Understood there is a substan- 
tial surplus over operating expenses 
during the fiscal year. 


KERN-HAMMERSTEIN 
READY NEW MUSICAL 


Hollywood, May 30. 

New Jerome Kern-Oscar Hammer- 
stein stage musical, currently in 
preparation, is slated for a Holly- 
wood opening next fall. Hammer- 
stein and Leighton K. Brill, now in 
New York conferring on the libretto, 
are due here next week to start 
actual work on the show. 

Producer Max Gordon plans to 
take the company to Broadway after 
the local breakin. 

Maurice Chevalier is being men- 
tioned as the possible lead, 




















Ft. Wayne Books Legit 


Ft. Wayne, May 30. 

Quimby Theatres has signed con- 
tract to present series of four Broad- 
way shows at Palace theatre next 
fall. Contract with Legitimate The- 
atre Corp. calls for presentation of 
Eva LeGallienne vehicle, ‘Golden 
Boy,’ ‘What a Life’ and ‘On Bor- 
rowed Time.’ 


| part of 





Hesty’s Ausieal Wee Peacsbak 








Light Vote Elects Regular Ticket, 


Opposes Threatened WPA Reduction 


Marg. Webster to Quit 
‘Portrait’ for Vacation 


Margaret Webster is slated to 
leave the cast of ‘Family Portrait’ 
after Saturday’s (3) performance 
for a short vacation. She will 
be replaced by Helen Craig in the 
Mary Magdelene. Miss 
Craig is the wife of John Beal, who’s 
due from the Coast soon to guest- 
Star at summer theatres, 

Miss Webster may return to ‘Por- 
trait’ if it’s still running when she 
comes back to New York. She'll 
stage and probably appear in a fall 
revival for Cheryl Crawford, pre- 
senter of ‘Portrait.’ Miss Webster 
this season staged ‘Portrait’ as well 
as the Maurice Evens ‘Hamlet’ and 
‘Henry IV’ and the current tabloid 
Shakespeare bills at the Globe thea- 
tre, in the Merrie England conces- 
sion at the N. Y. World’s Fair. 


INDICT GRANSKY 
ON TICKET 
TAX RAP 


Joseph Gransky, who conducts the 
Arrow Ticket agency, formerly one 
of the best known on Broadway, has 
been indicted on a charge of failure 
to keep proper records of admis- 
sions taxes due on tickets sold by 
the agency. Case is somewhat dif- 
ferent from other federal prosecu- 
tions. 


Some time ago Gransky made a 
settlement, agreeing to pay the gov- 
ernment $1,100 on taxes claimed to 
have been withheld. Broker was 
supposed to remit $100 monthly, but 
made only one or two payments. He 
stated he was without funds and un- 
able to square the claims. After 
a period lapsed during which no 
money was received, Federal attor- 
ney secured an indictment. 


Plan U. S., S. A. Prod. 


Emil and Arthur Schwarz, Con- 
tinental musical comedy producers, 
are now headquartered in New York 
and intend presenting shows in the 
U. S. and South America, 

Were active in Germany and Aus- 
tria until the advent of Hitler, sub- 











sequently retiring to Italy, from 
whence they recently came _ to 
America. “ 





Carole Goes Calculus 


Hollywood, May 30. 

Lead in ‘The Flashing Stream,’ 
David O. Selznick’s filmization of 
Charles Morgan’s London stage play, 
goes to Carole Lombard. Gets re- 
lief from comedy roles as a mathe- 
matical genius contriving a military 
invention. 





Coast Expo Also Scuttling Legit; 
Town’ a Flop, 2 Others Just So-So 





light theatre attendance since the 
New York World’s Fair opened and 
is wondering if shows will eventu- 
ally benefit, presentations on the 
West Coast, San Francisco in par- 
ticular, have fared similarly what 
with the lightly attended Golden 
|Gate Exposition. Two shows which 
| figured to garner profits may have 
| bettered an even break, while a third 
'ended distinctly in the red. 

Latter is Our Town,’ last sea- 





|dropped $10,000 in the four weeks 
|in Los Angeles and Frisco. Presen- 


|have done the finzincing, latter be- 
ling a gag writer. After ‘Town’ 
| closed a deal for the film rights of 
the Thornton Wilder play was made 


of $35,000. Harris was not involved 
in the Coast bookings. Most of the 
cast was transporied from New 
York. : 

‘Of Mice and Men.’ produced on 
Broadway by Sam H. Harris, was 


Ford, a lead in the original cast. 


and about two 


Ford claims 
the cost of production was earned 


Currently in Frisco is ‘Kiss the 


atre, Boston, and Charles Van House, Everett Weil and Ray Golden. For- | $9,000 and $10,000 last week, pro- 


closes this week. Louis Lurie, 
wealthy Coastite, is mentioned hav- 
ing been interested in one or more 
of the three shows. 


| Equity’s 26th annual meeting held 
| at the Astor hotel, N. Y., last Fri- 
| day (26) was a mild session, lightly 
| attended because there were no im- 
| portant issues considered. Nine 
members were elected to the coun- 
/Cil for the first time, an attempt to 
| bring up the Sunday performance 
' question was tabled, plans were 
| urged to prevail on the WPA to re- 
| tain the present theatre complement 
| instead of the drastic reduction be- 
lieved due soon and the annual re- 
port showed the association fared 
better financially during the fiscal 
year ending May 1 than the previous 
year, 

Number of paid-up members fs 
around 4,000, something of an in- 
| crease, because of reinstatements, 
|mostly among WPA people. But a 
steady decrease is expected. Sur- 
| plus or profit over operating expense 
| was $39,000, but no such showing is 
likely during the ensuing year. 
|About half the net came from the 
| Screen Actors Guild, which stops 
making remittances next fall. Also 
figured was the fact that there was 
no paid president, Frank Gillmore 
having withdrawn to head the As- 
sociated Actors and Artistes of 
America, That has meant a saving 
of around $13,000. Setting aside 
those two items, the operating profit 
was not exceptional which is the 
reason for Equity reducing its staff 
between now and the end of sum- 
mer. 

The WPA situation again looms 
as an important Equity problem. 
Reports have been. that the relief 
theatre will be cut 50%, Equity’s 
contingent is around 1,000, but ap- 
proximately 3,000 professionals are 
Lon the project in New York. On the 
| day of the meeting Edward Everett 
Hale, Equity contact man with WPA, 
was in Washington for the purpose 
of learning the extent of the cut. 
WPA administrators could not or 
would not give a definite answer. 


(Continued on page 42) 


Battle .of ‘Mikados’ 
Knocks Off Both; 
‘Hot’ Quitting B’way 


Battle of the colored ‘Mikados’ on 
Broadway never came off and it is 
now indicated that both attractions 
defeated their evn purpose. The 
‘Swing’ version has disappeared and 
‘Hot’ show, which has been steadily 
dropping off, is slated to move to 
the World’s Fair, Tentative date for 
the switch from the Broadhurst to 
the Hall of Music is June 20. An- 
nounced cancellations of symphony 
concerts and other musical bookings 
for the Fair’s hall open the way for 
‘Hot Mikado,’ contracts for which 




















were being prepared early this 
week. 
Management of the ‘Hot’ show 


figures that the Fair is attracting 
the visitors and attendance there 
would be a natural. Plan calls for 
cutting the performance down to 
slightly more than one hour, with 
two or three performances given 
daily. Scale of $3.30 top will be re- 
duced and because of the size of the 
hall, a liberal number of 40¢c admis- 
sions will be feasible. Show may 
probably- remain under Equity juris- 
diction, meaning a maximum of 44 
hours weekly, except for extra pay 
and no Sundays. It may also be 





} 





aie i , ' igina] | turned into a unit and as a vaude 
While Broadway is groggy from! between Jed Harris, the original | 4 
| producer, and Sol Lesser for a price |tUrn could give Sabbath perform- 


| ances. 

| Plans for relighting ‘Swing Mik- 
| ado’ may become definite this weck, 
, but the company has been sent back 
‘to Chicago and the production 
| placed in storage there. Il'ness of 


| presented on the Coast by Wallace | Melvin Ericson, associated with Ber- 


|nard Ulrich when the show was 


‘John Steinbeck drama played three | taken over from WPA, has been 
| weeks in Frisco 
| weeks in Los Angeles. 


| holding up a decision as to resump- 
,tion. Reported that the ‘Swing’ 
| show has been offered six weeks at 


granted an application by Cecelia son’s Pulitzer prize winner, which | back and the profit was severa) the Cass, Detroit, and if that date is 
| thousands. 


| played, it would be offered for a re- 
peat in Chicago, where it originally 


Munro, manager of the Shubert the-| tation was made in the west by | Boys Goodbye’ which got between | played at $1.10 top. 

‘Swing’s’ 11 principals were paid 
on'mer is a broker who is said to, viding a fair operating profit, but | $65 weekly when it went ‘commer- 
| cial’ and the 60 choristers got’ $35. 
——— further playing plans they 
'cannot apply for reinstatement in 
| WPA whether eligible or not. 
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Critics Pick Best Acting 








(Continued from page 1) 


figure musicals among their selec- | 


tions. Tabulation of aH players who 
received more than two votes: 
Maurice Evans......... na ai Oe are 
tSTtt- PROOOOR: ss 600500 ¥00s8ees 
a” ear ere 
POE Fe io 6 Fiat ew aweecetes 
Raymond MRaseey...cccssccccccs 
eR 
Tallulah Bankhead.............. 
a 
Petree CN on oc kes ewtc es cca 
Katharine Cornell 
Laurence Olivier.....2.......0.- 
MGeris CARMOVEEF «occu ss ccccveses 
OE ess asc ccscuevens 
Katharine Hepburn.............. 
SE IE a. 0c sein weese Wha betes 
Helen Westley 
OU. aa ee eee 

Listings are in the alphabetical 
order of the reviewers’ names. No 
order of preference is indicated in 
the. listings. 


ee ee ee ee ee 
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JOHN ANDERSON 
(Journal-American) 


Laurette Taylor (Outward 
Bound’). 

Eddie Dowling (‘Here Come 
Clowns’). 

Morris Carnovsky (‘Rocket to 
Moon’ ). 


Raymond Massey (‘Abe Lincoln 
in Illinois’). 

Dean Jagger, Dorothy Gish, Mil- 
dred Natwick (‘Missouri Legend’). 

Helen Claire (‘Kiss Boys Good- 
bye’). 

Maurice Evans 
IV’). 

Barry Fitzgerald (‘White Steed’). 

Judith Anderson (‘Family Por- 
trait’). 

Wesley Addy (‘Henry IV’). 

Robert Morley (‘Oscar Wilde’). 

Tallulah Bankhead, Patricia Col- 
linge (‘Little Foxes’). 

Norman Lloyd (‘Everywhere I 
Ream’). 

Ethel Waters (‘Mamba’s Daugh- 
ters’). 

Katharine Cornell (‘No Time for 
Comedy’). 


(‘Hamlet’-‘Henry 


BROOKS ATKINSON 
(Times) 
Mildred Natwick (‘Missouri Leg- 
end’-‘Stars in Your Eyes’). 
Robert Morley (‘Oscar Wilde’). 
Maurice Evans (‘Hamlet’-‘Henry 


Iv’). 
Raymond Massey (‘Abe Lincoln’). 
Morris Carnovsky (‘Rocket to 


Moon’-‘Awake and Sing’). 

Jimmy Savo (Boys from Syra- 
cuse’). 

Laurette Taylor (Outward 
Bound’). 

Jane Cowl, June Walker (‘Mer- 
chant of Yonkers’). 





' 





Ethel 
ters’). 

Barry Fitzgerald 

Beatrice Lillie, 
(‘Set to Music’). 


Waters 


(‘White Steed’). 


E:hey Merman, Jimmy Durante 
(Stars Your Eyes’). 

Tallulah Bankhead, Patricia Col- 
linge (‘Little Foxes’). 

Luther Adler (‘Awake and Sing’). 

Judith Anderson (‘Family Por- 
tr2it’). 

Katharine Hepburn (‘Philadelphia 
Svory”). 

Philip Loeb, Sidney Lumet (‘My 


Heart's in Hichlands’). 


Facharine Cornell, Laurence Oli- , 


(‘No Time for 
JOHN MASON BROWN 
(Post) 

Maurice Evans (Hamlet’-‘Henry 
IV’). 

Robert Morley (Oscar Wilde‘). 

Eddie Dowling (‘Here Come 
Clowns’). 

Victor Moore (‘Leave It to Me’). 

Laurette Taylor (‘Outward 
Bound’). 

Luther Adler 

Judith Anderson 
trait’). 

Tallulah Bankhead, Patricia Col- 
linge (‘Little Foxes’). 

Wesley Addy (‘Heury IV’). 

Raymond Massey (‘Abe Lincoln’). 

Ethel Waters (‘Mamba’s Daugh- 
ters’). 

Katharine Hepburn (‘Philadelphia 
Story’). 


vier Comedy’). 


(Family Por- 


ROBERT COLEMAN 
(Mirror) 

(Divided the season with 
Winchell) 

Laurette Taylor, Florence Reed 
(Outward Bound’). 

Tallulah IRankhead, Patricia Col- 
linge (‘Little Foxes’). 

Judith Anderson, Margaret Web- 
ster (‘Family Portrait’). 

Maurice Evans (‘Hamlet’). 

Ethel Waters, Georgette Harvey 
(‘Mamba’s Daughters’). 

Joseph Sweeney, June Walker 
(‘The Merchant of Yonkers’). 

John Kennedy, Mary Roife (‘Life 
and Death of an American’). 
Eddie Dowling, Russell 

(‘Here Come Clowns’). 

Uta Hagen, William Harrigan 
(‘Happiest Days’). 

John Williams, Robert Flemyng, 
Laurence Olivier, Katharine Cornell, 
Margalo Gillmore (‘No Time for 
Comedy’). 

Effie Shannon (‘Jeremiah’). 

Lee Cobb, Sam Jaffe (“Gentle Peo- 
ple’). 

Mady Christians, 
(Henry IV’). 

Helen Westley (‘Primrose Path’). 


Walter 


Collins 


Wesley Addy 














(‘Mamba’s Daugh- | 


Richard Haydn 


(‘Rocket to Moon’). 





vision... 


vision: No. 1 girl. 


Personal Manager: 
ANNA SOSENKO 





LIFE Magazine Says: 


“A girl with a catchy voice, an expres- 
sive face, a fine figure and plenty of 
glamour, and is a No. 1 bet for tele- 


TIME Magazine Says: 


“A luscious, hazel-eyed blond, who 
‘sings the way Garbo looks’. 


HILDEGARD 


RADIO: Ripley’s “Believe-It-Or-Not” 
also scheduled for guest programs. 
Decca Reeords. 
Hotel, opening for 4 weeks June 15. 
Plaza, opening indefinite engagement July 27. 


999 





Show; 

Tele- 
Pierre 
Savoy- 


Exclusive Representative: 


JACK BERTELL 


Harry Shannon (‘Mrs. O’Brien En- 
tertains’). 

Sidney Lumet (‘My Heart’s in the 
| Highlands’). 
| 





RICHARD LOCKRIDGE 
(Sun) | 
| Judith Anderson (‘Family Por- 
trait’). 
Laurette ‘Outward 
Bound’ ). 
Maurice Evans (‘Henry IV’). 
Robert Morley (‘Oscar Wilde’). 
Helen Westley (‘Primrose Path’). 


Taylor 


Barry Fitzgerald (‘White Steed’). | 


Ethel Waters (‘Mamba’s Daugh- 
ters’). 
i Morris Carnovsky (‘Rocket to 
' Moon’). 


Tallulah Bankhead, Patricia Col- | 


linge (‘Little Foxes’). 
Katharine Cornell (‘No Time for 





| Comedy’). } 
Helen Claire (‘Kiss the Boys) 
Goodbye’). 
BURNS MANTLE 
(News) 


Raymond Massey (‘Abe Lincoln’). 

Maurice Evans 
IV’). 

Robert Morley (‘Oscar Wilde’). 


Raymond Massey (‘Abe Lincoln’). | 


| Franciseo, May 25, 39; $1.10 top 
' of two parts, 
eof 2. 2 


man John Edwin Gilbert; additional 
| sketches by Moss Hart, George S. Kauf- 
man, Charles Friedman; dialog and sketches 
staged by Edward Clarke Lilley; musical 
numbers and choreography directed by 
George Komaroff, Nathalie Kamorova, Carl 
} Randall; music by Gene Schwartz and 
George Komaroff; additional songs and 
lyrics pv Harold J. Rome, Herman Hup- 
} feld, Irving Actman, Carl Stark, George R. 
Brown, Kim Gannon; lyrics by John 
Shubert, Edwin Gilbert, Ted Fetter, George 
Komaroff; dance direction by Nathalie 
Komarova, Carl Randall, John Boyle, Pal 


(‘Hamlet’-‘Henry | 





Nigel Bruce (‘Knights of Song’). 


Victor Moore (‘Leave It to-Me’). 

Ethel Waters (‘Mamba’s Daugh- 
ters’). 

Helen Westley (‘Primrose Path’). 

Sam Jaffe (‘Gentle People’). 

Fredric March (‘American Way’). 

Tallulah Bankhead, Charles Dingle 
(‘Little Foxes’). 

Judith Anderson 
trait’). 

Katharine Cornell, Laurence Oli- 
vier (‘No Time for Comedy’). 


(‘Family Por- 








GEORGE JEAN NATHAN 


Walter Huston (‘Knickerbocker 
Holiday’), 

Laurette Taylor COutward! 
Bound’). 





(News-Week, Esquire, Judge) 

Maurice Evans (‘Hamlet’—‘Henry | 
IV’). 

Judith Anderson 
trait’). 

Ethel Waters (‘Mamba’s Daugh- 
ters’). 


(‘Family Por- 





RICHARD WATTS, JR. 
(Herald Tribune) 
Maurice Evans (‘Hamlet’). 
Robert Morley (‘Oscar Wilde’). 


Raymond Massey (‘Abe Lincoln’). 

Eddie Dowling (‘Here Come 
Clowns’). 

Laurette Taylor (‘Outward 
Bound’). | 

Judith Anderson (‘Family Por- | 
trait’). 

Ethel Waters (‘Mamba Daugh- 
ters). 





SIDNEY B. WHIPPLE 
(World-Telegram) 

Maurice Evans (‘Hamlet’). 

Raymond Massey (‘Abe Lincoln’). 

Judith Anderson (‘Family Por- 
trait’). 

Tullulah Bankhead (‘Little Foxes’). 

Laurette Taylor, Bramwell Flet- 
cher (‘Outward Bound’). 

Robert Morley (‘Oscar Wilde’). 

Laurence Olivier (‘No Time for 
Comedy’). 

Eddie 
Clowns’). 

Philip Loeb (‘My Heart’s in High-’ 
lands’). 

Ethel 
ters). 


Dowling (‘Here Come 





Waters (‘Mamba Daugh- 








WALTER WINCHELL 
(Mirror) 
_ (Divided the season with Robert 
Coleman) 
| Raymond Massey (‘Abe Lincoln’). 
| Helen Claire 
bye’). 

Nigel Bruce (‘Knights of Song’). 

Mary Martin (‘Leave It to Me’). 

Robert Morley (‘Oscar Wilde’). 

Jesse Royce Landis (‘Dame Na- 
ture’). 

Martin Gabel (‘Danton’s Death’). 

Eleanor Lynn (‘Rocket to Moon’). 

Hiram Sherman (‘Sing Out News’). 

Ernest Lawford (‘Fabulous In- 
valid’). 

Katherine Hepburn, Van Heflin, 
Shirley Booth, Joseph Cotten (‘Phil- 
adelphia Story’). 

Fredric March, Florence Eldridge, 
Ruth Weston, McKay Morris (‘Amer- 
ican Way’). 


| 
| 


(Kiss Boys Good- 





‘FTP Skeds ‘Pinocchio’ 


Newark, N. J., May 29. 


Federal Theatre project of the 
Works Progress Administration will 
present ‘Pinocchio’ at the Maplewood 
Theatre, Maplewood, N. J., for one 
week beginning June 19. 

Relief outfit will present ‘The 
Swing Mikado’, with all-colored 
cast, at the Empire Theatre, Newark, 








for one week beginning June 26. 





|They said the percentage was de-| 


‘Swing Mikado’ in N. J. 





———— 


Plays Out of Town 





Ziegfeld Follies of 1939 


San Francisco, May 23. 

Revue In two parts, 
Shubert, by arrangement with Mrs. Florenz 
Ziegfeld, at the California auditorium, 
Golden Gate International exposition, San 
«- for each 
Produced under supervision 
Shubert; sketches by David Freed- 


presented by J. J. 


Brandeaux; art and lighting by John Hark- 
rider; cosiumes by Watson Barratt, Jean 
Le Seyeux, Veronica and Orange Costume 
Co., Ernest Schraps, Jane Le Sauliner. 


Cast: Everett Marshall, Al Trahan, Ruby 


Mercer, Sibyl Bowan, Cynda Glenn, Al 
Bernie, Nina Olivette, Jeanne Blanche, 
Rags Ragland, Russell Trent, Dexter and 
Clarke, Paul Roberts, Evelyn Daw, Kath- 


erine Barrett, Bernice Parks. Bob Davis, 
Karl Covert, Alice Dudley, Lillian Carmen, 
Maxine De Shon, Barrie O’Daniels, Mayta 
alemera, Betty Kean, Geraldine and Joe, 
Andre Eglevsky, Jack and Jane Boyl.e 
Jerry Coe & Maari Ann, Tyler & Renoud, 
Nina Varela, Barbara Perry, Hubert Beck, 
‘Yed Kral, Betti Davis, Kenneth Bostock, 
Kay York, Louis Dmitri, 





About as Ziegfeldian as a Minsky 
burlesque, the first Coast-vroduced 
edition of the ‘Ziegfeld Follies’ had 
its two-part premiere at the Cali- 
fornia Auditorium at th. Golden 
Gate International Exposition to- 
night after a four-day postpo: ement. 
First part tabbed ‘The World of To- 
day’ and the second, ‘The World of | 
Tomorrow, the J. J. {4:ubert pro- | 
duction is overladen with cast, much | 
of doubtful quality, and hardly lives | 
up to the Ziegfeld reputation for 
‘glorifying the American girl.’ 

J. J. Shubert, according to the pro- 
gram notes, ‘supervised every detail 
from the engagement of the first 
glorified girl to the selection of the 
final encore number.’ If so, he evi- 
dently let his right hand know what 








Equity’s Meeting 











(Continued from page 41) 





pendent ‘on the amount of the ap- 
propriation, but there was no doubt 
that the project would be affected. 
Order to cut may be issued by June 
15 and effective July 1. In the 
meantime appeals will be made to 
Congress, with the representatives 
asked not to disturb the present 
setup. During the winter there were 
let-outs in the WPA theatre, but at 
that time few Equity people were 
dropped. 


Vote Under Normal 


Present at the meeting were but 
385 members, not all in good stand- 
ing. Total vote also was under nor- 
mal, 530 ballots in all. About half 
were said to be from out of town. 
All regular candidates were elected, 
though there were 232 scratches. 
Name of Burgess Meredith, named 
as third vice-president, was stricken 
out more times than any of the 
council candidates. 


Reason for that feeling was 
not interpreted. Meredith took over 
the vacated presidency when Gill- 
more stepped out and made an ac- 
tive term of it. Stated that no other 
leader of the association was given 
as many votes of confidence by the 
council, Those elected for five-year 
terms to that body, who wil! sit in 
at Thursday’s (1) session: Patricia 
Collinge, Dudley Digges, Augustin 
Duncan, Muriel Kirkland, Philip 
Loeb, John A. Lorenz, Hiram S. 
Sherman, Jack Whiting, Mervyn 
Williams and Harold Vermilyea. 
Replacements: John Alexander, two 
years and Thomas Chalmers, one 
year. George Heller was also elected 
on a one-year basis. 


William A. Brady brought up the 
question of Sunday performances 
again. Veteran showman, one of the 
few managers in the association, 
said that despite the fact that other 
stage unions ducked the Sunday is- 
sue for one reason or another, 
Equity should take the lead. His 
proposal was tabled after he pre- 
dicted that an experimental series of 
Sundays would prove that an in- 
crease in engagements would result 
from bettered attendance. 


However, opinion since the Fair 
opened, is generally that Broad- 4 
way will find that too much opposi- 
tion, whether on Sundays or any 
other evening. Brady claimed that 
amusements at the Fair are giving 
Sunday performances, but he was 
answered to the effect that Equity 
does not favor a seven-day week, at 
least not until the other unions take 








similar action. 


his left was doing when it came to 
picking the acts for the s'+w. There 
is a super-abundance of impersona- 
tors (and what would they do with- 
out Hollywood celebs to mimic?), 
and too many tap dancers. The 
whole production suffers from a lack 
of variety. 

‘The World of Today,’ scheduled to 
start at 7 p.m., was 20 minutes late 
and ran 15 minutes past the sched- 
uled 9 p.m., starting time for ‘The 
World of Tomorrow.’ The latter 
show, as a result, got under way 
almost an hour late and ran approxi- 
mately one hour and 50 minuies. 
Names of the two shows, incident- 
ally, are misnomers, as both are 
more suggestive of yesterday. First 
show starts slowly and builds to a 
fair climax; second show starts 
brightly but begins lagging in the 
middle and never recovers. 

‘Fair Is Fair,’ initial act in ‘The 
World of Today,’ presents Dexter 
and Clarke in impersonations of 
Grover Whalen and the manager 
(unnamed) of the G.G.IE. Explana- 
tion for the nameless local manager 
is that the holder of that position 
changes too often, a barb which 
expo boosters here fail to relish. 
Among the high spots are Everett 
Marshall's singing of ‘Cuban Water 
Boy,’ with dancer Andre Eglevsky; 
Sibyl Bowan’s impersonation of 
Mrs, Franklin D. Roosevelt at a Girl 
Scout meeting; Cynda Glenn’s mim- 
icry of Garbo, Dietrich and others 
and her double-jointed arm antics, 
and Al Trahan in a comic piano 
novelty assisted by hefty songstress 


(Continued on page 46) 


Plays on Broadway 


CLEAN BEDS 


Comedy drama in three acts by George 


+ 











S. George (pseudonym for Youacca G. 
Satovsky}; presented by Cled, Inc. (James 
Timony); staged by Vadim Uraneff; set- 
ting, Watson Barratt; at the Golden, N. Y., 
May 25, '39; $3.30. 

PPP TOTT CITT TT rere Nat Burns 
Wath ceccccccescccccsccoced Joseph Holland 
ED 04 ShK 5 0.ens0 e200 06e055 08 Sheila Trent 
os Meee EERE ELIT ITEP E William Balfour 
Bee, TERS PGE 6 5 6cks ccken cone Fifi Louise Hall 
Se UCONN 6 4 40-0000008n6eKns* Pat Gleason 
Rn SG sas ce dawneiecd Alfred Alderdice 
|. | ae rer T dees? James Welch 
a ee ee ee ere Tom Gorman 
Bt MDs 6 bao s ccbcécces .William Phinney 
SE 64665 660563 Kos cK Kes Raymond Maxwell 
Petromi .ccccccsccsssrcvecd Anthony Raimond 
I ties Sod ae Fe Oh ame Helen Beverly 
BP cccc ee sebicccccevess Gertrude Walker 
CL «oe $0 sWek tevsiscende William Hunter 
Dee. POC. 6600006050008 05 Leila Romer 
BE esse nepi saben séboetan Geraldine Cooke 


James Timony toyed with this play 
for some time, presenting it first on 
the Coast in a little theatre. It didn’t 
look worthwhile there but he in- 
sisted on showing it in New York, 
with the same results. 

In general, the show is a trouble 
play, peopled by characters that 
represent the dregs of any big city; 
down-and-outers, bums, procurers, 
and prostitutes. Now and then bawdy 
cracks arouse laughter though the 
writing is generally uneven. 

However, so lurid is the perform- 
ance that patronage can hardly 
be expected. Show is a one-setter, 
within a flophouse, Proprietor’s wife 
conducts a place of ill fame across 
the street. In addition to that squat 
female, a couple of prosties appear 
occasionally. 


Head lodger is an ex-legiter, whose 
spouting makes him a pest; yet he’s 
the hero at the end, saving the bride 
of a youngster, who’s about to be 
delivered to white slavers. 

A number of oldtimers have taken 
a chance in this one, with their per- 
formances being better than the 
material. Also, there are melo- 
dramatic bits that are done well 
enough, 

Some lines suggest interpolations. 
First billing had Lee Shubert 
coupled in the management, but the 
latter denied the association after 
the opening. Ibee. 

(Withdrawn after four perform- 
ances; printed for the record.) 








“STARS IN YOUR EYES” 
Mgt.: LOU CLAYTON 











ERNEST C. ROLLS 
Presents 
VIOLET CARLSON 


_ AS THE STAR 
of his Newest Sensational Hit Show 
The Famous 
LONDON CASINO REVUE 
Now ae Majesty’s Theatre, 

urne, Australia 
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Chi ‘Children’ Thrives, $15,300, Only 
Loop Show; Petticoat Feverish, 46 








v— 


Chicago, May 30. 
Single show in the Loop, but that 
one is doing all right. ‘My Dear 
Children’ has caught on at the Sel- 
wyn and unless unforeseen circum- 
stances develop the comedy should 
be around town for sometime to 


come. 

At the Civic theatre, the three- 
week stock opener, ‘Petticoat Fever,’ 
is in its final session, and will be 
replaced Sunday (4) by the mystery 
revival, ‘13th Chair.’ 

Other legit activity includes Fed- 
eral Theatre Project’s ‘As You Like 
It, third of a three-play Shake- 
spearean series, which comes to the 
Blackstone next week. 

Estimates for Last Week 

‘My Dear Children,’ Selwyn (3d 
week) (1,000; $2.75). With the rest | 
of the Loop bare, this show built to 
$15,300, strong. 

REVIVAL 

‘Petticoat Fever,’ Civic (2d week) 
(800; $1.65). Getting good industrial 
party play to hold take close to 
$4,000, which, however, is still poor. 


LEGITS FIGHT 
INSURANCE TILT 


Rates on liability insurance for 
theatres has been increased 64%, the 
boost being based on the actual 
amount of money paid injured claim- 
ants, according to indemnity people. 
While rates on other risks such as 
fire have been lowered from time to 
time because of modern construc- 
tion, the jump in liability protection 
caused surprise, particularly among 
legit managers, as injuries either 
backstage or out front being rarely 
reported. 

On the ground that legiters were 
included in the general theatre 
classification for the purpose of the 
rate increase, the League of New 
York Theatres has applied for re- 
consideration and an adjustment is 
expected. Pointed out that legit 
houses have limited capacities com- 
pared to other theatres, particularly 
those showing pictures and therefore 
the chances of liability claims are 
considerably less. 

Liability insurance for patrons and 
employees has a maximum claim 
limit of $25,000 for one person and 
a total of $1,000,000 in the event of 
serious accident which might affect 
many persons present in a theatre 
at one time. Rates are usually com- 
puted on the average attendance over 
a period of time. 

Contention of legit showmen for 
an exception to the new rate is that 
while other theatres may operate 
throughout the year, their houses are 
often closed for extended periods. 


‘KISS BOYS’ SLIPS TO 
76 IN 2D FRISCO WEEK 


San Francisco. May 30. 
The Federal Theatre’s ‘Two-a-Day,’ 
now in its second week at the Al- 
Cazar here, is playing to capacity 
houses. Show, dealing with the 
cavalcade of vaudeville, played six 
months in Los Angeles before mov- 


ing here. 
Shubert is doctoring his 











| 











Jake 
much-razzed ‘Ziegfeld Follies,’ which 
ad its world preem on Treasure 
Island, site of the Golden Gate In- 
ternational Exposition, a week ago. 
‘Cavalcade of Golden West,’ which, 
along with ‘Follies,’ is backed by the 
expo, is now in its fourth month on 
Treasure Island. Off to a slow start, 
due primarily to climatic conditions 
unfavorable to productions staged in 
€ open, where ‘Cavalcade’ is being 
Presented, the latter is the best 
word-of-mouth attraction at the Fair. 
Biggest disappointment in town is 
‘Kiss Boys Goodbye,’ the Clare Booth 
Satire, which folds this week after 
only moderate biz. Play liked by 
the press and public but cast panned. 
Estimates for Last Week 

‘Kiss Beys Goodbye’ Geary (2d | 
week); (1.550; $2.75) under last week, 
about $7,000. 
‘Ziegfeid Follies,’ California Audi- 
torium (ist week) (3,300; $1.10). | 
Ax has been used since it opened last | 
week with result show is faster and 
much better. Although business 
falls short of ‘Folies Ber- | 
e,” its predecessor in the Cali- 
ornia Auditorium, take for the first , 
days, not including Saturday | 
(27) and Sunday (28), the big days | 
at the Fair, came to $9,523, plenty | 
800d. 
WPA 

‘Two-a-Day,’ Alcazar (2nd week) 
(1,269; $1.10). A boxoffice smash. ! 
1Z near capacity every night. 





'Farmer, at the Maplewood theatre, 


Farmer Play Off, $3,000 


Maplewood, N. J., May 30. 
‘Saturday’s Children,’ with Frances 





Maplewood, N. J., this past week did 
only $3,000, fair. 

House closes next week after a run 
of 11 months, with the Federal Music 
Project presenting Jessica Dragonette 
in a concert conducted by Dr. Mo- | 
deste Alloo Monday night (5). Wal- | 
ter Hampden fills the rest of the 
week in ‘Our Town.’ 





Strawhats 
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Brickman South Fales- 
burg, N. Y. 

Morris County playhouse, Parsip- 
pany, N. Y. Juliana Morgan, George 
Sumner. 

Weston (Vt.) playhouse. 

Hopatcong (N. J.) players. 
28. 

Monomoy theatre, Chatham, Mass. 
Mary Winslow, Tony Brown. July 5. 

Port Washington (Wis.) players. 
Parker Mills. June 21. 


players, 


June 





Barter Accepts Cash 
Lynchburg, Va., May 30. 
Robert Porterfield’s Barter thea- 
tre, Abingdon, Va., will jump to 
Lynchburg Saturday (3) for a per- 
formance of ‘Our Town’ before the 
alumnae of Randolph-Macon Wom- 
en’s College. It will be first appear- 
ance of the company here—and 


admish will be in cash, not edibles. | fai} by Bonfils and Somnes. 





Surry’s Sked 
Surry (Me.) players wiil try out | 
one new play, Richard Dwenger's | 
‘Larry and Jean,’ the week of Aug. | 
22, and present three revivals dur- 
ing their third season. Opener will 
be Shaw’s ‘Arms and the Man’ Aug. 
1, and the other shows will be Chek- 
hov’s ‘Three Sister’ and Benn W. 
Levy’s ‘Art and Mrs. Bottle. Sam 
Rosen will again direct. 


| 


Syracuse's Summer Stock 
Syracuse, May 30. 
Plans for a summer stock company 
sponsored by Syracuse U., to play a 
six-week schedule at the Civic Uni- 
versity theatre have been announced 
by Prof. Sawyer Falk, director of 
dramatic activities at the university. 
‘Our Town,’ Pulitzer prize-winner, 
is underlined to open the season in 
July. Also on the tentative playbill 
are Dan Totheroh’s new drama, 
‘Live Life Again,’ and an criginal 


ed 


farmers living in the vicinity and by 
the general public. 

St. John Terrell, who will produce 
and direct for a 10-week season be- 
ginning July 1, is in on a guarantee 
and percentage split. Heating sys- 
tem is being placed in the playhouse 


so it can be rented out all winter. 


Revivals Featured 
Hartford, May 30. 


Stanley and Joan Cobleigh will 
operate the Show Shop, summer 
strawhat, at Canton, near here. Open 
a season of revivals on June 21. 

Eddie O’Shea, coind effects man 
at WTIC, is business manager. 


Future Plays 


‘John Henry,’ by Roark Bradford, 
will be produced next fall by Sam 
| Byrd. Play is written from the au- 
thor’s stories of the same name deal- 
ing with the legend of the Negro 
Paul Bunyon and will be in the Lyric- 
dramatic style. Music is by Jaques 
Wolfe. 

‘Sunset Sonata,’ a new play by 
| William Sorayan, will be produced 
|by Eddie Dowling next season. 
| Work is a comedy with the San 
| Francisco waterfront for a locale. 
| Dowling will play one of the three 
| leading parts. 

Comedy by Justin Sturm as yet 
| untitled, will be produced next fall 
| by Day Tuttle and Richard Skinner. 
| Combo made their Broadway debut 
}as producers this season with 
|Cheryl Crawford in the presenta- 
|tion of ‘Family Portrait.’ Auriol 
| Lee has been signed to direct. 
| “Under Your Hat,’ London musi- 
| cal on the boards since last Novem- 
| ber, is slated for Broadway produc- 
| tion next season by Lee Ephraim, 
| Lee Shubert, and Vinton Freedley. 











| Beatrice Lillie may be in it. 


‘Heaven Can Wait,’ a fantasy by 
Harry Segall will be produced next 
Also 
on the B.-& S. list is ‘Pastoral,’ by 
Victor Wolfson. 


4 More B’way Exits 


Toll of Broadway closings includ- 

two new presentations, but a 
major collapse was ‘Stars in Your 
Eyes,’ costly musical which stopped 
at the Majestic after 16 weeks. It 
was accorded a fine press and for 
the first month drew strongly. Busi- 
ness started to decline thereafter 
and the recent slump pushed show 
far into red. 











STARS IN YOUR EYES 

Opened Feb. 9, '39. All re- 
views were favorable, particu- 
larly fer the Jimmy Durante- 
Ethel Merman team. However, 
the play lest money during its 
stay. Andersen (Journal-Amer- 





musical comedy by Thomas Don- 
nelly, university student. 





Mehawk Readying 

Schenectady, N. Y., May 30. | 

As Charles Coburn speeds from. 
Hollywood to assume the general 
directorship for the fifth consecutive 
summer of the Mohawk Drama Fes- 
tival on the Union College campus | 
here, he has guest stars set in at | 
least four of the seven plays sched- | 
uled. Walter Hampden, runnerup to | 
Fred Stone for box office honors last | 
year, will handle the title role in 
John Drinkwater’s ‘Abraham Lin-| 
coin.’ 





‘Our Town’ Cornelia Otis Skinner | 
and Eugenie Deontivich, also first 
timers at the outdoor theatre, will | 
be featured, respectively, in Helen 
Jerome’s new opus, ‘Charlotte Cor- 
day,’ and in Edw-rd Sheldon’s ‘Ro- | 
mance.” Coburn himself will do> 
Sganarelle in Molier’s “The School 
for Husbands.’ 

Some of the permanent company 
have already arrived in Schenectady. | 
Festival will run from July 11 to) 
Aug. 26. 





Bucks Co. Raises $25,000 
Philadelphia, May 30. 

Entire issue of $25,000 worth of 
stock in the Bucks County Play- 
house, new strawhat at New Hope, 
Pa., has been subscribed. Coin is 
being used to reconstruct an old mill 
into a 300-seat house and add a 
stage unit to it. 

Stock to the amount of $10,000 was 
taken by a group of civic-minded | 
New Hopers in payment for the mill | 
property. They had purchased it 
some years ago on the chance that 
it might be used for some such pur- 


! 


| some masical.’ 


Thomas Mitchell, a newcomer | 
to the Festival, will interpret Frank | 
Craven's part in Thornton Wilder's | 


ican) called it a ‘large and hand- 
Celeman (Mir- 
ror) thought it was a ‘superior 
musical,’ while Variety (Ibee) 
said ‘Wiman maintains his bat- 
ting average fer consistency.’ 


AS RT 2A NR TR TET 


‘Clean Beds’ opened Thursday (25) 





j}at the Golden and after drawing a 


bad press it folded Saturday (27) 
after four performances. 





CLEAN BEDS 

Opened May 25, '39. Poor no- 
tices all the way. Watts (Her- 
ald Tribune) said ‘the World’s 
Fair will hardly find ‘Clean 
Beds’ a serious rival.’ Whipple 
(World-Telegram) said that it 
‘signified the death of the 1938- 
39 season.’ 





LL 


‘The Primrose Path’ dropped out 
at the Cort after playing 20 weeks. 
Comedy opened at the Biltmore and 
did moderately well with an aver- 
age around $7,500. Cut salaries re- 
cently, as did others but slump hit 
business too hard. 








PRIMROSE PATH 

Opened Jan. 4, °39. Notices 
were mixed. Atkinson (Times) 
called it a ‘viable play out of 
the eriginal beok.’ Mantle 
(News), however, thought it was 
a ‘dirty play with little less ex- 
euse fer being presented than 
*‘Tobacce Road.’ Variety (Abel) 
said it was ‘aimless.’ : 











‘Susanna, Don’t You Cry’ and ‘The | 


Devil and Daniel Webster,’ also a 
ballet, stopped abruptly at the Beck 
after a week and three days. An- 


| pose as at present. The other $15,- | other costly musical venture which 


000 in stock is held by name av- | got little coin outside of subscrip- 


thors, actors and artists who make | 





‘tions. Rated around $10,000, but cost 


their homes in Bucks county, by much more to operate. 


| week) 





4 More Shows Forced Off Bway: 
See Slight Business Improvement: 
38-39 Season Winds Up This Wk. 


Four more attractions were forced 
off Broadway last week, primarily 
because of the attendance drop that 
started with the debut of the World’s 
Fair. Two casualties were new 
shows, the other pair suspending 
even after cutting expenditures. 

There was some slight improve- 
ment generally and it’s possible the 
bottom has been reached. However, 
there are shows operating with pro- 
tective week-to-week notices posted, 
and further closings are anticipated 
shortly. 

The 1938-39 season technically 
ends this week (contractual date is 
May 31). If no further withdrawals 
are registered by Saturday (3) the 
heat period will start with 16 attrac- 
tions. How many will survive until 
July 4, when it will be known 
wheather Fair visitors will attend 
theatres, is any showman’s guess. By 
that time two of the summer musi- 
cals (‘Streets of Paris’ and ‘Yokel 
Boy’), designed for Fair crowd pa- 
tronage, should have arrived. 

Sudden heat wave over the week- 
end didn’t help Broadway. It was a 
natural for outdoor amusements, 
beaches and the Fair. Managers 
gambling with the -weather jumped 
the Memorial Day matinees to 11. 
but fine weather meant very light 
theatre attendance. 

Recent crop of new shows have 
fared badly. One is known to have 
gotten less than $1,000 on the week. 
‘Clean Beds’ stopped at the Golden 
after four performances. Subscrip- 
tion shows, ‘Susanna Don’t You 
Cry’ and ‘The Devil and Daniel 
Webster’, were withdrawn from the 
Beck after a week and one half 
along with the Ballet Caravan. “The 
Brown Danube’ is having a tough 
struggle at the Lyceum. 

In addition, ‘Stars in Your Eyes’ 
closed at the Majestic far in the red 
and ‘Primrose Path’ folded at the 
Cort. Possible that other musicals 
may be benefited by the closing of 
‘Stars’ one crediting it with a better 
ticket sale for the current week. 


_Estimates Fer Last Week 


‘Abe Linceln in HWiinois,’ Plymouth 
(33d week) (D-1,036; $3.30). Hold- 
ing to excellent money, although un- 
der the high levels ef the winter; 
again around $16,000. 

‘Boys From Syracuse,’ Alvin (28th 
week) (M-1,325; $3.30). Affected 
along with other musicals, which 
went skidding through May; revised 
operating nut; around $11,000 but 
should improve. 

‘Clean Beds,’ Golden. Opened and 
closed within three days; severely 
panned. 

‘Family Pertrait,’ Morosco (13th 
week) (D-691; $2.20). Expected to 
stay for a while with operating ex- 
pense reduced; around $4,500; needs 
plenty more to climb out of the red. 


‘Hellzapeppin’, Winter Garden 
(28th week) (R-1,671: $3.30). Tops 
all, virtual capacity, with some per- 
formances drawing standees; quoted 
over $29,000. 

‘Hot Mikado,’ Broadhurst (llth 
week) (M-1,116; $3.30). Slated to 
move to the Fair with scale revised 
downward and performance con- 
densed; around $9,000, not enough 
for the colored musical. 


‘I Must Leve Semeone,’ Vander- 
bilt (17th week) (C-800; $3.30). 
Again picked up and has chance for 
summer stay; rated over $6,000, 
to operating profit. 

‘Leave It to Me,’ Imperial (30th, 
week) (M-1,468; $4.40). Slightly im- 
proved and takings a bit over 
$18,000; said to turn some profit at 
that figure. 

‘Ne Time for Comedy,’ Barrymore 
(7th week) (CD-1,096; $3.30). One of 
four leading straight shows; slated 
through summer; some dip last weck 
but plenty good at $18,500. 

‘Stars in Your Eyes, Majestic. 
Closed Saturday (27): dropped way 





off in the past month or so; around 
$11,900. 
‘The American Way,’ Center (19th | 


week) (D-3,433: £3.30). Improved | 
last week, around $24,000; runner-up | 
on list. 

‘Little Foxes,’ National (16th week) | 
(D-1,164; $3.30). Among the top| 
ranking straight shows; last wee 
$16,000. 


‘The Philadelphia Stery,’ Shubert 
(10th week) (C-1,367; $3.30). Straizht- 
show leader grossed around $23,000: 
looks like cinch through summer and 
into next season. 

‘The Brown Danube,’ Lyceum (3d 
(D-1,006: $2.20. First full 
week’s takings give no indication of 
sticking: rated under $1,000. 

‘The Primrese Path,’ Cort. Closed 
after 20 weeks; further drop in 
nightly attendance last week forced 
the shutters. 

‘Tobacco Road, Forrest (286th 
week) (D-1,107; $1.65). Around | 
$3,500: long-run drama slightly in the | 





red for some weeks but slated to go. 
on indefinitely. 
‘What a Life.” Mansfield (59th | 


week) (C-1,059; $3.30). Quoted over. 


$4,000, okay for cast-sharing atirac- 
tion using cut rates. 
REVIVAL 

‘Outward Bound,’ Playhouse (24th 
week) (D-873; $3.30). May go to the 
Coast late this summer; estimated 
around $6,000; profitable right along. 

ADDED 

‘Susanna Don’t You Cry,’ (‘Devil 
and Daniel Webster,’ Ballet Caravan, 
Beck. Stopped Saturday (27) after 
one and a half weeks; way in the 
red; around $10,000 quoted but not 
nearly enough. 

‘Pins and Needles,’ Labor Stage 
(78th week). Intimate revue of gar- 
ment workers union between $4,500 
and $5,000; profitable in small house; 
mentioned moving to larger quar- 


ters. 
WPA 
‘Life and Death of American,’ E}- 
liott. 


‘Sing for Your Supper,’ Adelphi, 
‘Pinocchio,’ Riiz. 


‘WALTZ DREAM 
BIG 226, L. A 


Los Angeles, May 30. 

That perennial of legit, ‘Tebacco 
Road,’ is back at the Biltmore for 
three weeks, with two Sunday night 
performances added to the original 
booking. Firs: week, despite heat, 
grabbed around $8,000, okay, but 
hardly comparable to single week's 
take of close to $14,000 when opus 
visited here a year ago. 

Group of refugees from Berlin 
and Vienna stage have formed the 
Continental Players, and backed by 
well-known cinema ple, debuted 
‘William Tell’ in English at El Capi- 
tan Thursday night (25). Opus i# 
in for two and half weeks on straight 
rental, with Frisco ani New York 
planned to follow. Critics didn’t 
think so highly of the offering. 

Civic Light Opera Assn. presented 
‘Waltz Dream’ for the week, second 
of its offerings on four-week sched- 


ule 
Estimates fer Last Week 

‘Tobacco Read,’ Biltmore 
week) (D-1,654; $1.50). On seven 
night performances and ‘Oo mati- 
o garnered around $8,000, just 
air. 

‘William Tell,’ El Capitan, Holly- 
wood (DM-1,560; $2.20). Sronsored 
by Hollywood picture people, with 
$5.50 premieres and contributions. 
Opened Thursday night (25). 

‘Waitz Dream,’ Philharmonic 
Auditorium (M-2,700; $2.20). Sub- 
scriptions helping, with around $22,- 
000 reported for second week's take. 


WPA 
‘Run Li'l Chillan, Hollywood 
Playhouse. Nearing 50th week. 
About $1,000. 
‘The Big Blow,’ Mayan. Described 
by critics here as ‘biggest lemon yet.” 
Brutal $250. 


Lucille LaVerne Will 
Do ‘Sun-Up’ in Strawhats 


Lucille La Verne will appear in 
summer theatres, having received 
offers to revive ‘Sun-Up,” in which 
she received attention on Broad- 
way some years ago. Play about 





(ist 








| Virginia mountaineers, written by 


Lulu Vollmer, was toured in the 
west last year, ending in Denver 
after a series of misadventures. 

Actress is now seeking to release 
the production, which was tied up 
in Denver by one of three stage- 
hands who traveled with the com- 
pany. In addition to the setting 
there are costumes and cabin fur- 
niture made by mountain folk, plus 
around $2,000 of electrical equip- 
ment. Mike Nugent, the deckhand 
who has a plaster on the produc- 
tion, claims to have a contract signed 
by the actress and said $240 in 
wages were unpaid. 


Current Road Shows 


(Week of May 29) 


‘Kiss the Boys Goodbye’—Geary, 
San Francisco. 

“My Dear Children’ (John Barry- 
more )—Selwyn, ‘Chicago. 

‘Our Town’ (Walter Hampden)— 
Maplewood, Maplewood, N. J. 

‘Streets of Paris’ (Bobby Clarke)— 
Plymouth, Boston. 

‘Tebacco Reoad’-—Biltmore, 
Angeles. 

‘Ziegfeld Follies of 1935’—Golden 
Gate Expo, San Francisco. 








Los 
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N. ¥. Times Expresses Delight | 
Rare tribute to a newspaper corre- 
spondent after receipt of first dis- | 
patch was that accorded by the N. Y. | 
Times in an editorial on Thursday | 
(25) on the femme who sent the} 
paper an account of what transpired 
in White River, Ontario, when the! 
train bearing the King and Queen 
of England stopped there unexpect- | 

edly two days previously. 

Reporters were on the pilot train | 
half an hour ahead of the royal train, | 
and there was no coverage of the | 
speciai stop. With that the Times | 
received a wire from a Nettie Mag- | 
dar asking whether the paper wanted 
a story. Paper wanted it badly, and | 
surprisingly got a first rate yarn. 

Editorial in commendation of the | 
correspondent told the details, and | 
expressed the wistful hope that the | 
new correspondent was an amateur. | 
Learned, however, that she was a| 
special correspondent of the Toronto | 
Daily Star. 





Judge Seeks New Coin 

Despite petition in bankruptcy 
filed last week against Judge Maga- 
zine, effort is being made to enlist 
capital for resumption of the humor 
pub. Harry Newman, who was the 
publisher, is out, with assets being | 
administered by I. M. Tobias, attor- 
ney. Tobias hopeful that sufficient 
money will be raised to enable the | 
periodical to resume. Publication | 
halted in February. 

Judge Magazine, 18 East 48th 
Street, New York, had an involun- 
tary petition of bankrupcy filed 
against it in N.Y. federal court Wed- 
nesday (24) by three creditors in- 
ludcing the Klee Photo Engraving 
Co., Inc. for $500; Standard Envelope 
Co., $50; and Finley-Photo Print Co., 





Inc., $25. 

Judge Vincent L. Leibell has set | 
June 6 as the day of hearing on the 
applications. 





Norman Anthony’s New Monthly 

Norman Anthony has quit Dell 
after a long association with the 
mag-publishing house, and aided and 
abetted by Olsen and Johnson will 
get out a periodical of his own to be 
called, of course, as Hellzapoppin. 
Mag, very much on the zany side, 
after the fashion of Anthony’s not- 
able Ballyhoo, will make its debut 
sometime in June. To appear 
monthly. 

Departure of Anthony from Dell 
leaves the fate of Man About Town 
uncertain. Mag began publication 
recently under Anthony's editorship. 
Dell execs undecided whether to con- 
tinue it or not. 

Ballyhoo, which created a sensa- 
tion upon its initial appearance, 
passed out some months ago. Had 
gone to quarterly publication before 
it was taken off entirely. 





Orlin Tremaine in Book Biz 

After 20 years as a leading mag 
editor, Orlin Tremaine turning to 
book publishing, and on his own. 
Editor at various times.of True Story 
Magazine, Smart Set, Everybody’s, 
editor-in-chief of the now defunct 
Clayton mags, and more recently an 
editor for Street & Smith, Tremaine 
has just completed formation of his 





own book-publishing house bearing 
his name. 

Publishing plans call for a start 
®n specialized books, with fiction to 
be added in the fall. For a starter 
has a manuscript on family histories, 
‘Who Do You Think You Are?’ by 
Arthur J. Burks, and a biog of Gen. 
Trujillo Molina, ex-Prez of Santo 
Domingo, by Sander Ariza. Latter, 
a femme, got in from Santo Domingo 
with the manuscript last week. 





Frank Menke’s Encyclopedia 

Frank G. Menke, sports writer, 
formerly with King Features, turn- 
ing publisher with ‘Encyclopedia of 
Sports,’ exhaustive reference book, 
compiled by himself. Has incorpo- 
rated under his own name for publi- 
cation of the volume, which runs to 
weighty proportions. Plans are to 
make the book an annual. 

Menke making his offices at King 
Features, although the syndicate has 
no official connection with the en- 
cyclopedia. 





Scribner’s May Resume 

Reorgagization of the corporation 
publishing Scribner’s Magazine asked 
in a petition filed in Federal Court 
on Friday (26) by Harlan Logan, 
prez of Magazine Associates, Inc., 
the mag’s publishers. Periodical sus- 
pended publication May 3. 

Petifion listed liabilities of $188,- 
895, and assets of approximately 
$11,887. Declared in the petition that 
the mag’s circulation and adver -ising 


set high records in April, and could | 


are planning an elaborate new mag 
for men, denied by Logan. Merely 
helped to dummy up a projected 
house organ for a certain group, he 
explains, and that’s all there is to it. 

Staff of Scribner’s Magazine still 
at the pub’s offices despite formal 
announcement that current issue of 
the periodical was its last. 





A Free World For Writers 
With the theme ‘The Defense of 
a Free World in Which Writers Can 
Function,’ the League of American 
Writers will hold its third American 
Writers Congress in N.Y., June 2-4. 
Call to the conclave signed by 


many prominent scribblers, among 
them Louis’ Bromfield, Dorothy 
Parker, Lillian Hellman, Erskine 
Caldwell, Millen Brand, Vincent 
Sheean, Upton Sinclair, Carl van 
Doren. Leane Zugsmith, DuBose 
Heyward, Arthur Kober, Irving 
Stone, Carlos Williams, Frederic Pro- 
kosch, James Thurber and Ella 
Winter. Donald Ogden . Stewart, 


League’s prez, will preside. 

Matters to be discussed at the con- 
gress will include ‘the defense of 
democracy in the United States; co- 
operation of this country with other 
nations and peopies opposed to fasc- 
ism, including the Soviet Union; 
support for the anti-fascist policies 
of the present administration; sup- 
port for the labor unions; co-opera- 
tion among all democratic and pro- 
gressive forces; opposition to race 
prejudice; opposition to attacks on 
social legislation and efforts to cripple 
or abolish the Federal Arts Projects.’ 





Boy Fired, Starts Strike 


Strike called by the Newspaper 
Guild against the Chattanooga 
(Tenn.) News was quickly settled 


Saturday (27) with a victory for the 
Guild. Paper signed a new contract 
with the Guild for a year, and strik- 
ing newsmen returned to work Mon- 


day. ” 
Walkout began May 22 upon the 
discharge of a copyboy and of the 
member of a grievance committee of 
the editorial: staff protesting copy 
boy’s dismissal. Guild saw the ac- 
tion as refusal of the management to 
renew contract with the Guild which 
had expired March 1, and strike was 
called, Strike was the first by the 
Newspaper Guild in the South. 





Nudes Ban Modified 


Publication in the current issue of 
PM, the graphic arts mag, of the 
catalogue of a recent exhibit of the 
Society of Illustrators, containing a 
number of nudes, resulted in the post 
office barring it from the mails. Issue 
accordingly had to be distributed in 
the N. Y. area by messenger. 

Subsequent qualified acceptance by 
the Post Office Department at Wash- 
ington superseded N. Y. ruling and 
permitted the issue to go out through 
the mails nationally. 





Bergen’s Dummy in Strip 


Syndication of the new Edgar 
Bergen comic strip, ‘Mortimer and 
Charlie,’ set to begin daily on July 
10, and Sunday, July 16. McNaught 
Syndicate handling, with Ben Bats- 
ford the artists. Batsford has been 
drawing ‘Little Annie Rooney’ and 
‘The Doodle Family.’ 

As indicated by the title, new 


comic strip will jointly feature 
Charlie McCarthy and Mortimer 
Snerd, 





St. Louis Tie Vote 


St. Louis Newspaper Guild lost its 
application as collective bargaining 
agent for editorial workers of the St. 
Louis Globe-Democrat last week 
when a National Labor Relations 
Board election on the question re- 
sulted in a tie vote, 54 to 54. 

Guild had for some time claimed 
jurisdiction, with publishers chall- 
enging. Tie vote benefits the man- 
agement. 





$1,000,000 Shrinks to 1712G 

Opinion dismissing objections and 
confirming a compromise offer of 
$17,500 in the $4,000,000 Tower Maga- 
zines, Inc. bankruptcy case was 
handed down by Federal Judge Al- 
bert L, Watson in Scranton, Pa., 
Saturday (27). 

Offer was made by S. John Block, 
New York attorney, representing an 
unnamed client. 








Enjoin ‘Modern Movies’ 

N. Y. supreme court Justice S. A. 
Cotillo has issued an_ injunction 
against Ultem Publishing Co., Inc., 
restraining the name of ‘Modern 
Movies’ for its mag. Dell, publish- 
‘ers of ‘Modern Screen,’ sued. 

The judge declared that while the 





Catholics Rate Mags 


Publication of a recommended 
list of aags for Catholics, to 
serve the periodical field what 
the Catholic White List does for 
books and plays, engaging the 
efforts of Henry W. Stephan. To 
cal. his listing Recommended 
Periodicals. Publication date 
will not be regular, but fairly 
frequent. 

Recommended Periodicals not 
officially church-sponsored. Just 
a layman’s undertaking to in- 
form Catholics what pubs do not 
offend the precepts of their re- 
ligion. 











25c. Pocket-Size Books 
| Simon & Schuster reputedly back- 


|ing a new low-priced book reprint| the Harrison B, Williams Publishing | 


| project, Pocket Books, first 10 vol- 
umes of which will appear this 
month. Active head of the under- 
taking is Robert F. de Graff, who 
| has been working out the idea at 
the Essandess offices since last Oc- 
tober, In all that time de Graff has 
been contacting booksellers and 
others on feasability of the project. 
Wide endorsement resutted in 
go-ahead signal. 

Pocket Books will be sufficiently 
small in size to fit in a man’s pocket 
or a woman’s handbag. Will sell for 
25c a volume, with books from all 
publishers to be selected for re- 
print. De Graff previously identified 
with a number of book reprint enter- 
prises, 





Plagiarism Suits 
Street & Smith Publications, Inc., 
filed suit in N.Y. federal court Friday 


(26) against Manvis Publications, 
Inc., Kable News Co., W. F. Hall 
Printing Co. and Western Fiction 


Printing Co., Inc. charging plagiarism 
of stories copyrighted by S.&S. All 
the stories apparently were the work 
of one author, Charles E. Van Loan, 
and included ‘The Sporting Doctor,’ 
‘The Indian In Bill Todd,’ ‘A Rain 
Check,’ ‘Easy Picking,’ ‘Behind the 
Mask,’ ‘Butterfly Boggs, Pitcher,’ 
McClusky’s Prodigal,’ ‘The Heart of 
the Gallery,” and ‘The Revenge of 
Kid Morales.’ 

The dates of the alleged plagiar- 
isms took place in September, and 
October, of 1938. The stories were 
copyrighted in 1913. 





Milwaukee Paper Union-Owned 
Ownership and active control of 
the Milwaukee Evening Post ac- 
quired by Milwaukee unions af- 
filiated with the American Federa- 
tion of Labor, Paper taken over by 
the unions through purchase of the 
Wisconsin Guardian Publishing Co. 
Besides A. R. Bower and Elmer 
Krahn, new board of directors con- 
sists of the following union leaders: 
Herman Seide, August K. Guis, Fred 
Steffes, William Nagorsne, Otto 
Jirikowic, Peter T. Schoemann and 
Theodore Sweers. No staff changes 
contemplated, it is asserted. 





Nazi Angle to Libel Suit 
Marguerite Maher filed suit in 
New York supreme court Friday (26) 





seeking $50,000 damages for alleged 
libel against the News Syndicate Co. 
Inc., publishers of the Daily News. 

The plaintiff alleges that prior to 
March 27, 1939, she was employed 
by a Jewish organization as a sec- 
retary. She says that the News on 
that day accused her of being a hand- 
bill distributor for the German- 
American Bund. She claims that as 
a result she was fired and cannot get 
another job. 





Fesperman Vice Shipp 
Cameron Shipp has resigned as 
film-stage-book editor of the Char- 
lotte (N. C.) News to join Warners 
publicity. After a short time in the 
New York office, he will open a 
— publicity office in Atlanta, 
a. 
Tom Fesperman has taken over as 
film-stage editor of The News and 
Reed Sarratt has the literary beat. 
Shipp will start new work June 1. 





New Art Publishers 
Couple of new art publishing firms, 
Russwood, and Pictorial Publishing 
Co. Former comprises Russell C. 
Vincent, Woodrow W. Vincent and 
Elizabeth De Launay, while Pictorial 
is headed by Rudolph J. Birnback. 
Both Russwood and Pictorial Pub- 


lishing Co. will specialize in art 
books, 





Re-Spacing Issue Dates 


ule, called by its originator ‘peak in- 
‘terest’ publishing, to be tried out 





profitably be resumed in the fall if; name itself might not have been| by House Beautiful, old-established 
working capital could be obtained. | sufficient.to grant the injunction, he | periodical. 


Claims 126.009 circulation. 


associates on Scribner’s Magazine 








| found th 


| magazine. 


defendants had been copy- | 
Reports that Harlan Logan and his ing other features of the plaintiff’s| month, mag’s same 12 


Insiead of evenly-spaced issue per 


readers at so-called ‘peak interest’ 
periods. Thus, there'll be a combo 
July-August issue, to appear June 
20, covering summer activities. Fall 
building number to appear Aug. 25, 
with intervening issues spaced ac- 
cordingly. 





Liberty’s G-Women 


Series of articles tagged ‘G- 


gal, Irene Trebue Meltreger. 


NEW PERIODICALS 


Cameo, Canadian counterpart of 
the new Conde Nast mag, Glamour, 
| now in preparation for debut in Sep- 
| tember. Pub to carry fashions, beau- 
|ty and fiction. To be put out, by 





| Co. in Ottawa. 


Catholic Women’s World, new na- 
|tional mag for Catholic femmes, in 
| preparation for an early debut. Will 
| cover-religious topics, fashions and 
| homemaking. Florence E. Cox edit- 
| ing. 

| Journal of the History of Ideas, 


the | new mag of the arts and sciences, in | 


| preparation to preem in January, 
|1940. Sponsored by a group of 
| weighty minds, comprising Arthur O., 
| Lovejoy, Gilbert Chinoid, Marjorie 
| Nicolson, Ordway Tead, Donald A. 
Roberts, Harry J. Carman, Mark 
Eisner, Joseph J. Klein, Harry A. 
Overstreet and Joseph L. Greenberg, 
with Lovejoy to edit. 
quarterly. 





LITERATI OBITS 


land’s Magazine and Farm 
Ranch, died May 17 at Dallas, Tex. 
Widow of Col. Frank P. Holland, 
founder of the two mags, she’s sur- 
vived by three sons, Frank P. Hol- 
land, Jr., v.p. and general manager 
of the publishing company; Marsh 
Holland, field editor of Farm and 
Ranch; Porter Holland, and a daugh- 
ter, Mrs. J. L. Lancaster. 


William F. Warnecke, 59, staff pho- 
tog for the N. Y. World-Telegram, 
died Friday (26) while on vacation 
at Spring Lake, N. Y. Joined the 
old N. Y. World in 1901, and con- 
tinued with the paper when it 
merged with the Telegram. Won the 
1936 Press Photographers Award for 
his picture of the assassination of 
Mayor Gaynor of N. Y. Wife, son 
and a daughter survive. A brother, 
Harry Warnecke, is color photog for 
the N. Y. Daily News. 


Harry C. Milholland, 74, president 
of the Pittsburgh Press died at his 
home in that city Saturday (27) of 
a heart ailment. He was identified 
with Pittsburgh newspapers continu- 
ously since 1884. Of late, because of 
failing health, he had relaxed from 
regular duties but until the end, as 
‘Daddy’ Milholland had conducted 
the Seckatary Hawkins column for 
children on the funny pages of the 
Press, 

Frank Stanton, 54, for 32 years 
Coney Island, N. Y., reporter for the 
N. Y. Times, Herald Tribune and 
other papers, died Friday (26) at his 
home in Brooklyn, N. Y., of heart 
disease. Had been an actor in his 
youth before turning to newspaper 
work. Was treasurer of the old 
Brooklyn Newspaper club. Second 
wife, son and a daughter survive. 

Charles LaTour, 58, publisher of 
the Mt. Holly, N. J., News, and cor- 





New idea in mag publishing sched- | 


respondent for Philadelphia and 
New York papers, died last Tuesday 
(23), LaTour worked on the Mt. 
Holly Dispatch and New Jersey 
Mirror before he purchased the 
News, 17 years ago. 

Harold M. Olson, 39, copyreader 
on the N. Y. Daily News for past 10 
years, died May 23 of pneumonia. 
World War veteran, he served on 
Pennsylvania papers before coming 
to New York. Widow and two 
daughters survive. 

Austin S. Winslow, former treas- 
urer of the Philadelphia Inquirer, 
died in Vineland, N. J., last Wednes- 
day (17) after six months’ illness. 
Winslow was in the employ of the 
Inquirer for 40 years and treasurer 
for 20 years. 

James B. Borland, 77, for more 
than 60 years editor and publisher 
of the Franklin (Pa.) Evening News, 
died Friday (19). Began the paper’s 
publication when only 16. Authored 
a number of books, including a vol- 
ume, ‘Fifty Years of Baseball.’ 

Frank M. Weeks, 86, a member of 
the editorial staff of the Boston 
Globe upon his retirement a dozen 
years ago, died Saturday (20) in 
Waltham, Mass. 





Ella Housfield Lowe. 82, society 
editor for 18 years of the White 
Plains (N. Y.) Daily Reporter, died 


issues per | Sunday (22) in White Plains nurs- 


year will be so spaced as to reach} ing home. 


To appear 


Mrs. Frank P. Holland, 78, prez of 
the company which publishes Hol- 
and 


CHATTER 

Basil Woon to the French Riviera. 

Kay Boyle doing a book for juves. 

Sylvia Townsend Warner in from 
England. 

Alvin Selinger has a new sports 
mag idea. 

Katherine Anne Porter in N.Y. for 
a briefie. 

Andre Maurois and Mrs. Maurois 





Woman,’ giving the inside story Of | pack to Paris. 
the activities of the women in the} 
Federal Bureau of Investigation, will! pyarold Zerylnick. 
break in the Liberty starting in July. | 

Stories are related by former FBI | to Europe this week. 


Elliott Publishing Co. formed by 
Erik von Kuhnelt-Leddihn returns 


Gwen Bristow will lecture-tour 
through the summer. 

Benedict Thielen buying a house 
| at New Bedford, Mass. 
| Cyril A. Kendall has a new pub- 
| lishing project under way. 
| Bellamy Partridge correcting 
| proofs on the biog of his father. 
Anne Kinsley has acquired a hot- 
| weather retreat in Ventnor, N. J. 
| John Mulholland, the Sphir.x 
Magazine ed, giving magic exhibits. 

Earl Wilson, the N.Y. Post feature 
| writer, has a piece in the June Your 
| Life. 

Mrs. Paul McGuire, wife of the 
whodunit fictioneer, here from Aus- 
tralia. 
| Walton Butterfield’s 
|Toward Hollywood’ 
rounds, 

Bernarr Macfadden to lead his an- 
nual long-distance hike on Satur- 
day -(3). 

Henry Brennan in N. Y. to see 
the Fair and look in on some of the 
mag editors. 

Robert L. Johnson mags move in 
July into a tower suite in the Chrys- 
ler building. 

New officers of the Woman's 
Press Club of N.Y. to be installed 
Saturday (27). 

Louis Rittenberg named exec and 
literary editor of the Universal Jew- 
ish Encyclopedia. 

Emil Ludwig back from Venezuela 
with the completed script of his biog 
of Simon Bolivar. 

Jonathan Finn completed ‘I Was 
on Parole’ for fall publication by 
Farrar & Rinehart. 

Bread Loaf literary fellowship 
awarded to Elizabeth Marion, the 
young WPA novelist. 

Marjorie Shuler, the newspaper 
woman and novelist, will be wed to 
Frank Charles next week. 

Laura Fitzhugh interrupting her 
new novel to go to Chicago, where 
her mother is seriously ill. 

C. Brooks Roberts, one of the~Look 
associate eds, has taken the former 
Dorothy Naylor as his bride. 

Frederick Prokosch has delivered 
a new novel to Harper’s, and leaves 
in about a week for Europe. 

Joseph J. Grosstuck setting up his 
typewriter at Montauk Point, on 
Long Island, for the summer. 

Paul Wohl has set up shop as 
American rep for the International 
Press and Literary Agency, Paris. 

Mary Perkins in from Boston, and 
working on her new book in the 
offices of her publisher, Sheed & 
Ward. 

Pitman publishing ‘Acting for the 
Stage,’ by Sydney W. Carroll, the 
London drama crick and play pro- 
ducer. 

Public library at Beverley, Mass., 
has barred Daphne du Maurier’s 
novel, ‘Rebecca,’ on ‘unmoral 
grounds’, 

Overseas Press Club installs James 
H. Hare, 83-year-old foreign corre- 
spondent, as honorary prez, tomor- 
row (25). 

Ellery Sedgwick back from Lon- 
don with his bride, the former Mar- 
jorie Russell. Will make their home 
in Boston. 

B. C. Forbes, publisher of the mag 
bearing his name, feted by his em- 
ployes on his 45th anni in the pub- 
lishing biz. 

Blanche Colton Williams lunched 
prior to her departure for Ceylon. 
Will do a biog of Harriet Martineau 
while away. 

John P. Dorn dictating his stuff 
to a sec as the result of banging a 
couple of typewriter fingers with a 
bridge table. 

May C. Kelley, exec ed of Modern 
Movies and Movie Life, to the Coast 
to contact writers and gander what's 
new at the studios. 

Katharine Clayberger, associate ed 
of the Woman’s Home Companion, 
re-elected v.p. of the Advertising 
Women of New York. 

Karin Michaelis, the Danish novel- 

ist, visiting here, has received word 
that her books have been put on the 
Nazi blacklist in Germany. 
Robert Lawson, who did the 
famed illustrations for ‘Ferdinand 
the Bull,’ now writing as well a3 
illustrating a book himself. 

Charles E. Goodspeed, the noted 
book dealer, has authored a book, 
‘Angling in America,’ which Hough- 
j ton Mifflin will bring out in ®@ 
limited edition. The kind of edition 
Goodspeed would dote on in any 
event. 
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Broadway 


‘Yokel Boy’ and Vienna refugees 
revue are in rehearsal. 


Ralph Pielow, in charge of Metro 
sales in Albany, in town. 

The 3 Swifts to Hollywood to open 
at the Earl Carroll nitery. 


Jewish Theatrical Guild has moved 
offce to Palace theatre building. 


The Allen Wrights back to Holly- 
wood after glomming the sights. 


The town scrammed for the long 
Memorial Day holiday it seems. 


Sydney Sampson, 20th-Fox branch 
manager at Buffalo, in for a few 
days. 

Marsha Hunt returned to the Coast | 
suddenly last weck to be tested for 
a Metro picture. 


Abe Cohen, production company 
manager for Shuberts, back with 
‘Streets of Paris.’ | 


Annual RKO boat ride up the | 
Hudson will be held on June 12 and | 
June 79 this year. 

Joe Schoenfeld (Scho of Variety) 
underwent his seventh intestinal 
operation in two years. 

Margie Adams, film critic of Bos- 
ton Post, in New York but says she 
isn’t taking in the Fair. 

Milt Gross’ ‘Nuts for Fair’, 
cartoon tour of the town 
Trylon-Perisphere influence. 

Since ‘Primrose Path’ folded the 
Carl] Fishers: (Mary Mason) have re- 
opened their Westport home. 


George Jessel’s ‘Old New York’ at 
the Fair has Pen and Pencil club at 
disposal of newspap rmen people. 

Beck Weitman becomes an uncle 
again with birth of a son, Alfred W., 
to his eldest sister, Mrs. Lena Pol- 
lock. 

Hy Gardner (Brooklyn Eagle) 
aligning the columnists to promote 
a benefit show for Squalus disaster’s 
families. 

Metro’s voice-recording gag at the 
Allied Theatre Owners of N. Y. con- 
vention stole the whole exhibit side 
of the show. 

Sheila Barret to Cleveland Clinic 
for an operation; her leg infection, 
following an auto accident recently, 
still bothering. 

Roark Bradford arrived last week 
from New Orieans to help cast ‘John 
Henry,’ which Sam Byrd will pro- 
duce in the fall. 

Home office quarters in the RCA 
building used by principal execu- 
tives of Universal being air-condi- 
tioned this week. 

The Hartmans shift from the 
Pierre Roof to the Cocoanut Grove, 
L. A., opening there July 17 with 
Orrin Tucker orch. 

Stuart Dunlap, Metro’s South 
American manager, due to arrive to- 
day (Wednesday); vacation as well 
as for home office confabs. 

Lou Diamond to Hollywood to look 
over independently produced shorts 
for incorporation into the Par 
briefie schedule for 1939-40. 

Suzanne Pleshette, whose old man 
is treasurer of the Paramount, had 
her tonsils yanked, and so did Bob 
Shapiro, one of the managers of the 

use. 

Pete Xantho has authored ‘Native 
Son,” a folk play, which Allied 
Authors is handling. Same agency 
has Frank McCauley’s new one, 
‘Ivory Tower.’ 

Mary Jane Walsh still sings wear- 
ing gloves at the Persian Room 
(Hotel Plaza), a remnant of the 
cigaret-burns suffered while in ‘Td 
Rather Be Right.’ 

Netco (Par) upstate houses oper- 
ated by George Walsh and Eugene 
Levy, holds its annual golf tourna- 
ment at Powelton Country Club, 
Newburgh, June 14. 

Kenneth Webb taking the script 
for the revised ‘Houseboat on the 
Styx’ to Bermuda to finish revisions 
during his vacation. Ned Jakobs 
plans a fall production. 

Roberta Becker. of the Maurice 
Evans office, to Frisco this week to 
visit her sister, Margaret Becker, 
who’s there on leave of absence from 
the George Abbott office. 

Louis Frisch gave his partner, Sam | 
Rinzler, the slip Friday (26), sneak- 
ing off to Lake George ior some fish- 
ing over Decoration Day. Latter 
had to stick around to attend to busi- 
ness. 

Sidney B. Whipple in the World- 
Tely on Saturday (27) took the Fair 
to task for snaring the dramatic crit- 
ics out to Flushing to review dove- 
dancers, nudie peepshows and the 
like. 

Broadwayites returning from New 
England report that one sightseeing 
firm advertising ‘$2 to see the sub- 
Marine disaster.’ this covering a boat 
— out to the spot where the | 

qualus went down. 
_At a cocktail party-fashion recep- | 
tion for Elizabeth Hawes. authoress | 
of ‘Men Can Take It’, Si Seadler of 
Metro ran away with first honors as 
the best-dressed man present. Prize: 
@ pair of suspenders. 

To add to their pre-Fair troubles, 
U.S. indicted seven niteries (also a | 
ticket agency and a Brooklyn thea- 
tre) for amusement tax laches. 
Reuben’s drew a five-day likker sus- 
pension for selling after hours. 
_Philo Higley completing two un- 
titled plays. One a comedy drama, | 
the other deals with the plundering | 
of the Indian lands by railroad spec- | 

tors during the last century. Has | 
2 production deal on for the latter. 

_ Motion Picture Associates, com- 
‘ising film salesmen in the east, 4 
‘ndling about $5,000 a year in 
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| French 


charity, according to Jack Ellis, 
RKO film seller, who is president. 
Organization holds an afiai~ annually 
in N. Y. 

Vincent Trotta, Paramount’s art 
director, honor guest at the AMPA 
luncheon tomorrow (Thursday) at 
Hotel Astor. Will be known as 
‘Trottazapoppin Luncheon,’ he being 
the only active charter member of 
the organization. 

More guides on the Main Drag, 
and haurting the fronts of Childs, 
the Automats and kindred popular 
eateries to spot tourists. So far not 
much tourist biz, and one of ‘em 
observed he'll be picked up for va- 
grancy at this rate. 

If pending deal with William 
Rhinelander Stewart and Capt. Mc- 
Intosh, as backers, goes through, 


Nils T. Granlund will open restau- | 


rant in Fair’s amusement area, 
located half a block from the site of 
N.T.G.’s ‘Congress of Beauty’ and 


| Sun Worshippers shows. 


Many class spots all over town are 
featuring ‘special’ German vintages, 


not for any price or connoiseur rea- | 


sons, but in order to move it out of 
their cellars. General attitude is 
causing accumulated Rhine wines to 
go flat. Few reorders by the hotels, 
cafes, etc., with the old stock still 
gathering cobwebs. 

Class-spot headwaiters now have 
an extra little ‘service’-—they call up 
the class pavilion headwaiters at the 
Fairgrounds to make reservations for 
The New Yorkers are known 
in midtown, but the rationalistic 
restaurants ar2 manned by stafis off 
French, Italian and kindred liners, 
or otherwise don’t know who's who 
and what’s what among the native 


spenders. 
Berlin 


Screeners Carla Rust 
Rist to wed. 

Lizzi Waldmuller off to Vienna for 
lead in ‘Frackkomodie.’ 

Lenser Erich Stoll, of Fox news- 
reel, changed to Ufa Weekly. 

Devi Dja and her Bali-Java dance 
group again guest performed here. 

Pianist Rudolf-Muller-Chappuis. to 
tutor at Osaka conservatory, Japan. 

Bruno Kittel Choir performing St. 
Matthew’s Passion at Florence, Italy. 

Salzburg annual festival in August 
to perform only German and Italian 
tunes. 

Fritz Heitmann, Berlin organist, 
back from concert tour through the 
States and Canada. 

Megger Werner Klingler returned 
from six months’ work with Japan- 
ese film production. 

Shakespeare's “Richard I.’ ‘Othello’ 
and ‘Taming of Shrew’ filling legit 
houses simultaneously. 

Olivieri de Fabritiis, of Royal 
Opera, Rome, batoned ‘La Traviata’ 
at People’s Opera here. 

Sacha Guitry’s ‘Les Perles de la 
Couronne’ and Roman d'un 
Tricheur’ pulled in for steenth time. 

Festival weeks at Cologne @pera 
house in honor of composers Richard 
Strauss, Hans Pfitzner and Siegfried 
Wagner. 

After Paul von Klenau’s ‘Elizabeth 
of England’ another Queen Bess 
opera by Walter Fried now accepted 
for production. 





and Sepp 





Paris 


Maurice Chevalier started work in 
‘Pieges’ (‘Traps’). 

Bill Fenn of United Artists to Mad- 
rid for three weeks. 

German tenor Richard Tauber 
sang at the Salle Pleyel. 

Margaret Sullavan and husband 
Leland Hayward in town. 

Eighty members of the Finlandia 
Male Chorus arrived from the States. 

Bettina Vegara, Canadian violinist, 
gave a recital at the Students Atelier. 

Paris Opera finally decided not to 
send a ballet corps or singers to New 
York. 

Author. scenarist and musichall 
director Henri Jeanson turning film 
director. 

Christiane Dor, 32, who had ap- 
peared in 40 revues and operettas 
in 10 years, died. 

The French comic, Bach. doing his 
bit for the French war wounded by 
selling lottery tickets. 

French violinist Jacques Thibaud 
and Bruno Walter clicked big at the 
Paris Opera in a joint recital. 

Jacques Feyder is directing ‘La 
Loi Du Nord’ ¢'The Law of the 
North’), with Michele Morgan. 





| 





| 
| 





| agent, 








whose husband reported her lost to lin this territory. 


police, has turned up in Tunis. 


Lilian Harvey ready to go on the. 
itre, to be a June groom. 


lot in ‘Serenade.’ Supporting cast: 


Louis Jouvet. Roger Bourdin, Rene | 


Fauchois and Dalio. 
Monsieur le Provost de Launay. 
president of the Pars 
Council, 
World's Fair after all. 
Oscar Straus, in a French 


citizen papers, 

Bruno Walter’s footsteps. 
The four American gir] 

boy winners 


and two 


Municipal | 
may visit the New York, 


clinic | 


'for the last six months. to take out | 
following 


of the M-G contest | 


given a reception bv Roland Marcel, | 


Commissioner of French Tourism, 


| and have skipped to the Riviera. 


Nineteen-year-old musichall so- 


London 


Miles Malleson back from U. S. 
Pig Fred Astaires off to He‘del- 





Joe Termini at Berkeley hotel for 
fortnichi, opening June 5. 

Ernie Emmerling, of Loew’s, 
on vacation with his wife. 

Kimberly and Page in their first 
film, ‘A Window in Lond 


Owen Nares off to Italy for six 
weeks. First real holiday in 25 
years. 

Jennie Benson's son here from 
Australia, has joined the Tom Arnold 
office. 

Joe Friec nan, London head of 
Columbia Pictures, down with gall- 
stones. 


The Fosters’ agency no longer the 
exclusive bookers of the Theaire 
Royal, Dublin. 

Lesley Roberts to Paris to stave 
shov; at Les Ambassadeurs for Clif- 
ford C. Fischer. 

Zelma O’Neal off to New York 
June 10 for vaudeville. Has tried 
out a new act here. 

George Barclay, veteran variety 
building a 1,800-seat music 
hall in South London. 

Maurize Browne plans to do 
‘Bridge of Sighs,’ by A. de Grun- 
wald, shortlyeat St. Martin's. 

So far the auctioning of Willicm 
Randolph Hearst’s art treasures 
Britain has realized $500,000. 

Ross and Stone finally coming 
over. Just booked to play the 
Berkeley hotel month of October. 

‘Happy New Year,’ by John Sand 
and Fanny Jocelyn, set for produc- 
tion in Amsterdam and the Hague. 

Binnie Hale goinr to Austvalia to 
play the Cicely Courtneidge part in 


here 


‘Under Your Hat’ for Williamson & | 


Tait. 

Sam Garcia, owner of Murray’s 
club, new owner of the Femina, 
latest bottle party snot in Regent 
street. 


New Terence Rattigan play. ‘After | 


the Dance,’ due in London mid-June. 
Is of more serious trend than his 
last opus, ‘French Without Tears.’ 

Westminster County Council has 
consented to transfer of lease of 
Ciro’s Club to a companv that will 
operate it as a restaurant without a 
liquor license. 

Suit between John Maxwell and 
Fred Bernhard, head of Union 
Cinemas, who sold out to Associated 
British, of which Maxwell is head, 
has been settled. 

Two local film companies dicker- 
ing for film rights of the bestseller, 
‘Revue,’ but author Beverley Nichols 


says he’d rather have the story 
screened in Hollywood. 
John Smart touring ‘Shooting 


Stars,’ by Walter Ellis, with James 
Harcourt, H. F. Maltby, Peggy Simp- 
son, Kay Lewis in cast prior to West 
End production in the fall. 

Turner Layton awarded $12,500 
damaves for loss of work and can- 
celled engagerrents when he sued 
taxicab owner following accident in 
which he sustained broken leg. 

The recent suit by the Westmin- 
ster Bank against the underwriting 
insurance companies for $4,000,000, 
in connection with the Schach film 
enterprises, is unofficially said to 
have been settled for $3,200,000. 

C. G. Dickinson, general sales 
manager, and Tony Reddin, press 
agent, will represent England ai the 
International Convention of Para- 
mount distribution and production 
departments in Los A.7eles. 

Grafton Films. making A. J. 
Cronin’s ‘The Stars Look Down’ for 
Grand National (Lond n), paid the 
Official Receiver $17,500 for the film 
rights. St-ry originally owned by 
Capitol Films. now defunct, which 
had paid $60,000 for the rights. 

‘Wanted for Murder,’ drama pro- 
duced at Lyceum theatre about two 
years ago, to be filmed by new com- 


| pany, of which Marcel Hellman is a 


director. Terence de *farney, local 
radio name, might head the cast. Pic- 
ture will be released by United 


Philadelphia 


By Herb Golden 








Parkside, Camden, robbed of $42. 
Ray Moon, Detroit exhib, a visitor. 
Harry Thomas a visitor last week. 


Claire Segal. Republic, sprained an | 


: - ankle. 
French variety sneer Eine Katty. Eddie Gabriel handling ‘The Crisis’ | 


| 
Ed Karpen, of the Edgemont thea- | 


Bob Bernhard. of Universal]. taken 
to New York with a serious ailment. 

John Bergin back at his desk after 
being bedded. Charley Rappaport 
too. 

Kathryn Buckley, Miss Philly in 
1938. rehearsing for new N.T.G. 
show. 


Harry Lavine, Rep district chief, | 
in for a couple days before hopping | 


westward. 

Nathan Silver. of the Earle, Allen- 
town, taking a slitting at University 
hosp. here. 

Jack Dempsey in to address Los 


| Angeles Sanatorium dinner at Belle- 


orano, Jean Raymond. has applied | 
to President Lebrun to be recognized | 


as a male. Has medical certificates 
to prove that she (now he) has un- 
dergone an organic change. She has 
already picked a wife—accompany- 
ist-violinist Ritza. 


vue-Straitford. 

Dave Tebet. assistant treasurer of 
the Forrest. will manage a nitery in 
Panama City, Canal Zone, for the 


; summer. 


| former ‘star’ of the org, June 14. Al 
Blofson arranging. 

Horlacher soft-ballers, led by prez 
| Jim Clark, will play a team led by 
|Clark’s buddy, Democratic City 
Chairman Jack Kelly. 

| New flag-waver has been cleffed 
,by Frank Capano and Jimmy and 
| Eddie Volimer. It’s tagged ‘Uncle 
, Sam is Good to You.’ 
| Metro salesmen—after some urg- 
| ing—tossed a shindig for the gals in 
the office with part of the coin they 
| won in company’s sales contest. 
Joe Silver arranged Descendants 
of the Pioneers of South Jersey din- 
|nmer at the Stephen Girard, which 
| netted $500 for German refugees. 

Harry Weiner, Columbia chief, and 
‘his son Herb licked by George 
Schwartz, Universal head man, and 


| George, Jr.. in Ashbourne’s father- | 


and-son golf tournament. 


| Variety Club, winding up season | 


last Saturday, (27) with ‘Havana 
| Night’, with the committee—Harry 
| Biben, Sam Schwartz, Bill McEvoy, 
{Dave Supowitz and Sam Stiefel—in 
{native costumes. 

Joe Underhill, manager for 10 
|years of film sound recording for 
RCA in London, has been transfer- 
jred to the RCA plant in Camden. 
He'll work on a new research proj- 
|ect in sound film recording. 

‘Don’t Shoo the Eagles,’ comedy 
about airline stewardesses, by N. 
| Richard Nusbaum, will be given Sat- 
urday (3) at the Plays and Players, 
| Philadelphia, by the Harcum Experi- 


| College, Bryn Mawr, Pa. 
| Clay Boland. Philadelphia dentist, 
| who cleffed ‘Mulburry Bush’ and 
|other pops, has been contracted by 
Jack Lynch, operator of the Wal- 
ton Roof nitery, to put a tune to 
|themer to be used by Powers Gour- 
,; aud, m.c. Gouraud authored the 
words to the patter ditty, tabbed 
| ‘It’s A Cinch, Mr. Lynch.’ 


St. Louis 


By Sam X. Hurst 








Dick Berger back from plane trip 
to New York. 

Ray Quillen, of Loew’s, father of 
'a new son, Ray, Jr. 
| Don Ferrara orchestra into El 
| Patio room at Hotel Chase. 

Peter Pinkleman, Quincy, III, 
| theatre exhibitor, died last week. 

Richy Hayes, organist on KWK, 
|is also at the Forest Park Hotel. 

Cliff Winehill, formerly of King’s 
Horses, back as m.c. at Brooklyn 
Club. 

Harold Bassage inked to direct St. 
Louis School of the Theatre, which 
opens season Sept. 1. 

Ray Nolen, of Chicago, has suc- 
ceeded Bernie McCarthy as manager 
of local RKO branch. 

Henry Hoffman oppointed assist- 
ant to manager Paul Beisman of the 
| Municipal Theatre Assn. 

Wally Heim, assistant to Jimmy 
Harris, p. a. at Loew’s, is learning 
to fly. Harris is a licensed pilot. 

M Holderness, treasurer of 
Municipal Theatre Assn, re-elected 
prez of Playgoers of St. Louis, Inc. 

Rufe Davis and Bub Crosby or- 
chestra entertained at last of Var- 
iety Club’s indoor parties for sea- 
son. 

Local steamboat excursion season 
has started with the Streckfus Line’s 
Capitol reaching port from winter 
home at New Orleans. 

Subscription campaign for second 
season of Civic Theatre, local straw- 
hatter,, underway. Season starts 
June 20 with presentation of ‘Call It 
A Day.’ 

Helen Saunders, singer. and El 
Roland, orch leader, injured in auto 
accident. Miss Saunders suffered a 
broken color bone and Roland a 
fractured rib. 

Annamary Dickey. lyric soprano 
who recently copped a contract with 
Met Opera, will appear in two pro- 
ductions at alfresco theatre in For- 
est Park this summer. 

First Rehearsals for ‘Rose Marie’, 
which opens 21st season of Municipal. 
Theatre Assn. in Forest Park on 
June 2, are under way. Nancy 
McCord and Lansing Hatfield are in 
lead roles. 











_ Minneapolis 


By Les Rees 





New theatre to be built in White 
| Bear, Minn. 

Norman Rothstein, Canadian cir- 
|}cuit operator. a visitor. 

Don O'Reilly, independent exhibi- 
, tor, a daddy. It’s a boy. 


Max Fellerman, RKO homeoffice | 


booking department rep. in town. 

| Mother of Irwin Good, 20th-Fox 

\ ae passed away in Ida Grove, 
a. 


Ralph Cramblett, United Artists’ 


branch manager, attending sales’ | 
| conference in New York. 

Princess Wahletka, seeress, play- 
ing return engagement at Hote! 


mer Minnesota Terrace. 
Eddie Ruben, indie circuit oper- 
‘ator. won a golf sweepstake cham- 
pionship at Oak Ridge country club. 
Richard Arlen, here from Holly- 
wood because of mother’s illness, 
| went on air for interview by Merle 
| Potter, Journal film editor. 
| Reservations pouring in for Allied 
| States’ national conventio® June 
13-15 include those of Harry Cohn, 


Hollywood 





Dick Dorso Friscoing on biz. 
Al Lichtman laid up with flu. 
James A. Fitzpatrick to Alaska. 
Henry Koster had his name legal- 
ized. 
David Lewis to Honolulu 
, month. 
Elliott 
vacash. 
Charlie Einfeld whittled off 15 
} pounds, 
Joe Penner back from Bermuda 
vacation. 
| Lucille Ball recoverine from ap- 
| pendectomy. 
William Roof recovering from ap- 
| pendectomy. 
| Joan Davis and Si Wills back from 
| 10-week tour. 


for a 


Nugent on three-month 





Don McEiwaine at home under 
| doctor’s care. 
Danny Winkler balbk.ag sinus at 


Palm Springs. 

Kathryn Hohn’s new film name is 
Kathryn Adams. 

Joseph Cawthorn 
for the summer. 

George Arthur building 
home at Balboa. 

Joseph Schildkraut building manse 
in Beverly Hills. 

Tom Wood here to write about 
| Hollywood biggies. 

John Singer and Ted Claire joined 
Fio Browne agency. 

Frank Santillo upped to assistant 


to Connecticut 


summer 


in | mental theatre of the Harcum Junior | film editor at Metro. 


Chase Herendeen doing Hollywood 
series for Parents mag. 

Bill Powell holidaying at Myron 
Selznick’s mountain home. 

Tyrone Power and Annabella va- 
cationing at Grand Canyon. 

Flora Pam and Jennings Bentley 
Bang opening new talent agency. 

Alice White granted final divorce 
decree from Sidney (Sy) Bartlett. 

Jack Benny to m.c. Faramount’s 
sales convention dinner June 10. 

Karl Hoblitzel in from Dallas to 
look over product for his theatres. 

Illness caused Karen Morley to 
cancel picture deal with Fine Arts. 

Edward Everett Horton t. be guest 
of honor at Masauers’ revels June 6. 

Earle Livingston’s new house in 
San Fernando Valley burned down. 

Happy Wells gander._ng Hollywood 
for the first time in his 45 years as 
a showman. 

Len Boyd pinch-hitting as RKO 
flackery news editor while Nick 
Carter is ill. 

John McGrail moved from Hays 
office to Selznick-International pub- 
licity department. 

Wesley Barry took time out from 
his real estate business to face the 
cameras at Monogram. 

May Robson and Jack Warner to 
be handed awards by American In- 
stitute of Cinematography. 

Priscilla, Rosemary and Lola Lane 
going east late in June on bally tour 
for ‘Courageous Daughters.’ 

Charlie Peterson doirg fancy bil- 
liard shots for a Pete Smith spe- 
cialty. He’s champ trick shot maker. 


Australia 


By Eric Gorrick 








George Robey booked by Frank 
Neil for Tivoli chain. 

North Queensland exhibs running 
open-air shows having a tough time; 
terrific rain following dry spell. 

Sir Ben Fuller considering date of 
‘Hollywood Hotel’ in South Africa 
following repeat New Zealand tour. 

Dave Martin’s new Minerva open- 
ed with the legit ‘Idiot’s Delight’, 
starring Henry Mollison and Lina 
Basquette. 

Mike Lustig, in charge of adver- 
tising for Metro, originally came 
here from U. S. for Monogram some 
years ago. 

Tipped that a U. S. man will be 
appointed to fill job as head of Mo- 
tion Picture Distribs Assn. in place 
of Sir Victor Wilson. 

Wirth’s Circus, after a great run 
in Sydney, now playing in the nabes. 
There’s a number of U. S. acts with 
the outfit this season. 

Little activity in pic production 
| despite promise by government to 
assist the home men. Cinesound is 
the only unit active. 

Ken Asprey, now acting head of 
Australian-New Zealand Theatres 
states that no one will be appointed 
to fill the vacancy on board follow- 
ing resignation of Ernest C. Rolls. 


Chicago 











Will J. Harris readyin- 
new songs. 

Bill Paley back after long sojourn 
on the Coast. 

Paul Sander on quick midwest 
tour of AFA carnival situation. 

Tom Bourke moving his headquar- 
ters to the Wabash-La’ >» building. 

_ Roeco Voeco in town to 0.0. open- 
ings of several bands and new nitery 
spots. ‘ 

J. C. Stein due through on regu- 
larly scheduled trip east around 
June 15, 

Martin Campbell up from Pexas 
for a hop-skip-and-jump of key 
agency towns. 

Dolly Kay dropped out of the 
| Royale Frolics nitery show to visit 
| her ailing mother. 
| Federal Theatre Project will do 
‘Street Scene’ next at the Great 
Northern, replacing the crent Yid- 


several 





Testimonial to be tossed by the |of Columbia, and Jimmy Grainger,| dish version of ‘Awake and Sine’ 
‘'Showmen’s Club for Ray O'Rourke. ' of Republic. 


late next month. 
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OBITUARIES | 


RAYMOND A. FREIL 

Raymond A, Freil, 45, cartoonist, 
scenarist and former film director, 
died May 24 in a Yonkers, N. Y., 
hospital of a heart ailment after an 
eight-week illness. 

Known professionally as Dick 
Freil, he was one of the first to enter 
the animated-cartoon field in pic- 
tures, working for Walt Disney and | 
Bud Fisher, 
toons for New York and Yonkers | 





| 
pital, Sawtelle, Cal. Miller had, 
come to California in 1920, but be-| 
fore then had produced films in' 
New York starring Ruth Roland,’ 
among others. 

He had also worked on Buffalo 
and Los Angeles newspapers. 





! 
| 
IKE VAN RONKEL 
Ike Van Ronkel, 70, a pioneer in 


May 22 in Chicago. Van Ronkel had 


WTAM, Cleveland, died May 13 in 
Mansfield, O. Widow, daughter and 
another son also survive. 





Mrs. Bessie Duffy Guinan, 78, 
mother of the late Texas Guinan, 
died of influenza May 27 in Los An- 
geles. A daughter and two sons sur- 


{ vive. 





Emil L. Krauss, 69, for years a 
property man with road shows, died 


| May 18 in a Columbus, O., hospital 


from a heart ailment, 





Mrs, Anna Winter, 55, theatre or- 


He had also done car-| the motion picture industry, died) ganist, died May 5 in a Milwaukee 


hospital. Survived by her widower, 


newspapers, played in Mack Sennett | built and operated one of the first! a son and a daughter. 


comedies and had directed for Fox, 
Famous Players and Paramount in 
addition to doing art and picture 
work in London, | 

Surviving are his widow, son, 
father, two brothers and five sisters. | 





ADA E. HUMBERT 
Ada E. Humbert, 55, former secre- 
tary and treasurer of the Packard | 
Theatrical Exchange, New York, | 
died May 28 in her N. Y. home after | 
a long illness. She had retired some | 
years ago after 30 years of service. 
Miss Humbert, through her work, 
was well known to many stage and 
screen players. Many well knowns 
are said to have received their first 
theatrical work through Miss Hum-| 
bert, among them being Katharine 

Cornell and Fredric March. 

She’s survived by a sister. 











MATT H. KUSELL 

Matt H. Kusell, 74, retired actor, | 
manager and producer, died at his 
home in Los Angeles May 23. Born | 
in Hartford, Wis., he entered show | 
business in 1884 as a partner in a| 


film theatres in Chicago, later going | 
into distribution. He retired 10 years | 
ago. 

Surviving are his widow, two 
daughters and a son. 





VAUFAN SNEDEKER | 
Vaufan Snedeker, 28, comedian in! 
the Ray Snedeker repertoire troupe, | 
currently with the Beth Kinsey tent | 
show, was killed almost instantly | 
Friday (26), when an automobile 
in which he was a passenger crashed 
into a bridge near Mount Vernon, O. 
Father survives. 





PHIL WILLIAMS 
Phil Williams, 64, general agent of 
Craft Shows and vice-president of 
Pacific Coast Showmen’s Assn., died 





"IN MEMORIAM 


EDWARD F. GALLAGHER 
GALLAGHER AND SHEAN 


10th Anniversary 
With Love 
HELENE 











Frank Wolf, 69, musician in the 
Sheboygan (Wis.) Symph for years, 
died May 22 in that city. Survived 


| by five daughters and two brothers. 





Philip Wolf, 43, stage electrician 


' at the Paramount, New York, died of 


a heart attack in N. Y. May 23. 
Widow, son and daughter survive. 





Mrs, Mary Louise Roberts, 49, 
mother of Beverly Roberts, screen 
player, died May 22 in Glendale, Cal. 





George Shaffer, 56, theatre opera- 
tor in Oceanside, Cal., died there 
May 27. 


BEER SYMPHONIES 
IN MINNEAPOLIS 


Minneapolis, May 30. 


Some 65 members of the Minne- 
apolis | Symphony orchestra next 








vaudeville’ act’ with Ross “Snow.” He | May 20 af*Véterans hospital,“ Saw= |*week start their second annual series 


was a pioneer in the tabloid musical 
comedy field. His first girl acts 
played the Keith and Western 
Vaudeville circuits. 

Since 1920, Kusell has resided in 
Los Angeles. Widow and _ son, 
Maurice L. Kusell, dance director 
and writer, survive. 





ANTOINETT REISEN 

Mrs. Felix Hraba, 61, former Broad- 
way comic opera player, who was 
professionally known as Antoinett 
Reisen, died May 24 in her Harrison, 
N. Y., home. She had retired about 
20 years ago. 

At 16 she had began her career by 
joining the Bostonian Opera Co., 
later being featured in Montgomery 
and Stone productions. Some musi- 
cals with which she had toured are 
‘The Red Mill,’ ‘Maid Marian’ and 
"The Serenade,’ 

Her widower and a sister survive. 





MAX VODNOY 

Max Vodnoy, 46, known also as 
Matthew Vodnoy, legit character ac- 
tor, died May 27 of a heart attack 
in a New York restaurant. He had 
been appearing in the musical, 
“Leave It to Me,’ currently at the 
Imperial theatre, N. Y. 

Vodnoy received his training for 
the stage in Russia, his birthplace. 
He had also appeared in Jewish pic- 
tures, on the Yiddish stage and in 
vaudeville. 

Widow and one child survive. 





FRANK DUCROT 


-hospital Friday (26) of diphtheria. 


telle, Cal. He had been with the 
Craft Shows for 21 years. 
Surviving is his widow. 





MRS. REED ALBEE 
Louise Albee, 52, former wife of 
Reed Albee, died in a New York 


Mrs. Albee was divorced from the 
son of the former head of the Keith- 
Albee vaudeville enterprises in 1924. 
Prior to marriage with young Albee, 
she was the widow of Percy Wil- 
liams, Jr. 








MARK L. (MIKE) MORRIS 
Mark L. (Mike) Morris, 76, one of | 
the five Morris brothers’ which | 
founded the Joe Morris Music Co., 
died at the Jefferson hospital, Phila- 
delphia, May 27 after a lingering ill- 
ness, 
Details in the music section. 





ARTHUR P. MILLER 
Arthur P. Miller, 58, organizer of 
the first film exchange in Buffalo, 
died there May 25. 
He’s said to have been the first 
man in Buffalo to operate a motion 
picture projector. 





WALTER ALFRED LEWIS 
Walter Alfred Lewis, veteran cir- 
cus performer, died May 28 in Ham- 
ilton, Ont. 
He had been a bareback rider and 





tightrope walker in the Barnum & 
Bailey circus for years. 





EMMERICH SZACSZAY 





Frank Ducrot, 60, a top ranking 
magician until he retired 10 years 
ago, died May 24 in a New York 
hospital. 

Ducrot, whose real name was T. 
Francis Fritz, had been a performer 
in both vaudeville and circuses all 
over the world. Since his retire- 
ment, he had turned to teaching 
magic tricks and selling magic sup- 
plies. 

His mother and a brother sur- 
vive. 





TOM DAVIS 

Tom Davis, 81, musician and 
trcuper, died May 20 in a Youngs- 
town, O., hospital, from pneumonia. 
He had toured the U. S. with the 
McIntyre and Heath minstrel show 
and for years played the tuba in 
Barnum & Bailey and Buffalo Bill 
circus bands. 

In recent years he had been mak- 
ing his livelihood by violin repairing. 

Widow, daughter and son survive. 





RALPH McHUGH REMLEY 

Ralph McHugh Remley, 54, died 
May 26 in a Sawtelle, Cal., hospital. 
Remley had been a stage actor be- 
fore entering the World War, in 
which he had served as a captain 
in the American army. 

He had been in Hollywood the past 
10 years, playing character roles in 
pictures, 





. JOHN F. MILLER 
John F. Miller, 67, former film 
producer and newspaperman, died 
May 24 in the U. S. Veterans hos- 








Emmerich Szacszay, 85, one of the 
| greatest players in the history of the 
Hungarian stage, died in Budapest 
May 23. 

Szacszay’s fame was credited to 
his Shakespearean interpretations. 





JACK HALL 
Jack Hall, for years with the Shu- 
berts, died May 18 in a Los Angeles 
hospital. 





Mrs. Lillian J. Morley, 73, mother 
of Christopher Morley, the author, 
died May 24 in Baltimore after a 
long illness. Other survivors are 
sons, Felix Morley, editor of the 
Washington Post, and Frank Morley, 
member of Faber & Faber, London 
publishers. 





Charles H. Innes, 68, father of 
Hiller Innes, Paramount homeoffice 
production manager, died Saturday 
(27) at his home in Scituate, Mass. 
Par exec’s mother died about two 
months ago. 





Mrs. Frank Dumont, 83, who as a 
child performed with Joseph Jeffer- 
son, died May 24 at her home in 
Philadelphia. She was the widow of 
| Frank Dumont, oldtime minstrel, 
who died in 1919. 





Lady Norah Bentinck, British con- 
cert singer and writer, died May 23 
in a convent at Brighton, a suburb 
of London. 

John B. Wilson, 80, father of Fred 
P. Wilson, production manager of 





of informal concerts on ‘Nights in 
Old Vienna.’ Patrons of the ‘pop’ 
concerts in the Auditorium sit at 
tables where refreshments, including 
beer, are served during the music. 

Guy Fraser Harrison, associate con- 
ductor of the Rochester, N. Y., or- 
chestra, again will conduct. 





Met’s Dallas Repeat 


Dallas, May 30. 

Metropolitan Opera Company’s 
debut here last season, has been 
judged a smasheroo, so underwrit- 
ing has been started for repeat per- 
formance next year. 

Tentative dates are April 15, 16 
and 17, 1940, with three evening 
dates and a matinee. Underwriters 
get first crack at tickets. 





MARRIAGES 


Jean Schneider to Gus Ryden, in 
Hollywood, May 27. Bride is sec- 
retary at Paramount; he’s a studio 
cutter, 


Doris Zastow to Edmund Linehan, 
in Des Moines, May 19. He’s program 
director for KSO-WMT, Des Moines. 

Joy Hansel to Pat Patterson, in 
Glendale, Cal., May 20. He’s a film 
publicist, 

Anneke Wheeler to Erastus (Tip) 
Corning, in Loudonville, N. Y., May 
26 He’s a WABY, Albany, an- 
nouncer, 


Phyllis Welch to G. K. MacDon- 
ald, in Toledo, May 24 She's a 
stage and screen player. 


Jean Chatburn to Frank Orsatti, 
in Greenwich, Conn., May 29. She’s 
a screen player; he’s an actor's 
agent. This is their second mar- 
riage to each other; they were di- 
vorced two months ago. 

Doris Kerr to Joseph Brown, Jr., 
in Great Neck, L. I. She is a radio 


singer, having worked for both NBC 
and CBS. 





BIRTHS 


Mr. and Mrs. Aidan Fitzpatrick, 
daughter, in Pittsburgh, May 22. 
Father’s an announcer at KDKA, 
Pittsburgh. 

Mr. and Mrs. William Randall, son, 
| in Santa Monica, Cal., May 22. Father 
is in research department at 20th- 
Fox. 

Mr. and Mrs. Steve Merrill, son, 
May 21. Father is Singer with 
WLW, Cincy. 

Mr. and Mrs. Edward Codel, son. 
Father with WBAL, Baltimore. 

Mr. and Mrs. Simon Gelberg, son, 
in Hollywood, May 26. Father is 
technician with Paramount. 

Mr. and Mrs. William Fadiman, 
son, in New York, May 27. Father 
is Metro story editor, 

Mr. and Mrs. Carroll Lucas, son, 
in Toronto, May 20. Father is an 
orchestra leader. 

Mr. and Mrs. Michael Fessier, son, 
in Los Angeles, May 28. Father is 





a film writer, 


Plays Out of Town 
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ZEIGFELD FOLLIES 


(Continued from page 42) 

| Nina Varela. Soprano Ruby Mercer, 
pop singer Lillian Carmen and 
comedienne Nina Olivette are each 
spotted in production numbers, the 
‘glorified girls’ appearing with Miss 

Mercer and Miss Olivette in eye- 
filling costumes, and the entire en- 
semble with Miss Carmen in a ver- 
sion of ‘Franklin D. Roosevelt Jones’ 
which somehow misses, except for 
the singing. 

‘Major Bones’ Amateur Hour’ act 
(sketch from a previous ‘Follies’), 
with Trahan as the Major, suffers 
from lack of good comedy material, 
while a blackout, “The Forgotten 
Woman’ is likewise pitifully un- 
funny. Biggest eye-opener of the 
show probably is Mayta Palemera, 
a shapely beauty who daintily sheds 
a transparent veil and nonchalantly 
displays herself to the audience 
minus even a single gardenia to 
pacify local censors, who'll prob- 
ably try to see that she reveals a 
bit less in the future. Miss Palemera 
does practically the same routine in 
the second show. 

Most beautiful costumes in the en- 
tire production are those worn by 
the girls who walk down a long run- 
way in the number titled ‘Swing 
Open the Golden Gate.’ They are 
jeweled silvery creations providing 
one of the few brilliant touches to 
the production. Some of the other 
costumes, all of which are supposed 
to be new, seem tawdry. 

‘The World of Tomorrow’ opens 
with a catchy song, ‘New York to 
San Francisco,’ by Katharine Bar- 
rett and Paul Roberts, followed by 
Al Bernie in a fast-moving group of 
impersonations of a wide variety of 
people including ,the inevitable 
Hollywoodites:' Rags~ ‘Ragland and 
Russell Kent in an ancient comedy 
bit entitled ‘In Baseball’ get laughs, 
this routine being funnier than their 
first show act. Sibyl Bowan scores 
again, this time with a well-planned 
characterization of Aimee Semple 
McPherson. Revolting to many in 
the audience is a blackout about the 
efforts of a Lesbian to entice a girl 
away from her sweetheart. Another 
blackout, ‘Tailor-made,’ is mildly 
amusing. 

-Al Trahan, assisted by comely 
strip-teaser Maxine De Shon, Ed 
Albany, the Human Echo, and vari- 
ous and sundry other individuals 
could be better. ‘South American 
Shag,’ a dance ensemble number, is 
saved by the spectacular fluorescent 
lighting effects. Best vocal offering is 
‘A Song Is Born,’ in an atmospheric 
setting with Alice Dudley as the 
femme inspiration. His second num- 
ber, a patriotic tune called, ‘You, 
You ou,’ is less effective a composi- 
tion, and leads directly into the 
show’s most serious bit of pageantry, 
‘Mothers of the World,’ representing 
a struggle between war and peace, 
with Hitler, Mussolini, et al, on one 
side and the long-robed madonnas 
on the other, and in between, the 
young men who make armies. Ruby 
Mercer’s singing is its one redeeming 
feature, the slightly bewildered au- 
dience reacting to the performance 
with mild laughter. 

Both productions need plenty of 
cutting, and no doubt ter they 
have been taken apart several times 
and put together again, Shubert may 
have something. Best idea would 
probably be to combine all the best 
acts into one topnotch production. 
Purpose of the two units is to pre- 
pare a complete ‘Follies’ show which 
can be presented elsewhere after the 
Treasure Island engagement. Sep- 
arate admissions are charged for 
each production. Milt. 


MRS. LINCOLN 


Los Angeles, May 29. 

Biographical drama in two ‘acts, four 
cycles, by Ramon Romero, Stars Dale Win- 
ter. Directed by Sophie Rosenstein; sets 
by Max Ree. Presented by Henry Duffy at 
aa Ebell theatre, Los Angeles, May 
Cast: Henry Brandon, Lawrence Tibbett, 
Jr., Mary Greene, Geraldine Spreckles, 
Ramon Lisa Romero, Robert Stack, Hal 
Clements, Robert Skiles, Jean Douglas, 
Kay Craig, Edward Ramsey, Jack Rhine, 
Nina Clemens Gabrilowitch. 








' 
} 
' 








The woman's side enters the Lin- 
coln cycle in Ramon Romero’s ‘Mrs. 
Lincoln,’ given its premiere stag- 
ing at the Wilshire Ebell theatre by 
Henry Duffy. Spread over 16 scenes, 
it at once becomes too cumbersome 
and unwieldy for the unseasoned 
cast. Attempt is made to cover too 
much ground and the dramatic punch 
is lost en route. Yawning waits be- 
tween scenes, some as long as five 
minutes, killed whatever chances bi- 
ographical drama had of getting 
across with first nighters. 

Some 50 players have speaking 
parts, which would require no less 
than a George S. Kaufman to move 
them around with theatrical preci- 
sion. Duffy has cast his wife, Dale 
Winter, as wife of Lincoln. She lacks 
dramatic stature for demands made 
on her by wordy part and a times 
strikes silly poses, made all the more 
ludicrous by the slow drop of cur- 
tain. She is unsure and fumbles 
several times. 

ood performance is turned in by 
Henry Brandon as John Breckin- 
ridge, spurned suitor of Mrs. Lin- 








coln. Lawrence Tibbett, Jr., and 
Geraldine Spféckles, sugar heiress, 
fuil to show to advantage. Latter 
doesn’t impress as stage timber. Sev. 
eral minor roles are well handled, 
but sides are passed out to so many 
they have little to go. 

Program note states »mero’s play 
is based on fact requiring consider- 
able research. There’s stage material 
there, undoubtedly, but it’s handling 
here is not in right hands. Action 
starts with Lincoln’s courting of 
Mary Todd and covers considerable 
history before and after civil war. 
In more experienced hands it may be 
wrought into a play worth Broad- 
way trial. Material is there, but it 
will require more professional stage- 
craft to put it into paying brackets, 


WILLIAM TELL 


Hollywood, May 25. 
Drama in 10 scenes from original by 
Frederich Schiller. Directed and produced 
by Prof. Leopoid Jessner; setlings by Rudy 
Feld; scenic eifects by Adrian Awan; mue- 
sic by Ernst Toch; conducted by Ingolf 
Dahl 





Presented by Continental Players at 


Kl Capitan theatre, Hollywood, May 25, 
"SY; $2.20 Lop. 
Gessler, the Governor....... Ernst Deutsch 
Rudenz, a Swiss Nobleman....Ernst Lenart 
BtawMachOFscccescccccceed Alexander Granach 
Walther Fuerst..... . Sigmund Nunberg 
William Tell,.....Leo Reuss (Lionel Royce) 
Roesseimann, the Priest.....Lutz Altschul 
Wernl . . ccvcessscocceves Friedrich Mellinger 
PRMOG. ccccccccccscsecesoss Rudolf Steinbock 
BROCICRUMAL. .dcccccccscecese Gerhard Schaefer 
Baumgarten................Norbert Schiller 
MROUME  conccciccccsvecenesedeons Eduard Groag 
Jarg, Fisherman..........+:. Walter O. Stahl 
A Sg rrr rr rr ri Hans Reuss 
Gertrud Stauffacher........ Hermine Sterler 
| ie. | ree Christine Grautoft 
MPURMOIG 6 66 66660060000 nb 06 608008 s Eva Hyde 
PUMOINEINN + 66.064 06-04500-46 60006005 Grete Reuss 
SPIO cc ccc eeessicvcscoosd Anneliese Dobat 
il. | PPE Teer ....Bobby Moya 
Cg eT errr rr re ie 
| rere erry Louis Adlon 
WEE 6cccscvecacee ...--Siegfried Arno 
BAGTURG. cv cccdevcerecsccees Norbert Kobler 
a! A eee Perce eee rs | Albert Klar 
Seppi, the Bridegroom..........4 Albert Klar 
3 ig | ers ree Lisa Gora 
DENN oo 65. b5. c0s., ceveccreee cOereee APR® 
Soldiers, Peasants, etc.: Erich Stern, 


Kurt Stein, Mark Walton, Richard Neue 
mann, Hans Bruer, Felix Weinheber, Rolf 
Lindau, Paul Sillz, Max Ross, Ernst Robe 
erts, Isis Hepner, Egon Wassermann, Ernst 
Freed, Jr., Aifred Skowan, Erich Mandel, 
Otto Ernst, Fritz Ehrlish, Paul Galfy, Max 
Rothschild, Alfred Brust, Ernst Field, Fred 
Wolff, Hans Simmel, Ernst Brengk, Henry 
Knorr, Max Lichtenstein, Adolf Dreyfuss, 
Louise Golm, Rene Stahl, Mrs. Rohange 
Stahl, Renate Roeder, Clare Feen, Louise 
Neutra, Emmi Neumann, Betty Michel, Ane 
neliese Dobat, Lisl Valetti, Meta Cordy, 
Gertrud Sinnreich. 





Continental manner of staging the 
Schiller classic is not commercial 
theatre in this country. Nor could 
‘William Tell’ be anything but a spec- 
tacle, with its mobs clamoring for 
deliverance from the Austrian despot, 
Gessler, and its broad thematic 
sweep. Given its first American 
presentation in English, with musie 
to fill the 10-scene waits, it failed to 
stir the emotions and create more 
than a superficial sympathy for the 
downtrodden Swiss. It lacks dra- 
matic power and push and plods 
laboriously up to the punch scene 
where Tell is commanded to shoot an 
apple from his son’s head. 

It’s only salvation is in cities of 
high foreign population and curious 
scholars. Hollywood and New York 
are naturally ports of call for this 
refugee troupe of players from the 
stages of Berlin and Vienna. Opens 
ing night here, a $5 premiere, failed 
to arouse more than half a house. 
The succeeding 19 performances por- 
tends slim attendance. Troupe is not 
beset financially as several picture 
execs and patriotic societies are foot- 
ing the bills. . 

As a means of introducing to 
American playgoers some of Europes 
best talent it falls short. In justice 
to at least a half dozen performers 
it is not a fair test. Only two play- 
ers, Leo Reuss as William Tell, and 
Ernst Deutsch as Gessler, the des- 
potic governor, are given a chance 
for standout performance and they 
come through handily. The others 
are overburdened by talky lines 
which slow the play. When action 
is imminent the curtain falls on an- 
other scene and at its -:aising the 
dialog starts again. 

Direction of Prof. Leopold Jessner, 
who produced it in Europe, may b 
all that would warm the heart of & 
continental, but it doesn’t add up as 
Yankee fare. Novelty is introduced 
in the sets and lighting. Platforms 
and steps abound, evidently symbolic 
of depth or dimension. Eerie effec 
is created by shafts of light and 
shadow, with spots played on Hero 
Tell at dramatic climaxes, reached 
largely by raising the voice to a deaf- 
ening shout. Sets are of cubist de- 
sign, accentuated by blunt, sharp 
corners. ; 

Purpose of entre-act music, ¢S- 
pecially written for the piece, is du- 
bious to the lay auditor. Blast of 
dissonances does little more than 
jangle the nerves albeit deep fathom- 
ing might probe some justifiable ex 
tenuation. The mine run of show- 
goers won't relish the cacaphony. 

Allowing for first night nervous- 
ness and other shortcomings easily 
corrected, it still doesn’t add up to 
$2.20 worth of theatrics. Distinctly 
in its favor is the timeliness ® 
theme, the deadly parallel to despotle 
rule in European countries at th 
time. It is not hard to coniure uP 
comparison of Gessler to Hitler an 
therein lies an exploitive medium 
for class draw. Helm. 
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CONGRESS OF BEAUTY 


(40-75c) 





Nils T. Granlund’s ‘World’s Fair 
Revue,” produced by Dave Gould, 
assisted by Gluck Sandor. Songs by 
Dave Oppenheim and Harry Brent; 
dances, Dave Gould; master of cere- 


monies, David Schooler; Dave 
Schooler’s Swinghearts (11). ; 
Principals: Della Carroll, Faith 
Bacon, Joan Vickers, Chiquita, 


Yvette Dare, Jean Rochelle, Gladys 
Clark, Gilberto Galvan, Larry Stew- 
art, Jerry Krueger, Emil Van Horn, 
Felipe Gomez, Jean Carmen, Dor- 
othy Jeffers, Ermaine Parker; 40 
ponies; 16 showgirls. 





N.T.G.’s ‘Congress of Beauty’ looks | 


like the outstanding entry in the 
fair’s nudity sweepstakes. Besides 
that, it is the outstanding ‘straight 
stage revue on the exposition’s mid- 
way, and certain to drag ’em to the 
extreme end of the amusement zone. 
Granlund has. strong production 
values for an exposition show, and 
easily a bargain buy at 40-75c¢ at 
night, 40c at matinees. 


Top honors are fairly well divided 
among five. Della Carroll’s Rose 
Dance is a barefoot, ‘spring song’ 
movement, with tossing out of real 
roses, used largely as body covering, 
to audience winding up with the dis- 
carding of a final flower. Brief in 
appearance and garb, her dance is 
the climax of the ‘Ladder of Love’ 
production number with the line 
dancing up and down stepladders, 
backgrounded by showsgirls. 


Faith Bacon’s ‘Afternoon of the 
Faun’ is offered in a special set after 
a trim presentation by woodland 
nymph chorines. Besides special 
lighting, the music is provided by 
means of offstage recording. Blonde 
Miss Bacon starts with little apparel 
and winds up as she (the faun) is 
mortally wounded by a hunter’s ar- 
row, Rather on the ‘interpretative’ 
side, but a hefty hit. 

Yvette Dare brings her night club 
sacred parrot dance to the perform- 
ance, billed here as ‘Dawn Dance of 
Bali.’ Hindu atmosphere is indicated 
by the dancer’s Oriental twists, with 
the bird assisting in her disrobing. 
Spectacular thriller. Joan Vickers is 
the central figure in a group of fan 
dancers, employing a pair of black 
fans to offset her light complexion. 
Last gasp in fan dancing. Both Miss 
Dare and Miss Vickers employ mini- 
mum of garb. 

Chiquita, Mexican ballerina, ap- 
oe four times, solo appearances 

eing a can-can toe interpretation 
and a cape dance. Probably the 
most startling is her original num- 
ber with the male stepper, Gilberto 
Galvan. This is a bolero flirtation 
that leaves little to the imagination. 
Chiquita also is the sacrificial victim 
in the Aztec ballet. 

This authentic Aztec ballet is a 
robust dance production piece, hav- 
ing to do first with the femme (Chi- 
quita), then her sweetheart (Galvan) 
and finally the blonde goddess (Jean 
Carmen) being thrown into the 
Sacrificial flames by a giant ape 
(Emil Van Horn). A fantastic idea, 
well staged. 

Gladys Clark does a first-rate im- 
personation of Texas Guinan in the 
Opening night club scene, warbling 
a ‘hello, sucker’ song. She brings on 
the N.T.G. ponies for the first time 
as ‘babies.’ This introduces the first 
Parade of scantly clad showgirls 
who walk down five flights of stairs, 
across the width of the stage, to the 
first row in audience. 

Jean Rochelle’s ‘Dance of the 
Lovers’ is another novelty, as_ the 
titian-haired beauty simulates both 
the femme and masculine ballroom 
dancer. It’s been done before but 
intrigues here. 

Dorothy Jeffers is featured in a 
fancy tap, a variation on the nudie 
Parade, Ermaine Parker offers va- 
riety with a strip specialty and a 
tassel-twirling dance trick. Felipe 
Gomez, Latin-American, is ingrati- 
ating with a native song session. 

Vocal honors are divided between 
Jerry Kreuger, femme swing warbler, 
and Larry Stewart. Boy sings for 
most of production ensembles and 
clicks on his own with ‘Beguine.’ 

re is an Illusion number, billed 
&s an European novelty, which is a 
transparent gown revealing trick, 
done with special lights. Show has 
a rousing patriotic finale, with 
mafching girls in military costume. 
singing groups, a drum corps and 
drum major. 

Dave Gould’s staging and dance 
ensembles are topflight, and respon- 
sible for performance’s smooth co- 
hesion. He is creditably assisted by 
Gluck Sandor. 

: David Schooler'’s girl band, spotted 
na box left of the stage, do a bang- 
up job playing the show. He m.c.’s, 
nis showmanly patter helping to 
rete J opening night mechanical dif- 
— which were surprisingly 


, Whole show is presented in a two- 
Ting tent, with permanent floor and 
opera chairs, Auditorium seats 1,500. 
ne ge is a permanent affair with 
hoe, wings and dressing rooms at 
1€ side. Proscenium has Aztec In- 
ys architecture design. In center 
i gent is a modernistic fountain of 

ent. Above the stage is the loud- 
Speaker system. 


Performance 1s geared to run 





about 75 minutes, being split into 
halves after opening night. This 
gives a chance for audience turnover 
for those desiring to stay only about 
40 minutes. Planned to give one 
show in the afternoon, and possibly 
three at night. Waa. 


OLD NEW YORK 


(25e) 


With the opening of George Jes- 
sel’s ‘Old New York’ village Satur- 
day (27), all major concessions in 
the Times Square zone of the amuse- 
ment area at the World’s Fair are 
now operating. Close by are the 
Aquacade, Merrie England, Jun- 
geland, Little Miracle Town and the 
Hall of Music. Concessionaires pres- 
ent at a preview Friday evening ex- 
pressed the opinion that Jessel’s spot 
is a natural. 

Village opened Saturday evening 
and from 6 o’clock until 2 am. it 
was claimed 21,000 persons entered 
the concession. There were com- 
plaints, however, to the effect that 
the admission charge only permitted 
patrons to wander around the place. 
Those wishing to see the show were 
required to enter the main cafe, din- 
ner being from $1.50 to $3 per head, 
or at least purchase liquid refresh- 
ments. Preview show was started 
after former Governor Al Smith 


|made an address from the stage. 


At the private showing the throng 
included many showmen and some 
of the critics. The village was still 
incomplete and none of the conces- 
sions, including a Chinese restaurant 
was open. Tracks for horsecars 
wander around the lot and there are 
old types of conveyances such as 
hansom cabs and buggies. 

Acti®ties at the preview were 
concentrated in the principal cafe 
called Knickerbocker Inn, billed as 
a replica of Atlantic Gardens which 
was a resort on the Bowery. Spot, 
too, resembles the Haymarket which 
was the draw in New York’s former 
tenderloin in the upper 20s. The 
show is called ‘Gayeties of 1900’ and 
too programed ‘back in The Nineties.’ 
A small stage is used with a girl 
band on one side and male quartet 
on the other, the musicians being 
billed as the ‘New York Fadettes.’ 

It is a girly show with groups such 
as the Florodora girls, Six Tiny 
Rosebuds and Can-Can Girls, listed 
as being Chester Hale’s, yet the 


book and dances are credited to 


Dan Dody. Dialog was written by 
Sam Carlton and the music arranged 
by Edgar Carver. In the cast are 
Ann Pennington, Marion Eddy, 
Marion Weeks, Jean Bedini, Fred 
Ardath, Amy Revere, Jack Conway, 
Jack Howard, Sam Kramer, Jack 
Goldie, Harry Pollard and Hans 
Schweng, all vet vaudevillians. 

Miss Pennington seems in good 
form, Bedini is skillful in his jug- 
gling, Goldie warbles ‘Guess I'll 
Have to Telegraph My Baby,’ Pol- 
lard gives out with ‘Goodbye My 
Lady Love,’ Miss Revere dances to 
‘Are You Sincere,’ Miss Eddy leads 
‘I Can't Tell Why I Love You.’ 
Ardath is in the travesty, ‘The House 
Painters,’ Conway, Goldie and Miss 
Eddy in ‘One Hamburger,’ other 
skits being ‘The First Automobile’ 
and ‘Just a Madhouse.’ The invited 
guests were quite enthusiastic, while 
the show crowd smiled over the 
many recollections of the oldtime 
material. Cuisine very well pre- 
pared, another factor that should be 
in the spot’s favor. Why the pro- 
gram lists as ‘extra added attrac- 
tions’ personalities long deceased, 
including Jenny Lind and John L. 
Sullivan was puzzling. 

Atmosphere of periods in New 
York before and after the turn of 
the century is further supplied by 
two publications, one the Police 
Gazette, dated 1891, featuring stories 
luridly illustrated. The other is a 
composite newspaper with the front 
pages of New York dailies repro- 
duced. Some are defunct papers such 
as the World, with the first page of 
color used, the date being 1893, also 
the Tribune before combining with 
the Herald. One page one features 
the sinking of the Mai.-e, another the 
account of Admiral Dewey. Amuse- 
ment columns advertise such attrac- 
tions as Richard Mansfield in “The 
Devil’s Disciple, Nat C. Goodwin in 
‘An American Citizen,’ Maude Adams 
in ‘The Little Minister’ and John 
Drew in ‘A “Marriage of Conven- 
ience.’ Papers were hawked on the 
‘streets.’ 

‘Old New York’ is said to repre- 
sent an investment of $300,000. 
Almon R. Shaffer is the general 
manager of the group backing the 
Jessel venture, with Messmore 
Damon interested in what is under- 
stood to be their pet idea at the 
Fair. Ibee. 


CRYSTAL LASSIES 


(15C) 


Widely ballyhooing Norman Bel 
Geddes’ name, in relation to the one- 


third mile long diaroma he has con- | 


structed at the General Motors Bldg. 
(rated the No. 


sies,’ on the midway, is not as decor- 
ous or monumental, but equally as 
imaginative. Nick Holde is man- 
aging for Geddes. As the title would 
indicate, it’s an undress show, the 
feature of which are the prismatic 


1 industrial attrac- | 
tion at the N. Y. Fair), ‘Crystal Las- | 


erystal mirrors which multiply the 
dancing girls a thousand-fold. 

The reflectors of the crystal mir- 
rors, from all angles, gives the walk- 
through auditors at this show a per- 
spective of the gals from every con- 
ceivable angle, top, bottom and side- 
ways. 

Like the Amazons and the Sally 
Rand Nude Ranch type of shows, 
glass partitions further separate the 
gawkers from the flesh talent. The 
girls—there are five who hoof in 
alternation—do their stuff to syn- 
chronized music, ranging from 
rhumbas to Saint-Saens classical 
waltzes. But always it’s nudie stuff, 
with or without gossamer and 
diaphanous costuming, such as it is. 
However, it’s all done with class and 
proper showmanship. 

It’s a constant grind. blackouts be- 
tween dances allowing for the cos- 
tume changes or the girls’ exits. 
Only one girl at a time does her 
stuff. Dancers for opening week 
were Joan Gaylord, Eve Arden, Pat 
Paree, Eleanore Wood and Sonya 
Sorel. 

It’s a cinch big money-getter, and 
its proximity to the Crystal Palace 
(Little Egypt, Rosita Royce, et al.), 
Cuban Village, the Cavalcade of 
Centaurs and the Parachute Jump 
(Life-Savers) is a further assist on 
location. Abel. 


Aztec Sun Worshippers 


(25c) 

This is the other Nils T. Granlund 
midway attraction which opened 
last week. It is the Nude Ranch 
idea done with a garden enclosure. 
It constitutes the longest walkthrough 
at the N. Y. Fair, running around 
an artistically landscaped garden 
which has been planted outside the 
main revue .tent (‘Congress of 
Beauty’). 

A number of lookers are ensconced 
in the outdoor setting. Nudity is 
stressed, but there is no attempt to 
put on a set routine or show. Just 
a chance for the strolling visitors, 
at 25c per, to inspect feminine charm 
at close range. 

Many of the girls wear cellophane 
protecting garb, but there is no de- 
liberate attempt to keep carefully 
covered. There are about 40 girls 
in the lineup, making it easy to ob- 
tain an eyeful. 

Compared to other shows display- 
ing undraped feminity in marching 
formations, etc. N.T.G.’s outdoor ex- 
position promises to become a pre- 
requisite on the out-of-towner’s list 
of midway stops. Wear, 





Circus Review 





Great American Circus 





Inglewood, Cal., May 24. 

Bert Nelson, Walters Troupe, Cres- 
sonians, Cress Trio, Bessie’s Collies, 
Nelson Trio, Rosalie’s Scotties, Tiny 
Kline, Frank Miller, Freehand Bros., 
Avis Reynolds, Guice Liberty Horses, 
Violet & Harry Rocks, 20 Fanchon- 
ettes. 





Without any fanfare, advance bill- 
ing and other than local ballyhoo, 
Great American circus made a one- 
day debut here today under auspices 
of the local Parent-Teacher associa- 
tion. Outfit is an offshoot of the 
Hagenbeck-Wallace combo, which 
folded disastrously here early last 
season, and includes a few pickups 


from the Al G. Barnes circus, for 


years the Coast’s standby. 

Nominal owners of the outfit are 
Wayne Daillard, a former Fox-West 
| Coast manager in San Diego, who 
| later became operating head of the 
| San Diego exposition, and Charles 
| Nelson. Financing was arranged by 
|Fanchon & Marco, also acting as 
booking managers. 

Featured is Bert Nelson with a 
'wild animal act comprising four 
lions and three tigers. Nelson also 
works his seal act. Other acts in- 
clude: 

Cress Trio, Nelson Trio, acrobats; 
Bessie’s Collies, Rosalie’s Scotties, 
Tiny Kline, iron jaw worker; Frank 





Miller, specialty horses; Freehand 
Bros., head-balancing; Avis Rey- 
nolds, on the swinging ladders; 
Guice liberty horses, Cressonians, 


teeterboard manipulators; the Wal- 
ters Troupe, aerialists; Violett and 
Harry Rocks, and 20 Fanchon & 
Marco Fanchonettes, featured in 
three precision numbers on the cen- 
ter stage. 

J. Ben Austin functions as gen- 
eral agent. Jack Grimes is handling 
the press; Ralph Clausen is eques- 
| trienne director; Whitey Beeson, in 

charge of horses; Dusty Rhodes, su- 
| perintendent; Leonard Karsh, in 
|charge of front door. Roy Wolf, 
| brother of Marco, is treasurer. 

| Two-pole annex, or sideshow, is 
,under direction of Arthur Win- 
| decker. Mrs. Al G. Barnes and her 
| daughter, Rosemary, ——s. in 
|the grand entry, and other faces 
| familiar to the Barnes and Hagen- 
, beck-Wallace combos are identified. 
__ Menage, a two-pole affair, houses 
/ 10 elephants, three camels and flock 
of performing ponies. Main show 
| has the usual three rings but only 
at intervals are all three worked. 

Admissions have been geared at 
|25 and 50c, with an extra two bits 
plus tax, for reserves. Circus moved 
| on to San Diego for three-day stand 
|after breaking in here, and will 
| spend all June in smaller towns of 

alifornia. Edwa. 





"NY World's Fair 


Sidelights 





‘Cavalcade of Centaurs.’ 
still not too hot. 
because of the scale. 





| position gets its greatest attendance, 


That 40-65c. price is proving a hurdle for John Ringling North's rodeo, 
The 40c. is getting the big price billing, but biz 
Victoria Falls, a walkthrough at 25c., is another hurdle, 
Rosita Royce continues very bullish b.o. for Crystal 
Palace (Gelb-Kaufman’'s cavalcade of expo nudie exponents) which, at a 
25c. gate, is deemed excellent value. 
brushoff, although standing up that long is tough on the Walkovers. 


It’s by no means a quickie and no 





‘City of Light’ diorama show in Consolidated Edison building is becom- 
ing another of the ‘must visit’ free exhibits. 
one-fifth of the exposition’s paid attendance daily. Weekends, when ex- 


It has been playing to about 


Consolidated’s giant city replica ex- 


| hibition plays to 80,000 to 100,000 persons, with actual shows going on 


| every 5-10 minutes. Alois Havrilla, 


| accompanying the show. 


performers and shows. 


on the midway. 
in seeing the show click. 


WHOM, N.Y. station, which has been broadcasting mostly 
amusement zone since the fair opened, soon will reach its 300th broadcast. 
Station is headquartered in ‘Strange As It Seems’ publicity room for broad- 
casts, going on the air two or three times daily. It takes in midway celebs, 


radio announcer, does the narration 





from the 





Failure to do any more paving work or leveling off the street paving in 
the midway now is blamed on a strike of paving workers. 
that it is helpless in trying to improve the condition of the midway streets, 
used by all visitors, until this is settled. 
the paving caused plenty of comment last week from night crowds. 


Fair claims 


Abrupt dips and small holes in 





N.Y. exposition employes received a break this week when an order 
went around informing them that passes would be available on certain 
days for the time being to the Cavalcade of Centaurs (wild west) show 
Fair has a healthy stake in the enterprise and is interested 





Amusement zone concessionaires have cut their afternoon scales 10c to 
25c for school children, and getting the desired break in attendance. 





Ballyhooer at Giant Causeway was using ‘Calling All Men to Blarney's’ 
line last week, referring to the blarney stone headlined in the show, 





Mississippi Fair Set 
After Settling Liabilities 


Des Moines, May 30. 

The Mississippi Valley Fair and 
Exposition has been set for Aug, 13- 
19, following solution of financial af- 
fairs totaling $107,000. More than 
$100,000 worth of notes held against 
the Peter N. Jacobsen estate were 
canceled for $1,000, to be paid in 
installments by Mrs. Jacobsen. 
Twelve other holders of notes, 
totaling approximately $7,000, agreed 
to cancel claims. 


COLE SHOW 1007, 
AHEAD OF 1938 


Canton, O., May 30. 

Cole Bros. Circus has grossed 100% 
better this year than last, in its first 
month on the road, executives of the 
show aver. Circus, which opened at 
Rochester, Ind., May 1, has not had 
a losing day since it inaugurated its 
1939 tour. Business in Ohio has been 
big the past two weeks. 

Cole show is routed as far east as 
Scranton, Pa., then does a right- 
about face to pick up some Western 
Pennsylvania stands, thence into 
Canada, 

Show will not make New England 
territory this season, but is due in 
the middle west late in June, and 
possibly will pick up some western 
territory, but no west coast tour is 
in prospect at this time, executives 
say. 


SEVERAL CARNIES SIGN 
AGREEMENT WITH AFA 


Chicago, May 30. 

Several carnivals have been sig- 
natured to union contracts by Paul 
Sander, head of the carnival divi- 
sion of the American Federation of 
Actors. More than a dozen tricks 
have already inked agreement with 
the AFA and indications are that this 

















next few days. 

Among the shows to hancock 
agreements are the Gold Medal 
shows by Oscar Bloom, the Blue 
Ribbons shows by Ed Roth, the Great 
Sheesley shows by Capt. John Shee- 
sley, the Farley and Little shows, the 
Great United Shows by John Fran- 
cis. 

Sander has been on several sur- 
vey tours of the Midwest and has 
met with increasing readiness on 
the part of the carnival owners to 
come under the banner of the AFA 
and the American Federation of La- 
bor. 





figure will be doubled within the | 


N.Y. MIDWAY'S - 
SHOW HYPOS 


Opening of Nils T. Granlund’s 
‘Congress of Beauty’ and Aztec Sun- 
worshipers last Saturday and part 
of Old New York village, preceded 
the day before by start of Norman 
Bel Geddes ‘Crystal Lassies’ mirror- 
illusion show, handed the N. Y. Fair 
amusement zone the lift it had been 
looking for. Other openings indi- 
cated that virtually all signatured 
shows on the midway would be in 
operation by today (Wednesday) and 
that nearly all were in shape to 
handle the crowds yesterday (Me- 
morial Day), 

Living Magazine Covers (Jack 
Sheridan), Laff Land, 1,000 Years 
Ago, Parachute Jump, Dugongs (ani- 
mal show), Water Bugs (ride in cars 
in a water tank), Drive-a-Drome 
and Sky Ride were new midway en- 
tries this week. 

Additional lights in the amuse- 
ment area and routing of more ex- 
position ground busses to the zone 
all helped to bolster crowds. Throng 
last Saturday (rated the biggest since 
the exposition opened) was so dense 
that pedestrians had difficulty in 
getting through. 

Operating of the Giant Parachute 
Jump, from the 200-foot tower, at 
| the furthermost end of the midway, 
, attracted many to that portion of the 
| zone. ‘Chutes were skillfully spot- 
_ lighted as they dropped smoothly to 
the terra firma. Fact that N.T.G.'s 
shows and the new Crystal Lassies 
are situated nearby helped to draw 
| many to that sector. 

Afternoon attendance continues a 
problem with concessionaires, thus 
far no special medium having: been 
devised to get crowds to leave the 
exhibit, foreign and transportation 
zones while they are in operation. 
Initial delay in getting the amuse- 
;ment zone in shipshape also has 
| hurt. Many concessions have in- 
| stalled special scales for children in 
| hopes of getting matinee patronage. 
Despite this, few shows can claim 
sufficient revenue just to break even 
‘for daytime operations. Which is 
| another reason why they are hopeful 
| that something will be done to re- 
| duce the late night gate fee to the 
| exposition grounds proper. 














| More Flying Allens 


Buffalo, May 30. 

| The Flying Allens, who have been 
operating a gas station at Batavia, 
| 8. Y., near here for several years, 
will take to the air again this sum- 
| mer. 

Florence Allen, Batavia high 
/school senior, and Edward Allen, 
University of Pennsylvania fresh- 
| man, will stage a living projectile 
act, and other members of the family 
| have completed a balloon race ex- 
hibition which is being offered for 
bookings. 
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TALENT : 


and 


Variety's Third Annual Radio ‘Directory 
ALL BUT 10 ARE WORKING! 


—Of the scores of radio artists, producers, announcers, band-leaders 
and sustainers whose professional announcements appeared in last year’s 
Variety's Radio Directory 


—ONLY 10 ARE MISSING FROM THE LISTS OF CURRENTLY 
EMPLOYED. os 




















—There must be a reason why s>2 great a percentage of artists have - 
maintained and improved their status. 


—Some have shifted affiliations a3 many as three and four times during 
the past 12 months. 


—But always they have been busy, their services always in demand! 





—Radio’s diversified fields of professional activity are as unlimited as 
the scope of the industry itself. | 


—Radio consumes as it rewards, but versatility, talent and experienced 
ability cement the artist and producer to the air-lanes. 


—Sponsors experiment with what is new and original. 


—Agencies strive to create popular values by new combinations of . 
tested talent. 





—In a search which is never ending, always feverish under the whip 





























of competition, Variety’s Radio Directory has proved the indispensable 
hand-book and record. 
—Its pages are studied for new ideas, new entertainment suggestions. 
: 3 
—The value of its advertising payes has been demonstrated. . 
Vv 
—Of the scores of artists whose records appeared in paid advertising ‘ 
in last year’s issue, : 
f 
—ONLY 10 ARE NOT NOW WORKING! ; 
1 
y N i 
—Variety’s Third Annual Radio Directory, containing information of the industry in all its multiple phases, is a . 
reference library to sponsors, agencies, producers, program directors and talent scouts. It is in its final stages of editing. v 
Advertising forms are closing soon. Copy may be left at the following Variety offices: : 
V 
NEW YORK HOLLYWOOD CHICAGO LONDON : 
154 W. 46th St. 1708 No. Vine St. 54 W. Randolph St. 8 St. Martin's Pl. . be 
E : : Trafalgar Sq. 
—or, mail the coupon for immediate space reservation. . 
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